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EDITORIAL 





The first annual Walk for Music is an imaginative, innovative 
approach to community-based fundraising for the arts 


Sole music 


ORE THAN 1000 walkers. Some 5000 

donors. And about $100,000 that will 

be raised by approximately 65 Greater 
Boston music organizations — from the New 
England Philharmonic to the Somerville Com- 
munity Chorus, from the Back Bay Chorale to 
the James M. Curley School Arts Team. On 
Sunday, May 22, all of this will come together 
under the banner of the first annual Walk for 
Music, a unique effort by small arts groups to 
raise money and public awareness about the 
importance of community-based music pro- 
grams. 

“If we, the music-makers, don’t stand up to 
support the arts, who else is going to do it?” 
asks Ellen Schreiber, an amateur singer and 
arts activist who is the founder and executive 
director of the Walk for Music. “This really is 
about grassroots organizing, and bringing peo- 
ple out who care about music. They’re coming 
out to support the music programs that they 
feel strongly about.” 

What makes the Walk for Music different 
from most pledge walks is that each group tak- 
ing part is not only responsible for putting to- 
gether a team of walkers and signing up spon- 
sors, but it also gets to keep all of the money it 
raises. In effect, the walk — a two-mile stroll 
through the Back Bay Fens, part of the Fenway 
Cultural District — consists of 65 individual 
fundraising campaigns, with the visibility that 
comes from presenting a united front. And 
those who'd like to take part but haven't 
pledged to one of the participating groups can 
stili sign up, either on the Walk for Music Web 
site or at the starting line. 

Musicians will perform during registration, 
along the walk route, and at a post-walk rally 
aimed at raising the community’s conscious- 
ness about the importance of funding for the 
arts. Speaking will be Schreiber; Susan Hart 
nett, director of the Mayor’s Office for Arts, 
Tourism, and Special Events; Dan Hunter, exec 
utive director of Massachusetts Advocates for 
the Arts, Sciences, and Humanities; and Hubie 
Jones, a veteran community activist as well as 
the founder and president of the Boston Chil- 
dren's Chorus. The rally will close with a sing- 
along led by gospel singer Donnell Patterson, 
who is, among other things, program director 





of the Roland Hayes School of Music in the 
Boston Public Schools and music director at St. 
Paul AME Church in Cambridge. 

Schreiber is careful not to criticize the lack of 
taxpayer support for the arts in Massachusetts, 
preferring to keep the focus on her unusual 
fundraising effort — one that she hopes will 
generate as much as $5 million in a few years. 
Nevertheless, there’s little question that the 
public sector could do far more to nurture what 
has become our second-largest industry. Ac- 
cording to some estimates, tourists who come 
to New England to experience its arts and cul- 
ture spend $6.6 billion per year — yet funding 
through the Massachusetts Cultural Council 
was cut by 62 percent at the peak of the state’s 
fiscal crisis three years ago. 

“No one comes here for the weather,” says 
Hunter. “They come here to see our cultural 
and heritage institutions. Increasingly, part of 
our competitive advantage in this state is root 
ed in the arts and culture.” Among the mes- 


sages he intends to get across at the Walk for 
Music is the dedication represented by so many 
people taking part in such an event. “Any time 
you get 1000 people marching on an issue like 
this, I suggest to politicians and legislators, 
take a look,” Hunter says. “We're asleep at the 
wheel here.” 

Late last month, the Massachusetts House 
adopted a budget proposal for next year that 
would increase the council’s funding by $1.3 
million — just a small part of the $12 million 
that was cut in 2002, but $2.3 million more 
than recommended by Governor Mitt Romney. 
The Senate should come through with at least 
as much as the House when it begins its own 
budget deliberations. And Romney should re- 
verse his short-sighted proposal to keep cut- 
ting. 

According to Schreiber, the Walk for Music is 
being organized almost entirely by e-mail and 
the Web — something that couldn’t have been 
done as recently as 10 years ago, she notes. By 
focusing on the sorts of small music groups 
that are overlooked by funders such as corpora- 
tions and foundations, the walk will serve as a 
model for self-empowerment. Moreover, pledge 
walks are a proven fundraising tool with which 
people are already comfortable. “It is the one 
socially acceptable way to raise money, and it 
is not that hard,” she says. 

The beneficiaries are a diverse group, and 
include classical, jazz, and folk ensembles, 
school programs, and even drum-and-bugle 
corps. The Walk for Music is no substitute for 
a more enlightened public approach to fund- 
ing the arts. But it’s a worthwhile and innova 
tive approach that seems destined to grow 
into an annual event that will prove vital to 
enhancing the well-being of the region’s cul- 
tural community. 

The Walk for Music will be held on Sunday, 
May 22, from noon to 4 p.m. Participants will 
gather at the basketball courts in the Back Bay 
Fens, opposite the intersection of Park Drive and 
Jersey Street. To find out what you can do to 
help, visit the organization’s Web site at 
www.walkformusic.org @ 


What do you think? Send an e-mail to 
letters@phx.com. 





LETTERS 


We welcome responses from our readers. Letters 
should be typed (double-spaced), if possible, and 
must include the writer’s name, address, and a 
telephone number where he or she can be reached 
during business hours for verification. The writer's 
tame and position or town will be published, but 
these may be withheld for good reason 

Letters may be mailed to the Boston Phoenix, 
126 Brookline Avenue, Boston, MA 02215; faxed to 
(617) 859-8201; or e-mailed to letters@phx.com 
or to staff writers’ e-mail addresses (e-mailed 
letters must include a telephone number for 
verification and a hometown). All letters are 
subject to editing for considerations of space, 
fairness, and clarity. 


BLOCHED SYSTEM 

As one of the Greens being singled out for 
prosecution (persecution) by the Office of Spe- 
cial Counsel (OSC) for a Hatch Act violation, 
your article hit close to home [“Bush’s House 
Homophobe,” News and Features, May 6]. 
Since my case began last fall, I have learned a 
lot about OSC head Scott Bloch. I have no 
doubt that the manner in which my case is 
being handled is a reflection of his membership 
in the American Taliban that now seems to 
have a stranglehold on much of our govern- 
ment. The OSC is really a microcosm of what is 





happening on a grander scale across our coun- 
try. If you are gay, a federal worker, an atheist, 
a member of a minority political party, or even 
a whistleblower, you now have much to fear 
from the current administration. I would urge 
your readers to contact US Representative John 
Conyers, of Michigan, who is the ranking mem- 
ber of the House Judiciary Committee, and re- 
quest that he continue his scrutiny of Scott 
Bloch and his henchmen at the OSC. 
Jeffrey Eisinger 
Fresno, California 


HOLY WAR 

Dan Kennedy’s look at the religious right’s 
attack on the federal judiciary (“Holy Steam- 
rollers,” News and Features, April 29] was 
dead-on. The religious right is not interested in 
compromising with those of us it has demo- 
nized as its “godless” enemies. Democrats or 
moderates who think they can appease this 
juggernaut are as deluded as those democrats 
in Czechoslovakia in 1948, who tried to com- 
promise with the Communists before the latter 
overthrew the government and imposed a po- 
lice state upon the country. 

As someone who had already been active for 
several years in Boston’s nascent gay movement 
when Anita Bryant launched her misbegotten 





holy war against us in 1977, I've witnessed suc- 
cessive waves of the Christian right emerge and 
mobilize. We cannot afford to comfort ourselves 
with the lazy hope that this time they will, some- 
how, “overreach” and fail. They have stumbled 
before, but they have learned from their missteps. 
We are facing a totalitarian movement, one 
that dictates how its members think and act, 
just as it seeks to enforce its will upon the rest 
of our society. It will not rest until it has accom- 
plished that goal. By its lights, those of us who 
are gay or lesbian (or liberal or support abor- 
tion rights) deserve no rights because we have 
no right to exist. Forget their sanctimonious 
“Jove the sinner but hate the sin” claptrap — 
they don’t believe that for a minute. If conver- 
sion fails, past inquisitions have shown that 
persecution and extermination are the next log- 
ical steps. With Justice Sunday the gloves 
finally came off, and anyone who stands in 
their way is now officially fair game. 
John Kyper 
Roxbury 


CORRECTION 
In Matt Ashare’s “Pop Rocks” column, we 
identify the new Nine Inch Nails album by a 
preliminary title, The Teeth. The actual title is 
With Teeth. Our apologies. 


B.F.S.C. Paradise 
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COMMIT To ser rr THIS SPRING 
Boston Fitness & Swim Club 


39 Dalton Street, Boston, MA 02199 (617) 375-6512 
(Located on the fifth floor of the Sheraton Boston Hotel) 
Open 5:30AM to 10:00PM Daily 


$0 DOWN- ONLY 
$399.00 


$$ NO PAYMENTS UNTIL 09/15/05 $$ 
* Ask For Details 


LARGEST INDOOR/OUTDOOR POOL WITH RETRACTABLE ROOFTOP 


Customized Personal Training Programs 
FREE Consultation Included / Aqua Aerobics / Pool Side Dining 
Sauna / Jacuzzi / Open Air Sun Deck / Free Weights 
Flex Equipment / Elliptical Cross Trainers / Life Cycles / Treadmills 
Stairmasters / Rowing Machine / Locker Rooms/All Amenities Included 
Towel Service / Access to All SIX MHC Health Clubs 


GET MOTIVATED, STAY MOTIVATED, LIVE 
LONGER Mhcclubs.com (offer expires 04/30/05) 


SALE ENDS 5/19/05 
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617-227-9242 
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THIS FRIDAY! 
SUPER DIAMOND 
Friday, May 13 


THE GOOD LIFE 
With Special Guests Make Believe, Zykos 
Sunday, May 15 


ATU2.COM VERTIGONE PARTY 

AFRICAN WELL FUND CHARITY EVENT WITH 
JOSHUA TREE 

Monday, May 23 


PINBACK 
With Special Guests Aqueduct, The Dudley Corporation 
Thursday, May 26 


TEAM SLEEP 

FEATURING CHINO MORENO FROM THE DEFTONES 
WITH TODD WILKINSON, JOHN “CROOK” MOLINA, 
ZACH HILL AND RICK VERRETT 

With Special Guests Strike Him Centurion 


Saturday, May 28 


BLUE MERLE 
With Special Guests The Shore 
Friday, June 3 


FOOLED BY APRIL 
With Special Guests Scamper, The Redwalls, American Minor 
Saturday, June 4 


STEPHEN MALKMUS & THE JICKS 
With Special Guest PAIK 
Monday, June 6 


SPOON 
With Special Guests The Clientele 
Tuesday, June 7 


OZOMATLI 
With Special Guest deSol 
Wednesday, June 8 


BUFFALO TOM 
Friday, June 10 


EDWIN MCCAIN 
With Special Guest Jeffrey Gaines 
Saturday, June 11 


THE DEARS 
With Special Guests The Shout Out Louds, Marjorie Fair 
Sunday, June 12 


MARILLION 
With Special Guest Jason Hart — 
Monday, June 13 


KARL DENSON’S TINY UNIVERSE 
With Special Guests Jon Nicholson, Turbine 
Tuesday, June 14 


CAFE TACUBA 
Saturday, June 18 


AVALON PROMOTIONS PRESENTS 

AN EVENING WITH 

GREG BEHRENDT & LiZ TUCCILLO: 
HE’S JUST NOT....LIVE! 

Thursday, June 23 


y Volelive! ici jelel a ies) lag 
Friday, June 24 


ME"SHELL NDEGEOCELLO | JOSHUA REDIVIAN’S ELASTIC BAND 
Saturday, June 25 


WERS PRESENTS 
BRAZILIAN GIRLS 
With Special Guest Tortured Soul 


Monday, June 27 


TINO CORP. PRESENTS 

MEAT BEAT MANIFESTO “AT THE CENTER TOUR” 
With Special Guest Dub Trio, DJ Brian L. 

Monday, June 28 


ERIN MCKEOWN 
Wednesday, June 29 


etmaster locations, ticketmaster.com or call 617-228-6000. Tickets 
ox Office Mon-Fri 12pm-6pm, Sat 3pm-6pm and the night of the 
onty 
rtyconcerts.com 
rense noted Re 







































































































TIMES PAST 


[this just in] 


Did the New York Times downplay the Holocaust? 


Between 1939 and 1945, the New York 
Times ran 1186 stories about the horrors 
being wrought upon the Jews in Europe 
Only 26 times did one of those articles ap 
pear on the front page, and in just six of 
those were Jews identified as the primary 

ictims of the Third Reich’s depredations. 
Why would a paper whose motto is “All the 
News That's Fit To Print” gloss over one of 
the most significant events of the 20th cen- 
tury? In her new book, Buried by the Times 
The Holocaust and America’s Most Important 


Newspaper (Cambridge University Press), 





Northeastern journalism professor Laurel 
Leff looks for answers. She spoke with the 
Phoenix about what she discovered. 


Q: Many people assume the true magni 
tude of the Holocaust wasn’t apparent until 
the camps were liberated. But you show 
that many reporters knew what was hap 
pening. Why wasn’t it reported? 

A: You have to look at the media in gen 
eral, and then at the Times specifically. 1 
think for the media in general, they felt as 
if the deaths of European Jews was some 
thing that their readers would not be inter 
ested in. America was fighting a world 
war, and their sons were dying; a group of 
foreigners that were a minority in the US 
was worth putting on page 17, but not the 
front page. For the Times, the reasons were 
more complicated. Half the Jews in Ameri 
ca lived in the paper’s circulation area at 
the time. And half of them were foreign 
born, which meant that it was their rela- 
tives who were being marched into the gas 
chambers. This was not some distant 
group that their readers couldn't identify 
with. And, of course, the owners of the 
Times were Jews themselves. They were 
very concerned about appearing to be a 
“Jewish” newspaper, or appearing to be 
pleading on behalf of Jews. They were des- 
perately seeking a position of neutrality. 


Q: Talk about Arthur Hays Sulzberger’s 
ambivalence 
A: Sulzberger’s grandfather-in-law, Isaac 


The Lowdown by Scott Getchell 


Where’s the missing money in Iraq? 
Let’s ask Chalabi. 
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LAUREL LEFF, of Northeastern Univer- 
sity, says that the Gray Lady’s Berlin 
bureau chief was pro-Nazi. 


Wise, had been one of the founders of Re- 
form Judaism in the United States. One of 
his precepts was that Judaism was solely a 
religion; it wasn’t a people, it wasn’t a na- 
tion, it wasn’t an ethnicity, it was just a reli- 
gion. Sulzberger strongly believed in main- 
taining this view of Judaism. And it almost 
became stronger in the face of Hitler's insis- 
tence that Judaism is biologically based, 
and that it was a race. He almost saw not 
identifying Jews by race as a way of defy- 
ing Hitler. That partly explains his attempt 
to blur the specific persecution of Jews. So 
his Jewishness, instead of making him 
more sympathetic, made him more con- 
cerned about how it would be perceived, 
and put him as an antagonist. It seems 
Sulzberger’s conflicted feelings about being 
Jewish really dictated the way the entire 
news organization covered this story. 





Q: How did the European bureaus play 
into all this? 

A: One of the most interesting, and 
certainly the bureau that was initially on 
the front lines, was the Berlin bureau. 
The bureau chief had been in Germany 
for over 30 years when Hitler came to 





power, and he was extremely pro-German. 
I'd even go so far as to say pro-Nazi. The 
Times had one pro-Nazi bureau chief and 
two very inexperienced reporters there. 
So they left most of the handling of this 
to the wire services, which led to down- 
playing a lot of that information. 


Q: What might have happened if the 
Times had been more explicit? 

A: You have to be very careful when 
you start engaging in too many what-ifs. 
Having said that, the way the Times put 
the stories on the inside pages did mean 
that the American public in some ways 
just didn’t know. These stories were very 
hard to find. Many American Jewish 
groups were trying very hard to get the 
Roosevelt administration to take some 
kind of action — whether it meant loosen- 
ing up visa requirements or getting more 
food to ghettos in Poland or allowing 
more Jews to escape to Palestine — but 
they couldn't get any traction. One reason 
for that was the way the press treated it, 
and the Times had a disproportional 
influence. For other journalists, I think, 
the idea that the “Jewish” New York Times 
didn’t consider this to be an important 
story had to affect the way they covered it. 


Q: What lessons can we learn from this? 
Have things improved? 

A: When you look at any of the more 
contemporary genocides — Cambodia or 
Rwanda or Bosnia or Darfur — I think 
you will find lots, lots more front-page 
stories about those events than there were 
about the Holocaust. And certainly many 
more editorials. I also think journalists are 
much more willing to tell the kind of per- 
sonalized stories that enable people to 
care about someone who seems different 
from themselves. 

Laurel Leff reads from Buried by the 
Times at 7 p.m. on Wednesday, May 18, 
at the Harvard Coop, 1400 Mass Ave, in 
Cambridge; call (617) 499-2000. 

— Mike Miliard 


SATISFACTION 
Stones to play Fenway 


Perched atop the Red Sox 
dugout on Tuesday afternoon, 
team COO Mike Dee, along 
with Tea Party Concerts 
senior VP David Marsden, 
confirmed that the Rolling 
Stones, following Bruce 
Springsteen in 2003 and 
Jimmy Buffett last year, will 
be the third musical act to 
play at Fenway Park. The Stones 
themselves were beamed in via satellite from Lincoln 
Center in Manhattan, where they made the official 
announcement of their 2005 tour, which kicks off at 
Fenway on August 21. Once tickets for that show are 
sold out — which we're guessing won't be too long 
after they go on sale this Saturday at 10 am. —a 
second show scheduled for August 23 will be added. 

The New York PR stunt was the band’s first 
performance at a press event since 1975. They 
played three songs, but the local press was treated to 
just the first half-minute or so of each, presumably to 
prevent illegal recording. Why anyone would want to 
pay for a “Rolling Stones live from the Fenway Park 
JumboTron” bootleg is anybody’s guess. 

Tickets to the Rolling Stones’ August 21 and 23 
concerts are $63 to $453, and go on sale Saturday, 
May 14 at 10 a.m.; call (617) 931-2000. Internet 
presale tickets are available to Fan Club members 
until Friday, May 13 at noon, and to American 
Express cardholders until Friday, May 13 at 9 p.m. 
at ticketmaster.com. 





— Will Spitz 





LOOKING BACK 


Celebrating one year 
of equal marriage 


The guests of honor — gay and | 





sbian couples 


jammed into the chamber and draped themselves 
over an upper-floor balcony to take in the festivities 


Those who couldn't witness the party wandered 





through the corridors, hand in hand, awestruck 
Some choked back tears. Others had perma-grins on 


their faces. Still others burst into the Dixie Cups’ 
“Chapel of Love,” which would become the signature 





soundtrack of the next 24 hours: “Going to the 
chapel/And we’re gonna get married.’ 
Kristen Lombardi 
“The Day We Are Given,” 
News and Features, May 21, 2004 


More than 6000 couples — along with the friends 
and family members who love and support them — will 
commemorate a collective paper anniversary next Tues 
day. It was a year ago this May 17, after a two-year 
legal battle and brutal legislative session, that same-sex 
couples were able to write their names in the slots for 
“Party A’ and “Party B” on state marriage licenses. On 
that day, Massachusetts became the first state in the na- 
tion to afford equal marriage rights to gay and lesbian 
couples; it set off a national frenzy that played out in 
state legislatures and during the 2004 presidential elec 
tion. The debate rages on, in households and legislative 
chambers throughout the country, and especially here 
in Massachusetts. Equal-marriage supporters still have 
to weather a second Constitutional Convention, where 
legislators will again consider an amendment that 
would ban gay marriage and establish civil unions. 

Let’s take this week to celebrate, and also to re-ener- 
gize for the second round, so we can get to next year’s 
cotton anniversary. Here’s a sampling of marriage 
events going on this week in Massachusetts. 


Friday, May 13 

¢ Gay & Lesbian Advocates and Defenders (GLAD) 
presents “Wedding Anniversary: A Photo Exhibi- 
tion,” featuring photographs by Marilyn Humphries 
and Susan Symonds. The exhibit will run through June 
17 in the Rabb Lobby of the Boston Public Library at 
700 Boylston Street, Boston. 


Sunday, May 15 

¢ Planning to join the married raiks? Check out the sec- 
ond annual Gay and Lesbian Wedding Expo — it’s 
free, and includes a fashion show, music, food, and prizes. 
It'll be on from 11 a.m. to 5 p.m. at the Sheraton Comman- 
der Hotel in Harvard Square, 16 Garden Street, Cambridge. 

* The Religious Coalition for the Freedom To Marry 
is holding a first-anniversary interfaith service: 
Blessings of Joy and Thanksgiving. The Reverend 
Nancy Taylor will give the sermon, and the Gay Men’s 
Chorus will sing, at 4 p.m. at the Old South Church, 
645 Boylston Street, in Copley Square. 


Tuesday, May 17 


¢ Join other couples, family, friends, clergy, and 
straight supporters for a giant anniversary photo 
on the steps of the State House at 3 p.m. 

* GLAD attorney and equal-rights hero Mary Bonau- 
to, and the state’s most famous lesbian couple, the 
Goodridges, will gather for an afternoon Unitarian 
Universalist Anniversary Celebration, from 1:30 
to 4 p.m. at the UU office, 25 Beacon Street, Boston. 

* Last year, the state’s first gay marriages took place 
as the clock struck midnight at Cambridge City Hall. 
Come relive the excitement at a reception with cake, 
photos, video, blessings, Cambridge’s mayor and city 
councilors, and Cambridge couples who filed on that 
day. From 4 to 6 p.m., in the Sullivan Chamber of Cam- 
bridge City Hall, at 795 Mass Ave, Cambridge. 

* Put on your finest duds and head to the First An- 
niversary Party sponsored by GLAD, MassEqual- 
ity, and the Freedom To Marry Coalition. There'll 
be food, dancing, and famous faces — including newly 
elected state representative and marriage supporter 
Linda Dorcena Forry — starting at 7 p.m. at the Fairmont 
Copley Hotel, 12 St. James Avenue, Boston. Tickets are 
$12 and proceeds go to the continuing fight for equality. 

* There will be other May 17 celebrations in Belmont, 
Hingham, Lowell, Newton, Worcester — and perhaps in 
your town, too. Check www.massequality.org, 
www.equalmarriage.org, or www.glad.org for 
additional information and updates. 


— Deirdre Fulton 











ILL-GOTTEN GAINS 
The art of crime 


US Attorney Michael Sullivan filed suit 
last week for custody of Amedeo 
Modigliani’s 1917 painting Jeune femme 
aux yeux bleus as a forfeited asset. The 
$2.5 million example of Italian 
Expressionism was previously in the 
possession of Shirley Sack and Arnold 
Katzen, who allegedly helped drug dealers 
move money out of the US by converting 
the cash into valuable paintings, exporting 
the artworks, and then reselling them. 
Sack and Katzen, arrested in 2001 with 
this Modigliani and a $1.6 million Degas 
pastel titled La coiffure (forfeited to the 
government last year), ultimately pleaded 
guilty to tax evasion, receiving three years’ 
probation. 

Sullivan's office also filed a forfeiture 
claim last week on a 1979 Rolls Royce 
Silver Wraith II, into which Harry Smith of 
Yarmouth was seen allegedly placing a two- 
and-a-half-pound package of marijuana he 
had just received in the mail. 

But the best booty Sullivan is currently 





MUSIC-VIDEO SHOOT 


[this just in] 





seeking may be Flash II, a star-class sloop 
once owned by John F. Kennedy — and 
later allegedly purchased “from proceeds 
obtained, directly or indirectly, as the result 
of narcotics distribution.” No estimate is 
available on its value. 

— David S. Bernstein 


... And you will know 
us by the trail of annoyed 


They’re a proggy, arty, riffy rock band 
from Austin, Texas, with a mouthful of a 
name: ... And You Will Know Us by the 
Trail of Dead. Nicknamed Trail of Dead, 
they’re also the Interscope-backed band 
who were beloved by rock critics two full- 
length albums ago, Source Tags & Codes 
(2002), but then widely maligned when 
music scribes panned their overly dramatic 
last record, Worlds Apart (2005). They’re 
also a conceptually bloated band, one you 
wouldn't expect to allow a gaggle of college 
students to film their next music video. But 
that’s just what happened this past Tuesday 
— at the Middle East Downstairs, no less 
— when a handpicked crew of Emerson 
film undergrads helmed a two-day 
production for Trail of Dead’s next single 
from Worlds Apart, “Caterwaul.” 

The notion was so unusual 
that even Evan Kenney, 
vocalist/ guitarist for 
Boston indie rockers Read 
Yellow, who'd come along 
to be an extra with bassist 
bandmate Michelle 
Kay, briefly 
wondered whether 
the set-up was a 
prank. “On the way 
here we were like, 
‘Is this real?’ Or are 
we getting 
Punk'd?” 

Ashton Kutcher 
wasn't anywhere to 
be found, but the 
project did turn out 
to be affiliated with MTV. Last fall, MTV 
approached Amy Grill, manager of 
Emerson Television Channels, about 
collaborating on a student production for 
its new round-the-clock college station, 
MTVU. That query eventually led to MTV 
hooking up Interscope and Trail of Dead 
with Emerson for its university-version of 
the Viacom-owned channel’s behind-the- 
scenes series, Making the Video. (Boston 
University also recently announced a 
partnership with MTVU for a student-made 
sit-com.) Once the deal was set and the 
finished product guaranteed to run on 
MTVU — according to Grill, with 
Interscope footing the bill and paying 
Emerson — Grill held an open call for 









video treatments. Student director Pearl 
Wible was chosen for what was essentially 
a performance video. 

So during the Tuesday shoot, a two-man 
MTVU film crew documented the process 
for Making the Video, wandering around 
with a sheet of probing questions like: 


Questions for the band: 
Did these students bite off more than 
they could chew? 


Questions for the college students: 
What’s it like working with the band? 
Are they [sic] Diva’s? 


During their afternoon first-day shoot, 
Trail of Dead didn’t prove to be divas, 
exactly, but singer/guitarist Conrad Keely 
certainly taught Wible her first professional 
lesson: sometimes being a film director is an 
awful lot like being a babysitter. Perhaps 
Keely isn’t used to being a sidekick: usually 
he’s the frontman, but on “Caterwaul” 


stage close-ups, Keely did 
everything he could to 
screw with his founding 
bandmate. He pulled a 
plastic bag over his head 
and bounced around, 
bumping into Reece and 
ruining the shot. He 
screamed The Muppet 
Show theme, used the 
guitar cord like a whip, 
and intermittently 
shouted weird-for-weird’s-sake things like, “I 
want my Oompa-Loompas now!” His antics 
were contagious: by the end of the day’s 
shoot, a monitor was dropped, the drum set 
got kicked around, and bassist Danny Wood 
(no relation to the New Kids on the Block 
member of the same name) got thrown into 
the side-stage control board. 

The band’s shots wrapped up a little 
after 4:30 p.m. — ahead of schedule, 
thanks to the Emerson crew’s ability to 
mollify ensuing chaos — and crew 
member Jeb Heil was looking for Wible. 
On-set casting director Linnea Toney 
whispered to him, “I think Pearl’s in the 
back room giving the band a talking-to.” 
— Camille Dodero 


guitarist Jason Reece sings. So when it came 
BAND PHOTO BY CAMILLE DODERO time to film Reece’s on- 


PERSONALLY 
The marriage trap 


Gay and straight mainstream media tell us 
that marriage is the main issue for gay 
people, but that’s not true. Young gay people 
like me and my college-age friends, for the 
most part aren't buying the marriage package. 
Not that there’s anything inherently wrong 
with marriage equality, which should be 
welcomed as a long-overdue extension of 
equal rights. Still, we think that all the drum 
banging about “gay” marriage erases the sex 
part of sexual identity in favor of an 
acceptable image of assimilated and 
“responsible” gay people. And that disfigures 
both the history and the future of gay culture 

All gay people are not the same. Of the 
registered 4729 same-sex couples who were 
married in Massachusetts since May 17, 2004 
1686 were male and 3043 were female 
according to Gay and Lesbian Advocates and 
Defenders. These numbers offer clear 
indication that lesbians and gay men do not 
desire marriage in equal measure. With few 
exceptions — a telling piece by Ginia 
Bellafante in last Sunday’s New York Times 
for example — the mainstream media have 
covered the marriage-equality controversy 
with the presumption that all gay people want 
to get married. Gay-rights activists do not 
question this misguided notion because, to 
their way of thinking, success hinges on gay 
people being accepted as “normal” — that is, 
respectful of the sexual fidelity demanded by 
the institution. 

Rather than insisting that marriage will 
make gay people’s lives better, we should be 
more concerned with how gay people, 
specifically gay men, actually live their lives 
and how marriage might be tailored to fit 
that reality. I can’t speak for young lesbians, 
but I can say that the rhetoric of the marriage 
debate assumes something about many gay 
men’s sexual expression — my own included 
— that is simply not true. 

Many times, two men who commit their 
lives to each other still have sex with other 
people. It’s an integral part of their 
relationship. Is this committed relationship a 
marriage? Yes. Does it conform to how 
society, including gay-rights activists, 
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traditionally regards marriage? No. | would 





rather not use tl 





> word “marriage” to 

describe gay men’s committed relationships at 
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If they got married, 








the Canadian citizen could get his permanent 







visa and feel safe and secure : with his 


partner in Vermont. But gay-rights activists 
would view this couple as poor spokesmen for 
marriage equality because of their non 
monogamous relationship. They would never 
be allowed to stand up in front of the 
legislature and reveal that they not only have 
a third primary partner, but frequently have 
sex with their friends. The gay-rights 
movement must find ways to protect these 
gay couples without requiring them to lie 
about their lives to get basic rights 

As a young gay man uninterested in 
monogamy, I have many older gay-male role 
models with whom I can talk about politics 
and sex. But marriage-equality activists who 
are fighting for the traditional conception of 
marriage for gay people h f 
for my opinion. Nor do I 


interested, because it doesn’t fit 





assimilationist agenda. Marriage-equality 
activists are essentially pressuring gay youth 


to keep quiet about their past, prese 





, and 
future sexual lives. Frankly, we need to speak 
more openly about how we think, act, and 
feel about sex. The single-minded promotion 
of gay marriage is preventing these dialogues 
from happening. As a consequence, gay 
youth suffer shame and confusion about their 


sexual lives, and are unable to tiate safe 





sex with the reality of multiple partners 
— Michael Amico 


Whence the Maura Cam? 


A few months ago, a small, unobtrusive 
video camera materialized outside the office of 
at-large Boston city councilor Maura Hennigan, 
who is challenging Mayor Tom Menino in this 
year’s mayoral election. Judging from its angle, 
the camera offers a clear shot of Hennigan’s 
doorway — and presumably, of any individual 
who might happen to pay her a visit. 

Is something fishy afoot? Hennigan won't 
say Menino is 
keeping tabs on 
her. But she 
will hint at it. 
“T would as- 
sume they 
would have 
cameras in 
the building 
as [people] 
came in,” 
Hennigan says. 





















“I guess 
I'm kind of 
curious why you 
would need cameras 
on individual floors. I don’t 
know if there’s a plan involving 
the cameras, or if it’s just kind of an 
excuse to keep an eye on people.” 

According to Michael Galvin, Boston’s 
chief of basic city services, Hennigan’s suspi- 
cion is misplaced. There are two cameras in 
the City Council wing of City Hall; the other 


monitors the area where eight of the council’s 
13 members sit and, unlike the 

Maura Cam, faces the hall- 
way outside rather than a 
particular councilor’s 
office. Despite this dis 
crepancy, Galvin says 
both cameras were in- 
stalled after two laptops 
were stolen from a staff 
office late last year. “There’s 
no way we would ever condone 

that,” Galvin says of the surveillance scenario. 
“People know we do the right thing here 
[in city services] — we're never political in 
the building. If it’s right for the building, 
we do it.” 

For her part, Hennigan admits that she 
never pressed Galvin or anyone else for an 
official explanation of her camera’s installation. 
Why not? Maybe because the Maura Cam — 
whatever its raison d’étre — fits nicely into 
the David-versus-Goliath script Hennigan has 
embraced for her mayoral campaign. “To be 
honest with you, I’ve got a lot of things I gotta 
do,” Hennigan says. “I wouldn't say it’s first 
on my list, as far as worrying whether the 
mayor is looking into our office to see what 
we're doing. ... Most of my stuff I’m doing, 
I’m out in the neighborhoods. It kind of 
baffles me that it’s directed at me. I think it’s 
kind of silly.” 





— Adam Reilly 
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Phoenix FLASHBACKS 








The Boston Phoenix has been covering 
the trends and events that shape our times 
since 1966. The following selections, 
culled from our back files, were compiled 
by Will Spitz. 


Beverly Hills barometer 

years ago: 

May 12, 2000 

As Beverly Hills 90210 approached its 
final episode, Sam Pfeifle looked back on 
years of measuring himself against Bran- 
don Walsh. 

“Soon, Brandon was hosting his own 
TV show, having an affair with the wife 
of his professor, and fighting off — often 
unsuccessfully — the affections of the 
chancellor’s daughter. Meanwhile, his 
parents moved to Hong Kong and his sis- 
ter moved to London, leaving him with a 
mack four-bedroom house in Beverly 
Hills to do with as he pleased — all at 
the age of 20. 

“| was in sorry shape. Living in Ver- 
mont, I definitely got better weed than 
Brandon, but working as a pizza-deliv- 
ery boy while paying my way through 
school and seeing my long-distance girl- 
friend once a semester wasn't quite cut- 
ting it. I edged up a bit by graduation, 
having started a literary journal, gotten 
my girl to transfer schools, and secured 
not one but two degrees (take that, 
Brando).” 


Media gatekeepers 
1 years ago: 
May 12, 1995 

Dan Kennedy attended a conference 
on public-interest journalism in the on- 
line era. 

“The most essential role for the New 
York Times, [New York University profes- 
sor Neil] Postman said at the Nieman 
conference, is to cut down on this ‘infor- 
mation glut’ by making judgments for its 
readers. 

“‘A newspaper is a theory of what 
constitutes an informed person,’ he said. 
‘A newspaper can make an essential con- 
tribution to the polity by functioning as 
a filter.’ 

“Postman was pessimistic, though, 
saying the driving thrust of technology is 
to isolate people from each other, allow- 
ing each person to indulge his or her 
personal interests, ultimately undermin- 
ing any sense of a common culture.” 


The pop-culture Edsel 
1 years ago: 
May 11, 1990 
Steven Stark discussed the critical suc 
cess and commercial failure of Twin Peaks. 
“Popular culture is a mirror, reflecting 
the whims and attitudes of its audiences. 


REALITY CHECK 








BRANDON WALSH may have had his 
own house in Beverly Hills, but did 
he found a literary journal? 


And nothing is a clearer mirror than tel- 
evision, the nation’s dominant mass 
medium. Successful shows, like 
Bonanza, Mary Tyler Moore, or Dallas, 
not only tell us something about televi- 
sion; they also tell us a lot about the 
eras that produced them and the audi- 
ences that watched them. 


“But sometimes the ‘success’ of a show 


is not what it seems. A case in point is 
this year’s critics’ favorite, Twin Peaks, 
one of the most overhyped programs in 
the history of television. Few recent 
shows have attracted the attention Twin 
Peaks has. But despite the hoopla, the 
series tells us little about America, be- 
cause — compared with a Roseanne, a 
Thirtysomething, or even a Newhart — 
virtually no one is watching it. For that 
reason, Twin Peaks is unlikely to change 
either the culture or the medium.” 


The real thing? 
20 years ago: 
May 14, 1985 

Harvey Z. Yazijian lamented Coca- 
Cola’s new recipe. 

“The predicament also challenges the 
credibility of Coke spokesman Bill Cosby. 
One week he’s telling us Coke tastes bet- 
ter than Pepsi because it’s less sweet. 
The next he’s bragging about how the 
new Coke is sweeter than the old. One 
week he’s pooh-poohing Pepsi’s taste 
tests. The next he’s exclaiming how 
Coke’s taste tests prove it’s better than 
Pepsi. Such about-faces are usually the 
byproduct of desperation. ... 

“So don’t believe any of those ads 
you'll see touting the new Coke. Behind 


by David Sipress 





“Make me buff.” 




































































the familiar jingles and images, behind 
the famous logo lies just another soft 
drink vying for your change. Neither ad- 
vertising nor alchemy can disguise the 
fact that it’s a pretender.” 


The Law of the land 
2 years ago: 
May 13, 1980 

Kit Rachlis talked with Don Law, 
Boston’s dominant rock promoter. 

“The irony of Law’s career is that, 
though a masterful promoter, he’s failed 
terribly in promoting himself. . .. 
generally perceived as aloof, arrogant — 
and ruthless. ‘I’m sure | make things 
worse by avoiding the public eye, that 
suspicions get amplified,’ he says. ‘The 
reason I haven't been more public, un- 
like some of my counterparts in other 
markets, is that I think it’s embarrassing 
and foolish. There are a lot of promoters 
whose lettering on top is bigger than the 
rest of the ad. There are a lot of mar- 
quees where SO-AND-SO PRESENTS is bigger 
than the attraction. And they really think 
that. And that’s a problem. And at some 
point, it becomes a business problem. 
You're not a performer. You’re not a 
celebrity. You're not a star. You're in busi- 
ness.’” 


He is 





Death penalty on trial 
30 years ago: 
May 13, 1975 

Flora Haas reported on a Supreme Ju- 
dicial Court ruling heralding a “new, in- 
novative approach to the death penalty 
question.” 

“Oddly, the press seemed unaware 
that a new page in socio-legal history 
had opened in Boston on Apr. 22, 1975, 
that a viable path had been laid for test- 
ing capital punishment — as the court 
said, in a ‘civilized society’ — within a 
14th Amendment framework of due 
process and equal justice. But many 
whose legal pulses were quickened by 
the justices’ new approach expect the 
Mass. Supreme Judicial Court to become 
the focus of national attention as this 
drama unfolds. They feel the opinion 
opens a new route to the abolition of the 
death penalty: that it may end the spe- 
cial bitterness that dates back to the 
Sacco-Vanzetti executions in 1927, on 
the one hand; and on the other, that it 
may quash the new national drive for 
capital punishment.” 


Same old song and dance 
3 years ago: 
May 13, 1970 

Nancy Collins attended a peace rally 
at Harvard Stadium a few days after the 
Kent State shooting. 

“Although the demonstration was a 
peaceful gathering, the rhetoric was not. 
It’s old. It’s been heard before. The main 
purposes for the meeting, the Cambodi 
an escalation and the memoriam for the 
girl and her friends who put flowers in 
the barrels of police rifles only to be 
later killed by the same rifles, were bas- 
tardized by having to listen to every lit- 
tle faction having their say in words 
we've heard so often before. The prob- 
lems are all obvious to us now, as are the 
causes, and although frequent use of 
‘mother-fucker’ or ‘power to the people’ 
may give vent to emotional frustration 
or sensationalism, it is hardly a means to 
rational problem solving, and neither is 
violence.” 


Where are they now? 

Sam Pfeifle is managing editor of the 
Portland Phoenix. Dan Kennedy is senior 
staff writer for the Boston Phoenix. 
Steven Stark is the author of several 
books, including Meet the Beatles: A Cul 
tural History of the Band That Shook 
Youth, Gender, and the World. Kit Rachlis 
is editor of Los Angeles magazine. 
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Two great tastes? 


LEGO Star Wars is cute, but hardly the best of both worlds 


BY MITCH KRPATA 


OU OFTEN HEAR people express 

reverence for Star Wars through the 

prism of their youth. For example, 
“Star Wars made me want to be a film- 
maker,” or “Between the special editions and 
The Phantom Menace, it’s like George Lucas 
is trying to destroy my happiest childhood 
memories.” This is not to suggest that the 
series is 

childish, but that the 

films still have a unique ability to 
enchant even the most hardened 
cynics. That’s why I feel like I’m 
beating a puppy when I criticize 
Eidos’s LEGO Star Wars: The Video 
Game, a subpar effort that com- 
bines the galaxy far, far away with 
the LEGO company’s ubiquitous 
building blocks. 

It sounds like an explosion at 
the nostalgia factory, but LEGO Star 
Wars is actually a retelling of the re- 
cent Episodes I through III, and just happens to look like the most 
extensive LEGO set ever assembled. From the tropics of Naboo to 
the volcano that serves as the backdrop to Episode III's climax, the 
world of LEGO Star Wars has an agreeably chunky, plastic sheen. 
Watching characters lope through the levels on their stubby LEGO 
legs is a hoot, and the juxtaposition of the blocky visuals with the 
films’ authentic orchestral score lends the game a certain ironic 
gravitas. The presentation is really the draw here — it’s nearly im- 
possible not to be won over by the charm LEGO Star Wars exudes. 

In terms of its narrative comprehensiveness, this is definitely the 
Cliffs Notes version of the first three Star Wars chapters. Each of the 
films is represented by only a handful of levels, and each level takes 
maybe 15 minutes to complete. Cut scenes are brief, and consist 
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mostly of characters smiling or frowning — there’s no dialogue, and 
only the occasional grunt. It feels a bit alien, given that the industry 
standard now is to blow millions of dollars on voice acting and Holly- 
wood-quality dramatic scenes. Then again, I’m open to the idea that 
too much LEGO Samuel L. Jackson might result in overload. 

The game is essentially a dungeon crawl, and an almost excruciat- 
ingly linear one at that. Though you can play as dozens of characters 
from the Star Wars universe, there are only a couple of character 
classes. The Jedi wield lightsabers and can manipulate the environ- 
ment using the Force; droids can open locked doors; and most of the 
rest of the characters can use a grappling hook in designated areas. 
There's not any room for new and ex- 
citing uses of any of these powers be- 
yond what the designers intended. 

LEGO Star Wars is clearly a kids’ 
game, and I’m not holding anything 
against it for that reason. But there are 
certain features we've come to expect 
from this type of action-adventure 
game — little things, like characters 
grabbing onto ledges instead of 
sliding off them into a pit; and big 
things, like free control over the 
game camera. Too many of these 
sorts of standard, user-friendly fea- 
tures are missing. While LEGO Star Wars is technically 3-D, it feels 
no more evolved than a 16-bit platformer. The levels often seem 
constrictive, and the inelegant one-button combat requires no skill 
or finesse. This is to say nothing of the disastrous — but mercifully 
rare — vehicular missions. 

Where the game’s simplicity works in its favor is primarily in the 
co-op mode. Two-player hack-’n’-slash gameplay may not represent 
the cutting edge in gaming, but in limited doses makes for an appeal- 
ing throwback. Players have infinite lives, and there are no power-ups, 
so it’s really a matter of pressing the attack button until the end of the 
level. It’s a good way to keep everything moving. 

Replay value derives from a “free-play” feature. After completing 
a level in story mode, you can play it again and switch between 
several characters at will. There are 10 hidden LEGO pieces to find 
in each level, most of which can be reached only with a certain 
class of character. So, you can grapple across a gap with a blaster 
character, switch to a Jedi and use the Force to erect a free-floating 
platform, and then have Jar Jar Binks jump a large gap from the 
platform to a LEGO piece. Finding all the pieces in one level lets 
you look at a LEGO version of a Star Wars vehicle, which is probably 
not the most exciting result. 

While LEGO Star Wars’s breeziness and lighthearted attitude work 
in its favor (even though I certainly don’t remember a disco-dancing 
scene in Attack of the Clones), | can’t give it a free pass solely because 
of the brand names slapped on it. If you don’t crack a grin simply 
seeing the LEGO and Star Wars logos together, then there is no joy in 
your life; if you can spend a significant amount of time playing this 
game without lamenting its flaws, then you are far too forgiving. © 


Mitch Krpata can be reached at mkrpata@phx.com. 





moon signs 


BY SYMBOLINE DAI 


And now the green household is dark 
The half-moon completely is shining 
On the earth-lighted tops of the trees. 


To be dead, a house must be still. 
James Dickey 


HIS WEEK’S waxing moon may illuminate dark 

corners that are best left undisturbed, particularly 
for Sagittarius and Virgo, who are getting the 
squeeze from Venus and Mars. However, it’s a useful 
period for bringing a project to the next level of com- 
plexity or “expanding the operation,” whatever that 
means for you. What happened around May 8 that 
you can improve on? 


Thursday, May 12 
Waxing moon in Cancer. East or west, home is best and 
the urge to bunker down is sincere. Cancer is tempted 
to have a makeover, while Capricc 





res (silently) for a do-over 





Female water signs are having those episodes where the Twi 


light Zone theme plays subtly in the background (“Coincidence, 


or God’s grand design?”). Male water signs are looking beneath 





the surface and seeing way too much of others’ motivations 


Friday, May 13 

Waxing moon in Cancer. An all-day void-of-course moon 

is basically your ticket out of boring jobs. Void-of-course 
moons are great for creativity, however, and the Cancer influence 
says, “My abode? Time for a makeover.” Better to live with one 
orange wall than a creepy feeling that some in your circle are 
disloyal. It is Friday the 13th. Cancer, ask firmly, and you may 
have to ask twice. Aries and Libra, ask tomorrow; today the answer 
won't be what you want. VOC 11:04 a.m. to 1:17 a.m. Saturday. 


Saturday, May 14 

Waxing moon in Leo. Roar-r-r-r. Something's for sale 

Is it you? Or are you the one buying because you're 
too shy to say no? Taurus and Scorpio could be cowed by 
someone with a big voice — perhaps a Leo, lunging toward 
lunch (seriously, Lions, May isn’t your best month for sticking 
to a diet). Love finds Sagittarius easily distracted, unless love 
comes in the form of a fellow fire sign 


Sunday, May 15 

Waxing moon in Leo. Great day for a child’s (or a 

childish) birthday party, as was yesterday. Aries may 
be leaning toward a big purchase, especially of items related to 
photography or therapy. Leo, you may need to be a friend to 
someone who needs one, but make sure charitable impulses 
aren't exploited by those who can’t help themselves. 


Monday, May 16 

Waxing moon in Leo/Virgo moon; first-quarter moon 

A morning void-of-course moon means those urgent 
(or loud) voices may be riled about nothing, but afternoon is 
wonderful for micromanaging other people’s lives. Gemini and 
Pisces, not everyone gets your humor today. Virgo, renew your 
vow for good health, and be prepared for 10 days of being 
moderately misunderstood by amours (blame Venus and Mars, 
who are cold-shouldering your sun). VOC 4:57 a.m. to 1:46 p.m 


Tuesday, May 17 

Waxing moon in Virgo. Another good day for fixing a 

health plan, giving to charity, or adding another 
weight to the barbell. Virgo is in a solitary mood, yet wistful 
for times when a big group hug was possible. Taurus and 
Capricorn, you know best. Other people’s advice is interesting, 
but too time-consuming 


Wednesday, May 18 

Waxing moon in Virgo. Today is better than yesterday 

for car work, although Gemini, Virgo, and Sagittarius 
may be having more than the usual number of transportation 
issues this month, no matter what they do. Virgo, add up the 
interesting projects or personalities that appeared in your life 
since Monday afternoon. You'll see more of all that in the next 
month. VOC 9 p.m. to 12:30 a.m. i 









KEY TO MOON SIGNS 


This horoscope traces the passage of the moon, not the sun. Simply 
read from day to day to watch the moon's influence as it moves 
through the signs of the zodiac 

When the moon is in your sun sign, you are beginning a new 28-day 
emotional cycle, and you can expect increased insight and emotionality 
When the moon moves into the sun sign opposite yours (see below) 
expect to have difficulties dealing with the opposite sex, family, or 
authority figures; social or romantic activities will not be at their best 

When the moon is in Aries, it opposes Libra, and vice versa. Other 
oppositions are Taurus/Scorpio, Gemini/Sagittarius, Cancer/ 
Capricorn, Leo/Aquarius, and Virgo/Pisces. The moon stays in each 
sign approximately two and a half days 

As the moon moves between signs, it will sometimes become “void 
of course,” making no major angles to planets. Consider this a null 
time and try to avoid making or implementing decisions if you can 
But it's great for brainstorming 

For Symboline Dai’s sun-sign horoscopes and advice column, visit 
our Web site at www.bostonphoenix.com 




















































Symboline Dai can be reached at sally@moonsigns.net. 
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OUT THERE 


Courting used to be a much more enjoyable 
affair than the version I had to endure 


Today’s 


BY ALAN OLIFSON 


her phone number. This is not the kind of 

thing that normally happens to me, 
though I must say it is not unprecedented. (I’m 
a comedian, and you'd be surprised how many 
women are wooed by a well-placed dick joke 
and a two-drink minimum.) I should mention 
that I haven't been on a date in almost three 
years, mostly because that’s how long I’ve 
been with my girlfriend. But I still remember 
my dating days — much in the same way I 
imagine Vietnam vets remember Khe Sanh. So, 
while flattering, hav- 
ing the number slipped 
into my hand was also 
flashback-inducing. 

To put it mildly, | 
never really took to 
dating as an activity. 
The mechanics of the 
whole process just left 
me feeling cold, alone, 
and confused. And 
usually out 60 bucks. 

From what I’ve 
pieced together from 
Grease, Happy Days, 
and stories my dad has 
told me, dating used to 
be a much more enjoy- 
able affair than the 
early-’90s version I had 
to endure. Back in the 
’50s there were little 
black books and drive- 
in movies and milk 
shakes. People dated 
with a kind of repressed, 
reckless abandon — 
almost decadent and innocent at the same 
time. Then came the ’60s and ’70s and free 
love and swinging-singles bars. In those days, 
you could waltz into the Regal Beagle with 
your shirt unbuttoned down to your belt 
buckle, hair all over your chest, coke all over 
your nose, and say things like, “Your father 
is a thief ... he stole the stars from the sky 
and put them in your eyes.” And you could 
get laid. 

Then I was ready to date — and there was 
AIDS. Mine was the first generation to grow 
up dating under the grim specter of death. 
This must have affected my outlook. 

By the time I was out of college and had my 
own apartment and some disposable income, 
it seemed more people died from casual sex 
than in plane crashes. The closest I got to an 
orgy was Hands Across America. 

But it wasn’t only the death of promiscuity 
that killed dating for me. I also blame Star- 
bucks. As the physical risks of casual encoun- 
ters rose, Starbucks exploded onto the dating 
scene like an inhibitions grenade. All of a 
sudden, meeting for cocktails was out, and 
everyone wanted to meet for coffee. Great, 
because when I’m picking someone up, I really 
want them to be more alert. Come on, where’s 
the excitement in coffee? I had built a whole 
dating strategy around the simple fact that 
alcohol clouds judgment. No one ever drops 
their cover and reveals exciting secrets about 
themselves over Frappuccinos. Two strangers 
don’t decide to catch the next plane to Vegas 
over a few ice-blended mochas. After 12 
espresso shots, you don’t ever wake up and 
wonder, “Where the fuck are my pants?” 

But as my own interest in dating faded, 
many of my friends grabbed the bull by the 
horns. Something, just clicked in them, and 
they decided it was time to get serious and 
find a woman they could marry. They were 


A FEW WEEKS ago a woman slipped me 


DAVID SIPRESS 





date 


staying up late at night doing math: “If I meet 
someone this week, we can date for a year 
before we're engaged, then at least another 
year before we're actually married, six 
months of which we live together, then two 
years of marriage before we have kids, then 
... carry the three ... phew, I can still breed 
before 30 — if we can catch this eight-o’clock 
movie. Let’s go!” They weren't dating, they 
were hunting. If they could’ve, they would 
have just walked into a bar with a club: “Her. 
She will be my wife.” 

I wasn’t thinking that far down the road. 
At 26, a long-term relationship for me meant 
breakfast in the morning. Some guys had 
checklists: Jewish, 
non-smoker, wants 
kids, doesn’t slurp her 
soup. I was just look- 
ing for poor judgment. 

And poor judgment 
I got. 

Though few and far 
between, my “official” 
dates usually went 
horribly wrong. In 
fact, many were less 
like dates and more 
like a series of warn- 
ing signs interrupted 
by the occasional din- 
ner roll. The following 
is what happened 
when I went out with 
the last woman who 
slipped me her number 
after a comedy show. 
It’s a pretty represen- 
tative sample. 

I picked her up at 
her apartment, which 
smelled like cats — 
the smell of crazy. She invited me in and im- 
mediately and manically offered me a joint. 
Most hosts would go for water in that situa- 
tion, but not her. After looking around at the 
tapestry-, afghan-, and throw-pillow-filled 
apartment, I decided I wanted my wits about 
me for the evening and declined the joint. So 
she finished it herself and then offered to read 
my tarot cards. Still no water. Now, mind you, 
she wasn’t a professional psychic, but she felt 
she had the gift. As she read my cards — 
and continued not offering me water — she 
explained how she didn’t really believe in 
therapy but had done a lot of work on herself. 
This may have been true, though she had 
clearly allowed one doctor a pretty good go 
at her, given the collagen lips and cheek im- 
plants. After an hourlong and heart-stoppingly 
inaccurate tarot-card session, we finally went 
to dinner, at which point I actually plied my- 
self with alcohol. Then, before the meal came, 
she confessed that she’d been really nervous 
before I'd arrived and so had done a little 
coke to calm her nerves. In the poor-judgment 
category, this girl was a winner (though she 
lost points for her poor grasp of the effects of 
recreational drugs). 

So, when the phone number hit my hand a 
few weeks ago, this was the kind of evening 
that flashed through my mind. In the same 
situation, other men may have seen a poten- 
tial night of hot, steamy sex against the door 
of a public bathroom; I saw a potential night 
of being denied water by a manic, tarot-card- 
reading coke fiend. Throwing the number 
away was easy. And then I went home and 
picked up my girlfriend — my sweet, normal, 
cat-hating girlfriend — and we headed over 
to Starbucks. a 


Angry single women with tqrot cards and cats 
can find Alan Olifson at www.olifson.com. 
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$25.00 
STUDENT 
TICKETS 





Rules: 


* $25 cash only at The Colonial Theatre, 
Wilbur Theatre or Opera House Box Office 
* One hour before curtain 


© Must show student ID 
© Not valid Sat. evening perts. 
* Tickets subject to availability 


* Day of performance only * Not every show in the season is offered 
© One ticket per student * No exchanges or refunds 
® Tickets must be purchased at the 

box office where the show is playing 


Check for Availability By Visiting 


WWW.BROADWAYINBOSTON.COM/STUDENTRUSH.HTML 
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Straight Dope 








BY CECIL ADAMS 


Many years ago, I was told there were Nike missile sites along 
the Chicago lakefront. Supposedly they were scattered from Grant 
Park to somewhere north of Lincoln Park, and consisted of under 
ground bunkers that would open to let the launching platform 
rise up and fire the missile. Was that a Cold War urban legend? 

Larry Cywin 
Gainesville, Florida 


Nope, that was Cold War reality. Chicago’s lakeside rockets 
were more conspicuous than most, but in the 1950s and ’60s 
every American city of consequence was surrounded by Nike 
missile batteries, the better to fend off Soviet bombers. Soviet 
bombers, you say? What about the USSR’s far more fearsome 
intercontinental ballistic missiles? Just so, which explains why 
nobody remembers Nike missiles today. They date from an era 
when people still believed it was possible to mount an effective 
defense against nuclear attack — in fact, the Nike batteries 
near some cities replaced antiaircraft guns. Then along came 
the ICBM, which rendered the whole thing quaint. 

The Nike missile program had its origins during World War 
II, when US military planners realized that jets and other fast, 
high-flying aircraft then under development were beyond the 
reach of existing antiaircraft weapons. Rockets seemed the an- 
swer. The post-war Soviet threat made the matter more urgent, 
and in 1954 deployment of what became known as the Nike 
Ajax began around US cities. The slender missiles were stored 
in underground magazines and could be elevated into firing po- 
sition when required. Though equipped with a computerized 
radar guidance system that was advanced for its day, the Ajax 
had a range of only 25 miles, so you needed lots of them to de 
fend a big city. The exurbs of New York, for example, bristled 
with 19 Nike missile emplacements 

Most Nike batteries were built on the urban fringe or in out 
lying or otherwise remote city districts — the Los Angeles sites 
included one at Fort MacArthur at the city’s southern tip and 
another on San Vicente Mountain in Van Nuys.\Chicago’s sites 
were largely in the boondocks as well, but three Nike installa 
tions were spread along the densely populated Lake Michigan 
shoreline, from Jackson Park on the south side to Montrose 
Point on the north. In some cases rockets were housed only a 
few hundred yards from ranks of high-rise apartments. The ge- 
ography of the long, uninflected lakefront dictated the atypical 
deployment. 

Local leaders complained loudly about the use of public 
parkland for missiles, contending among other things that the 
Ajax was already obsolete. They got no argument from the 
military on that point. Even before the Ajax was deployed, the 
Pentagon pushed to replace it with a newer model, the Nike 
Hercules, which went into service in 1958. Larger than the 
Ajax, the Hercules had greater range (75 miles-plus) and could 
deliver a nuclear warhead rather than conventional explosives, 
the thought being that you could take out several attackers per 
missile rather than just one. These nukes weren't just firecrack 
ers, either — they could be set to explode with a force of as 
much as 40 kilotons, twice as powerful as the bomb dropped on 
Nagasaki. The thought of detonating a nuclear warhead within 
75 miles of a city you were nominally trying to protect today 
seems insane, but to be fair, the Nikes were the last line of de- 
fense in a system that also included early-warning radar and 
interceptor aircraft. 

In 1957 the Soviets flight-tested the first ICBM and in the same 
year launched Sputnik, making it clear that henceforth rockets 
rather than bombers would be the nuclear delivery system of choice. 
Although the Hercules succeeded in destroying other missiles in 
tests, its technology wasn’t designed to counter a full-scale ICBM 
assault. Nike batteries remained operational for quite a while, no 
doubt on the theory that as long as the Soviets maintained 
strategic bombers we needed a bomber defense, however small 
the odds of using it. Although some installations were phased out 
in the ’60s, the last ones weren't dismantled until the late ’70s. 

Today the odd support building, concrete slab, or other vestige 
is all that remains of the missile emplacements in Chicago and 
most other cities. The curious can head out to Golden Gate Na 
tional Recreation Area, north of San Francisco, where a restored 
old site has been converted into a Nike museum — surely a 
fitting end. ® 


Comments, questions? Take it up with Cecil on the Straight 
Dope Message Board, www.straightdope.com, or write him at the 
Boston Phoenix, 126 Brookline Avenue, Boston, MA 02215 
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TALKING POLITICS 


The left-wing conspiracy tries 


Meet the 


BY ADAM REILLY 


WO YEARS AGO, a nationwide army of 
disgruntled lefties and idealistic twen- 


tysomethings united to make former 
Vermont governor Howard Dean's presidential 
candidacy the most intriguing political insur- 
gency in recent memory. Dean — now safely 
ensconced as chair of the Democratic National 
Committee — has since become part of the es- 
tablishment, but his army lives on. And it has 
a new goal: winning grassroots races around 
the nation and building a movement that will 
give tired, unimaginative, and conventional 
candidates — and the special interests they 
cater to — something to think about. 
Here in Massachusetts, Democracy for 
America (DFA) — which Dean created from 
his sprawling presidential machine, Dean for 
America, after the Democratic nomination was 
out of reach — is just one current in a newly 
emboldened progressive movement. That 
movement includes the statewide Progressive 
Democrats of Massachusetts (PDM) and local 
groups like Progressive Democrats of 
Somerville (PDS) and Progressive Democrats 
of Cambridge (PDC), all of which had their 
genesis in the 2002 Democratic gubernatorial 
campaign of former Clinton labor secretary 
Robert Reich. In Boston, city-council hopefuls 
are treating DFA as a key ally in the run-up to 
this year’s municipal elections. In Cambridge 
and Somerville, outsider candidates looking to 
take on the status quo are actually issuing 
from the ranks of PDC and PDS. To quote the 
Buffalo Springfield, there’s something happen- 
ing here. But are the foot soldiers who drove 
the Dean and Reich insurgencies ready to re- 
shape urban politics? 


HE POLITICAL potential of the DFA Boston 

meet-up (known, as all such gatherings 
are, by the meetup.com Web site that makes 
them possible) was on full display on the 
evening of May 4. At 6 p.m., a bevy of Boston 
City Council candidates — Kevin McCrea, 
Matt O’Malley, Joe Ready, and Sam Yoon, all 
of whom are running at large, and Gibran 
Rivera, who’s challenging incumbent John 
Tobin for the right to represent West Roxbury 
and Jamaica Plain — arrived at the United 
South End Settlements’ Harriet Tubman House 
to make their cases. Mitch Kates, the cam- 
paign manager for at-large incumbent and 
mayoral challenger Maura Hennigan, kept 
quiet but watched the proceedings intently; so 
did Mel Poindexter, a Democratic State Com- 
mittee member who supports Democratic gu- 
bernatorial hopeful Deval Patrick. For two 
hours on that Wednesday night, the small, 
sterile room where the DFA Boston meet-up 
took place was one of Boston’s political hot 
spots. 

Not bad for an organization that didn’t even 
exist two years ago. Still, the collective eager- 
ness to curry favor with DFA raises an awk- 
ward question: were the candidates who 
trekked to the South End wasting their time? 
The individuals and organizations that have 
acted as power brokers in Boston’s political 
history — from Martin Lomasney, the ward 
boss dubbed the “Mayor Maker” in the early- 
20th century, to the Hotel Employees and 
Restaurant Employees Local 26 today — were 
courted by candidates because their influence 
was incontrovertible. At this point, the same 
can’t be said of DFA, either locally or national- 
ly. Which, come to think of it, is probably why 
no council incumbents have visited the DFA 
Boston meet-up yet. 

Consider DFA’s track record in the 14 
months since its inception. When Howard 
Dean announced the formation of the group, 
he cited defeating George W. Bush and ousting 












its hand at urban politics 


new boss? 


ERIC LEVIN 


WOULD-BE KINGMAKER: Democracy for America Boston head Brad Johnson argues that 


DFA has the power to transform the city’s politics. 
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ROOK GRIFFIN 


COMING A-COURTING: Boston City Council 
at-large challenger Sam Yoon was one of 
a bevy of candidates to attend the DFA’s 
May 4 meet-up. 





congressional Republicans as two top short-term 
priorities. Of course, Bush was re-elected, and 
Republican control of Congress is stronger 
than ever. Neither outcome is DFA’s fault — 
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and yet, even if one considers the bigger pic- 
ture, the group’s success rate seems rather 
modest. According to DFA spokesperson 
Noreen Nielsen, just 33 of the 102 “Dean 
Dozen” candidates (top-tier prospects who 
usually, but not always, were endorsed in 
groups of 12) actually won their elections. All 
told, DFA has given contributions to 748 can- 
didates, 634 of whom were not running for 
federal office; of these non-federal candidates, 
319 were victorious. Not a horrible track 
record by any means — but consid- 
ering Dean’s high profile, and the 
$1 million DFA has spent on its fa- 
vored candidates so far, also not 
dazzling. 

One major caveat: it’s hard to say 
how meaningful these numbers re- 
ally are. Since the Dean faithful’s 
overweening passion was dumping 
Bush, the DFA faithful may well de- 
vote more time and energy to 
lower-level races this fall than they did in 
2004. If so, the upcoming election cycle could 
be a very good one for candidates blessed 
with the DFA imprimatur. On the other hand, 
it could be that the ’04 campaign — with its 
hard-fought primary and emotionally fraught 
general election — created a collective intensi- 
ty in the DFA ranks that will be difficult, if not 
impossible, to recapture. “It’s very hard for 
some organizations who have a wider base 
than local politics to engender local interest,” 
warns Howard Leibowitz, a progressive Demo- 





municipal elections in Boston, 
Somerville, and Cambridge. 








crat and former intergovernmental-affairs 
chief for Boston mayor Tom Menino. “If peo- 
ple joined DFA because they were concerned 
about Iraq, or if they were concerned about 
other issues, it may be hard to get them to 
show up at a meeting about Boston City Coun- 
cil candidates.” 

If Leibowitz is the voice of experience, Brad 
Johnson is the voice of innocence. Johnson, a 
28-year-old former high-tech geek who toiled 
for Howard Dean in lowa and New Hampshire, 
has been the titular head of DFA Boston for 
the last six months. During a recent interview 
with the Phoenix, Johnson argued that DFA 
has, at the very least, the potential to trans- 
form the fabric of Boston politics. “There has- 
n't been a very healthy participatory-politics 
scene in Boston,” Johnson said. “You definitely, 
on a neighborhood-by-neighborhood basis, 
have degrees of activism and such. But if you 
look at the official political structure of the 
Democratic Party, Boston might be the only 
city in Massachusetts which doesn’t have a 
city committee that meets. So that’s one less 
political horse that the power brokers in 
Boston need to deal with.” As Johnson sees it, 
DFA can help fill that void — by disseminating 
information on council candidates, say, or 
pressuring Menino to debate Hennigan be- 
tween now and Election Day, or merely foster- 
ing what he terms a “sense of connectedness.” 
(As this last phrase suggests, DFA — like the 
Dean campaign before it — seems, at times, to 
be driven as much by a technocratic fascina- 
tion with process as by a commitment to a 
particular ideology.) 

Justified or not, Johnson's optimism jibes 
with the steadily mounting confidence of 
Boston-area progressive activists. The 2004 
legislative elections weren’t just an embarrass- 
ment for Mitt Romney (see “Human, All Too 
Human,” News and Features, December 24, 
2004). They also featured noteworthy wins by 
several progressive Democrats, including Carl 
Sciortino. Inspired by incumbent Vincent 
Ciampa’s opposition to gay marriage, Sciorti- 
no — a founding member of Progressive De- 
mocrats of Somerville — ousted Ciampa 
twice, first in the Democratic primary and 
then in the general (Ciampa waged a sticker 
campaign to retain his post), and now repre- 
sents Somerville and Medford in the Massa- 
chusetts House of Representatives. 

More recently, in this spring’s special elec- 
tions, Linda Dorcena Forry won the 12th Suf 
folk seat vacated by former House Speaker 
Tom Finneran after getting endorsements, and 
on-the-ground assistance with phone-banking 
and door-knocking, from virtually every major 
progressive political organization in Greater 
Boston. (The roster of groups laboring for 
Dorcena Forry included PDM, Neighbor to 
Neighbor, and the Commonwealth Coalition, 
as well as the Massachusetts Gay and Lesbian 
Political Caucus and the Freedom To Marry 
Coalition.) In the race for the open 18th Suf- 
folk seat, meanwhile, first-time candidate Tim 
Schofield nearly won the Democratic primary 
after landing Reich’s endorsement and getting 
help from many of the same groups that sup- 
ported Dorcena Forry. In the end, Schofield fell 
short. But the progressives who backed him 
took solace in the fact that the eventual victor, 
Michael Moran, won by staking out an em- 
phatically progressive identity of his own (see 
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“Great Golden’s Ghost!”, News and Features, 
February 25). A few years ago, with the Green 
Party’s local and national profile on the rise, it 
seemed that left-leaning Democrats might 
leave the party in droves. Now, however, these 
same Democrats are increasingly convinced 
that they can change the party from within. 
Nothing breeds confidence like success — 
and this year, the new progressive infrastruc- 
ture is trying its hand at municipal elections in 
Boston, Somerville, and Cambridge. Two city- 
council aspirants in Cambridge, Jesse Gordon 
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one margin. Among Palacios-Boyce’s weaknesses: not enough however refreshing — may incur the wrath of the very people 
cash. “[Being on the Dean Dozen] raised her, like, nothing,” they hope to influence 

says one political observer. “That's what killed her — she was Finally, a number of other key questions remain u 

never able to get off the ground because she was never able to For example: will DFA Boston — which remains ov 

raise money. Groups like DFA want to be powerful players, but ly white — be able to make meaningful cor 





they need to decide what they’re going to bring to the table.” Boston’s communities of color? Or this: how m 
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In addition to turning their potential electoral and fundrais- hurt by the departure of Dean, who could have | 








ing prowess into reality, the leaders of groups like DFA Boston charismatic figure to lead a genuine national 

— most of whom cut their political teeth in Dean’s presidential opted instead to become a consummate party i I 
campaign — will need to come to terms with the concrete real- Six months from now, the question of whether the prog 
ities of city politics, where grudges can fester for years and sive foray into urban politics is a mea 





slights (both real and imagined) are felt with extra acuteness. story — or, conversely, an ill-advise Iv t 
During his discussion of DFA’s potential, for example, Brad never have been attempted — will be easier to answer. | 
Johnson likened Tom Menino’s refusal to debate Maura Henni- interim, it’s a safe bet that cand 
gan — and the Boston Redevelopment Authority’s fondness for elections will ¢ t 
closed-door meetings with certain Boston city councilors — to the benefit of the doubt. As one pc 











Tom DeLay’s morass of legal problems. “Any person in a posi ‘Everyone is court sé 

tion of power, especially if they've been around for a long time, big impact. But w a 
will do things like this,” Johnson said. It might not be a bad 

comparison. But as Johnson and his colleagues try to recast To access 


themselves as urban power brokers, this type of candor 


EVERY LITTLE BIT HELPS: Gibran Rivera, who’s challenging 
incumbent councilor John Tobin to represent West Roxbury 
and Jamaica Plain, hopes to benefit from DFA support. 


and Sam Seidel, are Progressive Democrats of Cambridge vet- 
erans and are explicitly running as PDC candidates. Across the 
border in Somerville, Rebekah Gewirtz and Marty Martinez, 
both Progressive Democrats of Somerville stalwarts, are run- 
ning under the PDS banner. No members of DFA Boston are ac- 
tually running for office this year. But it’s clear that the city- 
council candidates who visited the Tubman House last week all 
covet DFA’s support. So does Hennigan, who’s facing an uphill 
climb in her quest to unseat Menino. And even Menino report- 
edly plans to reach out to DFA in the near future, to help shore 
up his support among Boston’s progressives. 
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T ALL SOUNDS very impressive. But one nagging question 

remains: 

So what? 

Consider the strange case of the DFA Boston meet-up. The 
group’s Web site, dfa.meetup.com/79/, boasts a membership of 
“2,482 Supporters of Democracy.” Though not huge, this bloc 
is certainly big enough to be influential. In 2003, for example, 
1000 more votes would have vaulted at-large challenger Patri- 
cia White onto the council at the expense of incumbent Steve 
Murphy, who would have lost his seat. Similarly, 1700 more 
votes would have allowed Felix Arroyo to edge his fellow at- 
large incumbent, Michael Flaherty, as the council’s top vote- 
getter — which, in turn, would have boosted Arroyo’s political 
aspirations and dealt Flaherty’s a serious blow. 

The problem is, it’s not clear that DFA Boston is anywhere 
near that substantial. At the most recent meet-up, for example, 
about 35 people showed up; the candidates and their handlers 
constituted one-third to one-half of this total. At the meeting’s 
end, when Johnson urged interested parties to stick around 
and help hammer out a protocol for endorsements, only six 
people stayed in the room. 

The discrepancy between DFA Boston’s declared membership 
and active participation — at least at the most recent meeting 
— suggests that the potential financial rewards of DFA support 
should be treated with skepticism as well. In the next few 
weeks, the organization’s national leadership — based in 
Burlington, Vermont, and headed by Jim Dean, who took the 
reins when his brother was named Democratic National Com- 
mittee chairman — will be soliciting endorsement suggestions 
from local DFA chapters. Then, after sorting through recom- 
mendations from across the country, the DFA higher-ups will 
throw their organizational weight behind the candidates they 
deem most promising. 

Suppose that Sam Yoon, the first Asian-American to seek 
elected office in Boston, ends up in this elite group. Later this 
summer, DFA members from around the country (who number, 
according to a DFA spokesperson, in the “hundreds of thou- 
sands”) would receive e-mails touting Yoon’s candidacy and 
urging recipients to support him financially. If 10,000 former 
Dean backers were to shell out $20 a head for Yoon, his cam- 
paign would get a massive infusion of cash — always a good 
thing for any candidate, but especially welcome this year, as 
the cost of running for city council reaches new heights (see 
“Bank on It,” News and Features, April 15). 

It’s a nice idea, but it but it doesn’t always work. Last year, 
for example, Monica Palacios-Boyce ran for the open state rep- 
resentative seat in the First Hampden District. Despite landing 
a spot in the inaugural Dean Dozen, Palacios-Boyce was 
crushed by her Republican opponent, Todd Smola, by a two-to- 
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BY DAN KENNEDY 


HE GOVERNMENT’S war against what it 

calls “indecency” has taken a new and 

dangerous turn. Since the 1920s, regula- 
tors have imposed content restrictions under 
the theory that broadcasters have been li- 
censed to use a scarce, publicly owned re- 
source: the AM and FM frequencies used by 
radio stations, and the VHF and UHF bands 
that accommodate over-the-air TV channels. 
Rules that punish broadcasters for indecent 
content — whether it be Janet Jackson’s peep 
show at the Super Bowl, or Bono’s dropping 
an F-bomb during an awards ceremony — 
may strike many of us as puerile and unneces- 
sary. But since broadcast frequencies are a 
finite asset, it at least makes some sense that 
the government, as the public’s representative, 
would have a say in how those frequencies are 
used. 

But the media have changed. The so-called 
scarcity rationale, which has allowed the gov- 
ernment to regulate everything from political 
speech to what words may not be spoken over 
the air when children might be listening, has 
gone the way of typewriters, phonograph 
ecords, and rabbit-ear antennas. Today, 85 
percent of American households subscribe to 
cable or satellite TV. A small but growing 
number of folks have signed up for satellite 
radio. In this new media universe, there is no 
scarcity: hundreds of TV and radio stations en 
sure that just about every taste can be accom 
modated. At the same time, the broadband In- 
ternet is rapidly morphing into something that 
is both wireless and ubiquitous — meaning 
that, in just a few years, the number of poten- 
tial video and audio programs available will 
theoretically be infinite. 

Yet, rather than adjusting to this new tech 
nological reality by getting out of the way 
government officials gress 
and the Federal Communications Commission, 
which oversees the broadcast industry — are 
threatening to sink their fangs into cable and 
satellite. And though such efforts would al- 
most certainly amount to an unconstitutional 
violation of the First Amendment (see “Inde- 
cent Proposal,” page 17), these would-be cen- 
sors may well succeed in intimidating media 
conglomerates — which depend for their very 
existence on government favors ranging from 
relaxed ownership restrictions to the free use 
of the broadcast spectrum — into diluting 
their content, lest those favors be taken away. 
Indeed, the paradigm that pits over-the-air 
broadcasters against cable channels is itself an 
artificial one, given that the Big Four broad- 
cast networks — CBS, ABC, NBC, and Fox — 
are part of media behemoths that control 
nearly all the most popular cable channels. 

Performers who thought they’d gotten one 
step ahead of the censors by switching to 
cable and satellite services may be in for a 
rude surprise. Howard Stern, who will jump 
from broadcast radio to the Sirius satellite net- 
work next year, may find his old nemesis, the 
FCC, waiting for him before he can even un- 
veil his new show. Controversial basic-cable 
fare such as South Park, MTV’s programs, or 
even The Daily Show, which liberally mixes 
smart media satire with penis jokes, could 
come under scrutiny as well. 

For the moment, at least, programs that are 
on premium pay channels, such as The L Word 
and The Sopranos, are presumably safe from 
the government bluenoses. Not even the most 
puritanical of the indecency crusaders is talk- 
ing about going after pay services. Rather, 
their focus is on basic cable and satellite chan- 
nels, on the theory that people who want, say, 
Nickelodeon and Disney shouldn't have to 
worry that their kids will stumble across 
Brigitte Nielsen and Flavor Flav pawing each 
other on VH1. 

But if Showtime’s glamorous lesbians are in 
no danger of being censored today, that does- 
n't mean they might not be targeted tomor- 
row. The censorship machine is insatiable, and 
each victory only makes it stronger. If recent 
history is any guide, the censors and those 
who are driving them — principally religious- 
right groups such as veteran conservative ac- 
tivist Brent Bozell’s Parents Television Council, 
which reportedly generates the vast majority 
of complaints received by the FCC — are fight- 
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DON'T QUOTE ME 


The religious right (and a few liberals) 

already have broadcasters on the run. 

Coming up: Cable, satellite, and — just 
possibly — the Internet. 
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ing this battle in incremental steps. Jeff 
Chester, executive director of the Center for 
Digital Democracy, a media-access and anti- 
censorship organization based in Washington, 
DC, warns that even though the scarcity ra- 
tionale may no longer apply, the fact that 
cable and satellite signals must travel through 
the public airwaves (cable systems pull signals 
off satellites in order to distribute program- 
ming to subscribers) may give would-be regu- 
lators the hook they need. 

“Congress could potentially impose restric- 
tive content legislation, certainly on basic 
cable and satellite-delivered channels, and 
perhaps even on these private pay-radio and 
-television channels,” says Chester. “Because it 
is public airwaves, which the government con- 
trols, they may have a legal justification for 
it.” He adds: “This is having a chilling effect 
all across the board.” 


OVERNMENT’S assault on free speech on 

cable and satellite takes many forms. Here 
are three recent developments that show these 
efforts are widespread, bipartisan — and not 
going away anytime soon. 

* Late last month, Republican senator Ted 
Stevens, of Alaska, who chairs the Senate 
Commerce, Science, and Transportation Com- 
mittee, said an effort by the cable industry to 
increase public awareness of parental controls 
such as channel-blocking and the V-chip may 
not be enough to stave off efforts to regulate 
indecency on cable and satellite. According to 
Congressional Quarterly, Stevens said the cable 
industry will be begging for mercy once it be- 
comes clear how far-reaching some of these 
regulatory proposals may be. “I think when 
they see some of the bills people are talking to 
me about, they'll say, “What can we do?’” 
Stevens was quoted as saying. “There’s some 
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bills coming that will make your hair curl.” 
Perhaps even more ominous is a Stevens quote 
reported by the Associated Press: “In this 
country, there [have] to be some standards of 
decency.” 

* Democratic senator Ron Wyden, of Ore- 
gon, filed legislation earlier this month that 
would require cable and satellite operators to 
offer a “family friendly” tier of at least 15 
channels or face a fine of $500,000 per day. 
Technology Daily reports that such a tier would 
be defined as “a group of channels that does 
not carry programming, advertisements or 
public service announcements that would be 
considered inappropriate for children due to 
obscene, indecent, profane, sexual, or gratu- 
itous and excessively violent content.” Such a 
law would be obviously unconstitutional if it 
were applied to the print media, which enjoy 
full First Amendment protections. (The excep- 
tion would be “obscene” content, extremely 
hard-core pornography that is illegal to manu- 
facture or distribute regardless of medium.) 
Thus, if the Wyden bill becomes law and is 
upheld by the courts, it would deal a heavy 
blow to the notion that non-broadcast media 
such as cable and satellite should be entitled 
to the same constitutional guarantees as print. 
“The key here is to guarantee that parents will 
have adequate viewing options for their kids 
without imposing federal regulation on all 
paid content provided on satellite and cable,” 
Wyden was quoted as saying, ignoring the fact 
that his bill would do just that. 

* As if the efforts by Stevens and Wyden 
were not enough to demonstrate the biparti- 
san nature of the war against indecency, De- 
mocratic senator Jay Rockefeller, of West Vir- 
ginia, and Republican senator Kay Bailey 
Hutchison, of Texas, are co-sponsoring a bill 
that would order the FCC to study the effec- 


tiveness of the V-chip and other parental con- 
trols — and to impose anti-indecency and 
anti-violence regulations on cable and satellite 
if it finds that those controls are ineffective. “I 
would welcome voluntary actions by the in- 
dustry to address both indecency and gratu- 
itous violence, but they aren’t stepping up to 
the plate, and that’s why Congress cannot wait 
any longer to protect our communities and 
our families,” Rockefeller told the New York 
Times. “If the industry won't protect our chil- 
dren from gratuitous violence and indecency, 
then we must act.” 

Rockefeller’s definition of voluntarism — 
volunteer, or else — says much about what is 
going on. Congress and the FCC are moving 
ahead rapidly in their crackdown on the 
broadcast industry, where they have unchal 
lenged legal authority to regulate and prohibit 
indecent programming between 6 a.m. and 
10 p.m., the hours that children are most like- 
ly to be watching or listening. In 2004, the 
FCC proposed levying $8 million worth of 
fines — up from just $440,000 the year be- 
fore. Congress appears poised to raise the fine 
for indecency from $27,500 to $500,000. Re 
publican congressman James Sensenbrenner, 
the powerful chairman of the House Judiciary 
Committee, has gone so far as to suggest 
that the most egregious violators of broadcast- 
indecency standards should be prosecuted and 
imprisoned. 

The climate pervading the broadcast world 
today is one of fear and caution, with televi 
sion-station managers going so far as to won 
der whether running the unexpurgated ver 
sion of Saving Private Ryan would get them in 
trouble with the FCC, and PBS yanking an 
episode of Postcards from Buster because a car- 
toon rabbit meets two families headed by les 
bian couples. PBS also warned its affiliates 
that it could not protect them from the FCC if 
they broadcast a profanity-laced Frontline doc- 
umentary about American soldiers in Iraq. 
Nor is entertainment programming on PBS ex- 
empt: last year, the network edited a British 
episode of Masterpiece Theatre, offering two 
versions to its member stations. Indeed, the 
notion that public broadcasting will be a 
refuge for sophisticated, adult-oriented enter- 
tainment may well fall victim to the indecency 
crusade. Now, granted, PBS is a special case, 
under assault from the likes of Secretary of 
Education Margaret Spellings and Corporation 
for Public Broadcasting chairman Kenneth 
Tomlinson, the subject of a recent New York 
Times investigation into his attempts to pull 
public television and radio to the right. Never- 
theless, if the war against indecency has 
spread to news programming such as Frontline, 
then the move toward an unusually pernicious 
level of censorship is very far advanced. 

Given how successful the forces of repres- 
sion have been in cracking down on broadcast 

indecency, the sense on Capitol Hill is that 
they don’t want to blow it by overreaching — 
at least not this year. According to a congres- 
sional source who works for a liberal Democ- 
ratic House member, Congress is unlikely ac- 
tually to pass a law that would regulate inde- 
cency on cable or satellite. Rather, the idea is 
to threaten and cajole, and use the specter of 
regulation to extract concessions. “Most of 
them recognize that it’s constitutionally prob- 
lematic, but they’re using it as a club to force 
a family-friendly tier,” says this source. 

In other words, volunteer — or else. 


HE PRESS CORPS swooned with delight 

and admiration when Laura Bush delivered 
her unexpectedly racy monologue at the 
White House Correspondents’ Association 
annual dinner recently. The raunchiest — and 
funniest — line involved her husband giving a 
hand job to a horse: “I’m proud of George. 
He’s learned a lot about ranching since that 
first year when he tried to milk the horse. 
What’s worse, it was a male horse.” She also 
paid tribute to Desperate Housewives, the sexu- 
ally loaded television show that has been a 
target of the indecency cops since it debuted 
last fall — and that (get this, red-staters) was 
created by a gay man. 

Ironically, the new FCC chairman, Kevin 
Martin, whose elevation by President Bush 
had been devoutly wished for by both the Par- 
ents Television Council and the religious-right 
organization Focus on the Family, once dis- 
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agreed with his predecessor, Michael Powell, 
over the question of whether an episode of 
Fox’s Keen Eddie was indecent. Powell thought 
it wasn’t; Martin thought it was. For the 
record, the episode involved — well, a prosti- 
tute giving a hand job to a horse. No doubt 
Laura Bush would have sided with Powell. But 
after Powell stepped down earlier this year, 
her husband gave the chief censor’s job to 
Martin. 
Yes, there is a lot of hypocrisy in the war 
against indecency. The president himself has 
given mixed signals on whether to extend in- 
decency regulations to cable and satellite. In a 
sign of just how absurd this has become, he 
also signed legislation recently that exempts a 
company that excises the naughty bits from 
DVDs from being prosecuted for copyright vio- 
lation. But if Bush’s heart doesn’t quite seem 
to be in the indecency crackdown (after all, 
his wife needs something to watch after 
9 p.m., when he goes to bed), his head cer- 
tainly is. Going after those cultural elitists in 
the entertainment industry is good politics. 
The notion that indecency must be regulat- 
ed in the first place is based on the belief that 
somehow it’s bad for children. As Marjorie 
Heins points out in her 2001 book, Not in 
Front of the Children: “Indecency,” Censorship, 
and the Innocence of Youth, this idea dates 
back to Plato, who wrote that “it is most im- 
portant that the tales which the young first 
hear should be models of virtuous thoughts.” 
In the Victorian era, censorship became inex- 
tricably linked with the belief that masturba- 
tion was a dangerous, unhealthy habit, and 
that anything that might be used as an aid to 
self-gratification must be banned. Movies (two 
beds, please), early television, and even comic 
books paid tribute to these beliefs by imple- 
menting strict self-censorship schemes. 

But starting in the 1960s, as the media, like 
the rest of the culture, began to test previously 
accepted limits, the FCC began to push back. 
In 1978 the US Supreme Court upheld the 
FCC’s ruling that George Carlin’s famous 
“seven dirty words” monologue violated the 
agency’s indecency regulations — marking the 
first time, as Heins observes, that the govern- 
ment had the power “to ban constitutionally 
protected, socially valuable speech.” Over 
time, those guidelines became more vague, 
and thus more pernicious, as the FCC began 
cracking down on radio personalities ranging 
from Howard Stern to Bubba the Love 
Sponge. (Despite the recent focus on televi- 
sion, the FCC has historically intervened more 
with radio, which has tended to feature more- 
outrageous programming.) 

The problem with this, Heins notes, is that 
there is no scientific evidence that suggests in- 
decent content is harmful to minors. In Not in 
Front of the Children, she writes that indecent 
content may interfere with how parents wish 
their children to be socialized, which, she 
says, is a legitimate concern. But that’s quite 
different from asserting that indecency actual- 
ly harms kids, and it calls for an entirely dif- 
ferent governmental approach. 

Reached late last month at the New York 
University School of Law’s Brennan Center for 
Justice, where she is-coordinator of the Free 
Expression Policy Project, Heins pronounced 
herself mystified by the continuing public con- 
troversy over indecency — a controversy that 
any family can end, she noted, simply by 
changing the channel. “I’m cynical, but it 
seems to me like it’s a wonderful distraction. 
Everyone can wax indignant about our falling 
cultural standards, and meanwhile the real re- 
sponsibilities of government get ignored,” she 
says. 

Heins doesn’t disagree that much of what 
passes for entertainment on television and 
radio today is crude and vacuous. But she says 
the real solution is not to regulate content, but 
to come up with real alternatives in the form 
of nonprofit broadcasting and cable ventures, 
separate and apart from PBS. “You need non- 
commercial sources of information” that 
would be “insulated from political censorship 
pressures,” she says, adding somewhat rueful- 
ly: “This may be utopian.” 

In fact, as more than a few media critics 
have noted, conservatives in recent years 
have pushed simultaneously for less regula- 
tion of ownership and more regulation of 


See INDECENCY, page 18 

















and the Supreme Court agreed. 





Indecent proposal 
by Harvey Silverglate 


T IS NOTORIOUSLY difficult to define obscenity. Like Supreme Court 

justice Potter Stewart, most people claim to know it when they see it 
Obscenity is the stuff of XXX-rated books, magazines, movies, and live 
performances. It involves actual sexual 
activity meant to titillate, excited sexual 
organs, inter-species sex, and other acts 
that test the limits of the human imagi- 
nation and stomach. In the eyes of the 
law, obscenity enjoys almost no consti- 
tutional protection. 

“Indecency,” on the other hand, cov- 
ers a host of portrayals of sexual and ex- 
cretory acts. And contrary to common 
perceptions, indecent speech and pictures, including Janet Jackson’s 
“wardrobe malfunction,” enjoy a large degree of First Amendment pro- 
tection. The principal difference between obscenity and indecency, in 
legal terms, is that the latter is constitutionally acceptable unless the 
material in question is made available to children. If social conserva- 
tives have their way, however, the FCC will effectively erase that distinc- 
tion in the world of broadcasting, and perhaps even in other electronic 
communications media as well — even though new communications 
technology arguably makes it easier than ever for caregivers to control 
what’s beamed into the home — and in the process reduce adults to 
the status of children. 


HE CONSTITUTIONALITY of the FCC’s power to protect children 

from indecent broadcast speech was affirmed most notoriously in 
the 1978 case FCC v. Pacifica Foundation (more popularly known as 
the “seven dirty words” case), in which a bare majority of the Supreme 
Court upheld the FCC’s censorship of George Carlin’s famous mono- 
logue. Pacifica Radio, which broadcast the monologue, defended Carlin 
as “a significant social satirist” who “uses words to satirize as harmless 
and essentially silly our attitudes towards those words.” The Supreme 
Court majority didn’t buy it, opting to “protect” children from “dirty” 
words and ideas. The First Amendment took a huge hit from which it 
has never fully recovered. 
The court justified the censorship of non-obscene language and pic- 


SATIRE OR SMUT? George Carlin may have intended his “seven dirty words” radio 
monologue as social commentary, but the FCC saw it as a threat to children — 
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pact that a new, ce 
pointee to the Supreme Court could have on the boundaries of indecen 
cy regulation. Further, it is possible that the court might 
of these new technologies as hindering, rather than fac 
parental control. As any father who has asked his 10 : j 
to program a DVD player knows, many children know how to work 
around electronic restrictions or record nighttime shows for later view 
ing. Technology thus might be a double-ed 
determine that a “safe harbor” period is ins c te 
especially given the ubiquity of indecent speech in modern 
permit an across-the-board ban of such speech from alli radio, telev 
sion, and even the Internet. 

Commercial considerations also make the outcome of the legislative 
battle hard to predict. On the one hand, three of the four large telev 
sion networks recently banded together to convince Cor 
tend indecency laws or increase punishments for violations. On the 
other hand, some traditional broadcast media have been pressuring law 
makers and the FCC to level the playing field by subjecting a// media 
including cable TV and satellite radio, to the same restrictions now ap 
plicable to broadcasting to eliminate unfair competitive advantages. 

In many ways, we're back to where we started in 1978, when George 
Carlin’s “seven dirty words” monologue caught the attention of the FCC 
and the Supreme Court. Will the entire US adult population ultimately 
be treated as children, ostensibly as a means of protecting the latter, or 
will the First Amendment be saved? Stay tuned. 
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radio for 10 year 


jockey, a producer talk-show host in 
such places as Kansas City, Tulsa, Ans 
and Albany, New York. Cur y he’s one-half 
of Blute & Scotto, the morning-drive-time talk 
show on WRKO Radio (AM 680) in Boston. 
Miller sees the ind de now under 
way as an effort by the government to reassert 
its authority at a moment w echnologies 
such as satellite and the Internet are rendering 
its attempts to regulate irrelevant. But that 
doesn’t mean it’s not something he has to 
worry about every day 

‘Nobody knows, and nobody or really 
knew, what was and what was not-allowed by 
the FCC. No one yws. To this day, we're still 
guessing,” says NV y announce < 
crackdown on in 
what indecency is specifically, it doesn’t help 
the problem at all. It just creates fear and 
loathing.” 

With broadcasters under assault from the 


ut definin 


indecency crusaders, and with cable and 
satellite on the horizon, First Amendment ¢ 
vocates might assume that the Internet will 
remain the last bastion of free expression. But 
that’s not necessarily true, either. For in- 
stance, Jonathan Rintels, a screenwriter who 
is the executive director of the for Cre 
ative Voic edia, in Washington, DC, ob 
serves that if con on cable can be 
ulated, it only makes sense that governme 
will claim the right to regulate Internet con 


tent delivered over those same cable lines. In- 


deed, Rintels imagines the cable operators 
themselves would be willing collaborators in 
cracking down on the Internet. “Are they 
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OTAL REMOTE CONTROL: apparently, it never occurred to the FCC that view 
change the channel — or turn off the TV altogether. 


going to allow programming to come over 
their pipe on broadband that competes with 
their cable offering?” he asks. “I don’t think 
so.” Nor would the emerging wireless Internet 
be much of a safe haven, given that govern- 
ment could claim the right to regulate it on 
the basis of its heavy use of the public air- 
waves 

hen there is the very fact that the Internet 
has become such a crucial part of our live: 
Jonathan Zittrain, a lawyer and faculty 
director at the Berkman Center for Internet 
and Society, at Harvard Law School, predicts 
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tion of the Internet than they are now. / 
Id pave the way for a 
n on online indecency 
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in a rare display of backbone, 
, and Fox networks an 

nounced a lobbying campaign called TV 
Watch to oppose increased government regu 
lation of indecency on both broadcast and 
cable. It remains to be seen whether the ef- 
fort is serious — or if we'll never hear about 
it again. But at least it’s a step in the right di 
rection. By contrast, the National Association 
of Broadcasters, a trade group for over-the-air 
television and radio stations, has actually 
called for indecency regulations to be extend 
ed to cable in order to level the playing field 
— a “craven” proposal, says Paul McMasters, 
First Amendment ombudsman for the Arling 
ton, Virginia—based Freedom Forum. “Why,” 
McMasters asks, “should all television view 
ing be reduced to what’s acceptable to a s 
year-old?” 

Meanwhile, the urge to censor continues 
unabated. In a recent appearance before a 
gathering of cable-television executives in 
San Francisco, FCC chairman Kevin Martin 
sounded a familiar theme: that he opposes 
new indecency regulations for ca — un- 
less, of course, the industry fails to clean up 
its a 

“We're hearing increasingly from consumers 
and a lot of parents about what is appropriate 
and what is inappropriate to be on television,” 
the Dow Jones news service quoted Martin as 
saying. “That is a serious and significant issue 
that the commission needs to continue to be 
focused on.” 

parently it never occurred to Martin that 
rents can always change the channel. Or turn 
altogether. Of course, such a radical 
step would put Brent Bozell out of business, 
leave Kevin Martin with little to do, and str 
terror into the hearts of media executives. 

Come to think of it, that sounds like the 

best solution of all. a 


Dan Kennedy can be reached at 
dkennedy@phx.com. Read his Media Log, 
and access links related to this story, at 
BostonPhoenix.com. 
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BODY POLITIC 


After 35 years and eight editions, Our Bodies, Ourselves is still 
giving women the tools to take health care into their own hands 


By the book 


BY DEIRDRE FULTON 


N THE 1960s and ’70s, feminists adopted a 

rallying cry — “The personal is political.” 

The phrase, which held meaning for envi- 
ronmentalists and civil-rights activists as well as 
women, signified that personal experiences are 
influenced by the political climate — and there- 
fore, to change our own lives, we must address 
the social, cultural, and political pressures that 
shape them. On the flip side was the implication 
that all our actions, no matter how personal, af- 
fect the political world around us. 

It’s a sentiment that seems particularly appro- 
priate in the context of Our Bodies, Ourselves 
(OBOS), a book that in 1970 absorbed feminist 
energy and helped fuel a revolutionary women’s- 
health movement by offering the first-ever road 
map to the female body, compiled by women for 
women. At least in part, the book took what was 
very personal and utterly politicized it, helping 
to change the medical landscape, raise the col- 
lective consciousness about issues like abortion 
and violence against women, and provide, for 
the first time, straightforward information about 
everything from women’s sexuality and relation- 
ships, to birth control, pregnancy, and childbirth, 
to body image and nutrition 

Thirty-five years later, OBOS is in its eighth 
edition — Our Bodies, Ourselves: A New Edition 
for a New Era. Since 1970, the book has sold 
more than four million copies, and it’s been 
adapted to the conditions and languages of 18 
countries. Clearly, the 12 women who started 
the OBOS phenomenon — right here in Boston 
— tapped into a well that hasn't run dry. 

Feminism, meanwhile, is experiencing its 
third wave (the first came in the late-19th cen- 
tury, when women fought for voting rights, edu- 
cational opportunities, and marriage-law re- 
form; the second wave was that of the 60s and 
’70s). Today, women and girls have even more 
opportunities and sexual freedom; at the same 
time, they’re confronted by increasingly confus- 
ing messages from the media, drug companies, 
and activists on both the left and the right. 

The victories — in arenas such as labor and 
social equity and reproductive rights, including 
access to birth control and abortion — won dur- 
ing that second wave by feminists and women’s- 
health activists were so great that in many ways, 
it seems like their mission was accomplished. 
On top of that, today’s health concerns — an 
influx of pharmaceutical drugs, a complex and 
expensive health-care system, the dangers of 
sexually transmitted diseases, the rise of plastic 
surgery — are so different that it’s difficult to 
identify the current role of women’s-health ac- 
tivists. Even Cindy Pearson, who heads the Na- 
tional Women’s Health Network — a 30-year 
champion of feminist health concerns — admits 
that while today’s movement is bigger, it’s also 
“shallower” than it was 35 years ago, in that it 
lacks the depth, and institutional roots, of the 
social-justice movements of the 60s and '70s. In 
some ways, the women’s-health movement is a 
victim of its own success. 

But that doesn’t mean there’s no place for 
OBOS, or the ideas the book embodies. Today, 
we have plenty of information — but we need 
OBOS to help us navigate it. Again, there’s a 
need to transform personal matters into politi- 
cal might. 


OWARD THE end of the 1960s, the founda- 

tion was laid for an emerging women’s- 
health movement to take shape. The decade 
had been a turbulent one, marked by protests 
about the Vietnam War, civil rights, and femi- 
nism. Books like Betty Friedan’s The Feminine 
Mystique and Rachel Carson's Silent Spring 
raised consciousness about women’s issues and 
the environment, respectively. 
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Yet even as women 
grew more aware of the 
issues they faced — a 
lack of respect in educa- 
tion and the workforce; a 
sexual empowerment 
many were experiencing 
for the first time; an in- 
dependence from men 
that seemed unfamiliar 
— most knew next to 
nothing about their 
vaginas, breasts, preg- 
nancies, sexual desires, 
pains, or pleasures. They 
didn’t know how to get 
off in bed or get out of 
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troubled relationships; they were troubled and 
endangered by illegal abortions; they were un- 
aware of their options for childbirth. Remark- 
ably, women’s knowledge about their bodies 
was so off-the-radar that even Alfred Kinsey’s 
groundbreaking 1953 report, Sexual Behavior 
in the Human Female, focused solely on behav- 
iors and not on attitudes. 

That dearth of knowledge corresponded di- 
rectly with women’s lack of control over their 
personal health care. They didn’t understand 
how their own bodies worked, so they were ex- 
pected to trust their (mostly male) doctors, and 
to accept any and all medical diagnoses or treat- 
ments. 

In retrospect, it’s easy to see why. If profes- 
sionals in general enjoyed an almost mystical 
authority during much of the 20th century, 
perhaps no relationship was more deferential 
than that of a woman to her doctor. According 
to the American Medical Association, more 
than 90 percent of all physicians in 1970 were 
male, and that percentage carried through all 
specialties, including obstetrics and gynecolo- 
gy. In the doctor’s office, many women met 
with an “incredibly insulting and sexist atti- 
tude” from “condescending and paternalistic” 
physicians, says prominent feminist scholar 
Barbara Ehrenreich, who worked in New York 
City during the late ’60s and early ’70s to raise 
women’s health awareness. Nor could many 
women get accurate information at school or 
at home, which left them very much in the 
dark. 

So they began talking among themselves, 
first the most ardent activists and soon after, 
women who were only peripherally involved in 
the movement, but also ached for information. 
They gathered in educational and “self-help” 
groups, using speculums to examine their own 
vaginas. Although many of these groups and 
conversations were centered in places like 
Boston, New York, San Francisco, and Chicago, 
the phenomenon wasn't limited to major cities, 
and spread throughout the nation. Concerned 
women formed an informal network, sharing 
what they learned and communicating strate- 
gies for further advancement. 





EN AND NOW: the first, 193-page version of Our Bodies, Ourselves, 
then called Women and Their Bodies, from 1970, above; and the 
current new edition, a polished, 800-page tome, left. 


Then, in 1969, 12 women met at a woman’s- 
liberation conference held at Emmanuel Col- 
lege, one of several academic institutions nes- 
tled near the Fenway in Boston. During a 
“Women and Their Bodies” workshop, the 
women shared what they had already discov- 
ered — by reading books, talking among them- 
selves, and using mirrors — about the inner and 
outer workings of the female body. Excited by 
their new, collective understanding, and in- 
spired by the social undercurrent of women’s 
thirst for knowledge, the group decided to gath- 
er their facts formally and make them accessible 
to the general public. 

Thus was born the first incarnation of OBOS, 
as Women and Their Bodies, in 1970. It was 193 
pages, published on newsprint by the New Eng- 
land Free Press, and distributed through femi- 
nist channels in political hubs across America. 
The following year, the title was changed to 
what it is today, and in 1972, the 12 women 
officially incorporated as the Boston Women’s 
Health Book Collective (BWHBC). Organiza- 
tions such as the Jane Collective, a Chicago- 
based underground abortion service in the ’60s 
and ’70s, and sexual-health-and-education clin- 
ics in San Francisco, distributed copies of the 
book and helped spread its influence. 

The movement gathered momentum through 
the early 1970s. Gynecological self-help groups 
and women-centered health clinics became 
common, as did protests on Capitol Hill over 
abortion rights and birth-control options. 
Women’s-health activists harnessed grassroots 
energy from other social-justice struggles such 
as those over the environment, civil rights, and 
the women’s rights in general. By the mid 
1970s, there were more than 200 formally insti- 
tutionalized women’s-health organizations and 
nearly 2000 informal groups, according to the 
National Women’s Health Information Center. 

The legalization of abortion with Roe v. Wade 
in 1973, the establishment of sexual-assault and 
battered-women shelters across the country, as 
well as expansion of services for rape victims, 
and advances in patients’ rights are all products 
of women’s-health struggles. There were more 


narrowly focused triumphs as well, including in- 


creasing women’s options in relation to breast- 


feeding and natural childbirth. And later, in the 
1980s, women drew on similar energy to fight 
for accurate information about breast cancer, 
calling into question accepted ideas about the 
safety of mammogram screenings and the supe- 
riority of mastectomies over lumpectomies. 

The accomplishments weren't without contro- 
versy. In fact, during the 1970s and into the 
’80s, these achievements were “enormously 
provocative,” says his- 
torian Leslie Reagan, 
a professor of history 
and medicine at the 
University of Illinois at 
Urbana-Champaign. 
In general, male 
physicians — as well 
as academics and 
businessmen — be- 
longed to a world that 
accepted a certain 
level of sexism, she 
says, and only a few 
men rejected that 
model of oppression. 

“It really shook all 
but the most con- 
scious and supportive 
physicians. The coun- 
try as a whole was 
more paternalistic,” 
says Pearson, who 
was in college when 
the first edition of 
OBOS came out. “For 
women to say, ‘We’re 
going to do it our- 
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selves’ ... it really cre- 
ated a lot of defen- 
siveness.” 


It wasn’t all DIY. 
Women also began to 
enter the profession 
that for so long had 
all but excluded them. 
Where women physicians 
made up a paltry eight 
percent of practicing MDs 
in 1970, their ranks 
jumped to almost 12 per- 
cent by 1980, and grew steadily to 24 percent 
by 2000. More than half of 2004’s medical- 
school graduates were female. On top of that, 
an increasing number of women hold teaching 
or administrative positions in medical schools. 

“We were so successful,” Ehrenreich says, 
mostly because women had power — and drive 
— in numbers. “We were really being bold. 
There was tremendous power and vitality to the 
women’s-health movement that connected 
across class and color lines.” 


ET WHILE those triumphs effected measura- 
ble change, they also may have engendered 
a sense of complacency. 

“We once really had something called the 
women’s-health movement as part of the larger 
women’s-liberation movement,” Ehrenreich 
says. “That has definitely dwindled.” 

Indeed, while it’s easy to find issue- 
specific, grassroots feminist groups like the 
San Francisco-based Breast Cancer Action, 
there are only a few all-inclusive, feminist 
women’s-health-specific organizations, such as 
Pearson’s National Women’s Health Network 
and the Washington, DC-based Black 
Women’s Health Imperative. Other groups, 
such as the National Organization for Women 
or the Feminist Majority Foundation, while ef- 
fective at fundraising and political organizing, 
are less connected to women’s health 
specifically than to women’s rights in general. 

Perhaps that’s what the times call for. In many 
ways, the desperate health needs of the 60s and 
’70s have been addressed, says Judy Norsigian, 
one of the original 12 founders of the BWHBC 
and executive director of that organization, 


which is now called simply Our Bodies Ourselves. 


However, she insists, new needs have arisen 
— specifically, a need for guidance in sorting out 
the overload of information available, and in 
navigating an increasingly complicated health- 
care structure. Mainstream media, the Internet, 
religious conservatives, and drug companies are 
all to blame for this confusion, feminists say. Es- 
sentially, all these entities act in similar ways — 
they limit women’s access to accurate health- 
care information, either with inadequate cover- 
age or too much of it, ignorant policies, or bot- 
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TAKING CONTROL: at this 1970 rally in New York City, women demanded social and 


reproductive self-determination. This feminist energy was a driving force behind Our 


Bodies, Ourselves. 






































tom-line greed. Drug companies, especially, have 
penetrated society, exaggerating the benefits and 
minimizing the risks of their products, Norsigian 
says, specifically mentioning the class of antide- 
pressants known as SSRIs (selective serotonin re- 
uptake inhibitors such as Zoloft and Prozac), 
which are prescribed with increasing frequency 
and monitored with decreasing vigor. Since 
1997, direct-to-consumer advertising of these 
and other pharmaceuticals has led to the over- 
medicalization of America, Norsigian says. 

Women, especially low-income and minority 
women, also face a severe lack of access to 
health care, exacerbated by skyrocketing insur- 
ance costs and a health-care system that is con- 
fusing enough even without the added compli- 
cations of Internet technology. (Interestingly, 
many of these problems are shared by both men 
and women. Reagan, of the University of Illi- 
nois, suggests that “what’s missing is a move- 
ment that’s about health care for all.”) 

And let’s not forget about the across-the-board 
assault on reproductive rights — from the ban on 
so-called partial-birth abortions, signed by Presi- 
dent Bush in 2003, to attempts to limit access to 
emergency contraception (see “Pharm Stand,” 
News and Features, May 6) — led by religious 
conservatives in an increasing number of venues. 

But if women are losing control of their 
health care in any way, OBOS will be there to 
give them woman-to-woman advice. “Whereas 
35 years ago their motivation was to get infor- 
mation to women who didn’t have it, now part 
of their motivation is to help women facing a 
barrage of information sort out what is trust- 
worthy,” says Pearson, of the National Women’s 
Health Network. 

Today, as political, social, and medical atti- 
tudes have changed, so has OBOS. Physically, 
the book is smaller and thicker than previous 
editions; also, the BWHBC has embraced tech- 
nological advances by creating a companion 
Web site (www.ourbodiesourselves.org) where 
readers can access additional, continually up- 
dated information on specific topics. Inside the 
book’s 800-plus pages are four new chapters: 
“Safer Sex,” “Gender Identity and Sexual Orien- 
tation,” “Navigating the Health Care System,” 
and “Considering Parenting.” In addition, where 
lesbian, bisexual, transgender, intersex, queer, 
and gender-identity issues were only briefly 
touched upon in the first edition, they've grown 
to take up a sizable chunk of the latest version; 
the “Relationships with Women” and “Gender 
Identity and Sexual Orientation” chapters focus 
on these issues, while LBTQI health and medical 
information is interspersed throughout. 

But for all these adjustments, certain aspects 
remain the same. “It’s still accessible,” Norsigian 
says. “It’s still feminist and nonjudgmental.” 

Indeed, the book stays true to its feminist 
roots, acknowledging that feminism today is 
vastly different from how it was in the 1960s 
and ’70s. In the section on relationships with 
men, the book addresses today’s version of the 


sexual revolution. “Women and girls are again 
being encouraged to explore sexuality and ex- 
press it in ways that generally weren't allowed 
previously, at least not with such gusto,” the 
book reads. “But feminism’s third wave also co- 
incides with powerful mainstream popular cul- 
ture in which messages about sex are often 
superficial and rarely examine sex in the context 
of real relationships.” 

No longer is OBOS the only book of its kind. 
But despite its age, it still seems radical amid 
the hundreds of available health books, if only 
for its intensely personal voice. Sprinkled 
throughout the New Edition for a New Era are 
hundreds of first-person stories, from women 
and for women, that make reading the book an 
inclusive experience. It even had a tone-and- 
voice editor, who read the book to make sure its 
language was clear and accessible to all women. 

One passage that was particularly shocking in 
1970, and remains in the book today, was this: 
“Masturbating opens me to what is happening 
in my body and makes me feel good about my- 
self. I like following the impulse of the mo- 
ment.” There are other quotations from many 
women, including those who have had abor- 
tions, given birth, gotten sexually transmitted 
infections, married their partners, left abusive 
relationships, or gone through menopause. 

“There’s no book quite like OBOS,” Norsigian 
says of the tome’s continued relevance, “with 
that combination of women’s perspective and 
evidence-based research in a social context.” 


ITH THIS latest edition, OBOS is reaching 

out to help another generation bridge the 
personal-political divide. That’s part of the rea- 
son why the New Edition for a New Era had its 
first-ever non-founder as editorial coordinator. 
Managing editor Heather Stephenson, 36, was 
brought into the collective as a passing of the 
torch, says Norsigian, who at 56 is the youngest 
of the original 12. In addition, many of the 
book’s 450 contributors are younger, and were 
able to offer new perspectives on age-old issues. 

At a panel discussion at the Cambridge 
YWCA last week, it was refreshing to hear from 
Wendy Sanford — who was around in 1973, 
when the book included the chapter “In Ameri- 
ka They Call Us Dykes” — as well as Elizabeth 
Sarah Lindsey and Shannon Berning, young 
women from Philadelphia and Brooklyn who so- 
licited personal stories from lesbian, bisexual, 
transgender, and intersex people for inclusion in 
the latest edition. 

“We're talking about this huge cultural shift, 
that was happening in so many different 
places,” Reagan says. “And we're still part of it, 
and we're still experiencing the ramifications, 
and the struggles over whether that shift is 
going to fully occur, or last.” a 


To access links related to this story, read it on- 
line at www. bostonphoenix.com. Deirdre Fulton 
can be reached at dfulton@phx.com. 





SoWa area artists will open their doors to the 


public from 11am to 6pm on Saturday & Sunday 
May 21 & 22, 2005 - in Boston's South End 
















The South End Open Market 
an outdoor arts, crafts, antiques, & farmer's 
market will also be open at 540 Harrison Ave 
www.southendopenmarket.com 


Free Parking at 500 Harrison Ave., 500 Albany St., 
& 38 Wareham St. or take the MBTA Silver Line to 
East Berkeley or Union Park St. 






Dozens of Galleries, Restaurants, 
and Shops will also be participating 
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Beat the Beach Traffic Blues 
to Cape Cod this Summer! 
Start your relaxing beach getaway the minute 


you step on board a modern, clean, comfortable 
Bonanza motorcoach. 


With service to Hyannis, Woods Hole and other 
Cape connections, traveling on Bonanza really is 
the Best Way To Go! 


www.bonanzabus.com * 888-751-8800 


Hency Rollins 


and the Hews 


It your band doesn’t work, find one that does, 


Pheenix THE 
617- a 59-3300 
Find a band or find a bandmate. 


Tired of surprises? 


“Two of my dates didn't resemble their profile 
pictures and my third date was interested in going to a very expensive 
restaurant and had no intention of ever seeing me again!” 
- J.R. (edatereview.com) 


Get Off The Online Dating Bandwagon! 
Get Real. Get Personal. 
Get Connected. 


Phoenix Personals in Phoenix People 
www.phoenixpeople.com 


Phoenixneople 


ENTER A TEAM... JOIN THE WALK ... SUPPORT A WALKER 


PLEDGE WALK 
& MUSIC RALLY 


SUNDAY, MAY 22, 2005 


a short 2 mile loop ~ designed for « childven, senioss and everyone in be 


100% OF PLEDGES SUPPORT 
OVER 65 LOCAL MUSIC PROGRAMS 
Featuring 4 hours of hve mmsic, the Walk for Music closes with 2 Mus 
where we raise our voices together to suppost music in our communities 
REGISTRATION _. NOON-2PM 
PLEDGE WALK ... 2-2PM 
MUSIC RALLY ... 2-4PM 
Stat and End: Boston’s Back Bay Fens (Park Drive & Jersey Street 
Walkers register online by May 20 for $5; or $10 a event 
Music programs register online to raise money for ther programs 


WWW. WALKFORMUSIC. ORG 


KEEP MUSIC ALIVE AND FUNDED IN OUR LOCAL COMMUNITIES 
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How George Lucas reached for the stars 


BY JEFFREY GANTZ 4 Aeneas (and Faust, Hamlet, Superman, James Bond, 


etc.), Anakin and Luke risk love in their quest for self- 





knowledge. 
LONG TIME ago in a galaxy far, far away” — from Where Lucas broke the mold of Western mythology — 
As: Wars’s opening moment, George Lucas made it and 20th-century cinema — was by stranding his heroes 
clear he wasn’t interested in making ordinary in a terrifying version of outer space. Star Trek is a cozy 

movies. No Casablanca for him; no Citizen Kane or The story of exploration; Star Wars is one long battle, with no 

Searchers or L'avventura or Persona. Not even Jaws. The end in sight. There’s no Federation to call on, no Shire to 

ordinary mechanics of film — plot, dialogue, characteri- come home to, no comforting Hogwarts, no bankrolling 

zation, camera movement, montage — he left to ordi- M and Moneypenny. The first Star Wars movie (a/k/a 

nary filmmakers. Instead, Episode IV: A New Hope) was like 


he drew on mythic arche- 
types in an attempt to 
encompass the farthest 
reaches of time, space, 
and the box office. 
Twenty-eight years 
later, the six Star Wars 
films and the billions 
of dollars they've gen- 
erated attest to his suc- 
cess. 
Lucas’s cinematic 


a Hardy Boys adventure, with 
Luke and Han Solo, as Frank 
and Joe, making the destruction 
of the Death Star look easy and 
impressing the pretty girl in the 
bargain. Luke’s victory in Return 
of the Jedi extracts a consider- 
ably higher price. In Revenge of 
the Sith, there'll be no victory at 
all: Anakin will go over to the 
Dark Side and an Empire will re- 
place the Republic. The films as 





models would have they’re numbered, from The 
iu  Lenivabetienetl gy Tove nmend 
sal’s Flash Gordon and Western mythology _ heroic (and Hollywood) formu- 


Buck Rogers serials. la, with the villains fomenting 


From the former, with and 20th-century cinema unrest that leads to chaos before 
its dizzyingly detailed ‘niga by stranding his the heroes restore order. But the 
cityscape, its dizzying- x Pats films as Lucas made them, from 
ly confused plot, its fa- heroes ina terrifying A New Hope to Revenge of the 
thereon rivalry, ar i version of outer space. Sith, move in the apposite direc- 
good-and-evil Marias, tion, with nightmarish techno 
he would have learned logical monsters and clones pro- 
that lame intertitles and wooden acting don’t liferating beyond any hope of human control. The later 
matter if you can put on screen ideas that have installments mount a visual and aural assault unlike any- 
resonated for millennia. Universal’s two series thing in The Lord of the Rings or Harry Potter. This is a 
provided the prototype for a story that could be universe that defies viewers to make sense out of it; 
stretched over multiple installments; Lucas’s worse, it suggests there’s no sense to be made. Certainly 
episodes simply lasted two hours instead of 20 not by love, as embodied by the increasingly unconvinc- 
minutes. Flash Gordon and Buck Rogers also as- ing Anakin and Padmé. No wonder that Obi-Wan Kenobi 
sured him that a plot that shuttles characters from seems closer to the doomed gods of Norse myth than to 
Tatooine to Dagobah to Bespin to Naboo to the omnipotent deities of Olympus. Or that the only Star 
Geonosis to Coruscant would suffice, and Ray Wars heroes who look to have a chance in this galaxy are 
Middleton’s Ming the Merciless was his reminder Yoda and R2-D2. 
that though evil may not be stronger than good, it Still, where there’s a Dark Side, there must be a Light. 
is always more certain of its purpose. In a century that was becoming increasingly alienated 
Western mythology gave Lucas ample material from myth and even religion, Lucas went back to one of 
for his vulnerable — and always male — heroes. the oldest archetypes, the opposition of day and night. As 
Like Oedipus, Luke Skywalker faces off against individual humans, his packets of light (20th-century 
his father and kills him. Like Oedipus, Anakin physics would call them quanta) were insignificant, but 
Skywalker marries a woman old enough to be his __ bound together, as the whole of humanity (quantum’s } 
mother. (This would register with greater force wave), they became the Force, a Light that no Darkness 
on screen if Hayden Christenson weren't seven could comprehend. It was an idea that could make peo- 
weeks older than Natalie Portman.) Like the ple feel at home a long time ago, in a galaxy far, far : 
Norse hero Sigmund (whom Wagner turned into away, or in a movie theater watching Star Wars. cd ‘ 


Siegmund), Luke is attracted to his twin sister 


without knowing who she is. Like Odysseus and Jeffrey Gantz can be reached at jgantz@phx.com. 
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A Star Wars geek watches Episode III with George Lucas at Skywalker Ranch 


BY BRAD MINDICH 


AN FRANCISCO — Traveling with Paul 
Driscoll, "FNX music director and self- 
professed Star Wars geek. Landed at Oakland 
at 8:30 p.m. on Thursday. Drove to our hotel. 
Dinner at a diner and then off to meet Paul's 

friends — Mark (the bass player from Ash 
check out their CD Meltdown), and Linda 
(Ash's manager) who were the angels respon- 
sible for getting us invited to the screening. 

After a few drinks it became clear that if | 
felt entitled to characterize myself as a Star 
Wars geek, then Mark was clearly a Star 
Wars-geek master — he has encyclopedic 
knowledge. Paul is a close second. It also 
made clear why one of the tracks on Meltdown 
is titled “Clones.” In addition to meeting Mark 
and Linda, we were also introduced to Lisa 
from Warner Brothers, and Mike, Bonnie, and 
Kyle who work at the ranch for Lucasfilm. 

Destination: Skywalker Ranch, Marin 
County, 45 minutes north of San Francisco 
Once past the gate, you find yourself folding 
into the environment — as unreal as that is. 

The life-size X-wing fighter sitting next to 
what has been dubbed Ewok Lake by Ranch 
employees. The legion of fully dressed 
Storm Troopers watching as we find a park- 
ing space. The fleet of golf carts named 
“Wookiee,” “Darth Vader,” “C-3P0,” and 
“Yoda” that zip the crew and guests from 
one part of the ranch to the other. When we 
go to pick up our credentials, we're told: 
“You can get them over there, but you don’t 
need them; once you're in, you don’t need 
anything.” 

The screening took place near the set-up for 
MTV's Total Request Live, featuring a perform- 
ance by Good Charlotte in front of the ranch’s 
main house. So during the first couple of-hours 
of our stay, we witnessed the filming and re- 
filming and re-filming of the same Good Char- 
lotte song while a hundred young (and hired) 
fans responded predictably for the cameras. 

This “main house” is home to Lucas’s per- 
sonal office, as well as to a vast film-reference 
library, meeting rooms, and animation-staff 
offices. While the main house is, in fact, a 
house, it happens to be 15-to-20,000 
square feet, so like everything at the ranch, 
it is subtly imposing. Since we were with 
Mike and Kyle from Lucasfilm, we were al- 
lowed to go in. Those without a Lucasfilm 
escort were blocked by Chewbacca and 
Darth Vader — yes, |’m serious. 

The interior of the house doesn't offer any 
immediate clues to its owner. That is, until 
you walk into the hallway. There, sitting on a 
bookshelf, are the original whip, hat, and 
amulet from Raiders of the Lost Ark; original 
models and lightsabers used in Episode IV; 


A Little “JEDI RED-EYE”. 


and Lucas’s old “THX” license plate. 
Lucas's office is perched on the top floor 
of the two-story reference library, and one 
can imagine him running up and down the 
curved oak staircase, searching for the right 
inspiration from the thousands of 
volumes in the collection. 
Subjects include classic 
motorcycle-jacket designs, 
Greek mythology, and bi- 
ographies of World War |! 
figures. You don't have to 
be a Lucas connoisseur to 
see with a glance the sig- 


dead when the supreme Jedi Master himself 
walked onto the patio. Almost instantly, 
everyone realized that no matter how 
significant you thought you were — or maybe 
are in the case of someone like Elijah Wood 
— when it comes to power and re- 
spect, George is in com- 
mand. This regular-looking 
guy —— dressed in jeans, 


’ sneakers, a flannel shirt, 


For a hypertext-linked version of and a worn Lucasfilm 

this story as well as photos from jacket and who probably 
the Skywalker Ranch screening 
(including Mark from Ash) and 


stands no more than 5'7” 
might as well have 


nature themes and extraor- reproductions of credentials go to been the second coming 


dinary detail he incorpo- 
rates into his work. 

Walking through the halls of the main 
house, | imagine the exchanges between Lucas 
and his creative team in the conference rooms. 

“Grievous should have a red saber.” 

“No, his should be purple.” 

“How can you say that? Windu’s saber is 
purple, it doesn’t make any sense.” 

| won't say what color Grievous's saber is, 
but | will say that you'll be blown away by 
the fight scene with Grievous. 

We left the main house and walked the quar- 
ter-mile to the screening, where the party was 
starting. The street was lined with grapes Lucas 
sends to his friend Francis Ford Coppola, who 





JEDI MASTER: Lucas is in command. 





has a vineyard nearby and where Coppola 
makes Skywalker wine — as well as his own 
brand of fine wines. We entered a gate leading 
to the outdoor patio where the “event” would 
take place. Sitting at only a few tables in a rela- 
tively small space, we found ourselves in close 
quarters with the likes of Macaulay Culkin and 
his girlfriend Mila Kunis (from That ’70s Show), 
Topher Grace (also from That '70s Show), Peter 
Gallagher, Seth Green, Donald Faison, Elijah 
Wood, Lance Krall and Michael Sweeney from 
The Lance Krall Show, and a few others — you 
know, the ones you're certain you've seen before 
but can’t remember who they are. 

Although | am not much of a celebrity 
hound, | will admit that all this star power 
was kind of cool. That said, the crowd — 
both stars and us regular folks — stopped 


bostonphoenix.com/starwars. 


descending from the heav- 
ens. Actors, musicians, 
and invited guests all clamored to have their 
picture taken with him (whose face also hap- 
pens to be on this month's Wired). Everyone 
offered a few pithy Star Wars observations to 
prove their worthiness 

| overheard Lucas discussing his next cou- 
ple of projects with the That '70s Show peo- 
ple — the live-action series of Star Wars, 
more Clone Wars cartoons, and a new Indiana 
Jones film. Topher asked him how the Jones 
film was coming along, and his response was, 
“| am going through the script and need to 
talk to Steve [Spielberg] about a few things.” 

At the end of the film the assembled 
guests gave George a standing ovation, and it 
was well-deserved. Truth be known, I'd had 
very low expectations. | found the last two 
films very frustrating, and |’m critical of many 
elements of the earlier films. But in this film, 
Lucas hits a home run. All the things | didn't 
think he would be able to tie together, he tied 
together. You will not be disappointed. 

The last stop on our tour was a visit to 
Big Rock, an enormous structure made of 
wood and glass, set on a beautiful man- 
made lake. A five-minute drive from the 
ranch, Big Rock houses many of the anima- 
tors, designers, and Web producers. It also 
houses the “product room,” where the 
newest Star Wars toys and gadgets are 
showcased along with earlier memorabilia. 
For anyone who collects Star Wars para- 
phernalia, this is as good as it gets. Large 
and small action figures. Obi-Wan throw 
pillows. Backpacks and special M&M's. 
Full-size Yodas, Darth Vader voice changers, 
and replica lightsabers. It is overwhelming. 

It is now 8 p.m. Kyle and Mike say they need 
to get back to work, and we are all exhausted. 
We say our goodbyes and drive back to the city. 

And just like that, | am back in the office 
going about my day and waiting for the next 
opportunity to take my lightsaber to a meeting 
or invoke some Yoda-ism. 

See the movie you must; enjoy you will. 
Star Wars geek may you become. o) 


by Scott Getchell 








Lucas and 
an industry in 
transition 


HE CIRCLE !S now complete 
On May 19, 28 years after the release of Star 
Wars (or Episode IV: A New Hope, for the uninitiated 
George Lucas will 
release Episode /I/ 
Revenge of the Sith 
the final installment 


in his Magnum opus 
Even the series’ 
most ardent fans 
will agree that the 
last two films 
(1999's Episode |! 


A STAR IS BORN: Lucas parlayed 
the success of American Graffiti, 
starring then-unknown 
Harrison Ford, into a green 
light for Star Wars. 
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hant as the 
‘New Hope” of Lucas’s once-f g empire, or 
symbolize his transformatio mmaking 
equivalent of Darth Vader, by an over 
reliance on a digital a n place of the 
man tor nis 
Things weren't always this way. Before Star Wars 
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foray into science 


fiction 1971's sterile, dystopian THX-1138, whict 
nearly bankrupted producer/mentor Francis Ford Cop 
pola. His follow-up, 1973's semi-autobiographical 
American Graffiti (co-starring a then-unknown Harri 
son Ford), became the largest-grossing hit of its day. 
In an early display of his business acumen, Lucas 
parlayed this success into a green light for Star Wars, 
an idea that germinated as a simple image in his 
head — an aerial dogfight in space. But one hurdle 
remained: the technology to create such an image 
didn’t currently exist. 

Thus began a new phase of Lucas’s career, and 
with it, the birth of an empire. In 1975, Lucas re- 
cruited a team of young artists and technicians who 
reinvented the visual-effects wheel with innovations 
such as “motion-control” (a camera-control tech- 
nique that ensures multiple shots will match when 
composited later). With Industrial Light & Magic 
(ILM), Lucas began his pioneering transformation of 
an industry that had seen little change in 75 years 
aside from milestones such as the introduction of 
sound and color. 

Seemingly overnight, Lucas begat the Blockbuster 
mentality (much to the dismay of cineastes — and, 
perhaps, himself), changing the way movies are mar 
keted and sold. Before Star Wars, revenue streams 
derived from tie-ins such as toys, soundtrack al- 
bums, video games, or fast-food promotions were 
unheard-of. Lucas not only saw the streams, but also 
channeled them into an ocean of profits, which he 
used to fund many more ventures — making himself 
a billionaire in the process. A harbinger of the digital 
age, ILM spawned Pixar (later sold to Steve Jobs) 
and the core technology behind the Avid non-linear 
editing standard. 

Very soon, Lucas will. move each of his cormipa 
nies — ILM, LucasArts (video games), Lucasfilm, 
and Skywalker Sound — from the serenity of his 
Skywalker Ranch, in San Rafael, and relocate them 
to the Letterman Digital Arts Center, former site of 
San Francisco military base the Presidio. Will this 
spark a creative rebellion or foster a Faustian bar- 
gain with the Dark Side of digital cinema? In tess 
than a week, an answer will begin to emerge. May 
the Force be with us. 





— Brett Michel 


MORE STAR WARS! 


Continued on page 26 
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The end of an 
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Continued from page 25 





° lized beneath scar tissue and endless gruesome ma 

Lucas agonistes chinery. Of course, like most people my age (I’m con 
temporaneous with the first film), | treat the original 

gy as religion and the new work as fodder for 
vate, angry debate, and I've read plenty of in 
ctorial record terviews with Lucas over the past 
25 years; a constant refrain is his 
stated desire to return to the exper 
imental filmmaking of his youth, 
echoed by another refrain his 
fear that no one would accept suct 
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iterated films from him. Mr. Lucas, should 
L s's ability t arry iS you read this, | implore you: do it! 
eur. He did not direct til Please! Make experimental films! 
his re-emergence with You're free! Cast off your Vader 


tom Menace, wt seemed to es- 


mask, throw the Emperor down the 





tablished him as a Darth Vader well, and imbue us, your progeny, 
with a new hope! 


— Andrew Bujalski 


directors: presumably still pure of 





heart deep down, but immob 


Sith happens 


| "VE ACCEPTED that there will be only six Star Wars all the Force/Empire/Jedi stuff came about. We focused 
films instead of the nine | had been looking forward to on Darth Vader turning to the dark side. That was what it 
since 1977, so | won't get to see how good finally tri was about: the creation myth for the monster. 
umphs over evil in the galaxy. Now, all | want from There must be a moment in Revenge of the Sith 
George Lucas is to turn Anakin Skywalker into Darth when we realize that Anakin is gone, that he will never 
Vader for me be back (until the last reel of Return of the Jedi), and 

| was 10 when the original came out. | saw it, | that Darth Vader is born. That’s the moment I’ve been 
made the model X-wing fighter, | played lightsabers with waiting for. 
my friends, and we talked about what the three trilogies It would be cool if it turns out to be a great creation 
would cover. That was almost 30 years ago, but if you story, even if it’s goofy — hey, the best comic-book 


ask me to name the single- t movie character of creation stories are goofy. But they’re crucial: anybody 





all time, it's still no contest: | 10 years old, looking who likes Superman, Batman, or the X-Men can tell you 

up at that big screen with that music thumping, and the superheroes’ creation stories, and those of their 

that masked, caped, heavy-breathing, black-suited best archenemies. 

wrecking ball of evil is striding down that hallway, | hope the rest of the movie, the rest of the story line, 

looking for the princess. is good, entertaining, and satisfying. But if it’s only so- 
Darth Vader’s all-encompassing malevolence was only _ $0, or if it doesn’t make sense, | can live with that. It’s 

heightened by his having once been Obi-Wan’s friend, only a movie. 

and his greatest disappointment. This “dark side” of the Darth Vader is more than that, and it’s time for him to 

Force was no wussy Zen-babbie plot filler; it turned a be born. 

Jedi knight into this walking black hole. The 10-year-old — David S. Bernstein 

mind reeled. 


Admit it, any other 
character could have 
been killed off at the 
end of the first movie. 
Luke? Please. Leia? 
That crush passed quickly 
Han Solo was the film’s other 
great character, but his function 
could have been filled. 

But if Darth Vader's ship had blown up, 
instead of spinning off into space, our hearts 
would have secretly sank. There could have been 
no sequel. Sure, the real enemy became the Emperor, 
but he was just another fun but disposable cartoon 
ogre, created to be defeated. We've seen 'em come 
and go, from Hansel and Gretel’s witch to Alan Rick- 
man in Die Hard — they serve their purpose well, 
but ultimately they've got to end up roasting in the 
oven or plunging to the pavement 

So’Darth got to have his arc played out, turning 
back to good and giving his life to save his son from 

S the Emperor in Return of the Jedi, then lifting off 

his mask for a final farewell. Then, in The Phantom 
Menace and Attack of the Clones, he got to have 

his early days, before he turned to the dark side, 

with adolescent troubles and falling in love and 
heroism. All fine. 

But now he needs to turn into Darth Vader. 
That's what this is all about, the 28 years, the 
hundreds of millions of dollars. In the late 
'70s and early '80s, when my friends and | 
talked about Episodes /, //, and ///, we 
weren't making up scenarios for how Obi- 

Wan became a Jedi, or how Han Solo 
hooked up with Chewbacca, or even how 
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Maybe Revenge of the Sith 
is Lucas’s way of burning 
his Star Wars figures 


BY ALAN OLIFSON 


Y RELATIONSHIP with the Star Wars films is inextricably 
linked to Star Wars action figures. The three-and-three- 
quarter-inch-scale Star Wars universe created by Kenner 

Toys may not have been the first movie/toy tie-in, but it was by far 

the most thorough. Even by today’s standards, the scope was breath 
* taking, going deep into the Star Wars mythology. Yes, you could buy 

the standard Luke Skywalker and a Land Cruiser, but you could also 
get Snaggletooth and Walrus Man and a Tatooine Skiff. I’m 
"™, surprised they didn’t sell figures of the Key Grip and As- 
sistant to Mr. Lucas, “... with moveable clip- 
Bs \ board!” Even the 1978 Sears Christmas cata- 
logue had an entire section devoted to Star Wars 
figures. (For those too young to remember, the 
Sears catalogue was the Amazon.com of 
the 1970s. Instead of Amazon's Wish 
Lists, we'd just circle things in the giant 
catalogue with a felt marker, leave it 
* out on the dining-room table, and hope 
p for the best.) 
td On my eighth birthday — the summer 
of the original Star Wars — every single 

Vv. present I opened was a Star Wars action 
q } figure or accessory. (Except for one inexplica- 
if m@ ble striped beach towel. But Rodney was al- 

Ma a Ways a weird kid.) Three years later, when The 
Empire Strikes Back came out, I was not only 
thrilled with the advancement in special ef- 
fects, but equally impressed with the advance- 
§ ments in plastic-figurine technology. The details 
® were more intricate, the joints more moveable, 
the texture more solid. I think we can all agree 
that the AT-AT Walker with moveable legs and a grappling 
hook would not have been possible in *77. 

But by the time Return of the Jedi hit the screen, in 1983 — with its too- 
cute Ewoks and cheesy let’s-all-dance-in-the-forest ending — I realized I had 
outgrown the Star Wars phenomenon. 

That’s when the burning began. 

C-3PO was the first to go. 

What started as a standard toy battle ended with a lighter to his head. 
“Dude, come on,” my friend prodded. “He was hit by a phaser, it'll be cool.” 
I can still smell the gold plastic turning black and dripping off the dapper 
robot’s head. It was the smell of innocence dying. 

From playing with lighters it’s a small step to firecrackers. So I soon learned 
that Han Solo, in full Hoth-ice-planet gear behind a barricade of Hot Wheels, 
was no match for a well-placed M-80. As I was egged on by my older and 
more delinquent friend, much of my Star Wars collection went out in an orgy 
of violence over the course of the 1983-'84 school year. Finally, my mom — 
probably sensing that it wasn’t normal for a child to “lose” so many toys in 
such a small back yard — gave away what remained of my collection, costing 
us an untold fortune in future eBay sales. 

After that, until the release of Episode I, my thoughts of Star Wars were 
pretty much limited to the occasional memory of Princess Leia in her Jabba 
the Hutt prisoner outfit. 

Even back when Return of the Jedi came out, there was buzz of prequels 
in the air. The most persistent rumor was that George Lucas in- 
tended to make the first three episodes starring robots. 
Though this made no sense from a plot standpoint, it was an 
intriguing idea to a 13-year-old boy. It also ultimately 
ended up being somewhat accurate, given all the 
CGI effects and Hayden Christensen’s acting. But I 
knew that speculation about the prequels was a 
useless exercise. “It doesn’t matter what the new 
movies will be,” | remember saying back in the 
’80s. “By the time they come out, we'll be too 
old to care.” 

Man, was I ever right. 

When I watched Episode I at the age of 29, 
each appearance of Jar Jar Binks brought back, 
with absolute clarity, the stinging smell of C-3PO 
melting. 

I hear this last installment is supposed to be darker, 
more mature, more brooding. It’s the first PG-13-rated 
Star Wars film. All this sounds promising. Maybe Re- 
venge of the Sith is Lucas’s own way of burning his Star 
Wars figures. I hate to say it, but I think it’s about frig- 
gin’ time. we 













Alan Olifson can be reached at alan@olifson.com. 
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Petit Robert Bistro 


Few moments of real distinction, but consistently 


good French food at moderate prices 


BY ROBERT NADEAU 


he return of Jacky Robert to Pierrot 
T brought a popular revival of tradition- 

al French bistro food. Robert’s own 
restaurant, Petit Robert Bistro, sticks close to 
the same formula, with only a few moves 
toward the more-upscale French style of his 
uncle and aunt at the lamented Maison 
Robert. One of the key factors in the formu- 
la is modest pricing, and so the food is not 
amazing, but it’s consistently good, and this 
attracts crowds. Whether those 
crowds burn out, especially at this 
tricky location east of Kenmore 
Square, is a question for the fu- 
ture, but certainly Robert has set 
up the option to try to take his 
broad customer base up-market 
Meanwhile we have good, not 
great, French food, at moderate 
prices in a somewhat crowded 
and loud setting. 

Two of the cleverest appetizers 
we tried were familiar salads. 
“Endive and radicchio salad 
dressed with mango, bacon, and 
mustard dressing” ($7) was all of 
that, but deconstructed, arriving 
as a heap of sliced-up endive, a 
single large leaf of bitter radic- 
chio, a sauceboat of peppery 
dressing, a few slices of ripe 
mango, and a bacon strip. All the 
components were excellent, so 
you could make each bite of salad 
unique or as you pleased. A salad 
of “romaine heart, Roquefort 
vinaigrette” ($6.25) was mixed 
together, but stood out for the 
unusual combination and the 
quality of the cheese. “Hand-cut 
tuna tartare on gaufrettes pota- 
toes” ($7.60), which one would 
expect to be unusual, is actually 
chopped raw tuna, minus the 
usual Asian spices, on homemade 
potato chips, with a nice salad in 
the middle. 

Then there are regular French- 
bistro appetizers, such as escargots 
bourguignon ($6.50) and “assiette char- 
cutiere” ($8.50). The former is six super- 
plump snails in the usual garlic butter, minus 
the usual nonsense of putting them back into 
shells and providing silly equipment for tak- 
ing them out again. The latter, a charcuterie 
plate, is at its best with paté, a smooth one 
and a rougher country paté, both rich and 
satisfying. It was just average with pork- 
sausage slices, Italian-style salami, and some 
prosciutto-quality ham. 

One way to keep prices down is to use 
the same vegetable garnish on most plat- 
ters. The garnish we had was pleasant 
enough: truly excellent mashed potatoes 
with a sauté of green beans, onions, and 
carrot shreds. It went best with a special of 
“natural veal scaloppine Normande” 
($19.75). This was politically correct veal, 
with enough color and chew to assure us 
that this calf ran free, producing meat more 
like European veal. (Robert also provides a 
vegan paté and a dessert of silken tofu in 
basil oil.) The sauce was mostly cream and 
perhaps some well-cooked cider. The stan- 
dard garnish also worked well with pan- 
seared skirt steak with shallots and shiitake 
($19.75). Of three sauce options (borde- 
laise, poivre, or béarnaise), we chose borde- 
laise; the surprisingly sweet red sauce with 
sautéed shallots and mushrooms was just as 





















good worked into the mashed potatoes as it 
was on the steak, an unusually thick and 
tender version of this flavorful cut. 

The one entrée that didn’t quite work 
was “sautéed U10 scallops with garlic and 
tomato” ($17.25), mostly because there was 
too much oil on the plate. The U10 is the 
largest commercial size for sea scallops, 10 
to a pound. The chef wants them cut in half 
at the equator, the better to sauté quickly, 
but he has to keep an eye on the line cooks 
using too much grease. This diluted the gar- 
lic effect and got on the beans, too. 





SMALL WONDER: Petit Robert Bistro is so competent that it’s 
pak scent there aren’t more moments of real distinction. 


For a plate with a different look, have the 
duck confit and Toulouse sausage with 
braised Savoy cabbage ($15.25). It’s not a 
lot of cabbage, but your potato and vegeta- 
bles will be steamed whole, and the sausage 
and confit are tasty, if not as intense as their 
French ancestors. The skin of the confit 
duck is wonderfully crisp and a little greasy. 

Seared tuna steak and seaweed salad 
($16.75) was the only time we caught 
Robert dipping into the popular Asian- 
fusion pool. It was just a toe in, as the sea- 
weed salad was merely a bit mounted in 
lots of mesclun, while the fine tuna steak had 
just a touch of soy sauce in the reduction 
glaze, and on about one-quarter of the 
steak. Dry jasmine rice will fool no one. 

Like Pierrot, Petit Robert has a wine list 
of French and American bottles, with the 
French wines often being the cheaper ones, 
as low as $20. Wines by the glass are a simi- 
lar mix. We ordered something safe and ver- 
satile, the 2002 Chateau de la Chaize Beau- 
jolais ($32). It has the classical strawberry 
aroma of the lighter Beaujolais, and is quite 
light in color, almost a rosé. Tea is a selec- 
tion of bags. Coffee is French roast, even the 
decaf, which was rather good. Espresso and 
cappuccino are also available. 

Desserts are by Kristen Lawson, a disciple 
of Lee Napoli (who is currently featured at 


SOK GRIFFIN 


Umbria, and has served a long list of fine 
restaurants, including Maison Robert). 
What Lawson hasn't learned, or isn’t bud- 
geted to produce, is the first-class pastry 
that Maison Robert used for that old Nor- 
man specialty, tarte Tatin ($6). Ours did 
have tasty apples on the pedestrian crust, 
but lacked the caramel topping that makes 
this dessert more like upside-down cake 
than like the usual fruit tart. 

Lawson certainly got enough caramel 
topping on the vanilla creme brilée ($5.50), 
with garnishes of shortbread and candied 
orange peel. More orange peel 
came with the Gateau Petit 
Robert ($7), although the impres- 
sive garnish for that fine piece of 

chocolate cake is a spun-choco 
late Eiffel Tower. The best dessert 
we had was lemon souffié ($7) 
all pouf and a hit of tart flavor 
modulated by a wild-blueberry 
compote on the side. My least fa- 
vorite was a special on bread 
pudding ($4). The two big 
wedges were a hearty enough 
dessert, but I found the pudding 
rubbery. I'd order it again, 
though, for the superb vanilla ice 
cream that came with it. 
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The space, which used to be I! 
Bico, has been stripped to bare- 
brick walls and some others 
painted canary yellow. Tables are 
closer together, and the open 
kitchen and bigger crowds make 
it significantly louder (same tile 
floor). I'm never sure about the 
appeal of open kitchens — we 
can see the decorative copper 
saucepans, but we can also see that the line 
cooks aren't wearing hats as they were 
taught to do in culinary school. 

Décor is limited to an exhibit of food-art 
photography hy Wild Bill Melton. These are 
more contemporary than the 1920s French 
posters one might expect, but not any more 
appetizing, really. 

Service is generally quite good and un- 
usually friendly, without obvious flaws. 
Food doesn’t come quickly, but the pacing 
doesn’t produce big gaps, either. Our party 
of five was assigned to a round table that 
was actually smaller than the square tables 
for four. There is no menu notation of the 
soufflé needing 20 minutes, but in fact the 
kitchen was able to rush ours out ahead of 
the other desserts. The veal special was 
erased from the blackboard by 8:45. I men- 
tion these kinks only to ensure that they get 
ironed out. 

Petit Robert is so competent a restaurant 
that it is surprising that there aren't more 
moments of real distinction. That may be a 
conscious choice, and it certainly hasn't kept 
away the crowds. But if Petit Robert wanted 
to be famous for desserts, say, and increased 
some prices to do so, it would probably 


make a bigger splash. a 


Robert Nadeau can be reached at 
RobtNadeau@aol.com. 
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~>Dining guide 


The following represent some of Greater Boston’s more noteworthy restaurants, some 


Boston Phoenix advertisers among them. Most of these listings have been distilled from our 
full-length reviews. Entrée prices are rounded to the nearest dollar. Restaurant hours, 
credit-card policy, and liquor information are not included, so be sure to call ahead. 


CHECK OUT OUR ARCHIVE OF RESTAURANT REVIEWS AT www.thephoenix.com 
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Some other highlights are the mango 
lassi at Rickshaw, the broiled eel at Mis 
ono, and the tres leches cake at Mambo. 
To get in with the cool / n crowd 
have a milk tea with tapioca “bubbles” at 
Lollycup TeaZone, the Dunkin’ Donuts of 
bubble-tea 1 
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You know how much we like our Allagash Odyssey (see page 31). 
Still not convinced? Head over to Bauer Wine & Spirits (330 New- 
bury Street, Boston) on May 19, from 5 to 7 p.m., when the store 
hosts an Allagash Brewing tasting. Master brewer Rob Tod will be 
on hand, along with Odyssey ale and the bourbon-barrel-aged 
Curieux. The event is free; call (617) 262-0363 for information. 


menu so that your rich uncle can take 


you re for dinner, and you still can 





sneak in a sweetbread appetizer or a lob 





ster pizza to discuss with foodie friends 


for a week thereafter 
ISLAND HOPPER, 91 
Boston, (617 


7) 266-1618. $9. 
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the kebabs v bulously aromatic rice 
If you like rosewater, Persian ice cream is 
for you 

QUOTES, Mary Baker Eddy Library for 
the Bet ent of Humanity, 200 Mass 
, (617) 450-7229. $7-$16 
the Mary Baker Library is a 
quiet respite from the Back Bay, not as 
conceptually brilliant as the Mapparium 
but it doesn’t echo, either. You'll enjoy the 
mushroom bisque, the California sushi, 
and the many desserts with coffee and 
tea from Peet’s, but of course no alcohol 

SAINT, 90 Exeter St., Boston, (617) 236 
1134. $6-$18. Chef Rene Michelena (La 
Bettola, Centro, the Vault) brings his 
Mediter-Asian flare to a menu of all small 
plates in a modish nightclub. It gets ex 
pensive before it gets filling, but don't 
miss the KL curried crab cakes, king crab 
maki, smoked scallop spring rolls, and 
lemon chicken parsnip fries. Dress to kill 
STANHOPE GRILLE, 350 Stuart St 


266-7200. $17. 
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Hsin Hsin Café 
Go down to the crossroads 


The location of Hsin Hsin Caf 
Mass Ave, just north of Comm Ave — is 
less enviable than it seems. Yes, the 
Charles River is within a stone’s throw. 
But the customers who should be lining 
up for the restaurant’s tasty and cheap 


linese ¢ 


MIT, cost-conscious downtown workers) 


are all just a bit too far away. 


It’s a shame, because Hsin Hsin 
which recently reopened under new 
is an excellent destination 
for good, inexpensive Chinese food. The 
dinner combo-plate specials range from 
$6.50 to $7.50, and include an unusu 
al number of seafood options. But lunch 
is where the real bargains are: midday 
combo-plate specials run a scant $4.75. 

Hsin Hsin, to its credit, offers a few 


ownership — 


e on 


uisine (students from BU and 





selections that pair Chinese eggplant 
with meat. (Most Chinese restaurants serve their eggplant unaccompanied, which can 
frustrate the solitary diner who isn’t sharing dishes with a group.) During a recent visit, | 
tried the chicken with Chinese eggplant ($4.75), which came with a choice of rice and ap- 
petizer. The menu flags this item as spicy, but gives no hint of how the dish will be pre- 
pared. As it turned out, the spiciness was overstated: there was a pleasant hint of heat, 


but nothing a reasonably hardy palate couldn’t handle 





a four or five on a 10-point 


scale, perhaps. The preparation, however, was outstanding. Thin, lean segments of white- 
meat chicken and a generous portion of purple-skinned Chinese eggplant — cooked past 


the wilting point, until the vegetable offered no resistance to the tooth 


- came blanketed 


in arich, extremely garlicky sauce, with a few slices of green and red pepper thrown in for 
good measure. Not the meal to eat before a job interview, but otherwise a very good choice. 
“Spicy” is even less apt in the case of the noodles with Peking-style meat sauce ($5.95). 


This is a simple dish 


one that, as rendered by Hsin Hsin, is weirdly similar to old-fash- 


ioned spaghetti with meat sauce. Close to a half pound of standard-issue pasta, cooked 
past al dente, came slathered in a pale-brown mélange of chopped onion and ground pork, 
leavened by numerous tiny cubes of bean curd. Was it visually attractive? Frankly, it was 
not. But it had the simple, disarming earthiness of classic comfort food, and would make a 
terrific post-hangover meal. So would the fried Peking ravioli ($6.25): sautéed until golden- 
brown on one side, wrapped in unusually thick pastry, and filled with reddish-pink nuggets 
that resembled miniature meat loaves, the eight ravioli are what the English call “moreish.” 
In terms of décor, the reconstituted Hsin Hsin has staked out a middle ground between 
the countless Chinese restaurants fit only for take-out and fancier establishments like 
Cambridge’s Changsho. The results are promising. Yes, there are red-vinyl booths and 
formica tabletops, but there’s also an abundance of thriving foliage, soft lighting, and 
some smart accessorizing (miniature Chinese lanterns hung around the ceiling’s periphery, 
small framed pieces of Chinese crockery). This is not the place to celebrate a special oc- 


casion. But if you're looking for a solid Szechuan or Cantonese lunch 
er than a Value Meal at McDonald's 


one that’s cheap- 


Hsin Hsin is worth the walk. 


Hsin Hsin Café, located at 25 Mass Ave, in Boston, is open Monday through Thursday, 
on Friday and Saturday, from 11:30 a.m. to midnight; and 


from 11:30 a.m. to 11 p.r 


on Sunday, from noon 





CHARLESTOWN 


MEZE ESTIATORIO, 100 City Square 


242-6393 


Charlestown, (61 $28-$38 


$8-$1 
restaurant with 





us modern G 





Greek food. The f 
especially the subtle 


aked octopus i 





chicken are well handled 


astitsio is as deliciou 


as pea 





is pretty as French ct 
kes for a temp: 





wine 





tick to appet and drinks. 


TANGIERINO, 83 Main St., Charlestowr 















61 42-60( $17-$30. What is this 
be Moroccan restaurant doing in 
C} a mix of mod 





1 three rooms deco 
i 









ated with a similar mix of modern 
)Id-fashioned Maghrebian furniture (all of 
fe le!}. Dor e calamari, the 





the chicken bastilla, the tagine 





djaj (th t 
yr the homemade sorbets. You may need 





ish for all time) 





two visits to try all the don’t-miss dishes 


CHINATOWN 

ASIAN GARDEN SEAFOOD RESTAU- 
RANT, 28 Harrison St., Boston, (617) 
695-1646/1651. $5-$24. Fish tanks in 
the basement entryway promise superb 
Hong Kong-style seafood. The kitchen 
delivers with fresh eel, whole roe scal- 
lops, lobster, crab, and fish in brilliant 
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coconut milk 
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ierican classics for the grandparent 
generation perb soups for all. Break 
fast, lunch, and night dim sum 

GOURMET SEAFOOD, 46 Beach St 


Boston, (617) 695-3700. 3. An 















normous English-la 





is, but Hong Kong 
seafood — much of it not translated and 
is the hallmark 
th excellent Chinese broccoli and 
rice plates and chow foon galore. Pleas 
ant surroundings despite being inat 
ment 

GRAND CHAU CHOW, 41-45 Beach St. 
Boston, (617) 292-5166. $8-$12. A fancier 
supplement to the popular Chau Chow 
Seafood Restaurant across the street, with 
good versions of every imaginable Chinese 
dish, but concentrating on Cantonese-style 
seafood and specialties of the Chau Chow 
people from Swatow and Southeast Asia. 
Notice the Swatowese dumpling soup, 
vinegar dips, grey sole with fried fins and 


by Chinatown stan 
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— Adam Reilly 


bones, sautéed pea tend and a surpris 
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PEKING TOM’S LONGTANG 
LOUNGE, 25 Kingston St., Boston 


(617) 482-6282. $17-$25 








sca 


and sautéed 








5. The summer 
hit restaurant of 2003 is a revival of the 
1950s Chinese-Polynesian palaces in a 
small bar-bistro setting surprisingly near 
Chinatown. Go figure over umbrella 
drinks, a fabulous pu-pu platter, solid 
bistro entrées, and fusion desserts like 
coco boba (like a pina colada milkshake) 
Our revie as troubled by the politics 
of neo-Trader Vic-ing, but he's an old fart 
who feels guilty about Charlie Chan 
movies, while scarfing down every 
sparerib on the menu 

PHO VIETNAM, | Stuart St., Boston, 
(617) 292-0220. $5-$19. As the name 
implies, a great bowl of pho, the national 
noodle soup of Vietnam, but also the best 











grilled squid appetizer in the whole cala- | 


mari-loving area, and some deadly Thai 
style curries. No atmosphere, and prices 
that reflect that. 






















































































DOWNTOWN/WATERFRONT 

ANTHEM, 138 Portland St., Boston, (617) 
523-8383. $9-$20. Anthem tries to be a lot 
of things at once, and succeeds with a 
South End look, some upscale bar food, 


and some chear 


p gourmandise. Despite a 





the boundaries, you won't 
regret any of the appetizers, and might just 
dote on the Niman Ranch pork nks and 
the “Mighty Meat Loaf.” The fried-Twinkie 
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LUCKY’S RESTAURANT, 355 
st, f mn 







617 


semi-retre 





The weeknight 












sadilla, Bella’s meatloaf, and 
MARQUEE NIGHTCLUB, 
523-1112 

bar where most menu items called 





$10-$18. An 


Boston, (617 





Iris’ 
‘Irish” actually are Irish, and good, too 
We like the Irish sausage appetizer, the 
Guinness-marinated steak tips 
inexpensive dessert of the day. Mashed 
potatoes, obviously, is the key side dish 
Dress for a pub most of the time, but for a 
nightclub later in the evening. 

OCEANA, 296 State St. (in the Long 
Wharf Marriott), Boston, (617) 227 
3838. $18-$40. Oceana is less distinctive 
than neighbors like Meritage and Lega 
Sea Foods, and more expensive than Tia’s 
or the Chart House. But it’s certainly use 
ful to have a nice hotel dining room ful 
of fresh seafood dishes, with a splendic 
view of Boston Harbor, where you can al- 
most always walk right in. Standouts in- 
clude the grilled seafood salad, local fish 
and shellfish, a bargain bouillabaisse, and 
the chocolate triangle cake for desser 
Dress up and make it an occasion 
SILVERTONE, 69 Bromfield St., Boston, 
(617) 338-7887. $6-$16. This sleek un 
derground bar on funky old Bromfield 
Street gets kinda packed after work, but 
the menu 


and the 








s worth a look if you can score 
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THE FENWAY 

LONGHORN STEAKHOUSE, 401 Park 
Drive, Boston, (617 
Servic 





) 247-9199. $12-$22 





able steakhouse near Fenway Park 


if you stick with the T-t 





and its rela 





tives, the burgers, the “Texas Tonion,” or 
(surprisingly) the chicken tenders and the 
(trust us) fried cheesecake. Yes, it’s a 
chain, but new enough to Boston for some 


novelty. Exc aritas will get you 





over any n 
UMI, 90 Peterborough St., Boston, (617) 
536-6688. $8-$20 (lunch, $6-$13) 
Charming little spot in the Fenway’s hid 
den restaurant row, specializing in post 
modern sushi, but with enough appetiz 
ers, teriyaki, and noodle dishes for the 
sushi-phobic, and even a little Korean 
food. You'll want the spicy tuna roll, the 
Red Sox maki (covered with red flying 
fish eggs), some of the special sakes, and 
the fried ice cream for dessert. The tofu 
teriyaki is especially good 
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JAMAICA 
PLAIN/ROSLINDALE 

BIRCH STREET BISTRO, 14 Birch St 
Roslindale, (617) 323-2184. $11-$23 
The owners intended for this to be a 
neighborhood place, but Birch Street 
Bistro would be a winner in any of the 
traditional zones. Check out the im 
proved versions of duck confit spring 
rolls, tuna tartare, potato-crusted codfish 
banana and almond strudel, and Key lime 
cheesecake. Very nice wines by the glass, 
and chic shopping nights along the street 
CHA FAHN: A TEA ROOM, 763 Centre 
St., Jamaica Plain, (617) 983-3575. $14- 
$18. Dark, meditative, and minimalist 
but Cha Fahn keeps adding entrées and 
sakes to their core concept of teas anc 
sandwiches. Go to relax, and focus on 
such delights as the tea-bathed chicken 
which tastes like divine barbecue, or the 
Indonesian satay tofu, or the chocola 
mousse cake, or the Earl Grey rice pud 
ding. The best of the teas are Taiwan oo 
longs and Japanese greens 

JP SEAFOOD CAFE, 730 Centre St., Ja 
maica Plain, (617) 983-5177. $10-$2 
(lunch, $7-$9). A neighborhood sushi bar 
and Korean-Japanese restaurant that 
started out as part of an established fish 
store, so you know everything will 
terrific. And it is, especially dumplings 
scallion pancakes, stir-fries loaded with 
vegetables, teriyaki and tempura, and an 
excellent bibimbop. And did I mention 
top-quality sushi? 

EL ORIENTAL DE CUBA, 416 Centre 
St. (Hyde Sq.), Jamaica Plain, (617) 524 
6464. $7-$14. The orient in question is 
Eastern Cuba, inspiring amazing soups 
Cubano sandwiches, and red-beans-and 
rice to rank with any. Fierce chocolate 
batido, too. A neat little luncheon 
help us forget the loss of the Espafiola 
across the street 

PRIMAVERA RESTAURANT, 289 Walk 
Hill St., Roslindale, (617) 522-1186 
$15 (lunch, $6-$8). Primavera is about a’ 
close to the middle of nowhere you 
can be in the middle of the Boston area 
but it’s well worth finding for large por 
tions of Italian food, cheap, and excep 
tional gourmet touches at dinner like the 
stuffed mushroom with real duxelles 
amazing chicken soup, seafood specials 
and crisp cannoli for dessert 

TEN TABLES, 597 Centre St., Jamaica 
Plain, (617) 524-8810. $19-$24. Ten Ta 
bles is just like it says, so reserve ahead 
get into a neighborhood jewel that’s turn 
ing into an incubator for young chefs 
Currently, Tim Weichmann is bringing 
classic French technique to bear 
chicken liver mousse to die for 
before you've finished the canr 
bean garlic soup, house-smoked salmon 
seared scallops, and chocolate mouss¢ 
It's Jamaica Plain, so come as you are 
ZON’S, 2 Perkins St., Jamaica Plain, (617 
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> DINING LISTINGS 


spend the extra dollars to get the home- 
made pastas, which actually come al 
dente. Soups and salads are the best ap- 
petizers, and there are no desserts, but 
the wine list is cheap and rather good. 
MASSIMINO’S, 207 Endicott St., 
Boston, (617) 523-5959. $10-$17. Two 
floors, a cozy space, and a crowd attract 
ed by hearty, straightforward Italian 
cooking 

PICCOLO NIDO, 257 North St., Boston, 
(617) 742-4272. $15-$26. Not cheap, not 
pretty, not innovative, but Il Nido wins 
our hearts with a modern Italian menu 
executed reliably, and some extras: reser- 
vations and a variety of desserts that is 
positively un-Italian 

RESTAURANT POMODORO, 319 
Hanover St., Boston, (617) 367-4348 
$14-$17. A few-frills storefront offering 
savory, almost overwhelming platters 
The action is in the daily specials, bu 
watch for the red meat, risotto with lamb 
sausage, anything with fritters, and the 
roast-vegetable salad. They take reserva 
tions but use the nearby cafés when ta- 
bles aren't ready. No desserts, so it’s back 
to the cafés. No problem 


SOUTH END 
CLERYS ON COLUMBUS, 331 Colum 
bus Ave., Boston, (617) 262-9874. $12 
$14. Not really a bistro, but a quiet area 
set off from the popular bar, with kind of 
brushed-up bar food, including excellent 
coconut shrimp, grilled shrimp, seared 
shrimp, and homemade pastas. The front 
windows open to the street in warm 
weather, so dress pretty and banter with 
the passing crowd 
THE DELUX CAFE & LOUNGE, 100 
Chandler St., Boston, (617) 338-5258. $5- 
$13. The perfect, five-star, not-a-false-note 
postmodern café-bar for people in their 
20s. Deceptively simple great food and 
»penhearted, sincere cool make this a great 
visit for anyone else. Wall art and music su 
perbly evoke the ’50s-90s connection 
ICARUS, 3 Appleton St., Boston, (617) 
426-1790. $26-$34. A long-time favorite 
s held its own. American ingredients 
flair in a romantic, festive environ- 
Try the polenta with wild mush 
rooms, grilled shrimp with mango- 
jalapeho sorbet, and venison with ju- 
ni black pepper, and cranberries 
Great comfort food, elegantly prepared 
PIATTINI, 162 Columbus Ave., Boston, 
617) 423-2021. $15-$26 (lunch, $8 
$12). Piattini means “small plates” and 
that’s what you want, although the entrées 
» small-ish) are just fine. Don’t 
rancini (fried saffron rice balls) 
, and the entrée of lamb 
h wonderful white beans. A lot of the 
s flights of wine, three tasting glasses 
ly Italian wines for a little more 
than a si glass of wine elsewhere. 
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With the weather warming — sort of — thoughts turn to white 
wine. And if you're thinking white wine, you just might be thinking 
Trimbach, a vineyard famous for the stuff. On May 17, beginning 
at 6:30 p.m., Aujourd’Hui (Four Seasons, 200 Boylston Street, 
Boston) hosts a five-course dinner with special guest Jean Trim- 
bach. The winery's renowned whites will be poured, along with a 
rare Alsatian pinot noir. The cost is $120, plus tax and gratuity; 
call (617) 351-2037 for reservations and information. 


524-9667. $10-$23. Dark and loud, but 
some of the best food at the best prices ever 
served in such a small restaurant. Get any 
thing with a lot of vegetables on it, su " 
“today’s catch,” or the bargain rib-eye steak, 
or lobster gnocchi. Good wines by the glass, 
and get the chocolate cupcake for dessert 


KENMORE/BU 

CHOE’S CAFE, 957 Comm Ave, Boston, 
(617) 783-8702. $10-$30 (lunch, $7-$8) 
Down the block from the Paradise night 
club, a little paradise of sushi and savory 
Korean dishes. Don’t miss the seafood 
scallion pancake, udong, bulgoki, Korean 
style spicy squid, and “salmon-skin fried 
rice.” Sushi aside, the Japanese food is 
less great than the Korean food. 

GREAT BAY, 500 Comm Ave (Hotel 
Commonwealth), Boston, (617) 532 
5300. $24-$39. The upscale seafood room 
of the Hotel Commonwealth hits the mark 








across the board. The token steak and lob- | 
ster are superb versions, and wild ivory | 


salmon and striped bass are excellent. 
Start with crispy fried oysters and spicy 
halibut tacos, end with butterscotch pud- 
ding, and you will be a happy gourmet, a 
happy visiting professor from lowa, a 
happy BU student getting taken to dinner, 
or the world’s best-fed Red Sox fan. Be- 
cause it’s a hotel dining room, you can 
dress up, or you can dress pretty casual. 


NORTH END 

AL DENTE, 109 Salem St., Boston, 
(617) 523-0990. $12-$29 (kids’ menu, 
$7-$8; lunch, $7-$12). Large restaurant 
with large portions of good-not-great Ital- 
ian food. To get something close to great, 











Boston, (617) 266-4600. $8-$11.50. The 
bare-brick bar side of Tremont 647 isn’t 
just a tricky way to get Andy Husbands 
big-flavored food without a reservation; it 
has a nifty small-dinner menu of its own 
The smaller plates like spit-roasted chick 
en and “burger daddy” make light, lively 
suppers, and you can always steal the 
Tremont 647 momos for an appetizer, 
and add one of their fancy desserts. 

SYMPHONY SUSHI, 45 Gainsborough 
St., Boston, (617) 262-3888. $9-$17 
(lunch, $7-$9). Good sized and extremely 
useful restaurant near Symphony Hall 
and Northeastern, with excellent sushi 
and sashimi, including some of those 


post-modern rolls, hot Japanese entrées, | 


and a bit of fusion food. Early on, some 
people will be dressed for the symphony 
or theater; later it's cheap dates. Your 
cheap date might as well skip entrées, 


since the sashimi and sashimi-salad apps | 


are as good as the dinners but more mod- 
est in size, and then you could get the 
spinach or the shai mai dumplings and 
have a meal that’s more fun. 

33 RESTAURANT & LOUNGE, 33 
Stanhope St., Boston, (617) 572-3311. 
$16-$35. As a nightclub, 33 is a neo-'S0s 
fun house of slanty floors, oddly-angled 
walls, and shifting lights, but the dining 
area is now much calmer, with a 
simplified menu that has backed off the 


| cutting edge. Concentrate on pasta en- 
| trées, or the seared ahi tuna, or the veal 


chop, and cherry-pick relative bargains 
from the older vintages on the wine list, 
and you'll still be able to dance down- 
stairs. It’s downtown and kind of dress up. 
UNION BAR AND GRILLE, 1357 


Washington St., Boston, (617) 423-0555. 
$14-$37. With Union, the Aquitaine trio | 
move smoothly into a New American 
menu with many pleasing touches, from 
the hot corn bread to the comfortable 
leather seating, partial acoustic ceiling, 
hand-size coffee cups, and good-natured 
servers. Food-wise, it’s a menu between 
challenge and comfort, with a fine 
bluefish appetizer, solid entrées of seared 
tuna and rack of lamb, and top-flight 
desserts like lemon-cream tart with basil 
(}) ice cream. This is a restaurant people 
like right away 


THEATER DISTRICT 

P.R. CHANG’S, 8 Park Plaza (Trans 
portation Bldg.), Boston, (617) 573 
0821. $8-$18. Hey, it’s a chain, and some 
of the food isn’t really Chinese. Stick 
carefully to dumplings, seafood, salads, 
and the chocolate torte (!), and you'll 
want to visit all 25 other branches. An 
other tip might be to follow Shanghai 
specialties like the red-sauced wontons 
and lemon scallops 

TEATRO, 177 Tremont St., Boston, 
(617) 778-6841. $14-$30. Short menu 
Loud, crowded, dark space. But like Eu 
rope, like Rome. Dress to mingle with 
movie stars, and maybe eat some terrific 
Italian food, like a luminous ribolita 
(that’s a white-bean soup), a slow-cooked 
pork shank that redefines the cut, and 
rich gelati for dessert. There’s nothing 
more appalling than a fashionable loud 


sits rather like Morocco, although the cool 
minimalism of Central Kitchen downstairs 
is still in force up here. The room is set up 
for groups to mingle with other groups, 
and later there is dancing, but the food is 
excellent and the background (and then 
foreground) music is terrific. No sign ex- 
cept the rebus of an elephant 
JERUSALEM CAFE, 245 Mass Ave, Cam. 
bridge, (617) 441-8689. $5-$8. Openly 
Palestinian source for cheap and generous, 
but not overly flavorful, meals. Stick with 
the hummus, Cairo chicken salad, or the 
mild curried goat, and Arabic coffee with a 
sweet dessert. A lot of very random décor 
marks this as an MIT student hangout 
rather than a cultural statement 
KOREANA, 154 Prospect St., Cambridge 
(617) 576-8661. $12-$23 (lunch, $8-$9) 
Reopened after a fire and a long hiatus 
Koreana is more sophisticated and c 
politan than ever, with a stronger Korean 
focus (but very good sushi and Japanese 
dishes as well). Almost every table has a 
propane grill, and the grille 
fun, but don’t miss the skate wing fish ap 
petizer and the real star of the m the 
array of side dishes and the compl a 
ry cinnamon rice punch t nds dinners 
MIDDLE EAST CAFE, 472 and 480 
Mass Ave, Cambridge, (617) 354-8238 
$8-$12 (lunch, $4-$6). One 
explicitly Arabic restaurants 
with a distinctly Lebanese menu. Strong 
on the kibbees; excellent beer selection 


PU PU HOT POT, 907 Main St., Cam 
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done himself once again. Allagash Odyssey is a wine-dark, foam-capped sea ¢ 


Allagash 
Odyssey 
It’s epic 

Last fall, Portland 
Maine’s Alla 
ing Company rolled out 
its Curieux, a Belgia 


style tripel ale aged for 


ash Brew 











gently ar 
yellow elixir sme 
sweetly smoky bourt 
with spice and var 
Now 


Tod 


head brew 








intrigue. Navigate its complexities and great rewards will be yours 

This time it’s a dubbel, deep and ruby-brown, sloshed into wooden casks and aged for 
months. The oaky essence that slumber imparts is there from the start, as is a faint tang of 
wet hay. But there’s a pleasing spicy sweetness at work, too, almost like a spicy cola 
Then, from the woodwork, more flavors emerge. Brown liquor and black licorice. A hint of 
vanilla. Nuts. Raisins. All swirl together like the eddies of Charybdis for a sublime, sym 
phonic whole. But beware, sailor: Odyssey weighs in at 10 percent ABV. Circe’s spells 
turned men to swine; take care with this one or it may do the same. 

Available for $14 for a 750-milliliter bottie at Downtown Wine & Spirits, 225 Elm 
Street, in Somerville. Call (617) 625-7777. 


bar with food so good you even get car- 
ried away by a green-apple martini 
VIA MATTA, 79 Park Plaza, Boston 
(617) 422-0008. $16-$45 (lunch, $14- 
19). Like Great Bay, this is another restau 
rant from the Radius team, and again 
more focused than the original, this time 
on hearty Italian flavors, along with supe- 
rior local produce and seafood. If you ate 
lightly, it would be moderately priced, but 
you won't want to miss a course, as we 
couldn't find a lowlight. Highlights includ- 
ed the chilled shellfish and citrus salad, 
the chittara and maltaglia pastas, the 
grilled swordfish, the trio of semi freddi 
well, really all the desserts. All-Italian 
wine list still favors the reds, though the 
gap is narrowing. You're downtown and 
may want to dress up a little, though the 
name means “crazy way.” 


Cambridge | 


CENTRAL SQUARE 


CUCHI CUCHI, 795 Main St., Cam- | 
bridge, (617) 864-2929. $8-$14. Not a | 


dance bar, not The Love Boat, not a "70s 
trip. This Cuchi Cuchi just refers to Charo’s 


Spanish birthplace in a fabulous tapas bar | 


menu completely made up of sinall 
Mediterranean plates like roast lobster 
tail, beet and potato salad, lamb porter- 
house, fried long beans, and banana bread 
pudding, just to list some of the raves. 

THE ENORMOUS ROOM, 567 Mass 
Ave, Cambridge, (617) 491-5599. $9-$14. 
It's not that enormous, but it is one big 
room with only one significant menu item, 
the “enormous platter,” a chef's selection 





of North African goodies. It also looks and 


bridge, (617) 491-6636. $5-$13. Despite 
the name and modest size, a very fine 
Mandarin-Szechuan restaurant with a 
Taiwanese emphasis on deep frying and 
good lists of vegetarian specialties and 
Shanghai cold appetizers. Don't miss the 
big noodle soups, vegetable tempura, or 
ange-flavor chicken, strange-flavor 
shrimp, or the “Pu Pu scallion dough 
nuts,” which take scallion pancakes to a 
whole new dimension 


EAST CAMBRIDGE 

AMELIA’S TRATTORIA, 111 Harvard 
St., Cambridge, (617) 868-7600. $16- 
$27. Real Italian food, North and South, 
in a real, modern-trattoria atmosphere, 
and only a few blocks from the Kendall 
Cinema. When one of those romantic Ital- 
ian movies comes through, you'll know 
what to do, but even without that, you 
could make a fine evening of the fennel 


| orange salad, the spaghetti alla chitarra, | 
or veal chop with wild mushroom risotto, | 
and an excellent tiramisu — not an oxy- | 





moron here. Small but pretty room worth 
the contribution of dressing up a little 
yourself. 

ATASCA, 279A Broadway, Cambridge, 
(617) 354-4355. $13-$26. A warm, 
friendly restaurant, with big butcher- 
block tables, that makes a great case 


for the underappreciated food of Portu- | 


gal. Order a couple bottles of vinho 
verde and enjoy the chopped-octopus 
salad and am ijoas na cataplana — 
clams in a traditional copper steamer. 
Check out the larger Hampshire Street 
location. 





— Mike Miliard 
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354-8980. $21 
bistro with a Cuban flair 
warm, and nourishing. Try the ste 
mussels in creamy saffron bro 
de veau on egg noodles, steak frite with 
sofrito and fries, trout a la meuniere, | 
hazelnut tartlette. Cuban bar food a 
able until midnight, Fridays and Saturdays. 
FINALE, 30 Dunster St., Cambridge, 
(617) 441-9797. $8-$10. Finale has 
added “preludes”: appetizers and small 
plates that let you pretend to have a light 
dinner before serious piggery on the ex 
quisite and beautiful desserts. With a de 
cent wine list, you may feel you've died 
and gone to Paris. Of course, you can still 
go just for desserts, but the preludes, es- 
pecially the crisp little pizzas and the 
paté, enable you to minimize guilt. The 
desserts are so visually composed you 
might dress up a little bit yourself 
HENRIETTA’S TABLE, 1 Bennett St 
(Charles Hotel), Cambridge, (617) 661- 
5005. $13-$16. Freshness is the theme 
here, with a farm stand built right into 
the decor. Chefs visible in an open 
kitchen prepare down-home, cozy coun- 
try fare, as well as simple but inspired 
Continental cuisine and fresh-baked 
desserts. Impressive, if pricey ($42 per 
person), Sunday brunch. 


loud, casual 








blanquette 





Springtime in Boston gives us plenty to be grateful for. Now add 
the Grateful Palate Wine Dinner to the list. On May 24, Harvest 
(44 Brattle Street, Cambridge) hosts the four-course dinner fea- 
turing wines from Grateful Palate, an exporter from Australia 
whose specialty is shiraz. The cost is $75, excluding tax and 
gratuity; call (617) 868-2255 for reservations and information. 
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seafood and and-peppet 
calamari, steamed Chilean sea bass with 
ginger and scallion, and whatever the 
whiteboard specials indicate 
CHRISTOPHER’S, 1920 Mass Ave 
Cambridge, (617) 876-9180. $6-$15 
Serves Southwestern and Tex-Mex food 
as well as sandwiches, burgers, and sal 
ads. A popular neighborhood hangout 
and a pleasant place to linger over a beer 
or coffee and dessert 
| ELEPHANT WALK, 2067 Mass Ave, 
| Cambridge, (617) 492-6900. $11-$27 
Greater Boston's first Cambodian-French 
| restaurant moved from Union Square to 
| this airy Mass Ave location. Food is fresh 
and exciting; love of garlic makes the 
| Provencal-Cambodian alliance. I urge 
| upon you the soups, spring rolls, and 
Cambodian salads. (There’s an extensive 
wine list, too.) 


| Continued on page 32 
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EL SARAPE, 5 Commercial 
bt Weymouth | q 


5. $8-$14 


Freedom Trail — if you've ever walked it at all. The Fairmont 
Copley Plaza (138 St. James Avenue, Boston) aims to change 
that — and feed you to boot. On May 15 and 22, beginning at 
11 a.m., the Preservation Month Brunch will feature items from 
the Oak Room's brunch menu, followed by a 12:30 p.m. walking 
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tour escorted by a Freedom Trail Player. The cost is $36 for Watertown 
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jie soups and rice plates to hrimp-stuffed | to culinary attention, Misono shows 
a Japanese-Korean menu can be work 


st., Somerville, | able, even lively, in the provinces 





ast Coast: barbecu 
ajor spice. They didn’t snag 
A | ments nor stay for the seafood lesson 


portions 





THE FIREPLACE, 1634 Beacon S 


he condi 





Oh, you can pay more 


daily fusion entré 









Square), Brook 7 le desserts, but you 1 Boston’s first | small pretty place with a diverse clien- | but they get some of the sense of fun 

900 $2¢€ F k miss anytt th the elaborate mixed | semi-Bosr offers Balkan | tele, but seek out the udon noodle The pulled pork rules, but the burnt 
od appetizer, a bowl of beef noodle soup, a | treats polished by chef Chris Kane. Don't | soups, dumplings, anything fried, and | ends are od eat fried 

aw he counter rice plate with one of the lled meats j penos are deadly, and home 





YOKOHAMA, 238 Washington St. | with lemongrass, and a taro-tapioca cus 
Brookl tard for two served in a coconut. Lots for 
too 

ICE, 1114 Beacon St., Newton 
617) 965-0110. $9-$16 (lunch, $7-$13) 


made ice cream from nearby Lizzie’s 
will calm your mouth 

WEST ON CENTRE, 1732 Centre St 

West Roxbury, (617) 4199. $14 
$20. West on Centre is hard to Google 





ne Village), (617) 734-6465. $ 








h, $7-$9). Small jewel box 








n dishes as v 












































uf with | petizers and sushi nerous entrées of | Here’s an Italian-concept chain as good as Now is the perfect time for a visit to Excelsior (272 Boylston but easy to find, a block west of the cir 
alli tediy, | tempura, noodle soups, and many stand-alone Italian res nts, due le Holy Name in West Roxbury 
expensive Jon't miss the “stone pot bibir to a consistent ‘50s-’60s feel, a first-class Street, Boston), with its dining room overlooking the verdant Those who go find an excellent menu 

the combo tempura red sauce, and investments in broccoli full of familiar bistro dishes done well, 


Public Garden. More specifically, May 17 is the perfect time for 
a visit to Excelsior; that’s when the restaurant hosts a Lolonis 
Winery Dinner with special guest Maureen Lolonis. The five- 
course dinner is $110, plus tax and gratuity, and reservations 





ashington St., Brook- | rabe, quality tomatoes, and fresh basil 





BISTRO, 1353 Beacon | ZEN 320, 320 


4-0400. $11-$17 ne, (617) 566-7800. $10-$20. Compe Go for the homemade pasta, anything 


with some retro food and some experi 
mental cheffery that doesn’t always fly 
Stick with the butternut squash soup or 
crispy calamari, braised veal breast or 
sirloin club steak, and something like 















vith | with tomatoes or seafood, thin-crust 

























ry some petent moments, such as | pizza, or anything fried. Family-friendly 


Hyderaba prices, but a fun dating location later on 








meat. More g peti seafood pan- | SABRA, 45 Union St. (Newton Centre) are required. Call (617) 426-7878. banana bread pudding for dessert, and 
that it’s a sout h lots ake d the salmon teriyaki. The sushi | Newton, (617) 964-9275. $5-$15. A typi you'll be wondering why the South End 
r b 1 
iterestin the sauces. If | isn’t 2 ig, but it is reliable and rela- | cal Israeli/Middle East restaurant with an doesn’t have more restaurants like this 














The place to be before, during CEE : 
ater the game! Go Soylllll Ultth : 


eeese PL———~_ z 
Oo : | es | io he 


is m 
play 
2505 


617.536.PO0L 126 Brookline Ave. Boston, MA www.bostonbilliardclub.com ie 


you 
male 
and 

we'll 
fibur 
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but 
East 
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ondi 
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yurnt 
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e St 
$14- 
vogle 
é cir- 
bury 
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well, 
xperi- 
ys fly 
up or 
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like 
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To place your Erosphere Personal, 


cal 617-859-3383 


Mon - Fri 9 a.m.-6 p.m. 





LET'S DO THIS 
RIGHT 


e intimidated h 
ay is you only live 
once. So, get over you 








| WANT TO BE YOUR 
KEYHOLDER 
erious mina 








fessional dominating 
male, age 25-37. 72584 


NEEDS A SPANKING 
Female virgin seeks m 
show me the ropes. 

naughty and need 4 
ed. Will yo 


greathoudin: 2560 


CHARMING BEAUTY 
27-year-old single stu 
ministraive assistan 
Mass af@a.| enjoy fine 
shopping, long drives 

ean, motor yachting 
raising events, feéding my 
petite for reading and 
dof the day a hot soak 
















sage. im inte wested in taki 

gol and orig heat 5% 
‘a mature, distinguished 
Sentieman. 45-85, live intrav 
fo my the same 










d you 
man like @ pr 
you will love me. 480K 


COME EAT CANDY 








To! slutty blond, looking 
for ve a man, but lookin 
for, gon the side. Tal 


10°, ¥35ibs, 36C, long 
biondbiue. Let's talk. 216 


mpony L- IVORY 


Lam 56 ve, exot 


dark. skin; funny, inielhgent, wit 
a great sense of humor. Look 
ng to find a SWM. attractive 
sexy, intellige € 









dowed romant 
and classy 
A TOWER OF POWER 


years strong, hz 

then you must 
goddess, only if 
nissive, Can pamp 
need to be punished. 1 


A DIFFERENT AVENUE 
I'm a pretty open minded te 
male, that tends to be dom 
nant. Looking to keep things 
discreet and explore different 
avenues with similar males. @ 
tasteetreat 72265 


MULTI ORGASMIC 
Female looking for multiple men 
at the same fime. Or men and 
womer 








Double penetration 
times. Have good com 
vel and lots of slamina. Be 
reative. All night long. Very se 
fous. @ sassykates 12311 


FREAK BY NIGHT 
Business woman by day, 5'6" 
curvy, brown/green, who is 
ready to maké your dreams 
cum true. Gentlemen only. & 
1879 


MALE Zeuneve 
NEEDED 


Live in male Submissive wanted 
by Mistress and Vixen. | own 
room, full house privieges, dun 
geon on-site. House keeping. 
Cooking, errands and computer 
Savvy Tequired. Gay or straight, 
clean neat freak preferred 
perties except mine. On the 

led Line, part time. Low rent, 
utilities shared, application and 
resume, references required 
Discretion assured. Not a sex 
ual relationship, but a dominant 
and worshipped Woman's boy 
will do just fine. My parties are 
awesome. You will be the host, 
butler, server, or footstool 
Whatever | cay. 2357 


I'M A SEX QUEEN 
Sex loving female seeks male 
to help with adult toys. My body 
is my temple and my partner's 
playground. @ thicktungrt & 
2505 (exp 6/2) 


BAD ASS 
I'm here, where are you? Are 
you going to be here soon? Fe 
male seeks almost normal guy 
and a bad ass, and |'m sure 
we'll get along fine. @ 
Wbunny28 2508 (exp 6/2) 









FULL FIGURED FUN 


HARD MEN R GOOD 2 FIND 


v 


TELL ME WHAT TO DO 


WILLING VIRGIN 





CUM ONTO ME 


PLAY WITH ME PLEASE 


SOMETHING NEW FOR 
YOU? 





KURIOUS KITTY 























But y 

searching for man that likes | 
do it over and over, again and 
again. Be hairless and shiny. @ 
toohor2000 243 












VERY VOLUPTUOUS 
SBF seeking very single 
WM who are sexually ad- 
venturous, and willing to try 
new things. 2346 

























BLACK BBW SEEKS WM 





a 


DOWN TO EARTH 


LET'S EXPERIMENT 








BRIANNA 























my daily fantasies. Look 9 for a 
mp self-confident exp 





A PERFECT hen 


4 and new. t 
say the least 
too 









yd and 


BBW SUB SEEKS HUNG 
DOMME 


am a punk rock, submissive 
W into spanking, big cocks 
3 followin wders want f 
find a well hung domme who 
will spank me. Pe 

must, not seeking ust 
‘Togog 


BEAUTIFUL, SEXY 
EUROPEAN 
el-type, Dionde, 27 years 
loves traveling, restaurants, 











shopping, theatre. Looking fc 
mature white gentleman for mu 

ually beneficial relationship 
79053 


SARDONIC SWEETIE PIE 
27-year-old redhead with big 
brown eyes, giant natura 
breasts, and a desire to please 

Please be a smart, literate 
ek who wears leather. likes 
ats, into D 
and oral. | 


you happy! 4467 
COCOA heey A 


am a statuesque SB 
6'2", with beautiful long legs. | 
am outgoing, inventive and fun 
and | love to both watch and 
play. | would ke to mact a tal 
lun, flirty guy with a nice bod 
race urumportant. 14450 


SENSUOUS AND SEXY 
Fun-loving, attractive, long 
blond hair, petite, hourglass fig 
ure seeks financially secure 
kind, business executive type 
for mutually, beneficial relation- 
ship. Please be serious-mind. 
2d, clean and discreet. 9057 


TEACH ME TONIGHT, 
PLEASE 














you a sexually dominant 
n with powerful hands and 
an intuitive approach to BDSM? 

se of my strength and in. 
dependence, my surrender is 
especially intense. Please be 
expenenced, competent, single 
and progressive. I'm 50+ and 
hungry to eam true pleasure 
3480 (exp 5/28) 




















To listen or respond, 





call 900-787-0814 


Call costs $2.89/minute. Must be 18+ 


NEW GIRL 


ME AND MY GIRL 


BACK IN THE GAME 


OADDY'S GIRL 


2: 


VIBRATOR QUEEN 


MISTRESS SCARLET 











BIGGER THE BETTER 





Jark-sk 


mai NS Be. 


OCEAN LOVER 

















bitionism, 4089 
SEXY AND HORNY 





EROSPHERE LIVE! 
Eavesdrop on real life sex 
al encounter en in on 


and beg for mor 
CALL 1-888-281-4502 


Only $1.69/min 


OFFICE ROLE PLAY 
SWM, 41, high level pro 
fessional, tall, long brown 
hair, and works out regu 
larly. Looking for a playful 
woman, 21-37, for role play 
fantasies in my office. Con 
fidentiality important and 
assured. 2157 





SENSUAL MASSAGE 
Ladies, would you like to 
ceive a long massage followed 
oy feat oral sex’? Sensual 
SWM, 27, seeks women, 18 
who are looking to re 
ultimate pleasure. 2154 








ewe the 





SEEKING WOMAN 
SWM, 40 y/o gentleman hand 
some 5'10° ¥75 blue eyes 
healthy non ‘smoker very clean 
and discreet. Romantic adven 
tures and very open minded but 
no pain. | seek a woman who 
enjoys intimacy as much as | 
do. Must be clean and O/D tree 


P2463 


Metro Boston? Call 617.976.7587 


xxx 


MAY IS 
BLOOMING 


617-450-8761 
exe 





NAUGHTY GIRL? 





BOTTOMS SPANKED 


ADVENTUROUS? 


























spiritual natura 
t will accept clueless. pagar 
malirat. Vanety 's the spice 

me, let's talk. 2348 





HABLA ESPANOL? 
WM, 45, handsome and mus 
ular, seeks slender temate 
%5, fluent in or student ot Span 
sh, to meet t erot 





Spanist 
ntimacy optional 
Vamos amiga! 234 








GENEROUS 
PHOTOGRAPHER 
ks female models f 
erotic photc 
er made pub 
sizes wel 













TRUE ROMANTIC 
SBM, 55, tall, handsome 
romantic professional seeks 
a female who desires unin 


hibited passionate relation 
Ship. Age and race open 














24/7 PERMANENT 
RELATIONSHIP 


i WILL BEG FOR IT 


B-CURIOUS 


ALITTLE BIT OF FUN 


Ci] 


TAN MY BARE BOTTOM 





BOY FOR GENTILE OLDER 
TOP 

















ust want 


umtun60C 


GOT A TIGHT ONE 





hait looking 


eve, @ verdug 2565 





SEX UNDER THE STARS 























To listen or resp 





pc ond usin 











cai 800-314-7958 


ASY FULFILLMEN 








VE GOT A CRAVING 


ORAL 


BE MY HOT PLAYMATE 
M app 4 








244i 


SENSUAL BITING 























SUBMISSIVE 








MAGINE THE 
POSSIBILITIES 


A NO-NONSENSE COUPLE 











CD/TV SLUT SEEING 
DOMME 





Sous 





ET'S PLAY DRE Pp 


SEXY C.D. FOR YOU 





SHOW ME SOME LEGS 


ORESS ME UP 


Toa 
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LARGE & LOVELY 
Single, black, 22y/o, full-figured 
w an. L KiNG for New frend in a 
SM, 22-35. 594801 
erfisteeciee POET 





WICE LADY SEEKS NICE mgt FROM EUROPE WITH LOVE EFFERVESCENT AND FUN! 


TRUE COLORS 77664532 @ NiceladyinMA widowed WPM 5, with hig by ail me os 6384: 
th SWF, 44 IN THE NAME OF LUV als, f R. 658604 LOOKING FOR LOVE 
22ye sdenl/ teache VERY OUTGOING SWF 18, 5 





This kind 
for a sexy, 













ship. Honesty hocolate kie! 674 
7257882 HEALING POWER 





for the nde. 868174 
_ AIMS TO PLEASE 







=< ; stiches a sce Ta sic 
soe Midy ee nee fe ppemeat hoes 760854! 

you into art and ct 

ut foreign films a b 

support, g 2 are a few of my favorite 
LET'S EAT SOUP! things and | would love to discus: 

| like being in the water naked. them, with you! Let's hit the MFA 
:) expressed 





e, spaghetti, and being 

















"CRAZIES WELCOME! 


No drama, thanks, but | 






+. 19675186 @ cloartystated 
FOREIGN FILM LOVER 













side. Adventure is the key t 
We'll go explore the great out 
doors together! Join me for a pic 
nic atop a mountain we will con 
quer! %608566 

WORK HARD FOR THE $ 


| need a hard working man in my 








personality and li 
cious! I'll sing 
7608578 
RASPBERRY RHAPSODY 
When | begin the day with a rasp 


Monthly Events in 
Boston and Natick 






















€ whi berry hot chocolate, | know € 
" he respects my r thing will be perfect! I'm gi 
. { humor and sense of love y ; ‘i * always quick to laugh. se 
ty vers welcome! ‘£67318 | For event details and to register visit have a sparkling sense of humor 
POETIC GIRL i www.pre-dating.com/boston and an open mind. 608584 
INSPIRE THIS ARTIST! 


Jevilish guy. SF, 35, likes t 












or email sandy@pre-dating.com Sunda) where lam an artsy, altern: ative 





| like the 





3603 @ Sandyhbk10 
COURT OF LOVE 





ate, dark-haired man with whom to 
fall in love! Please enjoy traveling. 
Steak, and dogs! Tattoos are also a 
bonus! 586023 

00 YOU DROOL 
over Italian food? SBF, 38, exotic 





relatior ashi 1 57 





lard back WM,30- 
yest person for friendship, pos: 
kages and 9523 
be all 

ind 





5€ f r ar 

‘2673795 @ ggatiarge 
CUTE AND INTERESTING 
53 


108ibs. brown/brow 





TOO MUCH TO poe KIND HEARTED KUTIE 


handsot This 23year old girly 20kINg for 





ne and 










talian food! 42986030 
LOVE COFFEE AND JAZZ? 

34 ylo SBPF, with East African 

roots and a full-figur 






577640 @ LadybirdBlue 
ABC'S OF U AND ME 





me find me! 663809 
SEARCHING CINDERELLA ’ ( 
ke y er atthe be "STRONG WORK ETHIC 


1-year-old SW! 





eclectic mi 





tld “he rtd food. You be between 30and 40 
Kingjet 35989665 7102 with no kids. Let's find a fun out 
BIT OF EURO ECLECTIC TASTES dae aoe. to. Cauie 





y, 23 






78622374 

CHAN INTELLECT 
1960s cour tu 
alistic, eccentric 





ale, 33, se 





ventional 
credit cards, 
pte, flexible. 














X MARKS THE SPOT ateteeth, uncrossed eyes, 







So circle this ad because I'm the sprrteily evolved, non-gov'lichem 
ESCARGOT dependent. Philadelphia. 7528501 
entional, very attractive 1S IT TIME? 


3 @ curvymom Very attractive female, seeks male. 
ROSE AMONG THORNS 30+, race open, who knows he's 
ready for a sweet, loving, nurtur 
ing, healthy, mature relationship 
combined withhumor, passion 
sparks, and the everlasting expio 
ration of lite. 2628552 
ANYTHING DIFFERENT 

Weight lifting woman with a love of 
running and bike riding who listens 
to Jazz and loves to eat anything 
different can't wait ear from 
you. Call me. 17646826 

LOVE AND SEX 
| am a sexy 19-year-old that does 
not want anything too serious right 
now. | like beach days, skinr dip- 
ping, with cold waves ail around 


00 MY OPPOSITES hye 


a mess ane coy 7 
FUN GALLERY GAL Slim, pretty SWF, 39, 5’6", 115 
gir brown/brown, long hair, k Ng 
seeks mature fit, fur cae 





jete package! ™674053 
LOVE WITERVIEW 





OCEAN BREEZE =i 


FINE YOUNG FEMALE 
a 23y ar Jer 


Single Br. 
female 19. 2 11 








Here's How to Connect 
Answer an ad: 


1. Note the @ number listed in the ad 


2. Call 617-976-3366 or if you’re outside f 
Metro Boston call 1-900-226-4492 | 
It’s only $2.19/minute. 18+, 
or: 


















Place your own ad: Get more: 


» 1. Call 617-859-3283 to use our 24 
automated service or call Micah 
at 1-800-310-5995. 


2. Record a voicemail greeting 






























> Check out www.phoenixpeople.com 
to find more great new people. 


> See the @ symbol in an ad? That 
means the advertiser has a profile 















































t 
| ; ‘ (and maybe even a picture!) at 
Call 1-617-450-8620 to use a ge omrarivvonte sie 0 Hedy www.phoenixpeople.com 
} let you know when new ones . ; 
major credit or debit card | ; ; ‘ 
5 I have arrived! : ~ Chat with local singles right now. 
3. Follow the instructions to listento | i Call 617-475-2264 to learn more. 
the advertiser's voicemail greeting | ‘ I , 
ae | meee a more new people using text 
. Leave a message for the advertiser I, nk eoce | messaging on your cell phone. 
| ___ {tip: include your contact details!) wah —=—“| __ Text “phx” to 23578 to learn more. 
|| Guicetines: Personcl sae sacahib. 8 crentenneg oniein To ensure yout salty, cartly seresn a responses |, ~® Need help? Customer Service 











and have first meetings occur in a public place. This publication serves the right to edit, revise, or reject any advertisement at any time at 
its sole discretion and assumes no responsibility for the content of or replies to any ad. Not ail ads have corresponding voice messages. To 
review our complete guidelines, call (617) 425-2636 


Cail 1-800-310-5995 
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insecurities 


Face it; we all have insecurities and no matter 
how hard we try, they can get the better of us in 
a relationship. Let’s see how Tom and Christine 
keep their cool when faced with adversity. 


What are some of your insecurities? 


TOM: I’m insecure about my looks, my 
height, and my breath. | never believe 
people when they say they like me. And, 
thanks to my favorite shedding pet, | 
often worry that I’m covered in cat hair. 
Translation: I’m only insecure .4% of the 
time. The rest of the time, | like to strut 
around nude in a cowboy hat because | 
know the ladies love me that way. 


CHRISTINE: | worry about my job secu- 
rity, how people interpret my personal- 
ity, and my flabby abs. Transiation: | 
obsessively workout. I’ve tried to sleep 
at the gym, but they frown upon that 
sort of thing. 


What are a few insecurities a partner 
might have that you find intolerable? 


TOM: | don’t like it when chicks think 
they’re fat or they’re ugly. | mean, if I’m 
with you, you must be good looking. 
Translation: | believe that | am the 
coolest person on this planet. Samuel L. 
Jackson ain’t got nothing on me. 


CHRISTINE: | don’t like overly protec- 
tive people who feel that | can’t handle 
situations on my own. Translation: The 
truth is, | do need help. | am unable to 
follow simple directions, such as 
“employees must wash hands before 
returning to work.” 


Have you ever dated an 

insecure person? 

TOM: Yes. This girl thought it was ok to 
flirt with others, but | wasn’t allowed to 
flirt. So, | flirted, we fought, and then we 
broke up. Translation: | flirted with her 
mom at our wedding shower, so she 
called off the wedding. | cried into my 
pillow, ate chocolate, and lamented over 
the situation with my teddy bear. 

CHRISTINE: One boyfriend refused to let 
me walk down the street in a skirt with- 
out him by my side. Translation: There 
was no boyfriend. it was my priest, and 
he thought my miniskirt was inappropri- 
ate for my confirmation mass. 


Have you ever been insecure about 

meeting a partner's friends? 

TOM: | was worried about meeting my 
ex’s lawyer friends at a bar. Still, | went. 
The friends were already there, but my 
girlfriend hadn’t arrived. | proceeded to 
get trashed to aid my anxiety. Needless 
to say, the friends weren't impressed 
and my girlfriend never showed. 
Translation: | was dating a girl from the 
prison release program. The lawyers 
were able to reduce her charges from 
murder one to manslaughter (That’s a 
good thing). 

CHRISTINE: One. of my exes had the 

most cynical and nihilistic group of 

friends. | stuck out like a Prozac 
moment in a lifetime of clinical depres- 

sion. Translation: They stuffed me in a 

sack and beat me with hoses. 
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HIKING FOOL 

Are you in shape with a lot of ener 

ay? So am |. I'm a bikin 





for a partner. If this is you, give 
me a call. 646836 
JAZZ ME UP 


| do are what really turr me 


LET Ss DANCE 





a lot to offer, let's talk. we: 46856 


lpeeess TO ol EARS | 





around the kitchen. £63197: 
READ ME 
| love going to readings and doir 
crafts, | am a kind, honest, hone 
health specialist, so obviously non 
smokers need not respond. | 
looking for an equally kind car 
male. Call me if this sounds like 
you. 1646817 
LOVE TO SKI! 
Single teacher, biond/blue, 27. 
non-smoker, looking for a man 
around 30, around 5'10”, that likes 
to be active like me. | am into all 
types of sportssuch as snow 
boarding and soccer. Wanna see if 
you can keep up? %P645828 
ADVENTURER WANTED 
Outgoing, passionate, and sen. 
sual woman, open to meeting a 
loving man of healthy, mind 
body, and spirit. | love nature 
walks, dancing, movies, and 
adventure. Let's have one togeth 
er. 1646098 
LOBSTER LOVER 
DWF, 55, Lobster lover with an 
active lifestyle seeks an equally 
active white male. | have blonde 
hair and brown eyes and love to 
play tennis, gimme acall. £646790 
RUNS WITH SCISSORS 
OWF, 60s, iconociast interested in 
theatre, movies, outdoors, art 
spirituality. Seeking emotionally 
aware, politically liberal, humorous 
man withsimilar interests. Mensch 
a plus. 926274 
NEW YORK CITY GIRL 
Now living in Cambridge. Attractive 
UF, 41, seeking male, 35-50, who 
loves theatre, movies, live music 
and romantic dinners as much as | 
do. 7221948 
PRETTY, HAZEL EYES 
Pretty, hazel-eyed, brunette DJF 
41, likes comedy and music 
Seeking S/DJM, 40-52, soulmate. 
who's sincere, humorous, and 
romantic. #259240 
VICTORIA'S SECRET 
A purring cat, a pint of ice cream. 
the smeil of freshly mowed grass. 
a challenging crossword puzzle, a 
gentle breeze on a balmy day. Your 
cret? 1467156 
GO FOR THE BRASS RING 
You only go around once in this 
merry-go-round of life. Cute WIWF, 
seeks gentleman, 59+, to go along 
for the ride. %¥267095 
| LOVE PINK! 
(the color, not the singer!) | also 
have a burning desire to become a 
fashion designer, so in the inim 
itable words of Madonna “i'm 
gonna dress you up for my love” 
Let's look dapper in pink together! 
7482203 
EXOTIC LATINA 
| know I've been looking for you 
and we just haven't run into each 
other yet. | love shopping (not with 
your money) and going to the park 
with strawberries and wine 
spritzer. | am flirty (with you only) 
and funny. | like dark-skinned men, 
but this is not a must. | listen to folk 
and hip hop; a variety kind of girl! 
7482293 











SLOW JAM GIRL 


am a big fan of hard rock and rag 
















r nd. €616630 
1N PAIN? 
) baby. | can kiss 
ill stand by you 
ake my breath 
ard student looking for 
nce in between my 
dies. 616632 
ELECTRIFYING 
Slender, beautiful, electrical engi- 
neer seeks someone to light up 
her life! Please be gentle and kind 
| will be certain to treat you with 
respect, compassion. and love! 
Let's play volleyball! #7616432 
TALL SIP OF COOL WATR 
Easygoing 32-year-old woman 
5'9”, who enjoys hiking and art, all 
music except country, and has no 
kids. Would like to find a man over 
5'11”, that enjoys similar activities 
and traveling. 49622377 
FRIENDLY INTELLECT 
29 year old redhead loves to 
laugh, spend time with friends, 
exercise and read. Enjoys Asian 
and Italian food. Be 28-40 years 
bid, open, honest and have a good 
sense of humor. €9623017 
TAKE A GAMBLE 
24year old WF medicai 
t seeks mature, friendly 
30 year old male. Enjoys swim- 
walks, movies and the casi- 
623051 
SPEAK TO ME 
pen minded, r 
s 30-something year 
0'S _intellige 
outdoorsy 
tography, hiki 9 and 
623064 
FRIENDLY TEACHER 
ve kayaker, and tennis player. 
8s and nice dinners. | am 
y. and considerate. | 
rs old, without kids, 
oke. | would like to 
hard-working, cons 


rs man 


















































NOTHING CASUAL 

ver 6° tall, with a flat 

J a full head of hair 
educated and 

So, please 








EAST HARTFORD!!! 
E. Hartiord WM said “Your 
n | am the full-fig pro- 
assertive, feminine 


you seek! #9671584 








GOOD LOOKING BRUNETTE 
Attractive brunette, Italian, late 
50s, enjoys city life, has traveled. 





needs to be treated like a lady. 

20king for secure man for dating 
yoysgood conversation, life 
and more, 50-60, north of Boston 
or Revere area. 19596196 
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SERIOUS STUDIES 





ip esearct 





" BLONDIE LOOKING FOR! u 
Missy an am 


aI iver, MA. I'am 35yea 


CHANNEL 
“GEN X, GEN Y 


Join XY.tv and Chris Shine 
every Wednesday at 
Felt Boston 533 Washington ST. 


We want to put YOU on TV! 


CRAZY ABOUT COMEDY CLUBS ENERGY FOCUSED 
Attractive SBF, 34, 5'3", dark Are you a WF, 35-55, into mental 
brown/dar wn, ing smile ity. peacefulness, relaxation 








N/S, very independent. Seek ati I'm a BM, 43, who'd love to 
WM, 28-38, N/S, for datin meet you. fP268405 
638017 


PERSONAL TRAINER 
— male, 43, 5'9 gentleman 
ould like to meet a ful-fi 
re ite female, 35-55. 2 


MISCHIEVOUS SPRITE 
Playful, fit, spirited SWF, 36, seeks 
adventurous soulmate and friend 











| am holistic, creative, coura OLDER WOMAN 
geous, and kind. Also goofy and SWM, 47, 6'3", go KING 
smart. Walksand long conversa- fean-cut, nice guy. in 








tion are my thing. Looking for a 


owner with good sense 
very good man. 477640 


an attra 











POP MY JAZZ oman, for di ngc 
SDF, 50, wants to jazz up her life »pical getaways 
with an honest, and reliable man. | SQUEAKY CLEAN! 


ove goign to the theater, reading 
books and journals, and biking. If 
uidlike to hang out, 
teach me something new, give me 
a call. 644511 

RAPUNZEL AWAITS PRINCE 
Gorgeous locks, beautiful slim fig: 
re, Classy, intellectual, accom: 
plished, tender-hearted. 40s. 
Jewish. Pining in tower 


young 46, muscular 5'9 





PHOTOGENIC FELLOW 
Who also enjoys the art o } 
tography. I'm a muscular, 38year 
kd man with brown hair and biue 















for tal eyes. I'm looking for a 

courtly, gallantMozart lover. For will inspire me andbe the n 

marnage, children. €P885979 7 id of black and white 
A SAILING SMARTIE 7674020 

Blonde/Blue 577, S8year old SWF MY PRINCESS 


seeks non-smoking, dependable 
SWM who loves to travel. Loves 
sailing, theater, and is highly intel- 
lectual (PhD) andactive. 5859 
ROMANCE IS IN 

SBF, 28. 5'4", long brown hair 
brown eyes, looking for friendship, 
possible relationship with SWM. 
28-43, someone with a romantic 
heart, passionateeyes, poetic soul 
and devilish mind, down-to-earth, 
good-humored. 17252021 


DWM, 36, N/S, single father 
teenagers not at home, love to 
00k, travel, gardening, and help 
those in need, seeking SF, 25-43. 
N/S. Princelooking for his Prin 
cess! 19674157 @ mrsteve 
'M ON FIRE 

Just one of my Bruce Springsteer 
favs! Call and get to know this 
handsome social worker. I'm intelli 
gent, compassionate, and a lover of 
traveling. Let's take off! 1673204 





Roommate Lovin’: No-No or Let's Go? 


Micah Bellieu 
Dating a roommate is not sug- 


aes 
2 
eae 
ion 
we 
Se 














gested, but sometimes the ever 
so common phrase, “It just hap- 
pened,” just happens. It's not 
until the next morning, when you 
roll over and mumbie "I'll talk to 
you later," that you realize, later is in five minutes 
while making breakfast in the kitchen you share. 
Once the initial shock is gone, you then have to 
learn how to make the transition from hassling 
him or her for rent money to stealing kisses. 

This transition can be tough and not everything 
you expected. The first problem being that the 
period of mystery and discovery one usually has 
when starting to date a new partner is non-exis- 
tent. You've already seen the person hung-over, 
rain drenched, and passed out on the couch 
drooling. Not the heart-throbbing picture of per- 
fection one usually holds when beginning to date 
someone. 

Then there is the problem of no escape. 
Usually, when two people start to date there is 


the slow transition from single-hood to couple- 
hood. But when you live together, a first kiss 
immediately leads to a live-in lover. There is no 
escaping them. If you are in the mood to lay low 
alone, there they are lying on the couch watching 
television. Leaving no time to miss them. 

So, how do you keep the mystery in a rela- 
tionship when you can hear your partner's 
every move in the room above you? I've racked 
my brain trying to think of a few ways to stay 
together and | have come up with a few ideas: 

First, don’t sleep together, as in the same bed, 
every night. Honeymoon stage or not, it’s going 
to get old, and fast. You probably see each other 
enough as it is, so allow each other some private 
just-before-bed time. If you must, try to have 
your sleepovers only on weekends. 

Second, don't forget to designate date nights. 
Mopping the kitchen floor together does not cul- 
tivate romance. So plans dates or you will be 
feeling like you're married before week three. 

And, lastly, above all else, communicate. If 
you don't, your other roommates might kick you 


To listen and respond call 


617-976-3366 


Must be 18+. (calls cost $2.19/min) 
Outside 617 call 900-226-4492 












from any phone. 


ROOF IS ON FIRE 
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ck ‘ ‘ 
NEW TO THE SCENE! ether to g 
ve, love to laugh. sponta ISO FOR MRS. OZ 
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a good time. A CAR GUY OF UR DREAMS 
26 
4 - bay ; 
NEWS AT TEN 
ay e. Be r Te 


ates thought Bee 78169 @ @ psst7 
SPUNKY & HONEST 
I'm a salt n’ pepper hottie sales 
manager who is looking to spend 
his downtime with a 
knows that honesty is the be 
icy. Be sporty, have a good sense 
of humor, get ready for fun 
19673317 
IN BOSTON FROM NYC 
SWM, 33, N/S, looking for some 
thing a little more one on one. 
Laughing, talking, walking, and rid: 
ing the ferris wheel with that spe 
jal one. SeekingSF, 2 NS. 
79676262 @ JavaJed 


@ fitNfunguy 1 
1 who TRAVELING COMPANION 























BARE NAKED LADIES ns 

Did that catch your aftentios love of his ife. TPE 

love the musical stylings and SLENDER AND INDULGENT 
nality of the group and I'm si g SWM, 29, very tall, muscular, g 


ky kind 





a free-flowing, fun and f 
of relationship. Will 
sweet Jane Sinciair? 7 3937 

THE UPDATED VERSION 
That's right! I'm here, I'm 
speak Italian, I'm lea 
trumpet and on top of ai 
ady for love. Be as ver 
me. Have hobbies we 
about. Just be yc 
along! ‘P673942 
EX-MARINE WANTS LOVE 
SWM, 25, enjoys Mp 















self. We'll get 


RANDOM ACCESS MEMORY 


the market for a new 1 





y lite. T6 47 
BiG AND BOTTOM HEAVY 
A 39, believes ve } 








LOOKING FOR Lovell! 
SWM, 32 7 





vow 








t soon we 4060 
UST UKE CVS 





riend 


TRUE LOVE 


g a lady who wants a guy 





both out. Tell your lover if you need some alone 
time. If you want this to work, you’re going to 
have to let each other know when you're feeling 
smothered. Other couples get to head for their 
separate pads and lock the door when needing 
alone time; you should feel that you could do the 
same. Being in a relationship can be stressful, 
but if you suppress your emotions instead of 
communicating them, you'll be doomed faster 
than you can say, “Is that your sock or mine?” 

Now that I’ve explained how to deal with falling 
for your roommate, I’m going to tell you one last 
thing: falling for your roommate, is above all else, 
and | mean ail else, generally thought of as a 
really dumb thing to do. | Know that it’s not 
always possible to halt the overwhelming cas- 
cade of feelings that can arise from knowing 
someone intimately, especially in a living situa- 
tion, but, please, before you push your twin beds 
together, think of what you’re getting into. 
Morning breath and toilet habits seem to make a 
big difference when he or she becomes your sig- 
nificant other, and not just your roomie. With that 
thought ih mind, happy dating. 


email Micah at mbellieu@phx.com. 
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To listen and respond call 


617-976-3366 


Must be 18+. (calls cost $2.19/min) 
Outside 617 call 900-226-4492 
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: Savane Love 


Nb DAN SAVAGE mail@savagelove.net 


Hang it up 


I've been in a relationship with a wonderful man for four months. He treats me 
better than anyone I’ve ever been with. (I'm 29.) The problem? I'm very adventurous 
sexually. I'm a freaky girl. | like to be spanked, choked, fisted, and I'm into anal 
sex. He’s a strait-laced officer in the armed forces, and while the sex we have is 
great, he refuses to indulge me in even one of the previously mentioned activities. 
As a result, in the past month or so I've had three flings with other men in order to 
get those needs met. | care deeply for him and hate the fact that I’m cheating, 
but feel that he is letting me down as far as the give-and-take goes. I've made my 
desires known to him repeatedly. He told me not to ask anymore because the answer 
will always be no. My question is, should | try and subtly clue him in to the fact 
that he’s driving me to other men with his hang-ups? Is there a solution to this 
that doesn't involve infidelity? 








_ Woman in Trouble Loves Earnest —— or 
















1 kinkster Is likely t 


d-take goes” is the most 


e ever heard. My God 





puh-fucking th etic ration aiieaton 
WITLESS, you've 
on him with three other n men? > An € 
more time in a wo ar she claims to care d 
running around on him 

“But he d me not to r J 
“If you loved me, you would stop asking to be hoked, fisted, buttfu 
etc.” The correct response to that statement is not to start fucking other people 
and then drop subtle clues that his hang-ups are compelling you to be unfaithful 
The correct response is th vis “If you loved me, you would make some sort of effort 
to meet my sexual need 

If that doesn’t move him, WITLESS, then an ethical kinkster would say this to 
her wonderful man: “Look, sweetheart. If you're not going to indulge me, you're 
going to need to give me permission to do this stuff with other guys, or we're going 
to need to break up so | can find a wonderful guy who isn’t so sexually repressed 
Pick one.” 
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d a little 


ested 





before she started 














| am a white, 21-year-old lesbian girl. My mom thought my room was too messy 
recently and went in to clean it. She found my “goodie bag,” and it contains some 
pretty darn good goodies. Pot, pipes, a leather harness, assorted vibrators, etc. It 
also contained my stash of big-black-cock-on-teenage-white-girl DVDs. | may have 
made peace long ago with my odd fetish (nothing illegal, no one underage), but 
my mother was scandalized. She has loved me for many years as her lesbian 
daughter, and this was too much for her to take. She says she “doesn't know me 
anymore.” How do | deal with my mother? 

Lesbian Utterly Stumped Today 

How do you deal with your mom, LUST? First you say, “Jesus Christ, Mom! Stay 
the fuck out of my room!” She wasn’t dusting the inside of your goodie bag, LUST, 
she was snooping, and I've got a message for your mom and all other snoopers out 
there: when a snooper learns something disturbing about a snoopee, the snooper 
has only herself to blame. If your mom absolutely insists on discussing your taste 
in pornography, assure her that a significant percentage of lesbians enjoy watching 
hetero porn, and 100 percent of lesbians absolutely hate discussing the subject 
with their mothers. If she presses you on the subject, start asking her intrusive, 
inappropriate questions about her sexual tastes 

And finally, LUST, you're not a child. You're a big grown-up dyke who's into 
big-black-cock-on-little-legal-white-girl porn. Maybe it’s time to move yourself, 
your goodie bag, and your DVD collection out of your mother’s house 


I'm a 24-year-old male, and | lost my virginity to my girlfriend last year. She is 
three years younger than | am, but | am the 10th man that she has fucked. This 
is not a problem with me as | am not a jealous guy. What bothers me is that she 
is unwilling to perform oral sex on me. | enjoy giving oral to her. | am really in 
love with her and could see myself marrying her, but | need to be assured that | 
will get a blowjob at some point in my life. She says she doesn’t like the taste of 
semen, which makes me just the slightest bit jealous because that means she 
has done this for other men but won't do it for me, a man whom she is ostensibly 
considering marrying. 

Been Lost Oral Woman 

Dump her, BLOW. Sucking cock can no longe arded as some sort of 
above-and-beyond-the-call in iIgence Blowjo | Any make or model 
that doesn't come with blowjobs should be imr mediately returned to the showroom 








| am a GGG girlfriend, and I’m up for pretty much anything my boyfriend wants 
to do. | also love giving head, and he loves receiving it. But he will not reciprocate. 
We talked about it, and he said he just doesn't eat pussy. This really bothers me, 
but should | just deal with it if | like him, or is it a dump-worthy problem? 

Wanting More 

him, WM. Eating pussy can no longer be regarded as some s wt of above- 
id-the-call indulge tandard. Any make or model that 
doesn’t come with cunr vilingus should be immediately returned to the showroom 








ce. Cunnilingus 


| work in an office at the Texas House of Representatives. Last week the House 
passed an amendment to the Child Protective Services bill saying not only that 
gay people can't be foster parents, but also that if you already are a foster parent 
and are discovered to be gay, your children will be taken away from you. This week 
they passed a bill to amend the Texas Constitution to invalidate any legal agree- 
ment similar to marriage for same-sex couples. 

Every day the Texas House opens its session with a prayer. Representatives 
bring in pastors from their districts. The prayers usually sound something like, 
“God knows what he wants you to do today ... let God guide you in your important 
decisions ...” | was wondering, if you were to write a prayer invoking the name of 
God before the Texas House of Representatives, what would you say? 


“Dear God, deliver me from Texas.” 
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Real Estate 


EQUAL HOUSING | ER 
OPPORTUNITY | ation 
ee sae peat 
ments on Weekends 
617-342-71 


, BOSTON 

ad If you lived here, there’s no 
way you'd be home now. 
Right in downtown Boston, 


All Real Estate advertising in 
this newspaper is subject to 


management, | walk 
rooms (living 20m, bath 

room 

wood floors.V Call 201-845 

7300 


CAMBRIDGE $1000, Studic 
bedroom(s)-Live on highly de 
sired Chauncy 
from Harvard Square. This st. 


CAMBRIDGE $1425 
bedroom(s)-Beautiful 
apartment in an unbeatabl } courty 


ard building.5 minute 
to Harv Square.4 


eat-in-kitchen)A hard 


or visit 


just steps 


$950 NO BRO- | 
> apart: 1 BR apt w parking % 


LEXINGTON 


N/S, No Pets. Av 


781 “862. 8768 


978-458-0031 


| 


Federal Fair Housing Act of 
1968, which makes it illegal to 
advertise “any preference, limi 
tation, or discrimination based 
on race, color, religion, sex or 
national origin, or an intention 
to make any such preference 
limitation, or discrimination 

This newspaper will not know 
ingly accept any advertising for 
real estate which is in violation 
of the law. Our readers are 
hereby informed that all dwell- 
ings advertised in this newspa- 


per are available on an equal | 


opportunity basis. Any home 
seeker who feels he or she has 
encountered discrimination 
should contact the HUD Fair 
Housing and Equal Opportunity 
Office, 10 Causeway St., Room 
308, Boston, MA 02222 

(617) 565-5304. 


Apartments/ 
Rentals 


ALLSTON $1250. Two 
bedroom(s)-(One 2 bed room 
apartment. Close to Public 
Traportation close to Harvard 
Stadium. A refrigerator is avail 
able Laundry hook up, heated 
by G Call 201-845-7300 or visit 





minutes away from 
everything! 

LONGFELLOW PLACE APTS 
Oversized 1 & 2 BDRS. 24 hr 
concierge & onsite mainte- 
nance tea hardwood floors 
river & city views available, out- 
door balconies on ail units, ren- 
vated kitchens, laundry facility 
mi S from the Fleet C 
MBTA. Cats welcome 
parking available. Specials for 
immediate move-in! Call for ap- 
pointment. 617-742-2925 


BOSTON 
if you lived here, there’s no 
way you'd be home now. 
Right in downtown Boston, 
minutes away from 
everything! 
Emerson Place Apts 
Spacious 1 and 2 bdrs, heat 
hot water, gas cooking & A/C 
included. day concierge, river 
views available, state-of-the art 
ty in each building 
¢ mergency main 
e team, hardwood floors 
ated kitchens. Walking 
to MBTA. Cats wel- 
nclosed parking avail 
cials for immediate 
Ii for appointment 
925 
BRIGHTON 28R in 2 fam,eat in 
kit,frig,Washer,central a/c,hdwd 
furnish,priv pkg,nr 
+ util,Avail 7/1 or earlier 
(617)293-5871 





dio apartment has a private en: 
trance, and heat + hot water 
are in Call 877-367-7368 or vis. 
it 


CHELSEA 
E luxury two 
bedroom, two bathroom loft 
with 17 foot ceilings, hardwood 
floors, all new fully applianced | 
kitchens, new bathrooms, ex 
300 or visit 


mVvpNK ase 


Cleveland Circle 2BR $1395 
NO BROKER FEE Very spa 
cious two bedroom apartment. 
newly painted, hardwood floors 
close to everything! Grand Cen- 
tral Apartments Open on Week 
ends 617-342-7118 


DORCHESTER $1800. Four 
bedroom(s)-ALL HARD WOOD 
FLOORS, NEW COUNTER 
TOPS NEW _ APPLIANCES 
NEAR ASHMONT T TEN MIN | 
WALK. LIBRARY AND land 
a WITHIN WALKING | 

STANCE GREAT F Call 877. 
367- 7368 | or 


www cityiegs 


East Boston Sunny 1 BR, top 
floor, city view, heat included 
close to T. $900/mo. Call 
617-230-1593 


East Boston 48R $1295 NO | 
BROKER FEE Newly renovated 
four bedroom apartment, pro 
fessionally managed building 
ample parking! Grand Central 
Apartments Open on Week 
ends 617-342-7118 





MALDEN 
bedroom(s)-qui 
GET RESULTS! 
Make your ad stand out and 
increase response by including | 
ne of our eye catching icons in 

your line ad. Call For Details 


617-859-3300 | MEDFORD $14 
PHOENIX bedroom(s). Medi 
CLASSIFIEDS bing ance 


JAMAICA PLAIN $1500. Two 
bedroom(s)-$1500: Huge, Fur 
nished Sublet in JP. Were a 4 
minute walk from the orange 
ine (Stony Brook T stop), 3 
minutes to organic food shop. 
restaur Cail 201-845-7300 or 
visit 


www SubIet COMONX ase 


Kenmore Sq Studio $895 NO 
BROKER FEE Beautifui studio | 
apartment great location 
brand new kitchen and bath 
ear Fenway and the 3 — 
ntral Apartments ot “ 
ends 617-342-7118 508-655-7039 
Kenmore Sq 28R $1600 NO perinstas 1 
BROKER FEE Two bedroom 


Jn 





o Fenway and the 
eat 
Apartmen 


LANDLORDS 
You're reading this and so are | 
your potential tenants. Place 
your rental ad in the Phoenix 
all Lindsey on 617-425-2689 


PERLERA 


REVERE 


a 
Asking $480,000 


55 Vane Street 


owner! T 
one offstreet parking 
and a big yard 


3 Porter Street 
Nice single fam. w 
additional 2 bdrm liv 


Asking $489,000 


REAL 


ie Se a a 
EAST BOSTON 


1091 Bennington St. 
Commercial property cur- 
rently used as an Auto 


ean Be: 


REVERE 


59 Dehon Street. 
Large on 


Repair Shop. Area is 7 two we 
Zoned “Saratoga Street ‘ 


EDA". Some 


er uses 


may include: Community 
Ctr, Place of Worship, Art 

G Offices, Locai , - 
Retail, Beauty Shop and a i A/C, new hot 


150 Orleans St Unit 203 
4m condo with city views in 
desirable Gumball Factory. 


Unit has tall windows, 


many others. Cail for 
information. 


water tank, front 


Asking $459, 000 porch, and back deck 
EAST BOSTON 


430 Chelsea Street. 
Large brick three family with 
lots of finished basement, new rub- 


ing suite, wd cabinet 

kitchens and ceramic 

tile baths, n 

firs, all new 

deck, walk 
ditional 

sq. ft. with 2 sheds. 


Asking $429,900 
EAST BOSTON 


546 Bennington Street. 
Nice three family withsepa- 
rated utilities, new win- 
dows, new rubber roof, 
new decks and updated 
electrical system 


Asking $519,000 
EAST BOSTON 


223 Princeton Street. 
Charming detached 1 fam in 
excellent condition and nice 
patio. New windows, updtd 
electrical, hdwd floor, formal 
dining rm, living rm, eat in 
kitchen and 3 bdrms. W&D 
will remain with porperty 


Asking $289,000 


Apartment 1-2-3 Bedroom, Apartments Available 


natual 


air & exposed brick. 1 park 


ing space deeded to unit and 


storage space available in 


Asking $305,000 _ vasement for one time fee 


EAST BOSTON 
121 McClellan Hwy 


Open House! 


Sunday, May 8th 
12:00 to 1:30 p.m. 


Asking $389,900 
EAST BOSTON 


192 Bremen Street. 
Detached 3 family, with fin- 
ished basement, separated 


utilities, updated electrical sys- 
tem, new windows, 1 new gas 
heating syst, 2 electrical. This 


property is located across 
from new Greenway Park 


Asking $479,000 


ber roof, new windows, lead 
paint letters of compliance 
18 total rooms, 3 bdrms in 
the 1st floor and 4 bdrms in 
the 3rd and 4th floor. 


Asking $685,000 
EAST BOSTON 


198 Brooks Street. 
Nice three family home in 
desirable and historic 
Eagle Hill area. This is a 
great starter home or 
investment opportunity. 


Asking $384,000 
EA: STB TB OS STON 


~ Unit 2 

‘iene coeeran inium Conversion on a 

detached three somes — renovat- 
2 bath, cerarr 

Es Or seats tle count 

@r tops, ner 2SS Steel appliance: 
and small $ are currently 
under agree be owner occu. 


pied, motivated seller bring offers 


Asking $193,000 


great places to live | place an ad call 617.859.3300 today! 
email: classifieds@phx.com | www.thephoenix.com 


GROTON 
contemporary 


UNIVERSITY R. E. 


CAMBRIDGE, Brattle area 


SCeenveLe $255 
bedr f 
CAMBRIDGE, Harvard Sq: N 


$524 900 
978-502-623. 


“ wellLofts.com 
CAMBRIDGE, In Larchwood 


Many rs av lable rchwood Rest 978-458-0031 
617-268-4700 pe whe. $1.6083 


CAMBRIDGE, Avon Hill 


CAMBRIDGE, Near Alewife 


STRATTON WOODS Brook: 


SCARBORO- 1fir.2B8R 
1BA,1 Car attached, W 
W.LR witpic.$1 
Selling your 

home? 


OREN ARAL, 
Real Estate for 
Sale 


Subiets/ 
Temporary 


BEACON HILL 


cambridgecondos.com 
housesnearharvard.com 


im LowellLofts.com 


978-458-0031 


142 Meridian Street 
East Boston, MA 
Tel: 617-778-7822 
Fax: 617-778-7824 
www.Perlera.com 


IN SALES AND RENTALS 


EAST BOSTON 


66/70r Bennington St 


Perfect location 


ve $599,000 


EAST BOSTON EAST BOSTON 
70 Cottage Street. 


AR go sebgvareer a Chelsea peter 


tion, 2 fam re j } ck f 
renovated, duplex uni 
owner w/ great deck 
bdrms,1.5 bath, sep. util 

electrical, new windows, r 

rubber roof and new sidi 


Asking $390,000 


water heat 


and up 


Asking $499, 000 
EAST BOSTON 


; 475 Paris Street. 
4 Semidetached 
J finishe 


252 Paris Street 
ched and weil kept 3 f 


Sq et a few 
Airport Train S 
features bed 
floors, plenty o' et space 
and a good size yard 


Asking $445,000 
EAST BOSTON aeer el EAST BOSTON 


89 Putnam Street. 153 Everett Street 
Desirable Eagle Hill three f ‘ 
location, great semi 

detached two family with 
an extra loft on third 

floor, nice patio and 11 

total rooms. Motivated 
seller, bring offers! 


Asking $449,000 
No fee to tenants. 


Asking $499,000 
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Real Estate 


SUGARBUSH 
MOUNTAIN 


Why Work from Home? 


SL ded in st 


Wellfleet, CAPE COD W 


Haven gi uit 


vency with 
www. woodiot 


ROOMMATES 
walk toCcrain 


GET RESULTS! 
Make your ad stand out 
increase response by including 
one of our eye catching icons in 
your line ad. Cail For Details 


617-859-3300 
PHOENIX 
CLASSIFIEDS 


BEREAN UHR 
Rooms Available 
BOSTON 


Zen Martial Art Temple 
under Shim 
Sword Path Founding 
Zen Master Chang Sik 

clean, secure 
living near d Circle 

Private room, beautiful grc 

Meals, utilities, training 

$800/month $75 
| Mary Stackhouse 
50€ 


*CHELSEA* 
WATERFRONT 


shre with M beautiful 
Condo w/waterfront 


and 


living, 


ALLSTON 
Female late )s 
quiet,share sunny 
plex w/ gay m 
Smkr,cat ok.parking 
for the right person 
util Avil 6/1 

617-783-5120. ext 2 


ALLSTON-BOSTON 1 
shr 2 bedrm apt. w/1F. $ 
t. Avai 

Hse 


2840 Zac to see Rm. 





ALLSTON: 
RM in 3 person apt. Nr 
Zen line. $500/mc 
w! Nice quiet loc 


Almost Solo-Ashmont 


quiet prof F 
ek quiet pro! 


~ (781)648-4308 


Belmont 


dry 3. Cal 
(617)484-5210 


BELMONT-Furn'd ba: 
indry, pkg 484-521 

BOST HARBOR House to 
share wi prvt room 
furnished/unfurnished. Long/ 
short term. Near beach & 
bus. $500 + 1/3utils. 617-759- 
0161 


Brighton $550 
Maile seeks Male f 

util, excpt f 
ail july 1st ca 


'(617) 515-5113 


Brighton-Oak Square 
2BR s 

Jeck, W/D 

7 LR, WP. 


BRIGHTON/ 
BROOKLINE 


M 48 sks prof M 25+ to shre < 
BD apt. near T, on st pkg or 
rented pking lot. Modem, se 
ure, sunny apt 
ble & 
1 heat 
AP. 
617-739-6876 
idmstudios @ comcast.net 


BROOKLINE \V 
14x14 roc 


w/laundry 
internet avail 


and hot water 


$606 


immed. 617 








BROOKLINE:Sunny/cozy bdrm 
avi for prof M/F, shr Ig kitch & 
grm, laund. to T, $600+ 
im +} 
Al or Jeremy 


CAMBRIDGE/ 
WATERTOWN: 


roommate for S 


CAMBRIDGE:1 ; 


on Ha 


CHELSEA 
4 BR house, all 


i,t male 


Near T, F 
617-913-2407 
CHELSEA Ff 


Davis Square- 


all Marji 61 628-6263 
Dorchester:Ashmont 
$525 
util incl,safe near T,near 
93,Cool room, No Smk/No Pets. 


(617)825-3455 
DORCHESTER-Adam's Vil 


lage, Female to share 8 roo 
bedroom apt r T, $400/mo 


+utils. 61 


FREE ROOM & BOARD + 
Small stipend in hange 

for helping person w/disabilities 
Pvt. rm. Cook/light hskping 
Close to Green/Org lines 
N'Eastern U. Free 4 

work. Prefer reli 

refrncs Maureen 617-266-151 


Groveland MA, Street 
Address: 1AA Manor Dr M sks 
M tos 2 bdrm/1 bth 
apt.$475+ st 
(978) 521-5725 
all or stop in 
House to Rent 
M/GWM to share 2 
jonial house, W. 
e of house 


617-294-0192 
HYDE PARK-GM for 


torian home 3/4 acr 
parking, 20 min tc 
able, W/T 


quiet 


bdroom 


arge 
zreat 
ty, 1 


35+ 
617-361-3919 
Jamaica Plain-Prof F 
s F to share Ig 2 
rideck, frnt/back prc 
etc. $600 Ht/hot water 
inci. No pets. Avail 5/15 or 6/1 


(617)816-0324. 


Jamaica Plain 


Sha 





Lowell-Prisni' GM 


roommate 


pool, brand new home 


see, serious 
Call Jim 978- 


Maiden, Edgeworth 
3BR apt are, mys 
other Gh GF N/S 

en, tile batt 


I, off-st. pkg 


jaun 


N, 
Near 


prkng, W/D 


sk neat 
A/C 


a must 


Section 
elf and 1 


dry 
Maiden T 


Rt. 93. $800 inc 


No smkg 


(781) 483 - 3404 


Medford Share $45 


Open 


on W 
617-342 2 


ekends 


NEED A 


ROOMMATE FAST?! 


800-487-805( 


www.roommateexpress 


NEEDHAM 1 room M/F for 3BR 


duplex, 1 1/2 bath, w 


parking, n/s no pets 


cludes all utils + security 


781-444-5761 


Quincy Lg basement 
house. Gay/ gay frienc 
quiet, responsible M. 
near T. W/S. 
warthogg @erols.com 


no pets. $! 


QUINCY 
Share Studio. 
Smoke/Drink OK. Near 
Assoc. 617-376-2309 
Roxbury Share $500 
bedroom available on 


floor, modern eat-in 


large bathroom, bac 
great neighborhood 
Central Roommates 


Weekends 617 


SOMERVILLE 

2M sk 1M/F 25+ 
to share 3 BD: N/S, n 
$518+; Lg Bdrm 
walk to Davis Sq. T 
617-776-8977. 


WOBURN 1 BR avail 
utils included, no pets. 

mo. parking avail 
nished. 
Call 781-831-7517 


waterfront 


The drummer joined 


the Air 


Force. 


Or the circus. 


Whichever. 


617-859-3300 
Find a band or find a bandmate. 


MAY 15, Dols MEWS RPEATORES HEsOSTON PHOENK 


id, cable 
$600 in 


Call 


room in 
dly M skg 
Parking, 


550 


$100/wk inc! 


T. Delo 


Spaciou 
the firs 
kitchen 
k porct 

Grand 


Open on 


cable, all 
Female 
fully fur 


property 








Mind, Body & Spirit 


!LONG & HARD! 
Gentlemen: 
Unwind 
day of work 
long, hard m 
duige yourself 


a long, hard 
tudy with a 
ssage. In- 

raptur- 


$5 OFF 1ST 
SESSION 


Swedish, massages and 
reflexology 


617-285-3580 


**AWESOME MASSAGE** 
NORTH OF BOSTON 
| body massage for 
Rob 978-352-6890. 


*Moondance 
Massage* 


king for the 
sue mas: 
relaxa 
erapist to 

is. Come v 
é location, conven- 
iently located off Rt. 195, on 
Rt.114A Seekonk. Walk-ins 
welcome appts preferred 
Open 7 days/evenings. Private 
and relaxed setting. Come visit 
us on your way down to the ca: 
sino. 508-336-1313 
www.moondancemassage.com 


e in de 
or the 


sage 


*TANTRA MAGIC™ 
RELEASE MASSAGE 
ENERGY FULL BODY EXP 
Master SacredSpot Yoni- 
Lingam control.~M/F/Coup. 
Full Body Sensuality 
TantraMagicMassage.corr 


1-866-721-8337 


$$55 Hr. $$75 1 1/2 hr. 
FRIENDLY CERTIFIED 
MASSAGE nr Beacon St. 
1-866-BackRub 
BostonMassage.com. David 
Brandon. IN/OUT 


A REAL MASSAGE 


TIRED of spending your money 
on a lousy massage and 
stress” release? Get a real 
massage by a professional 
male therapist 
Clean and safe setting. 
617.825.5834 


ALLOW US 


The pleasure of taking you 
on an exotic journey. Come 
and reawaken your senses. 
By appt oF 

857-234-0696. 


BODYWORK FOR MEN 
Customized sessions by skilled 
male therapist. Therapeutic 
nurturing approach Great 

h...relaxed atmosphere. 2 

north of Logan 
Justin 781-789-4449 


CHINESE BODY 
MASSAGE 


Specializing in relief from Pain 
Stress, Tention & insomnia 
506-651-9111 
SEE OUR DISPLAY! 


COME AND FEEL 


Yourself as you never have 
before. Let us take you 
way. Experience the total 
mind and body relaxation 
By appt. only 
617-939-6346 


ESALEN 
MASSAGE & 
HOT TUB 


WHOLISTIC BODYWORK 
Nurturing Caring Gentle 
PRIVATE WOODED 
SETTING 
Certified and Licensed 


1-978-266-2727 


www.massagehottub.com 


FOR MEN 


Worcester area. Bodyworks 
massage to relieve stress from 
work, marriage or life. In/Out. 
Call Anthony 508-344-0087 


FULL BODY 
MASSAGE 
STIMULATING 


FULL BODY MASSAGE 
In-Out calls by mature male 
Call Michael @ 781-938-1196 


FULL BODY 
MASSAGE 


by licensed massueses in Ded- 
ham area. Specializing in 
Swedish, Therapeutic, muscu- 
lar therapy. Tanning available 
Also hiring licensed masseuses 
OPEN 7 DAYS A WEEK 
781-461-TANN (8266) 


Male Massage Therapist: 
specializing in massaging the 
male body. Releasing relaxa- 
tion, new injury or chronic pain. 
No outcalls but great studio in 
Quincy. 

617-780-5129 


MASSAGE FOR 
MEN AND 
WOMEN 


By females. Variety of mas- 
sages. Also massages for 
men by John. 4 hand mas- 
sage aiso avail 

By appt, no outcalis. Mal- 
den. Call 617-816-3981 





kk kkk 
Massage Therapist 


Proficient, Deep Tissue, Swed- 
ish. 7 days a week. MA/NH bor- 
der. Call David 978-457-5359. 


xkkeweKke 


Men 2 Men Massage 
Exp a pleasurable full body 
massage. Cail 617-921-4145 


Miraculous 
Chinese Massage 
(617)479-8851 
226 Arlington St 
Woilaston/Quincy, MA 02170 


NH/MA Off 95 


Come in...and let go...37 year 
aid gay man gives quiet atten 
tion to your body thru massage 
Schooled and Experienced ...all 
are welcome. 

Call Alan 978-319-0650 


North Shore Swedish/ Deep 
Tissue/Esalen Full Body 
Massage. 

Studio or outcall by male thera 
pists. Call Joe @ 781-640- 
2084 or Carl @ 781-956-3322 

Visit us at 
relaxationresponse.com 


Oriental Massage 

Sonvenient location, Somer 

Free parking, fully li 
sed. Call 617-820-6688 


OUT OF THE BLUE 
Stressed out? Feeling 
down? A massage will 
chase away the blues. Our 
therapist will rejuvenate 
your mind & body. AC & 
showers avi. Call 
617-731-2993 


Quality Time Massage 
Tired of being rushed? Spend 
some quality time with a female 
certified therapist. Call for appt 
857-472-0419 


RETURN TO 
PARADISE 


Experience the soothing, 
blissful rhythms and 
graceful flow of Hawaiian 
massage. Relax & Let Go 
with the natural flow. 
Loving 
Nurturing Healing. By Appt 
9am-9pm Lisa 


617-547-6191 


SENSUAL TOUCH 

thr full body sensual mas: 
sages avail. North Shore: 
Mon-Sat 9am-8pm 

Call Lisa 781-632-5245 


SPRINGTIME 
SWEDISH 


OFF 93 MEDFORD 
857-540-1218 


THERAPY MASSAGE 
Open Monday - Saturday from 
10am-8pm. 422 Main St. 2nd 
floor, left, Maiden. Call 781 
321-0113 or 781-738-7598 
Fax: 781-321-0117 


Total Abandon! 
Just What You Need 
Trust! Relax! Let Go! 

YES! 
JEFF: 617-236-7009 


TOTAL BODY 
MASSAGE 


by Latino male therapist with 
great body & hands. Release 
your daily stress from home & 
work in a relaxing & private 
atmosphere. COLLEGE 
DISCOUNTS. 


617-240-0095 


Traditional Massage 
Back from Vacation by Thai 
Massage Therapist of 20yrs. 
exp.-reduce muscular strain 

stiffness, stimulation of circula 

tion and metabolism facilitates 

healing. $35/hr. Call ORN 857 
204-5377 or 617-372-3154 


TRS PRETTY 
Classes/ 


Workshops 


Erotic Energy 
Experience the erotic as 
playful, sacred, energizing 
& transformative. Body 
Electric for Men retums to 
Boston 5/20-22. Call 
Stephen, 617-524-9044, 

www. bodyelectric.org. 


HOME DETOXIFICATION 
UNIQUE HOME 
DETOX 


For drug and alcohol 
addiction. Private and 
confidential. Physician 
rected. Covered by 
all insurance plans. 
1-800-770-1904 


(24 hours) 


} 





StudioArtWorkshop HS & PG 

college prep: Draw Paint Sculpt 

Anatomy+Class 4 all ages. 

Flexi-Sched. Every Student 

Special. Parlez Fr? -10' 
781-863. 


Counseling 


a 
Coaching 4 Passion 
Improve dating & 

Sex the y 
(617)939-4714 
Living life fully 


www.danky.com/coachjbk 


lationships 


SRB RRNA 
Addiction/ 
Recovery 


HOME DETOXIFICATION 
UNIQUE HOME 
DETOX 


For drugs and alcohol ad: 
diction. Private and confi 
dential. Physician directed. 
Covered by all insurance 
plans 


1-800-770-1904 (24 hours) 


LNG Message Center 
We provide back, foot & whole 
body rub for M or W. 
397 Hancock St N. Quincy MA 
(617) 376 - 8188 


Penile 

Enlargement 
Dr. Joel Kaplan FDA ap- 
proved resolve impotence 
Gain 1-3’ permanently and 
safely. Vacuum pumps, Vi- 
agra, Testosterone. Free 
brochure 


312-409-1950. 


www.getbiggertoday.com 
www.mysustenance.com 


Hypnotherapy 


Discover your past lives with 
hypnosis! Individual or group 
sessions in our office or your 
home. Call Kevin 603.362.8868 
NGH certified. 


SRE 
Miscellaneous 


PERMANENT 
COSMETICS 


CLOSEUPS INC 
Application & Correction for 
Men & Women 
Eyebrows - Eye Liner 
Eye Shadow - Lips 
Areola Restoration 


Porter Sq. Cambridge 


617 492 3056 
WWW.CLOSEUPSINC.COM 


Judith Despres F.A.A.M. 
Board Certified American 
Academy of Micropigmentation 


Psychic Readings by 
Andrea 
Resolves all problems 
Specializes in retuming lov- 
ers. Immediate results & 
free readings. 1-800-343- 

2939 











Get your 
groove on, 


music & chub listings. 


THE ARTS & ENTERTAINMENT AUTHORITY 


617-923-1711 
IN ARSENAL MALL 
WATERTOWN 


617-926-0919 


195 MT. AUBURN ST 
WATERTOWN 





Dating 


BEST CHATLINE! 
FREE for women! 
617-395-9000 
781-426-9000 
401-223-7070 
508-635-9595 
CALL NOW! 


18+. No liability. Call NOW! 


617.475.9000 
508.713.0000 


enter code: 200 


Coaching 4 Passion 
Improve dating & relationships. 
ex therapy 
(617)939-4714 

ife fully 


L i Or call toll-tree at: 
www.danky.com/coachjbk 


1.877.LAVALIFE (528.2543) 
GET SEX TONIGHT! 


80 MIN FOR $20 FOR FIRST-TIME 
LAVALIFE USERS.* 


lavalife’ 
ALWAYS FREE' FOR WOMEN ae 


NIGHTLINE 
s Best Chat and Dat 
Click at a Flick 


“Special promotion only through customer service 


www.lovalife.com/flick 


18+. Carrier charges may apply 


Try it free! 
617.395.9000 | 
401.223.70 


| eee isn’t 


OLS Mo Bt 0-103 (0) (0): 
sport...It fakes two fo 
tango. Find your 


partner in 617.245.1000 


WORCESTECR: 508.365.1000 


Men can call 1.900.329.8833 for only $1.°/ min! 


Phoenixneogle 


Wanna’ improve 
Your Text Life? 
On your cell phone text the word HOOKUP 


to SFREE - Women hookup for free, 


Men use Mobile Hookup’s free trial!* 
“only standard operator rates apply 





| 
| 





Bulletin Board 


BUY SELL 
TRADE 


MOVING. Everything must 
Go!!! Great Quality 
(617)327-7605 


Computers/Tech 
Stuff 


Affordable Laptops f 


Furniture 


WOODEN 
FURNITURE 


Musical 
instruments/ 
Equipment 


Console Piano $50!! 
Good n 


General For Sale 


Your potential buyers are 


reading this too. Advertise in | 


the Phoenix Classifieds, call 
617-450-8628. Print ads are 
published online for free! 


GET RESULTS! 


617-859-3300 
PHOENIX 
CLASSIFIEDS 


Academic 


| Want To Type Your 
Papers 


le rates. Pr 


Legal Notices 


| Computer 


Brian placed an ad in this 
section and within 2 days had 
received over 10 service 
calls. Well, you're reading 
this aren't you? Place your 


ad now - call 617-450-8628 Open your heart and 


/MA T ia . . 
“iS eater give the greatest gift 


to couples dreaming 


} j of becoming 
Call 978-808-8571 
parents 


NOTICE OF 
PETITION FOR 
PROBATE OF WILL 


Therapeutic 


Discover your past lives with 


1-866 373 2636 


603.362.8868 


www.dreamdonations 


Moving/Labor 


Your potential customers are 
reading this too. Advertise in 
the Phoenix Classifieds, call 
617-450-8628. Print ads are 
published online for free 


et cetera 


2U DIRECT 
COURIER VAN 


Sperm Donors 
NEEDED 


Coaching 4 Passion 


(617)939-4714 
Liv 9 lite f y 
www.danky.com/coachjbk 


POLYGRAPH EXAMS up to $900 per 
(LIE DETECTION) 


ha 


month 


1-800-231-3373 
Ext. 41 


www.cryobankdonors.com 
(603) 801-5179 
| COMMUNITY 


GET RESULTS! 


617-859-3300 
PHOENIX 
CLASSIFIEDS 


Patriots Tickets Wanted!!! 


Now buying all Palriots home games 
Sell us your extra tickets today! 


Call us at 800.763.3502 
& turn your tickets into cash. 


ticketplace.«c 





Automotive 


Autos-Domestic 


2001 Corvette 


inder 1 


87 CADILLAC BROUGHAM 
SEDAN 

$1,00¢ 

liable 

tires, € 

call 617. 


PLYMOUTH BREEZE 98 
Burgandy, excellent condition 
AC, gas economi 4K miles 
Marcela at 617-784-7482 


Autos-import 


01 VW JETTA GLS 

VR6, 75K miles, great condi- 
tion, runs great, moonroof, CD. 
200W Monsoon premium, au- 
tomatic, 6 cyl, biue/grey, heated 
seats, PW/PL, ABS, ASR. 617 
869-8924 


2000 VW PASSAT 

GLX V6 Wagon, $13,995. 
Under 41K miles, manual, one 
owner. Brand new front and 
rear brake pads, 4 new tires 
new stereo. Cambridge, call 
Tim at 617-493-6579. 


HONDA ACCORD EX 

1993, 5 spd, excellent condi- 
tion. 133K miles, AC, cassette 
moonroof, PW/PL, very clean! 
$3,599. Eric @ 617-548-1978 


HONDA PRELUDE 


Trucks/Vans 


RATED #1 IN MINI VANS! 


Player, ABS 
4289 


PORSCHE! PORSCHE! 
1980 Porsche 911-SC 
for $13.54 

2/04. Only 2 

exterior, excellent 
Tan interior needs 

Zrated tires. 603-42 | 


| Sport Utility 


PREMIMUM PACKAGE 
$7,700. 115K miles. Black/char 
oal. 4 spd automatic, 2 

mote starter, heated m 

seats, many ¢ 
condition. 617-5! 


GREAT CAR! GREAT PRICE! 


14,500 


tom parts : 
miles! V6 3.0L, aut 





matic, 4WD, clean title, AC, PS 


SPECIAL EDITION 

2000 Mazda Miata, 68K miles, 
mahagony _ color leather 
BOSE, much more! Needs little 
work. Great car, mechanically 
sound. $9,000. Ken @ 617 
787-4288. 


PW/PM, dual front air bags. roof | 


rack. Please call anytime 





983-1171. $14,350 
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MASSAGE THERAPIST 





| 
PIERRE) WANTED 

| Men for Men scale massage 
Business | parlor in S End selectively 

|} fhunng Detween 20-30 yrs id. 


Call 857-928-0909 





ATTENTION WEBMASTERS 
MAKE MORE MONEY WITH 


| 
SEX | 


PHONE ACTRESSES 





PHONE WANTED 
ADD A PHONE SEX LINE TO Work from home 
YOUR SITE hot Pay 
CALL 1-877-757-3283 Sp e & imagination 
www.cityphonenetwork.c 


| 800-285-8888 18+ 
Own aComputer? | 
Put it To work! | 
Up to $1500-$7500 PT/FT. | THE ULTIMATE 
8 88 89 | SUMMER JOB 


www. RackUpCash 


WANTED: PARTNERS 


| 
for 3 Ri oceanfront cottage ren- | 
tals with gift shop. Invest $¢ } 
120K for ownership. | 

nd eam € in- | 





come whil ioning on the | > Make 
beach. Call 401-397-9369 | Make 
| Make Owk 
www.work411.us Make n happy 


Unlimited opportunities! Make sum matter 


? Make thi 














more information sen on 
Son tata, PO 508.532.0674 
2895-1414 www a cates 
| 

ER 
tical == 
ition, | Guerdl 

Homebound? Need extra | 

gt | '!Bartend!! 





home. Comp exp. req'd 
Call (508) 457-5539 


800-965-6520 X276 


Beaverbrook STEP Inc. is a human service 
agency committed to providing progressive residential 
and vocational services to adults with developmental 
disabilities. We seek motivated individuals for rewarding 
positions: 


DAY SERVICES/OPERATIONS SPECIALIST 
Responsible for daily operation of alternative day 
Program. Requires relevant education and expertise in 
day-to-day operations and job development. Strong 
supervisory and clinical skills a plus. Experience in 
team development, communication, and community 
inclusion. Base salary $30,000 or commensurate with 
experience. Excellent benefits and growth potential. 


SUPPORT DIRECTOR 

Oversee and operate a 24-hour supporied residential 
site. Experience and skills in program/team development, 
communication, staff supervision, psychiatric and clinical 
services, documentation systems and community 
inclusion required. Salary: $30,000 to start with excellent 
benefits and advancement potential 


BEHAVIORAL DIRECTOR 

This site requires an experienced professional with strong 
management, supervisory, team-building, and behavioral 
skills to administer all areas of residential services for a 
site serving young men with significant developmental 
and behavioral challenges. Salary: mid $30s to start with 
excellent benefits and advancement potential 


DIRECT SUPPORT PROFESSIONALS 

Direct staff for 3 behavioral-focused residential sites 
serving young men. Excellent potential for advancement. 
Competitive salary. 


DRIVER 
Responsible for sate transportation of individuals to various 
local work sites. Part-time. Must have valid driver's license. 


Please send your resume to: 
Beaverbrook STEP, Inc. 
125 Walnut Street 
Watertown, MA 02472 
617-926-1226 Fax 
pmarra@beaverbrookstep.org 
EOE/AA/ADA 


Used & Rare 
Book Shop 


Assistant 


$9.00/hr plus benefits 
FULL TIME 
Drivers License Necessary 
RATTLE BOOK SHO 


Appl in Person 
























Office/ 
Administrative 
EMPLOYERS 


Connect with the candidates 
you've been looking for...Place Re ee 
your recruitment ad in the 2 Pi 
Phoenix now, call Andre on Dept 
617-450-8781 

pass Denim & Fashion req'd. Thu, Fri 


ERA RE 
Part-Time 


“Wine Lovers Wanted* 
to work for tasting company 
serving Massachusetts, NH | 


EMPLOYERS 


Connect with the candi. 
dates you've n looking 
for...Place you ruitment 





Retail Help 


MACY'S 
DOWNTOWN BOSTON 
Sales. Polo Jeans Co. 
Sales Exp. 





ad in the Phoenix n call 
Andre on 617-450-876) 





Interest in 


eves & Sat 15-20 hrs. Fax 
212-780-6209 or 
email:tbrooks@jny.com 


GET RESULTS! 


Make your 





stand out and 
se by including 


eye catching icons in 


your line ad. Call For Details 





617-859-3300 | & Ri. Do wine tastings for 
a \-. retail stores, trade and con. 2. 
PHOENIX sumer events. Lean about | | Sales/Marketing 
wine and the wine industry! | 
CLASSIFIEDS Call or e-mail Cara at Cuv 
ee Oat?) 908 2917 | Public Relations 
LIVING cinventensactionals basthiind Presentable individual for busi- 
ASSISTANCE | ‘Must et eR ness to Lasgo deeilted 
UNIQUE OPP ! knowledge, be 21 years old management & marketing for 
nergetic Student/Anyone and have a car established real estate firm. Fax 





/-249-0663 or 





Volunteers Needed to Assist 











| aisals.com 
| Blind Person with some reading 
| pping 1 day/week. Walk 
WORK FROM HOME | oKline T! 617-734-077 
PAID IN ADVANCE $1000+WK PO Le REE: 
f ALEVE IIE 








ia 


Skilled Trades 


NEED QUALITY 





a) 
3 
e 
nal 
© 
” 
an 
=} 
s 
= 


Looking for new 
graduates? | 

















| ? 
| joyers - the Phoenix is | STAFF? 
| the number one paper } Hire the right people. They're 
} st _ college {Students reading this t Place your 
wit | help wanted ad in the Phoenix 
| all Andre on 617-450 
. | on 617-450. cee 
www.erochron.com/ | 8781 8781 
| 


workshops 


Phoenix) personals 


M: Pizza 
T: Pizza 
W: Pizza 
T: Pizza 
F: Pizza 


THE ARTS & ENTERTAINMENT 
AUTHORITY 


Isn't it time someone yelled: 


at your 


mise} personals 
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Take your career personally 
Great Job Opportunities! 


ACCOUNT EXECUTIVE, G8WAVE 


Sell our products to media/entertainment companies across the country. Requires 3+ years 
successful high level selling experience and ability to travel 10-25%. Job Code: P2P-AE-PX 


DATA ENTRY REP (FULL-TIME) 
Needed M-F 9:30 am to 6 pm. Compose personal ads from customer requests. 
Job Code: P2P-DE-PX 


CUSTOMER SERVICE REP (11AM-8PM) 

Shift required: Monday-Friday, 11 am to 8 pm. Work in a call center environment dealing with 
customers interested in placing a personal ad in one of the 500 newspapers across the US we 
handle. Requires good customer skills, strong writing skills and great communications skills 
Job code: P2P-CC-PX 







Th 





p is the largest provider of voice 





a division of The Phoenix Media/C 


y Park in Boston 


rications G 


Email resume with the Job Code in the Subject Line to: jobs@PHX.com 
eoce 


RADIO NETWORK 
NATIONAL SALES MANAGER 
Oversee our national rep firm and selling relationships with major national 
advertisers. Requires 2+ years in radio/TV sales role with experience handling 


large ad agencies and national advertisers. Job Code: FX-NS-PX 


FNX ACCOUNT EXECUTIVES 

(BOSTON, PORTSMOUTH, & MANCHESTER AREAS) 

Do you love FNX? We are looking for seasoned sales professionals who are 
enthusiastic about the FNX radio network. If you think you have the right stuff, let 
us know! Requires 1 year of outside sales experience, media sales a plus. Ability 


to generate new business a must. Job code: FX-AE-PX 


Emali your resume with Joh Code in the subject tine to 
JOBS @FUXARADIO.COM. More biformation at www. thepheenix.com. 
oR 


A CAREER IN MEDIA? 


Join The Phoenix Media Family 


MEDIA/COMMUNICATIONS GROUP 


ASSOCIATE EDITOR 
Lead the editorial effort for The Boston Phoenix, including News and Arts & Entertainment. Must be culturally 


Savvy and able to translate a 





ision to print and on-line. Lead a staff of 12 writers and editors. Requires 


to: PMCG HR, Dept 


minimum 3 years editorial 


BP-AED-PX, 126 Brookline Ave 





gement experience. Send hard c: 


Boston, MA 02215 


opy resume and clips 


ACCOUNT EXECUTIVE 
Boston Phoenix. Outside position selling advertising to local businesses. 


BP-AE-PX 


Requires 1+ years outside sales 


experience. Job Code: 


ADVERTISING OPERATIONS MANAGER. 


Manage the billing process for advertising into our publications. Manage ad placement, credit approvals. Ee 


advertising release process. Attention to detail and financial experience a must. Job Code: BP-TM-PX 


RECEPTIONIST 
Greet company visitors and handle switchboard. Requires 1 year experience in administrative position. Hours 


8:30 am to 5:30 pm daily. Job Code: BP-RC-PX 


ONLINE 
SITE PRODUCER--SENIOR LEVEL 


Oversee web content, look and feel. Manage ail online communications channels for PMCG to connect to our 


readers/listeners. Requires 5+ years experience managing an online content site. Job Code: BP-CP-PX 


WEB TECHNOLOGY MANAGER 
Provide technology leadership for our online presence. Requires 4+ 
BP-TK-PX 


years Microsoft web technologies wit! 
technical architect roles. Job Code 
Emaé your resume with Job Code in the subject fine to JOBS@PHK.COM. 
More information at www. thepheenix.com. 
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| have used and depended on Seeking Rock bass/vocalist: 
mes | Drummer Available 
Proficient and ta: in rock ihe open eg wm Drm. gtr. keys, seeks M/F in 
ntemational tr , | have been very fortunate to 
ternationa’ ‘av 8 y/ Ss 
1 Looking for working. shuation pertorm with incredible and | 20s. Skilld, flex in styles. Has 
THE NEW ACTORS | Pros only 617-308-9451 star studded acts. Travel 2 Geaciton: Shade 
WORKSHOP | Being a bass player, the need alles — 
Since 1956 Boston's oldest Drummer Nded — mag | 3+ nites/wk. Singr nds wide vox R' 
ince on's oldes KAREN 
one ag of | ceapenr eee oe Seer See ene DE BIASSE 
pi day classes for adults | So, thank you Boston Bass nds 2 b abie 2 play prog | ST ee 
+ ae oleae - j 
*P/T beginning acting class. lh: anes Guaee Phoenix for without you and =| lines. 508-314-6341 pay i 
*P, classes in television Vocals h your notoriety | wouldn't be 3 . All styles-levels-Great Rate : New * Used « Vintage 
commercials and film | ‘es one edging and function | &% well known. Master range-pitch-stamina 
*Special teen classes self- ' se Pyar me Guitar, piano, drums, be 
ete | SF ase ad ‘ines Guia pare, rums.tass 1 SOUND MUSEUM Lessons + Repairs 
All classes have showcase | 4 resu 0-50 998 ¥ i Independent record the? Seri BI pote carta “agree Magee 
i ; tos cord Fosume Gidley for the: teraads decal rious Blues Aue Gah” Gee dros 
public performances in our ysswind @ gmail.com age 16-20 for a new re weekly & hot 4 
fully equi theatre. a ages neil | oO ur ne 
pargeg wped ——_— Drummer Wanted project. Strong voice & | Guitar Player | an” ous w PRO 
Call for our free brochure tyle K Crimson, Fear presence is a must. Influences: | VOCAL SOUNDSTAGE starting at Hours 
(617)423-7313 ry tc oyd. Drummer | No Doubt, Dido, Keily Clark With vocals looking for gig, call | $15 pir fully equipped } Hours a 
327 Summer St. mi wi Changes/Me- Send demo packag } INSTRUCTION Student Discounts Sunday - Monday: 12-5 
Studio 4, Boston ters. 978-996-974 19415 Skidmore Way #104 Tom 617-387-5759 MARY HEALEY Soe Boe ees. cron Play Tuesday - Thursday- 11-8 
ge : 2 Ft. Myers FL 33912 VOCAL LESSONS 24hr access. Locatior jescay ursday 
Theatre — —— Rental DRUMMER Wtd $400-800/wk | (Q's to sergnn@earthlink.net Pop/Rock technique = in — aoe ’ Friday - Saturday 11-6 
vailable The Sv gq Johnsons need a Call 617-964-0804 So. End. 617-423-495 7 
www actorsworkshopboston.com Full-time f 70s & E Jazz a th | Beginners welcome. www.soundmuseum 
ver old and pro. xperienced, pro drummer with | 
OSA RERENRTEEI 26 errat: | great time, feel, dynamics and | Show Band for Hire 
hs Chops available to join or Pe ee ae 378 Highland Ave., Somerville, MA 
Gigs | trio or quarte Dance band, oldies, Rockabilly | xkKweKwke 61 7 62 
| Estehiiohed Hard Rock Band me at | | ame 00 
INEED BASS! | male lead vox w/ the | Jack 61 | classic rock seeks agents JamSpot ( ) 3-71 
a r cream | | 
Gilg tend Boston. Hah vox (aT. Kies” Dio, | JOY (Ghrlmper Records) | Ss, venues kkk ke www.rockcityguitar.com 
good ears. Sngwritng a+. Infl Ni ave mngmt Seeks iiti-instrumentalist | U 
Beatles, Beck, RHead, U2 acts. Call Tien tox (guitar, bany lap steel & larrylee @ larryleelewis.com Looking for a fresh Boston's 
Cldplay, even country 508-344-2017 beyond) for bluesy, country-ish | : ats sound? in Pro Rehearsal 
Call 857-928-4547 or | folk pop. Some touring. For int 617-771-2668 | MXout is your source. Orig: Space 
supercassis @ yahoo.com | Established band call Matt 617-625-4464 or visit | nai music tor al types 0 ivers Edge Prod asc tS 
| seeks cummer | www.joysongs.net | media Films, com als professionally designe 
$$ Working $$ Band | 29c.ma’=_ voita.r0d9 urs.100 | | | ax ed ee & Stone Room F R Studio 
spc mars, vot. credg.ours.teol | — To 1 —# ecor udios 
eeks experienced keyboard P @ our studio lot of | Seeks guitar bass & drums for | Singer/Songwriter seeks sing- | 781 526 3568 “ . ay “Where Godsmack and Leaving Eden have recorded” 
M06 288 SAR7 or ermal material rehearse | original band. Style is poplal/ | 4. with powerful vox for cigs | www.MXout.com rates. Block discour i ng oe 
RiOldham @ comcast.net week call 617-290- rock ae! performances Seri- ee eee arg el sn he Special Packages: 
| Ous inquires only. and original recording project | & Sur S A t ; 
SSGRAVY TRAINSS | Call 781-331-2531 , . - . “ 
han F singer w/ Soul & improv skills | r j ve 
Hot, musically iterate, Gw/Voc | wanted hg toe ‘aan GaaTAniET | inetrumental ability a big plus. | $550 three song demo, (Free Mastering) 
49 sks ft wrkng show/roa | cert V D Project w/ | looking for serious musicians to 2 | eet $1000 professional movie quality video (DVD) 
Se, ve ‘i Solid musi- | exper M keys/ perc powerful | startjoin original heavymetal | Influences Beetles, U2, Oasis, | somerville $250 photo shoot 
a Sosy gp. ataget Singer Writer - diverse melodic band. 28 yrs old pro attitude & | SES | 617-666-PLAY $200 - $4 P ior 
showmans Strong side music w/ R&B feel. E-mail pro gear, creative & dedicated. | 5owle, Clash. 617-376-0529 | into@ JamSpot.com J “. ' rsal 6 
man, co-front wiront ability. In- |  forestmist@comcast.net Infl: Kirk Hammett, Zakk Wylde | www.JamSpot.com Video Serveillance 00 reheersel rooms 
flu 50s-00s. blu, clsscl, CR Stevie Ray Vaughn. Rob | dennygrange @ aol.com 24 Hour Access Freight Elevator 
C&W, dsco, fnk, GB, HM, HR 1978) 794 8481 | | = . 
jzz, oldy, pop, R&B, rkblly, R&R For PEM ee Se- er eee | | i 14 Stevens St. per 
soul, surf rk, tp 40. | Classic Lead Guitarist & Bass Player | Production it Hoverhill, MA 01830 
Call Joe Mac 781-286-9574 , . Demo & Wanted For Mature Folksy. i x ing q Eric Gynon & Denny Jensen 
rsa | 4s Paul €03 770.57 Rock & Roll band to play Clash THE ORDER OF | 978-373-7191 
vailable for Gigs Bowie, but mostly originals | ‘ F “ es 
Lead guitarist w swocals ang | ‘cculnephettenhend.com tinge pebienseas apiece % prac THE ARTISTS | ao Si lig ww w.riverstonestudios.com 
some keyboard abilities. Call i tice for eventual gigs - P ae | a7 - 
Patrick. Find Jobs Call Joe: 781-321-2934 New mult-media arts troupe | 
857-526-6169 oe | 
www.MusiciansContact.com Lead Vox Wanted now auditioning artists & musi- | 
View paying jobs umes ot at | 
BAND FORMING! | | ne. Thousands ans | Mature Sonar prose chins fled ans of all disciplines for regu- | 
Bass, and Vox wanted for have u - years. Log peat, « See, | 
ass, and wanted aii 81 7 tudic V erformance reation 
oo oath noccatereeee7ae_—_ |“ Eal Grek eoronrcoas__| ‘ Petrmncss & eaten | CLINICAL RESEARCH 
tribal hard rock/metal band | | 
Must be willing to practice | Looking To Jam wi/People or | | 
times a week. Career mu Group. Groove, rock, jazz, and " se | 
sicians blues. | enjoy brass in it WWW. GDFOMS.NE! 
Chris 617-899-7638 email il & strong rhythm. | ¢ | 
karmajunction @ yahoo.com medi guitar, harm arc555@a r 
jo Strong ba aA .“ 17-479-536 | 
i dgwtr Willy C 508-378-3695 4 | * 
BASS & DRUMS NEEDED GET RESULTS! | Ad d ! 
Main stream rock band forming, |W 4 stand out and j Male Vocalist sega } verti se our stu 7 
demo available, still needs bass ve fuding Mature/experience: 2 to} 
& drums. Infi: Breaking Benja ye ing ic om in | form a singing ae w/ female | . AL SLEEPER? 
min & Nickleback. Call Dan at your line ad. Call For Details vocalist to backing tracks. Tech | Vocalist Needed for | 
617-594-5726 | % skis needed. Ma r 2) | 
617- 859 3300 nights for a dinner rowd | Tool Tribute Band | 
Bass & Vocals PHOENIX | “%Cail Cheryl: 617-471-0348 | illing to participate in a 
Wanted for loud heavy all orig CLASSIFIEDS Metal Guitarist Serious inquiries only 





| 





earch study to look at 
of an investigational 





bros. only, no beginners. mu GUITAR & Si serqus musicians, outer, | cau Greg 97017-6676 | Get great results! 


pros only, no beginners. mu orgni 


have pro equip, technical skill DRUMMER WNTD thrash, progressive, metal. No 

















_ eval to ee go requ Funk rock nal band, Slap- | °g0S- Infl: Stayer Death Lamb | ication? 
ACDC. Kevin 978-744-8369 - back. Gigs & CD. Needs crea Of God. Call 657-008-1715 
AGOG, Kady. 978-744-6300 | 2d, pros only, rvriper@ aol.com WWW.FLOOKY.COM 
BASSIST NEEDED FOR 781 363 | PLAYERSFORNEWBAND | _ og =| . . 
ORIGINAL ROCK BAND Guitarist Wanted Pro Guitar Bass & Drums gig ee eee ea Large unduplicated readership! 
Heavy and soft. Rhythmically Worcmater Aram bent and ging w/ CD sks players. v , 
complex. Odd meter. Already | porcester Area band wi re- WAS TOR COON RES eae 












guitar, keys and/or muti-inst 
heavy rocking org & cvers. 

infi:mt!, ska, funk 
www. wetwork 





PA, and gigs 
bass, and vo- 
present 


gigging w/ fill-ins. Listen at 
www.calledandcareless.com 
Evan 617-787-9504 


group. tell us about yourself | 




























BEACH B Cal ky OO TOT- See” | 6176063712. | please emai 
iN oH OYS ———~ Popular South Shore Working info@flooky.com | Contact Carlos Morales at 
‘ & Girls Wntd | Guitarist Wanted Classic Rock Cover Band | 
Far cage = bnd, | Main stream rock band forming. | seeks second rhythm lead gui | 
i oe Je, SS A Jerr available. influ tar. All pros. Jeff 781-447-6290 | 
bass, guitar, keyboard, vox es incl Nickleback & o* Bob 781-826-9436 : | | 6 l 7.859.3384 
www.thecomarounds.com Breaking Benjamin | | 
Call Tommy 781-407-0953 Call Dan 617-594-5726: | PRO DRUMMER (Versatile: | | 
Berklee Jazz Pianist for Hi Funk, jazz, rock. R&S) is SKNG | rr | 
ist for Hire | Guitarist available tc in/start cooperation, equal sharing & | h 
Available for weddings, recep- | band: Hardheavy sie wiead” | fas'at the same level & tne | | cmorales@phx.com / 
tions, functions and privat al at Think | Orginality & uniqueness are | | Affiliated Study 
ties www.andersvercelli.com Priest, G'n'R eferable as working si | a i 
erce Gin preferable as working | Studio Space 
| 





3ig 2-3x/mo No too. Cail Pavol at 508-677-9! 
5-2385 b4 10pm 





British invasion Fan,mature 

































guitarist w/ some vox Ikng tc guitar godkyle @ yahoo.com Professional tenor sax needed 
jam wiothers who like Beat to round out a three piece horn | | 
les, Stones, Animals, Kinks. e GUITARIST WANTED $ section in one of New Eng rT T j 
exp. Pro gear,Gretsch e 5 Free Spirit, an estab. bluesy | land's busiest showbands. With | SHARE ARTSTUDIO SPACE | WAN TED: ° 9 
Shore. Jerry 339-788-1549 | classic k seeks soulful a heavy schedule of weddings. " FS os = | ave ou ver $e ocaine: 
layer, you know private events,a regular rotation Sunny, Bromfield St. near Park | 
covers but also will pla at Foxwoods and other area } 
COVER DRUMMER | Ne ary ; & T. Secure buildinc | | 
r Ve have lots of work$ | clubs, we're looking for a high | & T. Secure building | Men and women | y ” 
Seeks lead vocals mf, lead | bs ») vel | energy team player. Great a : 4 . Healthy Men and Women, 21-35 Years Old, 
guitar nvf, and bass guitar m/f arr ly. infin Stage presence and showman Call 978- 9166 | " Pp 
for cover band. If interested St Ray Vaughn, Zap, All- shig required. vocals a plus | 18-55 Id , oe Who have used Cocaine Occasionally, 
Robert at anytime r Ciapton,funk. Call | Call 603-670-3053 Top 40, | | -99 years Old who are in a methadone , ¢ S 
781-322-3803. Tomib4 9pm) 978-657-4610 | R&B, Motown, Dance Wanted for a 3-visit Research Study 














maintenance program for a research study of | At the Brain Imaging Center, 














the effects of sleep deprivation on the brain. 

5 total nights spent in the sleep laboratory. 

Sleep recording on 4 of these nights. Brain 
scans on following mornings after nights 


spent in the sleep lab. 
Compensation will be provided. 

617-855-2174 
mee 617-855-2422 


Affiliated with Harvard Medical School 











He@ 


617-859-3300 






Find @ band or find @ band mate, 





Find a band or find a bandmate. 


617-859-3300 
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JOIN THE BROADCAST AUDIENCE 





For BBC and WBUR programs on_ 
globalization and forced labor. 


MIT’s KRESGE AUDITORIUM 
Saturday, May 14, 2005 * 9:00 am 





http://web.mit.edu/cis/ 
RSVPs appreciated (617) 253.8306 





The Boston Phoenix * May 13, 2005 * bostonphoenix.com 


Pheceanix 


reviews 
and articles 


3 8 DAYS A WEEK 
This week: “Wedding An- 
niversary: One Year of Equal 
Marriage in Massachusetts” at 
the BPL, “Getting Emotional” 
at the ICA, Shouting Theatre 
in a Crowded Fire at Boston 
Playwrights’ Theatre, and 
much more. 


FILM 


Gerald Peary gets the draw on 
the Brattle’s “Classic West- 
erns.” Plus Double Dare, It’s 
All Gone Pete Tong, Mind- 
hunters, Monster-in-Law, and 
Winter Solstice. 


THEATER 


Carolyn Clay reviews Ken 
Ludwig’s Shakespeare in Hol- 
lywood at the Lyric Stage and 
Michael Hollinger’s Tooth and 
Claw at Zeitgeist Stage, and 
Iris Fanger checks in with Lit- 
tle Shop of Horrors. 


DANCE 


Jeffrey Gantz spends days and 
nights at Boston Ballet’s The 
Sleeping Beauty and Marcia B. 
Siegel reports on Savion 
Glover at the Majestic. 


ART 


Christopher Millis turns 
thumbs up on the 2005 
DeCordova Annual Exhibition 
and Bruce Bemis at the BCA, 
and Randi Hopkins looks 
ahead to photorealism at 
Brandeis University, Leo 
Steinberg at Harvard Univer- 
sity, and a Richard Serra film 
at MIT. 


| BY PETER KEQUGH, PAGE 6 
BOOKS ge 


Douglas Wolk reviews Will 
Eisner’s The Plot: The Secret 
Story of “The Protocols of the 
Elders of Zion.” 


CLASSICAL 


Lloyd Schwartz catches up 
with Itzhak Perlman’s 
Celebrity Series concert, the 
end of the Boston Symphony 
Orchestra season, and Back 
Bay Chorale’s performance of 
Schumann’s Das Paradies und 
die Peri. 
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SLEEPING With STRAIGHT MEN 


TORN from the HEADLINES... 
a cautionary tale of 


LUST and OBSESSION 


35 or under? 
Join us for 
NiGHT CLUB 
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at 7:30 pm 
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“My father's a homo, 
my mother's not thrilled at all!” 


The extraordinary musical of 
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+ MEET other young J 
professionals... | 
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$12; call (617) 978-2300. 


DAYS AWEEK YW 


First anniversary ” 


FRIDAY AND TUESDAY. The one-year anniversary of 
gay marriage is coming up this week, and thanks to 
the hundreds of same-sex couples who lined up to 
take advantage of the law as soon as it took effect, 
May 17 will be a popular anniversary day. 
Photographers Marilyn Humphries and Susan Symonds 
celebrate the occasion with “Wedding Anniversary: 
One Year of Equal Marriage in Massachusetts,” a 
photo essay sponsored by GLAD that opens Friday at 
the Boston Public Library’s Rabb Lobby, 700 Boylston 
Street in Copley Square. It runs through June 17; call 
(617) 426-1350. And on Tuesday at 7 p.m., GLAD, 
MassEquality, and the Freedom To Marry Coalition 
throw an anniversary party at the Fairmont Copley 
Hotel, 1398 St. James Avenue in Boston. Tickets are 


Marilyn Humphries, Alison and Marta Valentin Chase, May 17, 2004, Cambridge. 





A round-up of notable happenings in the next 8 days 


PAUL TAYLOR DANCE COMPANY. May 20 through 22 at the 
Shubert Theatre, 265 Tremont Street in the Theater District. 
Tickets are $42 to $60; call (800) 447-7400. 


LORRAINE HUNT LIEBERSON. The Boston-based, internationally 
acclaimed mezzo-soprano revisits signature material — Bach 
cantatas — with Craig Smith and Emmanuel Music, the 
orchestra that gave Liberson her start. In a benefit for the 
Emmanuel, she'll preview a European tour by performing 
Cantata No. 82, ich habe Genug, and Cantata No. 199, Mein 
Herze schwimmt in Blut, in a concert staged by Peter Sellars, on 
June 2 at the Cutler Majestic Theatre, 219 Tremont Street in the 
Theater District. Tickets are $45 to $75; call (800) 233-3123. 


NICK HORNBY. The literary patron saint of record geeks (High 
Fidelity), English football punters (Fever Pitch), and Hugh Grant 
(About a Boy), Hornby is the most adaptable former rock critic 
(for the New Yorker, briefly) in the screenwriting diaspora. His 
forthcoming A Long Way Down (Penguin), about four would-be 
suicides who meet by chance on a London rooftop, has already 
been optioned, and Johnny Depp is co-producing. With How To Be 
Good in production, and movie versions of Fever Pitch having 
been released on’both shores (the recent Drew Barrymore/Red 
Sox picture was more of an adaptation); Hornby may soon enjoy 
the distinction of having written five novels that have been made 
into six films. On June 7 at 6 p.m., he'll read at the Coolidge 
Corner Theatre, 290 Harvard Street in Brookline. Tickets are $2 
and available through Brookline Booksmith; call (617) 566-6660. 


FROGZ. Oregon's Imago Theatre brings the Boston premiere of 
this whimsical, Mummenschanz-like carnival of perplexed 
penguins, cats, orbs, and Slinkys to Harvard Square for an 
American Repertory Theatre—produced run at Zero Arrow Theatre, 
intersection of Arrow Street and Massachusetts Avenue, June 21 
through July 10. Tickets are $36 to $72, call (617) 547-8300. 








EDITED BY CARLY CARIOLI 


@ THURSDAY 12 

THEATER. Politics were even blood- 
ier in ancient Rome than they are in 
Republican-dominated Washington, 
as we'll learn when the Actors’ Shake- 
speare Project takes on the Bard’s 
knife-happy political opus Julius 
Caesar. Robert Scanlan directs the 
production, which features Robert 


| Walsh and ASP artistic director Ben- 


jamin Evett as the noblest Roman of 
them all and the co-conspirator with 
the lean and hungry look. The show 
continues through June 5 at the Cam- 


| bridge YMCA Theatre, 820 Massachu- 





setts Avenue in Central Square. Tick- 
ets are $28 to $39, with $15 student 
rush; call (866) 811-4111, or visit 
www.TheaterMania.com. 

When you're president of an East- 
ern European nation, it’s nice to have 
something to fall back on. In the case 
of former President of the Czech Re- 


writing, and Molasses Tank Produc- 
tions shows off a couple of the politi- 


Iris Fanger has been serving 
Boston’s dance community for some 
40 years, and tonight the Dance Ali 
liance honors her with its Dance 
Champion Award at its third annual 
fundraising benefit. Won't get any ar 
gument from us. The event, which 
runs from 7 to 9:30 p.m., will include 
hors d’ceuvre and cocktails, a raffle, 
dance performances by three youth 
groups, the presentation, remarks by 
new Dance Alliance executive direc 
tor Ruth Birnberg, and dancing to 
music with DJ Pace. That’s at the 
Sanctuary Theater, in Old Cambridge 
Baptist Church, 400 Harvard Street in 
Harvard Square, and tickets are $30 
to $50; call (617) 482-4588. 


@ FRIDAY 13 


| FILM. What better way to purge one’s 


family anxieties than with a comedy 


| starring Jennifer Lopez as a woman 
public Vaclav Havel, that was play- | 


cal dissident/dramatist’s works at | 


Charlestown Working Theater. Both 
semi-autobiographical one-acts, Un- 


whose only obstacle to marital bliss is 
Jane Fonda (in her first film in 15 
years) in the title role of Monster-in- 
Law. Robert Luketic (Legally Blonde) 


| directs. Maybe you’d rather be 


veiling and Audience, center on a | 


| blue-collar worker/writer “who ob- 


serves absurd situations that can exist | 
within any modern society.” Steve Ro- | 
tolo directs the shows, which contin- | 


ue through May 28 at Charlestown 


Working Theater, 442 Bunker Hill | 


Street in Charlestown. Tickets are 
$15; call (617) 242-3285, or visit mo- 
lassestank.org. 


DANCE. Dance teacher (she was di- | 
rector of the Harvard Summer Dance | 


Center for 18 years), historian, cura- 
tor (remember last year’s outstanding 
George Balanchine exhibit at Har- 
vard?), and journalist (for Dance 
magazine, the Herald, the Patriot 
Ledger, and the Phoenix, among others), 


dragged Kicking & Screaming into 
the new farce from Jesse Dylan (Amer- 
ican Wedding) in which Will Ferrell 
coaches his son’s soccer team against a 
squad coached by Will’s father (Robert 
Duvall) whose star is dad’s new son. 
For a more subdued version of pater- 
nal woes, there’s Josh Sternfeld’s first 
feature, Winter Solstice, in which 
Anthony LaPaglia plays a widower 
having difficulties with his sons in a 
New Jersey suburb. Or maybe it’s best 
to blow off domestic woes altogether 
and settle in for the more manageable 
violence of a Jet Li martial-arts epic. In 
Louis Leterrier’s first film, 
Unleashed, Li plays a slave who 
fights as a gladiator for impresario Bob 
Hoskins; when that master lapses into 















a coma, he’s left to 

pianist played by } n Freeman. If 
that sounds a bit t ed, try the sim 
ple joys of sex, drugs, and disabil 

in It’s All Gone Pete Tong, Mic 
Dowse’s mockumentary star 


DJ who's going deaf. Swit 
deaf to dumb is Renny Harli g 
shelved Mindhunters, a thriller 
about FBI profilers training on an iso 
lated island who discover that one of 
them is a serial killer 
Kilmer 
another, and their agents, suspiciously 
The highlight of this motley bunch just 
might be Double Dare, Amanda 
Micheli’s documentary about two Hol- 
lywood stuntwomen; it’s at the 
Coolidge Corner Theatre 
PERFORMANCE FESTIVAL. In- 
dependent Submarine Productions 
surfaces at Zeitgeist Gallery with One 
by One: A Festival of Original 
Solo Performances, a two-night 
event that includes a “deconstructed 
gospel” by comedian Greg Glenn, 
actor Holly Little reading from her 
diary, a “tale of cannibalism” by 
Michelle Chabot, jazz from Steve 
Faria, and “phone sex from Marjorie 
Conn.” And that’s just tonight, fol- 
lowed at 10 p.m. by the bands the Di- 
vorced and Tiger Saw. A fresh set of 
performers and bands shows up to 
morrow. The show starts at 8 p.m 
both nights at Zeitgeist Gallery, 1353 
Cambridge Street in Inman Square 
Tickets are $10, $5 after 10 p.m. for 
the music; call (617) 876-6060. 
CLASSICAL. David Hoose and 
the Cantata Singers close out their 
2004-2005 season with “Boston 
Bred,” a salute to the home team that 
includes works by William Cutter, 
Charles Fussell, Irving Fine, Donald 
Sur, Marjorie Merryman, and John 
Harbison, who'll be on hand to give a 


j 
L Cool J, Val 


and Christian Slater eye one 





@ SATURDAY 14 
THEATER. An 
ONeill’s 1924 na Desire Under 
the Elms. The seldom-revived 

rams all the ent Greek 

ripides’s 


New E 






septuag 
Cabot bri 
age to his sons 


Janos 


OZaSZ 





chrome bar into Uncl 
helm of the production, v he 
ues through June 12 at the 
Drama Center, 64 Brattle Street in 
Harvard Square. Tickets are $12 to 
$72; call (617) 547-8300 
DANCE. “Make of Yourself a 
Light: A Celebration of the Life 
and Work of Julie Ince Thomp- 
son” is the Boston dance communi 
ty’s tribute to the late dancer, chore- 
ographer, and Boston Conservatory 
teacher, with performances and 
dance tributes by Donald Byrd, Sean 
Curran, Elizabeth Streb, Marcus 
Schulkind, Stan Strickland, and mem- 
bers of the Martha Graham Dance 
Company, Julie’s daughter Adrianna 
Thompson performing in synch with 
video of her mother, and a collabora- 
tive performance directed by Diane 
Arvanites-Noyes and Tommy Neblett 
That's at 8 p.m. at the Boston Conser- 
vatory, 31 Hemenway Street in 
Boston. Tickets are $35 (proceeds to 
benefit the Julie Ince Thompson 
Award Scholarship Fund); call (617) 
912-9222 
SEX. Putting the “Adult” back in the 
Cambridge Center for Adult Educa 
tion, the CCAE’s “Sex All Week- 
Continued on page 4 
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Continued from page 3 

end” program packages seminars on 
such topics as the female orgasm and 
tapping yoga techniques for Sting- 
like copulation. Classes run today 
from 10 a.m. to 5 p.m. and tomorrow 
from 2 to 5 p.m., and admission 
ranges from $43 to $98 per class; call 
(617) 547-6789 extension 1, or visit 
www.ccae.org 

GAMING. You can argue about the 
Commodore 64 and Colecovision the 
way people argue about the Beatles 
and the Stones, but the Atari 2600 is 
the Elvis of home video-game con- 
soles. And there's an old-school hip- 
hop charm to the damn thing — the 
kind Lil’ Flip tapped into on last 
year’s Pac-Man-sampling “Game 
Over.” At midnight, the Coolidge Cor 
ner offers the gaming version of base 
ball’s throwback-jersey night, turning 
all three theaters into a massive 
Atari 2600 Video Game 
Festival, with five-minute rounds 
leading to a championship tourney 
on the big screen. Just as in that 
movie The Wizard — which, by the 
way, will screen post-tourney, around 
1:30 a.m. That’s at 290 Harvard Av 
enue in Brookline, and admission is 
$6; call (617) 734-2500. 
COMMUNITY ART. With some 50 
visual artists, poets, dancers, and mu 
sicians gathered within walking dis- 
tance of one another, the annual 
North Cambridge Open Studios 
offers up a community you can take 
the pulse of in an afternoon. It runs 
today and Sunday from 11 a.m. to 
5 p.m., and maps and parking are 
available at Vineyard Fellowship, 170 
Rindge Avenue. For more informa- 
tion, visit www.noca-arts.org. Mean 
while, the Somerville Armory — 
bought recently by the folks who own 
the Middle East in Cambridge, who 
are turning it into an arts center — 
celebrates the beginning of renova- 
tions with a “groundbreaking” cere- 
mony with free food, music by the 
Revolutionary Snake Ensemble, and 
a tour of the space. That’s at 4 p.m. at 
191 Highland Avenue in Somerville, 
just outside Davis Square. 


@ SUNDAY 15 

FULM. Samurai maestro Akira Kuro- 
sawa took the gentle approach in his 
Dodes’ka-den (1970), a touching, 
challenging oddity about a scrappy 


community of survivors struggling in | 


a Tokyo rubbish dump. The title 
comes from the imitation of a trol- 
ley's sound made by a mentally chal- 
lenged but imagination-rich little boy. 
Part of the Harvard Film Archive's se- 
ries “Toru Takemitsu and the Japan- 
ese New Wave,” it’s a tribute to that 
composer’s mastery of the sound- 
track, and it screens today at 7 p.m. 
and tomorrow at 9:15 p.m. in the 
Carpenter Center, 24 Quincy Street in 
Harvard Square; call (617) 495- 
4700. 

In the mood for another inspiring 
tale of disadvantaged kids enriching 
their lives through creativity? Take in 
an early screening of Mad Hot Ball- 
room, in which New York City 
schoolchildren find their lives trans- 
formed through the unlikely magic of 
ballroom dancing. Documentary film- 
maker Marilyn Agrelo will be on 
hand to talk about it all when the 


Elizabeth Peyton, Nick (La Luncheonette December 2002) 





The ICA goes emo 


WEDNESDAY: Elizabeth Peyton’s painting Nick (La 
Luncheonette December 2002) \ooks enough like Bright 
Eyes’ Conor Oberst to provoke double takes — is that why 
the Institute of Contemporary Art is using Nick as the lead 
image to promote its new “Getting Emotional”? Emo art, like 
the rock genre, is framed as an outpouring of raw feeling in 
response to an increasingly reserved, calculating modern 
zsthetic. In an attempt to avoid the trite and sentimental, the 
ICA asserts, “most significant artistic movements since the 
1960s have avoided explicit depictions of human emotions.” 
The show counters with a display of 33 artists who've defied 
the trend, including Sam Taylor Wood’s photographic series 
Crying Men (Willem Dafoe and Laurence Fishburne in tears!) 
and Warhol's portraits of Jackie Kennedy’s grief. It runs 
through September 5 at the ICA, 955 Boylston Street in 


Boston; call (617) 266-5152. 


film screens for “Talk Cinema” this 
morning at 10 a.m. at the General 
Cinema Fenway Theaters, 201 Brook- 
line Avenue in the Fenway; call (800) 
551-9221. 

CLASSICAL. “Until We Meet 
Again” is the title of Pro Arte 
Chamber Orchestra's season-end- 
ing program, with music director Isa- 
iah Jackson on the podium for 
William Bolcom’s Commedia for (Al- 


| most) 18th-Century Orchestra, 





Shostakovich’s Piano Concerto No. 1, 


| with Stephen Drury, a world pre- 


miére for chiimber orchestra by Mark 
Kuss, and Haydn's Symphony No. 45, 
his “Farewell” Symphony, in which 


| the musicians leave the stage one by 


one till only the conductor and two 
violinists remain. You can expect 
everyone to come back and take a 
bow, however. That's at 3 p.m. at 
Sanders Theatre, 45 Quincy Street in 
Harvard Square; there’s a free 2 p.m. 
chamber concert before hand and a 
post-concert Q&A with musicologist 
Steven Ledbetter afterward. Tickets 
are $9 to $45; call (617) 496-2222. 


@ MONDAY 16 
FILM. Just in case you were wonder- 
ing, It Came from Beneath the 


| Sea (1955). A giant, six-tentacled 


(yes, we know it's supposed to be 


eight) octopus, that is, and whereas 


Sleeping Beauty is delighted to be 
awakened by a kiss, this creature is 
pissed off no end by the nuclear test- 
ing that’s interrupted its primordial 
siesta. So, graced by the stop-motion 


People’s choice 


THURSDAY 19: Shakespeare wrote history plays; now 
adapter and director Wesley Savick has created a people’s 
history play, Shouting Theatre in a Crowded Fire, that wraps 
the writings of famed area activist pundit Howard Zinn in “a 
dizzying American landscape” that includes game shows, 
pop music, puppets, and snippets of The Crucible. It 
continues through June 5 at Boston Playwrights’ Theatre, 
949 Commonwealth Avenue in Boston. Tickets are $10, $7 
for students; call (617) 358-PLAY. 
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magic of the great special-effects ge- 
nius Ray Harryhausen, it makes San 
Francisco pay. Whether or not you 
find all this a refreshing and nostalgic 


| change from the CGI of Star Wars, 
you can't beat the price, since the film | 
screens for free at 6 p.m. at the | 








Boston Public Library, 700 Boylston 
Street in Copley Square; call (617) 
536-5400 extension 4250. 


THEATER. The Wang Center for the | 


Performing Arts continues its series 
of staged readings of American clas- 
sics tonight with i 
award-winning 194 
Sons, a post-World 
set work in which bus: 
Keller must finally face the truth 
about defective airplane parts he sold 
to the Armed Forces. Steven Maler di- 
rects the reading, which features Blair 
Brown, who won a Tony for Copen- 
hagen and starred in the NBC series 
The Days and Nights of Molly Dodd. 





Also in the cast are John Buffalo | 


Mailer (youngest son of Norman), 
Stacy Fischer, and Voice of Frontline 
Will Lyman — who as Joe Keller will 








be expiating for the sort of thing on 
which he usually blows a mellifluous 
whistle. The reading is at 7 p.m. at 
the Shubert Theatre, 265 Tremont 
Street in the Theater District. Tickets 
are $10, $5 for seniors and college 
students, free for Wang Center mem- 
bers; call (800) 447-7400, or visit the 
Shubert box office 

BOOKS. St. Louis Cardinals manager 
Tony La Russa and Pulitzer-winning 
investigative reporter Buzz 
Bissinger (his definitive book about 
Texas high-school football, Friday 
Night Lights, was made into a film 
with Billy Bob Thornton) sign their 
new bestseller, Three Nights in August, 
at 12:30 p.m. at Barnes & Noble at the 
Prudential Center, 800 Boylston Street 
in Boston. An intense and intensive 
chronicle of the 2003 NL Central pen- 
nant race between the St. Louis Cardi- 
nals and the Chicago Cubs, Three 
Nights has been praised by Bill Be- 
lichick, and by John Grisham in the 
New York Times. Call (617) 247-6959. 


@ TUESDAY 17 

THEATER. You saw the Oscar-win- 
ning movie; now, for another shot of 
cynical razzle-dazzle, check out the 
Broadway version of Chicago, 
which undulates its way into the 
Wang Theatre for a week-long run 
Incarcerated flapper murderesses 
Roxie Hart and Velma Kelly duel for 
stardom to the tunes of Kander and 
Ebb, with Ann Reinking re-creating 
Bob Fosse’s famously sexy choreogra- 
phy for the show, whose 1996 revival 
won six Tony Awards. It continues 
through Sunday at the Wang Theatre, 
270 Tremont Street in the Theater 
District. Tickets are $28 to $75; call 
(800) 447-7400, or visit the Wang 
box office. 


i WEDNESDAY 18 

ART. Richard Serra’s immense, rib- 
bon-like steel installations are impos- 
ing feats of physics, architecture, and 
zsthetics — his smallest works weigh 
in around 44 tons, and his largest can 
weigh more than 1000. Alberta Chu’s 


documentary Seeing the Land- | 


scape captures Serra as he tries to re- 
alize Tuhirangi Contour, a winding 
sheet of steel that juts up from a New 
Zealand farm, in which the artist wres- 
tles with “his patron, his materials, his 
environment, and the harsh realities 
of physics.” The film screens at 7 p.m. 
at MIT’s Barton Theater, in the List Vi- 
sual Arts Center, 20 Ames Street in 
Cambridge; call (617) 253-4400. 

POPS. The legacy of “loungecore” is 
not all bad — from among the detri- 
tus of those mid-’90s Esquivel-loving 
indie kids came a few bands who re- 
ally knew how to play. One of them is 
the Oregon-based “little orchestra” 
Pink Martini, whose Hollywood- 
ization of “world music” (especially 


the loungecore specialties of vintage 
Brazilian and Cuban dance music) is 
spot-on, from the sure-footed jazzy 
rhythmic feel to the string and horn 
arrangements to China Forbes’s pure- 
toned, straight-faced vocals. So the 
Martinis were a perfect opening 
week choice for Keith Lockhart 
and the Boston Pops. Shows are 
tonight through Saturday at 8 p.m. at 
Symphony Hall, 301 Massachusetts 
Avenue in Boston, and tickets range 
from $16 to $72; call (617) 266- 
1200. 

DANCE. Eifman Ballet might, like 
the rest of us, have its shortcomings, 
but lack of ambition isn’t one of them 
This year’s offering from the St. Pe 
tersburg Company founded by Boris 
Eifman is the US premiere of Anna 
Karenina, an evening-length adapta- 
tion of Tolstoy’s epic novel with music 
by Tchaikovsky (snatches from the 
symphonies, Serenade for Strings 
Romeo and Juliet) and a commis- 
sioned electronic score. It'll be present- 
ed tonight through Saturday at 8 p.m 
and Sunday at 2 p.m. at the Cutler 
Majestic Theatre, 219 Tremont Street 
in the Theater District, and tickets are 
$35 to $75; call (800) 233-3123 


@ THURSDAY 19 

FILM. Well, this is it for those of you 
who have measured your life for the 
past 30 years by each installment of 
George Lucas’s postmodern ur-myth: 
the end has come. Star Wars: 
Episode III — Revenge of the 
Sith brings us to the series’s resound- 
ing in medias res climax as Hayden 
Christensen becomes the Darth Vader 
we all know and loathe and enough 
dark and demented doings transpire 


| to earn the film a PG-13 rating. It'll 








be at the Loews Boston Common and 
Fresh Pond, the General Cinema Fen- 
way, and just about everywhere else. 

DANCE. Dance Month continues 
with Anna Myer & Dancers and 
the New England String Ensem- 
ble led by its outgoing director, 
Susan Davenny Wyner, performing 
All at Once (score by Jakov Jakoulov) 
in the cozy confines of Boston Bal- 
let’s top-floor studio, 19 Clarendon 
Street in the South End. That's 
tonight at 7:30 p.m., tomorrow at 8 
Per and Saturday at 8:30 p.m., and 
Aickets aré-$20; $10:forttudents, $8 
for, children; ‘call _(6179'547-9699. 
And just around the corner, members 
of Boston Ballet present another wel- 
come edition of “Raw Dance,” in 
which you get to see company mem- 
bers’ latest choreography up close 
and personal at the BCA’s Cyclorama, 
539 Tremont Street. They'll be per- 
forming tonight through Saturday at 
8 p.m., tickets are $21, and sellouts 
are a possibility; call (617) 695- 
6955, or visit the Boston Ballet ticket 
office at 19 Clarendon Street. 











ran) 


vor 
by 

the 
swi 
Wa 


~~ - -— ~~ «= & Ss Se 





Searching question 


‘Classic Westerns’ at the Brattle 


fabulous 1950s Western,” I add, try- 
ing to help. “Directed by John Ford. 
Starring John Wayne.” Perplexity, 
embarrassment. The nice person 
with whom I’m conversing has, in 
all probability, never heard of The 
Searchers, doesn’t know beans 
about the man who to me is Ameri- 
ca’s greatest filmmaker, and doesn’t 
have any feeling about Westerns. As 
for John Wayne, isn’t he 
that right-wing actor 
who made The Green 
Berets? “Yep,” I say, “he’s 
that cretinous fascist. I 
too loathe his politics, 
but I adore many of his 
movies. Working with a 
first-rate director, Wayne is 
a powerful screen presence, 
and his performance as the 
obsessed Indian killer in 
The Searchers (1956) is 
among the finest in the his- 
tory of the cinema. Posi- 
tively Shakespearean! King 
Lear on the open range.” 
Am I putting this person 
— and you readers — on? 
Not at all. The Searchers, a 
mesmerizing Indian captiv- 
ity tale, really is my fa- 
vorite movie in the world. 
I've watched it more than 
30 times, ever since I saw it 
four days in a row as an 
11-year-old. This Friday 


BY GERALD PEARY 


t’s meant as a friendly question, Arabia, or Chinatown, or if we’re 

| going international, The Seven 
Samurai or 8-1/2. These are reason- 

able choices, and so are The Godfa- 
ther, Singin’ in the Rain, and Citizen 
Kane. They’re just not my choice. 
“The Searchers,” I say. 
Silence. Huh? “It’s a 


an attempt at bonding with a 

movie critic. “What’s your fa- 
vorite film?”, I’m frequently asked 
by non-experts, and I suspect 
they’re hoping for a “normal” an- 
swer, one they can relate to. Star 
Wars, or Casablanca, or Lawrence of 
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blown backward into the mud by 
Palance’s gunshot blast, for which 
terrifying sound director George 


Stevens actually fire 









May 16 brings us tv 
Delmer Daves’s 3:10 to 
(1957) and Budd Boetticher’s The 
Tall T (1957), both from Elmore 
Leonard stories. 3:10 to Yuma is a 


post—High Noon tale 








its 35mm majesty, on the big screen 
at the Brattle Theatre. It’s opening 


lawmen leave it to wi ncher 


(Van Heflin) to take tough outlaw 


the Brattle’s tremendous “Classic Glenn Ford to trial in Yuma. The < 
Westerns” series. The other part of rancher wishes he had the outlaw’s 

the double bill is Howard Hawks’s money and freedom; the outlaw en 
comfy, delightful Rio Bravo (1959), vies the rancher’s domestic and 


with “Duke” Wayne again, plus 
Dean Martin, Rick Nelson, gummy 
Walter Brennan, and leggy Angie 


marital life. It’s less schematic than 


it sounds. The Tall T is a raw, ele 


gant “B” cowpoke tale, one of a 





Dickinson, all hanging out atanold dandy Boetticher series all starring 
jail. This one’s as informal and ami steady, reliable Randolph Scott 
ably plotless as The Searchers is The May 17 bill starts 1 
Ahab-driven, a torrential narrative Eastwov 





The Odyssey-like screenplay for The 
Searchers is by Frank S. Nugent lis Sf 
who’d been a New York Times film Name 
critic; the shaggy-dog scenario of to 





Rio Bravo is co-written by a 
“macho”-thinking dame, sci 
elist Leigh Brackett. Rio Bravo triv 
ia: callow Rick Nelson wears, peek 


fl nov 





and Akira Kur 

ing out of his shirt, a chest toupee! is Anthony Man 
This Sunday, May 15, Alan Ladd ter 73 

is the title hero in Shane (1953), a 


1950) 
Stewart race 
tight-lipped ex-gunfighter gone mu 
straight and helping a fron 














ly as their in-residence handyman. I May 18 brings Sergio Leone’s epic 
saw this as a tyke, watching (1651 Time 
through the eyes of the little boy the West (1 I r 
(Brandon de Wilde) rips suy Henry SI 





this € nigmatic man whos come to ng, cold-Diooc 


live in his home. As an adult, I real Westerns” finishes up on May 


ized that Shane is adored ex 





the boy’s lor housewife mom San Ne 

(Jean Arthur), who’s already mar Western spoof starring Sharon St 
ried. Shane’s scariest scene is when and Leonar iCapr a 
eternal fall guy Elisha Cook Jr. chal- 





THE SEARCHERS: John. Wayne goes looking for Natalie Wood and gets more 


than he bargained for. 


and Saturday, May 13 and 
14, you can see it too, in all 


lenges the gun-for-hire in black, a Cont 
sniveling Jack Palance. Cook is 








IT’S ALL GONE PETE TONG 


Some have admired Michael Dowse’s oddity for 
its dynamic use of sound and its mockumen- 
tary ambitions, but | couldn’t-get beyond waif- 
ing for the next bottle of a particular single- 
malt Scotch to show. up. There's of in almost 
every scene, sometimes dozens, and they're 
often so foregrounded, yourfeel yourhave to 
knock them down to:watch the movie: this 
must be the most iron-clad product-placement 
deal in movie history. 

At least Frankie Wild (Paul Kaye) gets to make 
ample use of the stuff, as well as all the other 
legal and illegal substances available to a star 
DJ on the fast track in the club scene in Ibiza. 
It's a typical rise-and-fall story: DJ hits the top, 
marries a venal woman, gets lost in a cocaine 
haze (his habit personified by a giant, drooling 
badger), goes deaf, and tries to redeem himself 
with the love of a good woman, also deaf. Vari- 
ous colleagues and friends, some real, | pre- 
sume, comment in “interviews.” The problem is 
that none of this is funny, unless the ropes of 
snot pouring from Frankie’s nose strike you as 
droll. As for the sound element: never a big 
club-music fan, | was nonetheless engrossed by 
the montage near the end where the deaf 
Frankie tries to regain his skills by sensing vibra- 
tions. Too bad the focus, when not on the Scotch 
bottle, is on his dirty feet. (88 minutes) At the 
Harvard Square and the Embassy. 

— Peter Keough 


MINDHUNTERS 


Renny Harlin’s oft-delayed ade to Ed Wood es- 
thetics sees the light ‘of day after nine (!) abort- 
éd reléase dates. Produced well before Harlin’s 
most recent picture (the similarly excremental 
Exorcist: The Beginning), this film should have 
remained in the dark, or at least been en- 
veloped by the shroud of late-night cable. Just 
how old is Mindhunters? For one thing, it ranks 
among its “stars” Christian Slater, an actor 


AY 


whose career officially died with the release of 
January's dubious A/éne)in the Dark. All the 
same, there could be’an‘audience for this one 
— those who enjoy watching supposed geniuses 
receive their grisly comeuppance will feel rightly 
superior to Harlin's eight insipid FBI profilers- 
in-training. The rest of you should think twice 
before shelling out to watch a serial killer/god- 
like mastermind who's profiling the profilers 
(Slater, Jonny Lee Miller, LL Cool J), each of 
whom possesses exactly one highly exploitable 
talent. Could the killer be hidden among their 
group? Ten little Indians say yes, but the down- 
ward Spiral toward the corkscrew endings will 
strand thoughtful viewers hunting for a mind 
behind this mess. (106 minutes) At the Boston 
Common, the Fenway, the Fresh Pond, and the 
Circle and in the suburbs. 

— Brett Michel 


MONSTER-IN-LAW 


Provided you don’t find the basic premise — an 
overbearing mother thinks no woman is good 
enough for her son — too creepy, you might be 
pleasantly surprised ‘by Monster-in-Law. Jane 
Fonda, in her first film in 15 years, plays-Viola 
Fields as a neurotic, controlling, unstable 
woman who's just fourid out that -her son, Kevin 
(Michael Vartan), is engaged. She sets about 
breaking up the marriage by annoying the hell 
out of bride-to-be Charlotte “Charlie” Cantilini 
(played with one-dimensional sweetness by Jen- 
nifer Lopez). Director Robert Luketic introduces 
some feisty supporting characters, including Will 
Arnett (from TV's Arrested Development), early 
on, then jettisons them to focus on the J. Lo/ 


trailers 


Jane smackdown, from which Wanda Sykes as 
Fonda's wisecracking assistant offers a welcome 
respite with her deadpan one-liners. The path to 
mutual destruction is disappointingly mild 
though Fonda does seem to be having fun with 
her big-screen comeback. If only the filmmakers 
had let the claws come out — that would have 
been a catfight worth seeing. (102 minutes) At 
the Boston Common, the Fenway, the Fresh 
Pond, and the Circle and in the suburbs 

— Brooke Holgerson 


WINTER SOLSTICE 


With its first shot of single dad Jim Winters (An- 
thony LaPaglia) washing dishes, writer/director 
Josh Sternfeld’s debut feature comes out of the 
gate like one of those indie movies that in an 
earlier era would have been an After-School 
Special or a Movie of the Week. By the time its 
low-key ending unspools, however, Sternfeld has 
come to seem a remarkable talent able to create 
convincing grown-up drama out of nothing. 
Aaron Stanford and Mark Webber rise to La- 
Paglia’s level as his mumbly, self-centered sons 
Gabe and Pete, and Sternfeld has a feel for the 
gestural language of closed-off suburban defen- 
siveness that’s. more impressive than what you 
find in the nouveau Lev Kuleshov experiments 
Of a Tadd Solondz or @fodd Haynes. The pace 
and the elisions of Winter Solstice are just right, 
and its cinematography is non-arty and un-Hol- 
lywood at the same time. This is a rare thing: a 
deceptively simple and unassuming film. (93 
minutes) At the Kendall Square and the West 
Newton. 

— A.S. Hamrah 


GREAT HEAD? Watch Zoé Bell do Lucy 


Lawless and decide for yourself 


DOUBLE DARE 


Newton native and Harvard grad Amanda 
Micheli likes fierce and fearless women. Her 
first documentary, Just for the Ride, was about 
cowgirls. Double Dare focuses on two profes 
sional stuntwomen, the legendary Jeannie 
Epper, who did the tough stuff for Lynda Carter 


in Wonder Women in the ‘70s, and Zoé Bell 
who stood in for Lucy Lawless when barbarian 
butt kicking got rough in Xena: Warrior Princess. 
Micheli shows the technical side of the stunts 
flips, falls, swordfights, karate chops, window 


leaps — but she also considers the resilience a 
woman in the business needs to prove every day 
that she’s just as tough as any guy. Juxtaposing 
the two women was a good decision: Epper 
takes Bell under her wing, and the connection 
is immediate and warm. Noting Bell’s lip ring, 
Epper asks how she gives blow jobs. Bell whis- 
pers back that she gives great head. “I think 
she's one of us,” Epper says to some fellow 
stuntwomen. The aging stuntster continues to 
angle for jobs, and Bell gets picked to be Uma 
Thurman's stunt double in Kil! Bill. These 
women chisel out an identity for themselves 
without sacrificing their femininity. (81 mir 
utes) At the Coolidge Corner. 

— Nina MacLaughlin 
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The good old summertime 


This season, Hollywood remembers things past 


BY PETER KEOUGH 


verything old is made new 
E again this summer as Holly- 

wood passes on sequels for 
adaptations, remakes, and revisions 
of films, TV shows, and video 
games. Is this just another sign that 
the creative world is running out of 
ideas and must cannibalize such 
Golden Age achievements as The 
Dukes of Hazzard? Maybe another 
factor is at work, another passion 
besides the need to stake bankrupt 
imaginations. Perhaps these new 
versions of old properties are at- 
tempts not to rob but to reinvent 
the past — not just to reprise it but 
to make it better. 

Even the sequels to the major 
franchises take place in the past, 
filling out gaps in their invented 
histories. In next week’s Star 
Wars: Episode III — Revenge of 
the Sith, George Lucas doesn’t just 
fit in the missing piece of his epic, 
he seeks to restore its stature and 
meaning. And Batman Begins 
(June 15) explores the murky ori- 
gins of the Dark Knight. Audiences 
Hollywood may be speculating, 
want more than just rehashes of 
what they enjoyed before, more 
than nostalgia for an idealized past 
in the face of an uncertain future. 
They want to confront what came 
before in the hope of understanding 
what has happened since. 

On the other hand, such raids on 
the archives might be just desperate 
attempts to find another box-office- 
busting Adam Sandler vehicle. In 
the 1974 original directed by Robert 
Aldrich, The Longest Yard (May 
26) was a barbed critique of the 
Watergate era’s social, political, and 
economic iniquities, with one of 
Burt Reynolds’s best performances. 
In the new version, Sandler is the 
washed-up pro quarterback sent to 
prison for financial foul-ups who’s 
enlisted by the sinister warden to 
lead a squad of inmates in a fixed 
game against the guards. Will Peter 
Segal (50 First Dates) retain the 
subversive edge of the original, or 
will this devolve into a slap-happy 
version of The Waterboy? The an- 
swer might set the tone of the rest 
of this summer’s remembrance of 
things past. 


JUNE 

Clint Eastwood’s Oscar-winning Mil- 
lion Dollar Baby has given the old 
boxing-movie genre the steam to go 
a few more rounds. Ron Howard 
reteams with the star of his own 
Oscar-winning A Beautiful Mind, 
Russell Crowe, for Cinderella 
Man (June 3), in which Crowe 
evokes John Garfield in his portray- 
al of Jim Braddock, a pug who rose 
from the Depression soup lines to 
take on Max Baer in a 1935 heavy- 
weight championship bout. Renée 
Zellweger plays Braddock’s devoted 
wife and Paul Giamatti is his scrap- 
py manager. Will Howard emulate 
Martin Scorsese’s Raging Bull and 
confront the dark side of this fairy 
tale? Or will he resort to his usual 
sentimentality? Maybe a combina- 
tion of both will make it an Acade 
my knockout. 


Dakota Fanning. 


FOUR BROTHERS: the title quartet gather at their mother’s funeral, confront the past, and proceed to kick ass. 


Two small-scale films offer alter- 
natives to Zellweger’s traditional- 
mom role. Haute tension/High 
Tension (June 3) is described as “a 
highly evolved slasher flick with a 
sapphic twist.” Cecile De France 
stars; Alexandre Aja (Furia) directs. 
And in Alice Wu’s Saving Face 
(June 3), a lesbian doctor finds her 
straitlaced, disapproving mother on 
her Manhattan doorstep pregnant 
and in need of a husband. Michelle 
Krusiec and Joan Chen star. 

Male roles also get a new look in 
a pair of offbeat films. The Lords 
of Dogtown (June 3) dramatizes 
Stacy Peralta’s skateboarding docu- 
mentary Dogtown and Z-Boys, with 
Heath Ledger, Emile Hirsch, and 
Nikki Reed as outsiders on wheels. 
Catherine Hardwicke (Thirteen) di- 
rects. And Danish Dogme director 
Susanne Bier addresses the cost of 
the war against terror in Brothers 
(June 3), where the title pair face a 
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WAR OF THE WORLDS: Tom Cruise learns to dodge the red mold and energy beams and bond with daughter 


family crisis when one is assigned 
to duty in Afghanistan. 

Not that some American directors 
don’t have the guts to take on the 
establishment. Veteran indie Hal 
Hartley’s The Girl from Monday 
(June 3) is a slick sci-fi effort about 
a dystopic future in which corporate 
consumerism reigns supreme. Bill 
Sage and Sabrina Lloyd star. 

The Honeymooners (June 10) 
probably won't win an Oscar, but it 
sure puts a new face on the past as 
John Schultz (Like Mike) updates 
the Jackie Gleason favorite with an 
African-American cast that includes 
Cedric the Entertainer, Mike Epps, 
Regina Hall, and Gabrielle Union. 
Cedric says he may not be uttering 
Ralph’s famous “To the moon!” re- 
mark for fear of encouraging do- 
mestic abuse. That might be a prob- 
lem also with Mr. and Mrs. 
Smith (June 10), in which Brad 
Pitt and Angelina Jolie play a mar- 


ried pair of undercover assassins 
who are given assignments to kill 
each other. Doug Liman (The 
Bourne Identity) directs. 

Of course, the whole undercover/ 
secret-identity thing started with su- 
perheroes, and that’s where Batman 
Begins. Christopher Nolan (Memen- 
to) directs this prequel with Christ- 
ian Bale as the Caped Crusader plus 
Michael Caine, Morgan Freeman, 
Gary Oldman, and Liam Neeson. 
Like Batman, the hero of Hustle & 
Flow (June 15) has to reinvent 
himself — he’s a down-and-out 
pimp who tries to become a rap 
star. Craig Brewer’s debut feature 
was the Audience Award winner at 
Sundance, and Terrence Dashon 
Howard is reported to have put in a 
career-making performance. But 
good luck trying to untangle the 
meaning of the latest mindboggler 
by Japanese animation master 
Hayao Miyazaki (Spirited Away). 


Based on Dianne Wynne Jones 
young adult novel, Howl’s Mov- 
ing Castle (June 10) is set ina 
magic kingdom where young girls 
are menaced by the Witch of Waste 
and by the title count, who sucks 
their souls away. 

Speaking of sucking your souls 
away: the week of June 24 marks 
the official end of cinema. Almost 
every film released this week is de- 
void of originality. There are two re- 
makes of sit-coms that were dumb 
to begin with. Directed by Jay 
Chandrasekhar (Club Dread), The 
Dukes of Hazzard stars Seann 
William Scott, Johnny Knoxville, 
Jessica Simpson, and Burt Rey- 
nolds. Bewitched is directed by 
Norah Ephron and stars Nicole Kid- 
man Will Ferrell, and Shirley Mac- 
Laine. Then there’s the remake of 
an inane ’60s Disney comedy fea- 
turing an overexposed pseudo-star, 
Herbie Fully Loaded, with (who 
else?) Lindsay Lohan; Angela 
Robinson (D.E.B.S.) directs. The 
only entry that looks remotely in- 
ventive is Land of the Dead; the 
fourth entry in George Romero’s 
zombie series stars such living-dead 
talent as John Leguizamo, Dennis 
Hopper, and Asia Argento. 

After a week like that, you figure 
the Second Coming is at hand. And 
well it might be as Steven Spielberg 
unveils his remake of the still-terri- 
fying 1953 adaptation of H.G. 
Wells’s novel War of the Worlds 
(June 29). Don’t sweat the small 
stuff like alien tripods devastating 
cities, though; this is really a family- 
values story as single dad Tom 
Cruise learns to dodge the red mold 
and energy beams and bond with 
daughter Dakota Fanning. 


JULY 

Family values and special effects 
combine also in Fantastic Four 
(July-1) as director Tim Story (Taxi) 
brings one of the oldest Marvel 
Comics books to the screen. This is 
why NASA doesn’t send siblings and 
romantic couples into space: Profes- 
sor Reed Richards, his girlfriend 
Sue, her brother Johnny, and the 
curmudgeonly pilot Ben Grimm re- 
turn from a brush with radioactivity 
still squabbling and transformed, 
respectively, into an elastic man, an 
invisible woman, a human torch, 
and a thing. Michael Chiklis, Chris 
Evans, Jessica Alba, and Ioan 
Gruffudd star. 

You might want to take a break 
with something more pretentious, 
er, French. The annual Boston 
French Film Festival runs July 7 
through 24 at the Museum of Fine 
Arts. For most viewers, though, 
French means Lasse Hallstrom’s 
Chocolat (2000), a gooey pseudo- 
artsy Oscar-winning confection star- 
ring Johnny Depp and Juliette 
Binoche. Expect something more 
bittersweet as Depp reteams with 
frequent collaborator Tim Burton in 
Charlie and the Chocolate Fac- 
tory (July 15). In this remake of 
the classic 1971 adaptation of the 
misanthropic Roald Dahl children’s 
book, Depp takes the Gene Wilder 
role as Willy Wonka, a sinister 
chocolate mogul who invites kids in 
for a tour of his plant. Helping out 
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are Freddie Highmore, who was 
Peter to Depp’s J.M. Barrie in Find- 
ing Neverland (will this will be the 
antidote to that film’s cloying 
sweetness?) and Helena Bonham 
Carter. 

Between Charlie and the Choco- 
late Factory and The Wedding 
Crashers (July 15), we might see 
a renaissance of crude comedy wor- 
thy of The Three Amigos. Crashers 
has aroused high expectations, with 
Vince Vaughn and Owen Wilson as 
the title lotharios sneaking into 
weddings to take advantage of the 
bridesmaids’ hymeneal high spirits. 
David Dobkin (Shanghai Knights) 
directs. Also promising is The Bad 
News Bears (July 22). Richard 
Linklater (House of Rock) remakes 
the 1976 Walter Matthau comedy 
about a hard-boiled coach who tries 
to transform a losing Little League 
team into champions. With Billy 
Bob Thornton in the Matthau role 
drawing on his Bad Santa vibes and 
Linklater repeating the kid movie 
magic he showed in School of Rock, 
this could be a “hit.” 

Summer wouldn’t be complete 
without a futuristic dystopia or a 
film by Michael Bay. The Island 
(July 22) is both, a Brave New 
World in which Ewan McGregor 
and Scarlett Johansson take flight 
after discovering that they're clones 
designed by the Dr. Moreau—ish 
Sean Bean. 

And aren't we due for a return 
from occasional auteur Cameron 


Crowe following the undeserved (in 


my lonely opinion) flop of Vanilla 
Sky? Elizabethtown (July 29) 
stars former Elf Orlando Bloom, 
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CHARLIE AND THE CHOCOLATE FACTORY: Johnny Depp and Freddie Highmore team up again in Tim Burton’s 


Willy Wonka remake. 


who having not made much of an 
impression as a Crusader tries his 
hand as a despondent screw-up 
who finds love and chaos at his fa- 
ther’s funeral in the title Kentucky 
town. Kirsten Dunst, Susan Saran- 
don, and Alec Baldwin co-star. It’s 
just one more example of seeking 
redemption by confronting the past 
So, in its way, is The Brothers 
Grimm (July 29). At least, it’s a con- 
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frontation with, and a possible resur- 
rection of, the defunct career of Terry 
Gilliam, whom we last saw waning 
quixotic over another disastrous pro- 
duction in the 2002 documentary 
Lost in La Mancha. Here he returns to 
the realms of Baron Miinchhausen in 
a supernatural and surreal adventure 
starring the title pair as played by 


Matt Damon and Heath Ledger. Mon- 


ica Bellucci also stars. 
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AUGUST 
Darth Vader, Batman . . . Inspector 
Clouseau? The long-awaited origins 
of the bumbling Peter Sellers cre 
ation are at last revealed as Steve 
Martin takes on the role in The 
Pink Panther (August 5) 
not a remake of the 1963 original 
but a look at what happened bef 
the events of that film 


This is 


Directed by 


Shawn Levy (Cheaper by the Dozen), 


~ Sixty Second Pre 
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it also stars Kevin Kline and Beyoncé 









Knowles. 
Like Steve Martin, Bill Murray is 
a wacky, aging comedian reinvent 


ing himself. He joins up with d 
rector Jim Jarmusch, for whom “3 
provided a cameo in Coffee & Ci 
rettes, to play a washed-up 
Casanova in Broken Flowers 
(August 5), 
has a 20-year-old 


where he discovers he 
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@ BOSTON COMMON (617-423 
3499), 175 Tremont St 

Kicking & Screaming: Fri.-Sun 
11:15 am., 12:45, 1:45, 3:15, 4:15 
5:50, 6:45, 8:10, 9:30, 10:30; and Fri 
Sat., 12:05 a.m.; and Mon.-Wed., 1:15 
2:20, 3:50, 4:50, 6:15, 7 

























































































40, 8:50, 10:25 





Mindhunters: Fri-Sun., 11:40 a 
2:30, 5, 7:45; and Fri.-Sat., 11:10; and 
Mon.-Wed., 1:10, 4, 6:30, 9 
Monster-in-Law: Fri-Sun., 11 a.m 





12:30, 1:30, 3, 4, 5:30, 6:30, 8, 9, 10:40 
and Fri.-Sat., midnight; and Mon.-Wed., 1 
2:30, 3:30, 5, 5:50, 7:30, 8:10, 10, 10:30 














Unleashed: Fri-Sun 15, 2:45 
5:10, 8:20; and Fri.-Sat and Sun 
10:35; and Mon.-Wed., 1:( 25, 6:05 
8:25, 10:35 

The Amityville Horror: Fri-Sun 
10:55 a.m., 3:50, 9:10; and Mon.-Wed 
4:40, 9:50 

Crash: Fri.-Sun., 11:2¢ 

7:45, 10:10; and Fri 


and Mon.-Wed., 1:30. 

Fever Pitch: Fri 

2:10, 4:40. 

12:10 a.m.; and Mon.-Wed 

7.9:40 

Frank Miller’s Sin City: Fri-Sur 

and Fri.-Sat., 12:10 a.m 

and Mon 3:05, 8:15 

The Hitchhiker’s Guide to the 

Galaxy: Fri.-Sun., 11:10 a.m., 12: 40, 2 

3:05, 4:30, 6, 7:05, 8:30, 9:40; and 
n.-Wed., 1:20, 2:40, 3:40. 1 

7:50, 8:40, 10:15 

House of Wax: Fri-Sur 

12:05, 3:40, 4:50, 6:25 

Sat., 11 and Mon.-Wed., 12:55, 2:10 

5:30, 6:55, 8, 10:30 


The Interpreter: Fri-Sun 























1:40, 2 20, 7:55, 8 

Sat., 11:50 Mon.-Wec l 
4:30, 7:15, 9:25, 10:10 

Kingdom of Heaven: Fri.-Sun 
11:05 a.m., noon, 1:05, 2:20, 3:20, 4:20 





5:40, 6:40, 7:30, 8:50, 9:45, 10:50 

Fri.-Sat., 11:55; and Mon.-Wed., 1, 2 
4:15, 5:15, 6:20, 7:20, 8:30, 9:30, 10:20 
Kung Fu Hustle: Fri-Sun 
and Fri.-Sat., 11:30 
1:45, 7:10 

A Lot like Love: Sun., 4:05, 9:55; 
and Mon.-Wed., 12:50, 5:40 

XXX: State of the Union: Fri-Sun., 
12:20, 3:30, 6:15, 8:45; and Fri.-Sat 

11:35; and Mon.-Wed. 
9:10 

Star Wars: Episode III — Revenge 
of the Sith: Wed., midnight 











1:15, 6:10 


Mon.-Wed 











1:50, 4:10, 6:45. 


@ FENWAY 
Brookline Ave 
Kicking & Screaming: 1:30, 4:45, 
7:45, 10:30 

Mindhunters: 1:25, 4, 7:05, 9:35; and 
Fri.-Sat., midnight 

Monster-in-Law: 1:45, 4:30, 7:30, 10 
and Fri.-Sat., 12:15 a.m 

Unleashed: 1, 3:45, 7, 9:40; and Fri.- 
Sat., 12:15 a.m 

The Amityville Horror: 4:05, 10:10 
Crash: 1:10, 3:50, 7:35, 10:20 

Fever Pitch: 1:50, 4:50, 8, 10:35 
Frank Miller’s Sin City: 5:10, 11:10 
The Hitchhiker’s Guide to the 
Galaxy: 1:15, 4:20, 7:15, 10:45 
House of Wax: 2, 4:35, 7:10, 9:45; 
and Fri.-Sat., 12:10 a.m 

The Interpreter: 1:40, 4:40, 7:50, 


617-424-6266), 201 








Kingdom of Heaven: 1, 4:15, 7:40, 
10:50 

Kung Fu Hustle: 1:35, 6:50 

A Lot like Love: 2:10, 8:15 

XXX: State of the Union: 2:15, 5, 
8:10, 11 


@ MUSEUM OF SCIENCE, Omni The- 
atre (617-723-2500), Science Park, 
Boston. Tickets $7.50, $5.50 for ages 3- 
11 and seniors; Tues.-Wed. at 7 p.m. or 
later, $5, $3 for ages 3-11 and seniors 
Amazing Journeys 

Forces of Nature 


Mystery of the Nile 
Roar: Lions of the Kalahari 





@ NEW ENGLAND AQUARIUM, S 
mons IMAX Theatre (866-815-IMAX), 
Central Wharf, Boston. Tickets $12, $10 
for ages 3-11 and seniors 
Aliens of the Deep 
Galapagos 
Into the Deep 

‘Ocean Wonderland 
Polar Express 
Volcanoes of the Deep Sea 






























































; brookline | 


@ CHESTNUT HILL (617-277-2500) 
Rte. 9 and Hammond St 

Fever Pitch: 12:15, 2:45, 5:15, 7:45 
10:20 

The Hitchhiker’s Guide to the 
Galaxy: 11:30 a.m., 2, 4:30, 7:15, 9:45 
House of Wax: 12:30, 3, 5:30, 8 
10:30 

Kingdom of Heaven: 11:45 am., 
3:30, 7, 10:15 

A Lot like Love: noon, 2:30, 5, 7:30, 10 


@ CIRCLE CINEMA (617-566-4040) 
Cleveland Circle 

Please call for times 

Kicking & Screaming 
Mindhunters 

Monster-in-Law 

Unleashed 

Crash 

Frank Miller’s Sin City 

The Interpreter 


@ COOLIDGE CORNER 
2500), 290 Harvard St 
Double Dare: 3:45, 9:45; and Fri., 
Thurs., 5:45; and Fri.-Mon., Wed 
7:45; and Sat.-Sun., 1:45 
La meglio gioventu/Best of 
Youth Part 1: Sat., 1; and Sat.-Sun 
4:30 


La meglio gioventi/Best of Youth 


(617-734 














Part 2: Fri., 4:30; and Fri.-Sun., 8; and 
Sun., 1 

La dolce vita: Mon.-Tues., 4; and 
Mon., 7:30; and Tues.-Wed., 9; and 
Thurs., 3:30 

Funny Ha Ha: 5:30; and Fri-Sun 
Tues.-Thurs., 10; and Sat.-Sun., 1:30 





Kung Fu Hustle: Fri.-Sun., Wed.- 
: i Sat 


3:30; and 








Tues., 7:15; and Thurs., 10 
The Animation Show: Fri., midnight 
Prince Harry & The Forgotten 
Kingdom: Mon., 7:30 

O.T.: Our Town: Tues., 7:30 
Brookline High School Film Festi- 
val: Wed., 4 

The Plague: Thurs 


cambridge 


@ BRATTLE (617-876-6837), 40 Brattle 
St., Harvard Sq 

Rio Bravo: Fri.-Sat., 7; and Sat., 1:45 
The Searchers: Fri.-Sat., 4:30, 9:45 
Shane: Sun., 1, 3:30 

3:10 to Yuma: Mon., 7:30 

The Tall T: Mon., 5:30, 9:30 

High Plains Drifter: Tues., 7:30 
Winchester 73: Tues., 5:30, 9:45 
Once upon a Time in the West: 
Wed., 4:45, 8 

The Quick and the Dead: Thurs., 


5:15, 7:30, 9:45 





@ FRESH POND MALL 
2900), 168 Alewife Brook Parkway 
Kicking & Screaming: 1:10, 3:30, 
5:45, 8; and Fri.-Sun., 11 a.m., 10:30 
and Mon.-Wed., 10:10 

Mindhunters: Fri.-Wed., 2:30, 5, 7:30, 
10:10; and Fri.-Sun., noon 
Monster-in-Law: Fri.-Wed., 
7:45, 10:20; and Fri.-Sun., 12:15, 2:45; 
and Mon.-Wed., 12:55, 3:05 
Unleashed: Fri.-Wed., 2:15, 2:15, 4:45, 
7:15, 10; and Fri.-Sun., 11:45 a.m 
Fever Pitch: Fri.-Wed., 2, 4:30, 7:05, 
9:45; and Fri.-Sun., 11:30 a.m 

Frank Miller’s Sin City: Fri.-Wed., 
1:20, 4, 6:45, 9:30 

The Hitchhiker’s Guide to the 
Galaxy: Fri-Wed., 1:40, 4:15, 6:55, 
9:20; and Fri.-Sun., 11:15 a.m 

House of Wax: Fri.-Wed., 3:15, 6:05, 
8:40; and Fri.-Sun., 12:30; and Mon 
Wed., 12:55 

Sahara: Fri.-Wed., 1, 3:45, 6:25, 9 
XXX: State of the Union: Fri.-Wed., 
3, 5:30, 8:20; and Fri.-Sun., 12:45, 
10:40; and Mon.-Wed., 12:55 


617-661 


5:15, 


@ HARVARD SQUARE (617-864- 
4580), 10 Church St 

It’s All Gone Pete Tong: Fri.-Wed., 
12:30, 2:45, 5, 7:30, 10:10; and Fri.-Sat., 
12:20 a.m. 

Crash: Fri.-Wed., 1:15, 4, 7, 9:45; and 
Fri.-Sat., 12:10 a.m 

The Interpreter: Fri.-Wed., 12:45, 
1:45, 3:30, 4:30, 6:15, 7:15, 9, 10; and 
Fri., 11:50 

Kingdom of Heaven: Fri.-Sun 
12:20; and Fri.-Wed., 3:15, 6:30, 9:30; 
and Mon.-Wed., 12:30 

The Rocky Horror Picture Show: 
Sat., midnight 








@ KENDALL SQUARE CINEMA (617 
499-1996), One Kendall Sq 

Shake Hands with the Devil: The 
Journey of Roméo Dallaire: 1:30, 4 
79 25 

Winter Solstice: 2:15, 4:4 05 


9:25 
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Born into Brothels: 2:05, 4:55, 7:45, 
10 

Comme une image/Look at Me: 
1:40, 4:15, 7:15, 9:50 

Enron: The Smartest Guys in the 
Room: 1, 2, 3:40, 4:30, 7, 7:50, 9:35; 
and Fri.-Sat., 10:15 

Kung Fu Hustle: 7:30, 10:05 

3-Iron: 1:45, 4:20 

Torremolinos 73: 1:15, 4:20, 7:10, 
9:40 

Turtles Can Fly: 1:50, 4:35, 7:20, 9:55 





suburbs 


@ ARLINGTON, Capitol (781-648 
4340), 204 Mass. Ave. 

Born into Brothels: 5:40, 7:40, 9:45 
Ice Princess: 1:25, 3:30, 5:35; and 
Sat.-Sun., 11:30 a.m 

Million Dollar Baby: 2, 4:35, 7:15, 


£ : 


the Brattle. 


9:50; and Sat.-Sun., 11:15 a.m 
Millions: 1:15, 3:20, 5:25, 7:35, 9:40. 
and Sat.-Sun., 11:10 a.m 
Robots: 1:30, 3:40 
11:30 a.m 

The Upside of Anger: 2:30, 5, 7:30, 
10; and Sat.-Sun., noon 

Walk on Water: 7:45, 9:55 

The Wild Parrots of Telegraph 
Hill: 1:40, 3:35, 5:30, 7:25, 9:20; and 
Sat.-Sun., 11:40 a.m 


and Sat.-Sun., 


@ BEVERLY, Cabot Street Cinema (978 
927-3677), 286 Cabot St 

Der Untergang/Downfall: Fri.-Sat 
5, 8; and Sat., 2 

Walk on Water: Mon.-Wed., 
and Wed., 2 


5:30, 8; 


@ BRAINTREE, AMC X (781-848- 
1070), South Shore Plaza 

Kicking & Screaming: 2:30, 5, 7:30, 
9:50 
Monster-in-Law: 
9:35 

Unleashed: 2:15, 4:50, 7:40, 10:15 
Crash: 2, 4:40, 7:15, 9:40 

Fever Pitch: 1:50, 4:20, 7:25, 9:55 
The Hitchhiker’s Guide to the 
Galaxy: 2:45, 5:10, 7:50, 10:15 
House of Wax: 1:10, 3:45, 7:05, 9:45 
The Interpreter: 1:40, 4:30, 7:20, 
10:10 

XXX: State of the Union: 1:20, 3:50, 
7:35, 10 


1:30, 4:10, 7:10, 


@ DEDHAM, Showcase 10 (781-326. 
4955), 950 Providence St 

Please call for times 

Kicking & Screaming 
Mindhunters 

Monster-in-Law 

Unleashed 

Crash 

Fever Pitch 

The Hitchhiker’s Guide to the 
Galaxy 

House of Wax 

The Interpreter 

Kingdom of Heaven 

Robots 

XXX: State of the Union 


@ DEDHAM, Community Theatre (781- 
326-0409), 580 High St 

Comme une image/Look at Me: 
2:15, 4:30, 6:45; and Fri.-Sat., 8:50; and 





Sat.-Sun., noon 

Enron: The Smartest Guys in the 
Room: 2:30, 4:45, 7; and Fri.-Sat 
9:05; and Sat.-Sun., 12:15 








@ HINGHAM ig 
781-749-1400), 65 Mair 
The Interpreter: 4:15, 
9:40; and Sat.-Sun., 4:30 


Loring 


3 Hall Cineméz 





and Fri.-Sat., 


CLASSIC WESTERNS II: Alan Ladd tells Brandon de Wilde 
he'll understand when he’s older in Shane, Sunday at 


The Wild Parrots of Telegraph 
Hill: Fri.-Sat., 2:35, 4:45, 6:50, 9:10 
and Mon.-Thurs. 2:55, 5:25, 7:25 





@ WEYMOUTH, Cameo Theater 1 & 2 
(781-335-2777), Columbia Sq., South 
Weymouth 

Crash: 4:40, 7; and Fri.-Sat., 9:20; and 
Sat.-Sun., 2:30 

Fever Pitch: 4:50, 7:15; and Fri.-Sat., 
9:40; and Sat.-Sun., 2:15 


@ WOBURN, Showcase (781-933 
5330), Main St., Middlesex Canal Park 















Please call for times 
Kicking & Screaming 
Mindhunters 
Monster-in-Law 
Unleashed 
The Amityville Horror 
Crash 
Fever Pitch 
The Hitchhiker’s Guide to the 
Galaxy 
CLASSIC WESTERNS I: Angie pena 
° e . . erpreter 
Dickinson fills John Wayne Ht | "wives of Heavens 
on a few things he didn’t learn | A Lot like Love 
at sheriff school in Rio Bravo, ay iii 
Friday and Saturday at the a th a 
Brattle. ery 
Frank Miller’s Sin City @ BOSTON PUBLIC LIBRARY (617 
The Hitchhiker’s Guide to the | 536-5400), Copley Sq., Boston. Free ad- 
Galaxy mission 


Hollywood 1955: Fifty Years Later” 
It Came from Beneath the Sea 


House of Wax 
The Interpreter 


Kingdom of Heaven (1955), directed by Robert Gordon, 
Kung Fu Hustle screens Mon., 6 

A Lot like Love Zapata, el suefio del héroe/Zap- 
Million Dollar Baby ata, the Dream of the Hero (2004), 
Robots directed by Alfonso Arau, screens Tues., 
Sahara 6. 


XXX: State of the Union 

@ HARVARD FILM ARCHIVE (617 
@ SOMERVILLE, Loews Theatres (617 495-4700), Carpenter Center for the Vi 
628-7000), 35 Middlesex Ave., Assembly sual Arts, 24 Quincy St., Cambridge 
Sq. Mall Tickets $7, $5 for seniors and students 
Kicking & Screaming: Fri.-Sun., free for ages 8 and under 
11 a.m., 1:20, 4:20, 6:45, 9:40; and Fri ‘Toru Takemitsu and the Japanese 
Sat., 11:50; and Mon.-Wed., 1:10, 3:30. New Wave”: Dodes’ka-den (1970) 
6:10, 8:30 directed by Akira Kurosawa, screens 








4. . 





Mindhunters: Fri.-Sun., 11:10 a.m., Sun., 7; Mon., 9:15. Hymn to a 
1:35, 4:10, 7:10, 9:30; and Fri-Sat, | Tired Man (1968), directed by Masa 
11:40; and Mon.-Wed., 1, 3:40, 6:30, ki Kobayashi, screens Mon., 7; Wed 
9:20 9:15. Himatsuri (1985), directed by 
Monster-in-Law: Fri.-Sun Mitsuo Yanagimachi, screens Tues.- 


11:20 a.m., 1:50, 4:35, 7:30, 10:05; and Wed., 7 
Fri.-Sat., 12:15 a.m.; and Mon.-Wed., 
@ LEXINGTON, Flick (781-861-6161), 1:05, 3:40, 6:10, 8:40 
1794 Mass. Ave Unleashed: Fri.-Sun., 11:30 a.m., 2:20, 
Comme une image/Look at Me: 7, | 4:50, 7:20, 9:55; and Fri.-Sat., 
9:30; an Sat.-Sun., 2, 4:30 12:10 a.m.; and Mon.-Wed., 12:50, 3:10, 6022), 75 Union Square, Somerville 
Enron: The Smartest Guys in the | 5:40, 8, 10:20 Free admission. 
Room: 7:10, 9:30; and Sat.-Sun., 2:10, | The Amityville Horror: Fri.-Sun., — “Tuesday Night Movie”: This Is 
4:04 12:15, 5:20, 10:30; and Mon.-Wed., 2, | Spinal Tap (1984), directed by Rob 
6:40 Reiner, screens Tues., 9 
Crash: Fri.-Sun., noon, 3, 6:30, 9:20 
and Fri.-Sat., midnight; and Mon.-Wed., 


Double Suicide (1969), di- 
rected by Masahiro Shinoda, screens 
Tues., 9:15 


@ THE INDEPENDENT (617-440 


@ NEWBURYPORT, Screening Room 
(978-462-3456), 82 State St 

In the Realms of the Unreal: Fri- | 2:40, 5:20, 7:40, 10:05 

Sat., 6:45, 8:45; and Sat., 4:45; and Fever Pitch: Fri-Sun., 12:30, 3:40, 
Sun., 5:30; and Sun.-Thurs., 7:30 6:20, 8:50; and Fri.-Sat., 11:05; and 
Mon.-Wed., 2:20, 5, 7:20, 10 

Frank Miller’s Sin City: Fri-Sun., 
2:35, 7:45; and Mon,-Wed., 4, 9:40 

The Hitchhiker’s Guide to the 
Galaxy: Fri-Sun., 1:10, 3:30, 6, 8:35; 
and Fri.-Sat., 11:15; and Mon.-Wed., | Tickets $9, $8 for students and seniors 
1:20, 4, 6:20, 8:50 unless otherwise noted 

House of Wax: Fri.-Sun., 11:45 a.m., — “The Boston Gay & Lesbian Film, 

2:45, 6:10, 9:05; and Fri.-Sat., 11:30; | Video Festival”: The Joy of Life 
Million Dollar Baby: Fri.-Wed., 9:05 and Mon.-Wed., 1:40, 4:20, 7, 9:30 (2005), directed by Jenni Olson, 
Millions: 1:45, 4:05; and Fri-Wed., | Kingdom of Heaven: Fri.-Sun., | screens Fri., 6:15. Girl Play (2004), 
6:55 12:45, 4, 7, 10:20; and Mon.-Wed., directed by Lee Friedlander, screens 
Off the Map: 4:05, 9:05 12:50, 3:50, 6:50, 9:50 Fri., 8:15. Jim in Bold (2003), direct- 
Paper Clips: 11:20 a.m. Sahara: Fri.-Sun., 11 a.m., 2:05, 5:05, | ed by Glen Holsten, screens Sat., 2:45 


@ MIT (617-253-4400), Weisner Build- 
ing, Bartos Theater, 20 Ames St., Cam 
bridge. Free admission 

— Seeing the Landscape: Richard 
Serra: Tuhirangi Contour (2003), 
directed by Alberta Chu, screens Wed., 7 





@ NEWTON, West Newton Cinema 
(617-964-6060), 1296 Washingten St. 
Winter Solstice: 1:30, 6:45, 8:55 
Because of Winn-Dixie: 11:05 a.m 
Comme une image/Look at Me: 
10:55 a.m., 1:20, 3:55, 6:30, 9 

Les choristes/The Chorus: 3:50 
Dear Frankie: 1:40, 6:50 


@ MUSEUM OF FINE ARTS (617-369 
3300), 465 Huntington Ave., Boston 


Pooh’s Heffalump Movie: | 7:55, 10:50; and Mon.-Wed., 12:50, | The Aggressives (2004), directed by 
11:15am 3:30, 6, 9:10 Daniel Peddle, screens Sat., 5. The 
Robots: 1; and Fri.-Sat., Mon.-Thurs., | XXX: State of the Union: Fri-Sun.,1, | Journey (2004), directed by Ligy J 
llam | 3:20, 5:40, 8:15, 10:40; and Mon.-Wed., | Pullappally, screens Sat., 7:30. Keep 


Schultze Gets the Blues: 8:55 

Walk on Water: 1:35, 4, 6:35, 9; and 
Fri., Mon.-Thurs., 11 a.m. 
Watermarks: 2:45, 4:35, 7 


1:30, 4:40, 7:10, 10:10 Not Silent (2004), directed by Ilil 
Star Wars: Episode III — Revenge | Alexander, screens Sun., 1:50. Dan- 
of the Sith: Wed., 12:01 a.m, | gerous Living: Coming Out in 
the Developing World (2003), di 
rected by John Scagliotti, screens Sun., 
3:40. Men’s Short Films screen 
Wed., 6:15. You I Love (2004), di- 
rected by Olga Stolpovskaya, screens 
Wed., 8:15. The Time We Killed 


| @ SOMERVILLE THEATRE (617-625- 
$700), 55 Davis Sq. 

Born into Brothels: 3:40, 5:40, 7:40, 
9:30; and Sat.-Sun., 1:40 

Hitch: Sun., Tues., Thurs., 5, 7:15, 9:55 


@ RANDOLPH, Showcase Cinema 
(781-963-5600), Rte. 139 

Please call for times 

Kicking & Screaming 


| 

} 
Mindhunters Melinda and Melinda: 3:15, 5:15, | (2004), directed by Jennifer Reeves, 
Monster-in-Law | 7:30, 9:45; and Sat.-Sun., 1:15 screens Thurs., 6:30. Superstar in a 
Unleashed Million Dollar Baby: 4, 7, 9:40; and | House Dress (2004), directed by 
The Amityville Horror | Sat.-Sun., 1:10 | Craig Highberger. 
Crash | Robots: 3:30, 5:30; and Sat.-Sun., 1:30 | — “Cinema Vino”: Mondovino (2004), 
Fever Pitch | The Upside of Anger: 7:20, 9:50 | directed by Jonathan Nossiter, screens 
The Hitchhiker’s Guide to the | Off Road to Athens: Thurs., 7 Sat., 10:30 a.m.; Thurs., 4. 
Galaxy | — “Original Cinema”: Cowards Bend 


House of Wax 
The Interpreter 


®@ WALTHAM, Embassy Cinema (781- 
893-2500), 16 Pine St 


the Knee (2003), directed by Guy 
Maddin, screens Sat., 1. Jesus, du 





Kingdom of Heaven It’s All Gone Pete Tong: Fri-Sun., | wei8t/Jesus, You Know (2003), di- 
| A Lot like Love | 2:25, 4:55, 7:10, 9:35; and Mon.-Thurs., rected by Ulrich Seidl, screens Sun., 

The Pacifier 2:45, 5:20, 8 | 12:10. 

Robots Born into Brothels: Fri-Sun., 5:05, | — “Ar on Film”: Tall: The American 


XXX: State of the Union 7:15; and Mon.-Thurs., 2:50, 7:20 
Enron: The Smartest Guys in the 
Room: Fri.-Sun., 1:45, 4:15, 7, 9:30; 
and Mon.-Thurs., 2:30, 5, 7:30 

The Hitchhiker’s Guide to the 


Galaxy: Fri.-Sun., 1:55, 4:25, 


Skyscraper and Louis Sullivan 
(2004), directed by Manfred Kirch 
heimer, screens Sun., 10:30 a.m.; 
Thurs., 2:15 


@ REVERE, Showcase Cinema (781- 
286-1660), Rte. 1 and Squire Rd. 
Please call for times 


Kicking & Screaming 





6:55, 


@ SOUTH BOSTON BRANCH LI- 








Mindhunters 9:15; and Mon.-Thurs., 2:35, 5:05, 7:40 BRARY (617-268-0180), 646 Broadway, 
Monster-in-Law Kung Fu Hustle: Fri.-Sun., 2:15, 4:35, South Boston. Free admission 
Unleashed 7:05, 9:25; and Mon.-Thurs., 2:40, 5:15 The Marvelous Mr. Mason Film Se 
The Amityville Horror 7:50 ries”: Pandora and the Flying 
Crash 3-Iron: Fri.-Sun., 2:05; and Mon Dutchman (1951), directed by Albert 
Fever Pitch Thurs., 5:10 Lewin, screens Thurs., 6.. 
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A 
THE AGGRESSIVES (2004). Daniel 
Peddle’s film offers “interviews with les 
bians, transgenders, dyke queens 
femme studs, and all-round gender ben 
ders who define themselves as ‘aggres 
sives.’” It’s preceded by Mary Guzman's 
34-minute 2004 video “Mind If I Call 
You Sir?” (video/75m) Saturday at the 
Museum of Fine Arts 
**xALIENS OF THE DEEP (2004). 
Director James Cameron has spun his 
passion for deep-sea exploration into a 
series of tricked-out pseudo-documen 
taries. Unfortunately, they’re more self. 
aggrandizing love-ins than enlightening 
scientific investigations. In Ghosts of the 
Abyss (2003), Cameron probed the 
wreckage of Titanic, the platform for the 
1997 romance that struck Oscar and 
box-office gold. Here, he, co-director 
Steven Quale, and a crew of buff young 
scientists descend some 3500 meters to 
the Mid-Ocean Ridge hoping to uncover 
life forms akin to those envisioned on 
distant planets. (NASA was in on the 
gig.) Both films are shot/shown in the 
IMAX 3-D format (yes, you have to wear 
glasses), and though the experience is 
mind-boggling, it can also spark blurry 
optical overload. (48m) New England 
Aquarium. 
**%*1/2 AN AMERICAN IN PARIS 
(1951). A sunny MGM musical built 
around the music of George Gershwin 
Gene Kelly gives his best performance as 
the brash American painter in Paris; he 
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Superb 
Good 
Middling 
* Bearable 
® A turkey 





also dances an unforgettable pas de 
deux with Leslie Caron to “Love Is Here 
To Stay.” With Oscar Levant as Kelly's 
composer pal, Nina Foch as his Ameri- 
can patroness, and Georges Guetary, 
whose performance of “Til Build a Stair- 
way to Paradise” defined American audi- 
ences’ notion of French urbanity in the 
50s as surely as Chevalier did in the 
30s. The intended highlight, a 20- 
minute ballet to the “American in Paris” 
suite designed in the styles of half a 
dozen Impressionist painters, is over- 
loaded and pretentious, but the rest of 
the film is in the lighthearted Gershwin 
spirit. Written by Alan Jay Lerner and di- 
rected by Vincente Minnelli. (113m) 
Tuesday at the North End Branch Library. 
*1/2 THE AMITYVILLE HORROR 
(2005). Thanks to director Andrew 
Douglas's stylistic razzle-dazzle, this re- 
make of the 1979 schlock horror film 
(which looked cheesy and cheap even for 
its time) is an upgrade in the creeps de- 
partment. That's not to say the story is 
any more plausible. Purported to be 
based in fact, it revolves around a Long 
Island manse with a “vibrant history” (as 
an over-zealous real-estate agent puts it) 
that amounts to the mass murder of six 
people in 1974. A year later, the Lutz 
family move in thinking they've realized 
the American Dream. Then the haunted 
house signs on. Ghastly incantations 
whisper through the heating ducts, grue- 
some apparitions crop up, and blood 
flows from the walls. As George Lutz, a 
super-buff Ryan Reynolds (Van Wilder) is 
the image of James Brolin and nails the 
descent into homicidal madness with 
aplomb. (Think Jack Nicholson in The 
Shining.) An equally comely Melissa 
George is effective as George’s wife, 


Kathy, with three children from a previ- | 


ous marriage. Douglas extracts great ten- 
sion from the two, especially as George 
unravels and Kathy switches from caring 
spouse to protective mother. The ridicu- 


“ANTHONY LAPAGLIA Is TERRIFIC! 
Wuat A PLeasurt To Warcu A Fitm THAT 
‘NCOURAGES THE AUDIENCE To THINK 
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There are no explosions or special effects, but for me 
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>Capsule reviews 


lous pig with the glowing eyes may be 
gone, but the inane expansion illuminat- 
ing the origins of evil will have you 
screaming bloody murder. (100m) 
Boston Common, Fenway, suburbs 

**x*x“THE ANIMATION SHOW 
2005.” The dozen animated shorts that 
Mike Judge and Don Hertzfeldt selected 
for this compilation are violent, dark, ex- 
istential, sometimes funny, rarely cute, 
gorgeous to watch, and almost entirely 
without dialogue. Named after a poem 
by Robert Frost, David Russo's atmos- 
pheric “Pan with Us” fuses live action and 
animation in a sober, silhouettic way. 
There's a similar if more gruesome sense 
of the macabre in Polish director Tomek 
Baginski’s “Fallen Art,” in which an obese 
warlord choreographs his own animated 
dance of death. “Ward 13,” Peter Corn- 
well’s gothic horror, is about a man im- 
prisoned in a sadistic hospital. Tim 
Miller's “Rock Fish” combines Star Wars 
and Tremors as a giant cockroachish crea- 
ture leads the hero and his future-ver- 
sion-of-dog through a post-apocalyptic 
landscape. It’s more impressive for its an- 
imation than for its story. A over-imagi- 
native dog fantasizes about the various 
threats to his master — squirrel attack, 
jump-rope hanging, bird-nest beheading 
— in Bill Plympton’s “Guard Dog.” And 
Hertzfeldt’s own “The Meaning of Life” is 
an H.G. Wellsian look at evolution and 
de-evolution peopled by stick figures and 


| mouthy creatures hurtling through the 


cosmos. (80m) Midnight Friday at the 
Coolidge Corner. 


B 
*1/2 BECAUSE OF WINN-DIXIE 
(2005). It’s a Hollywood axiom that a 
kid or a dog will upstage even the best 
performance. All the same, Cicely Tyson 
(a near-blind recluse), Eva Marie Saint 
(a lonely librarian), Jeff Daniels (the 


| dad), and rocker Dave Matthews (a 


mentally challenged drifter) try their 
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darndest to compete with the antics of 
Annasophia Robb as Opal and the un- 
credited star who plays the mutt Opal 
names after the supermarket where she 
found him. Dirty, smelly, and destruc- 
tive, Winn-Dixie is no favorite of the 
owner of the trailer park where Opal 
lives with her lonely dad (Daniels), who 
she refers to in saccharine voiceover as 
‘The Preacher.” But the dog is new-kid- 
in-town Opal’s only friend, and his antics 
have a way of helping people’s lives get 
better. Opal’s mother left home long ago 
and her father’s poorly paid clergy job 
keeps them on the move, so of course 
they will bond over this troublesome 
pooch, who also helps Opal win over the 
town’s oddballs. Director Wayne Wang 
has made a sappy, predictable film, and 
Miss Robb’s performance grates on the 
nerves. But there are some bright spots, 
as when Dave Matthews’s Otis softly 
sings a song to Opal and soothes the sav 
age breast of every critter in the pet 
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shop. It’s silly but sublime, like most 
movies about dogs who don't speak in 
human voices. (106m) West Newton. 

**x*xBORN INTO BROTHELS: CAL- 
CUTTA’S RED-LIGHT KIDS (2004). 
A camera might not be able to redeem re. 
ality, but sometimes it can save the soul 
of the person snapping the picture. Pho 
tographer Zana Briski took the red-light 
district of Calcutta as a subject and lived 


there for a few know the 
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genuine talent, and a 
brightest are profiled in 
inspiring documenta ski directed 
with Ross Kauffman. As touching as it 

to see a waif-like 10-year-old girl escape 
the fate of her mother and her grand 
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Continued from page 9 
out to the disenfranchised at a post 
WW2 boys’ reform school tucked away 
in the French countryside. He's the offs 
to the megalomaniac headmaster 
(Francois Berléand), who has delusions 
of grandeur and favors draconian disci 
plinary tactics yet allows Mathieu to “ex 
periment” by forming a choir (thus the 
title). The predictable pitfalls are fol 
lowed by emotional healing, yet Les ch 
ristes works, much of its success hanging 
on the poised performance by 
whose failed musician is also in need ¢ 
redemption. In one telling moment 
after a mercurial youth has rendered a 
bulbous caricature of Mathieu's bald 
head on the board, Mathieu one-ups his 
assailant with a stroke of chalk, gaining 
credibility with the boys and the audi 
ence as well. In French with English sub 
titles. (97m) West Newton 
*&* 1/2 COMME UNE IMAGE/LOOK 
AT ME (2004) “Listen to Me” might be 
a better title for Agnés Jaoui’s charming 
gabfest of ruthless egos. Almost all the 
characters want attention, and those 
who keep quiet are the only ones who 
deserve it. Her name alone might make 
Lolita (Marilou Berry), the large-sized 
ugly-duckling daughter of famed writer 
Etienne (Jean-Pierre Bacri), the neediest 
of the bunch. Late for the opening of her 
dad’s new play, she’s stopped at the door 
by security and pouts with the other ex- 
cluded groundlings on the street. One of 
them, Sébastien (Keine Bouhiza), has 
passed out, and in a rare compassionate 
gesture, Lolita covers him with her coat 
Thus begins a relationship that she at 
first disdains and later dismisses as just 
another attempt by a writer wanna-be to 
gain access to her celebrated father. No 
one, it seems, is immune from this self- 
interest, not even Lolita’s ostensibly sym- 
pathetic singing teacher, Sylvia (Jaoui) 
who gloms on to the great man to further 
her husband's career. As for Etienne, he’s 
munificent, neurotic, self-centered, and a 
total asshole who walks out of his daugh- 
ter’s singing recital in what proves to be 
the film's most moving moment. Jaoui 
orchestrates this bitch fest with subtlety 
and irony (note that Lolita doesn’t hit the 
Haagen-Dazs every time she has a set 
back, as would be the case in the Holly- 
wood version), but the petulance gets tir- 
ing. I wish the director had paid more at 
tention to the less squeaky wheels, like 
the humble and gifted Sébastien, and 
Etienne’s narcoleptic hanger-on Vincent 
(Grégoire Oestermann), whose brief 
snippet of back story sounds like a fasci- 
nating movie in itself. In French with 
English subtitles. (110m) Kendall Square 
West Newton. 
***xCOWARDS BEND THE KNEE 
(2005). If it’s true that nothing is more 
boring than someone else’s dreams, a lot 
of filmmakers are in trouble. Especially 
the maverick Canadian Guy Maddin 
who in this oneiric, silly, silent melodra- 
ma takes us, if not into the unconscious 
then into a sperm sample that viewed 
through a microscope reveals the Win 
nipeg Maroons in an intense hockey 
game. After such an establishing shot, it’s 
hard be bored by what follows, though 
you might experience some moments of 
indignation. Guy Maddin (Darcy Fehr) 
star player of the Maroons, takes his girl 
friend to the local beauty salon/brothel, 
where Dr. Fusi, dressed in a whalebone 
corset, performs a fatal botched abortion 
Guy, meanwhile, has fallen in love with 
Meta, the daughter of Liliom, proprietress 
of the salon/whorehouse. She enlists him 
in wreaking vengeance on her mother 
and her mother’s boyfriend, the murder- 
ers of her beloved father, whose blue- 
dyed hands she keeps in a jar. Compar- 
isons to Electra and The Hands of Orlac 
might be apt, but what about the wax- 
works hockey team in the rafters of the 
arena? Applying the baroque silent-movie 
style of his The Heart of the World (2000) 
to the zany storytelling of his The Saddest 
Music in the World (2003), Maddin does- 
nt achieve the coherence or impact of ei 
ther, but Cowards Bend the Knee will hold 
your interest. (silent/60m) Saturday at 
the Museum of Fine Arts 
*&**1/2 CRASH (2005). Writer/di- 
rector Paul Haggis, who sailed to the top 
of Hollywood's It list after penning Mil 
lion Dollar Baby, slices into America’s 
racism and the elitism with this story set 
in highway-connected Los Angeles 
Officer Ryan (Matt Dillon), in search of 
carjackers, starts the ball rolling when he 
pulls over a luxury SUV driven by well 
dressed African-American couple 
Cameron and Christine (Terrence 
Howard and Thandie Newton) and hu 
miliates them by frisking and groping her 
The ripples from his transgression spread 
far and wide over the film’s 48-hour span 















snaring image-hawking DA Rick (a 
snooty Brendan Fraser), his brass bitch of 
a lily-white wife, Jean (Sandra Bullock), 
the real carjackers (rapper Ludacris, in a 
breakthrough performance, and Larenz 
Tate), the Latino locksmith under suspi- 
cion because of his gang-banger tattoos 
(Michael Pefia), an Iranian shopkeeper 
with a chip on his shoulder (Shaun 
Toub), and Graham (Don Cheadle), the 
by-the-book homicide detective bearing 
the shame of his family’s indigence. By its 
end, Crash has produced a cavalcade of 
wrecks, from twisted metal and torn flesh 
to broken souls. There's even a homicide 
and the N-word gets batted about with 
increasing celerity, but for all its candor 
and spare grit, the film is more than just 
in-your-face pedagogy about intolerance 
At one point, Ryan says, “You think you 
know who you are; you have no idea.” It’s 
Haggis’s challenge to us all. (107m) 
Boston Common, Fenway, Harvard Square, 
Circle, suburbs. 


D 

DANGEROUS LIVING: COMING 
OUT IN THE DEVELOPING WORLD 
(2003). John Scagliotti “explores the 
pleasures and perils of being queer” in 
such places as Egypt, Pakistan, Hon- 
duras, the Philippines, and Nambia 
(video/S6m) Sunday at the Museum of 
Fine Arts. 
**1/2 DEAR FRANKIE (2005). 
Shona Auerbach’s heartfelt melodrama 
may rely overmuch on manipulative 
artifice, but there are plenty of rewards 
at the end of this bittersweet rainbow. 
The title refers to the opening salutation 
of the letters that Lizzie (Emily Mor- 
timer) pens to her deaf nine-year-old 
son (Jack McElhone). The catch is that 
the letters are supposed to be from his 
father, whom Frankie hasn't seen since 
he was a bantling. The story Lizzie has 
cooked up is that da is out at sea toiling 
on a freighter, but the reality is that he’s 
an oddball with an unsavory disposition 
who pursues her from afar. One day, the 
ship that he’s supposed to be on sails 
into port, and Lizzie is pressed to find a 
surrogate (Gerard Butler). McElhone’s 
subtle, physical emoting and Auerbach’s 
loving depiction of a damp, glum Glas- 
gow help lift the film above its treacly 
underpinnings, and Sharon Small 
(Havers on PBS's Inspector Lynley Mys- 
teries), as the shopkeeper who brokers 
the father-for-hire deal, adds a shot of 
vigor. (105m) West Newton. 

* ***DODES’KA-DEN (1970). 
Akira Kurosawa set this lyrical film 
among the poor in an unnamed city. Par- 
alyzed by their own fear and hardship, 
they are reminiscent of the pipe dream- 
ers in The Iceman Cometh, but the deli- 
cate melancholy with which he portrays 
them suggests Hans Christian Andersen, 
and so do the fairy-tale, finger-paint art 
direction by Yoshiro and the photography 
by Shinobu Muraki and Takao Saito. The 
dramatis personae include a cuckold 
who plays father to all his whore wife’s 
kids, a girl who constructs paper flowers 
until she collapses from exhaustion, a 
thief, a sage, and a dreamer and his beg- 
gar son who live in the carcass of an 
abandoned car. In Japanese with English 
subtitles. (140m) Sunday and Monday at 
the Harvard Film Archive. 

**1/2 LA DOLCE VITA (1962). 
Federico Fellini’s film made a big impres- 
sion on contemporary audiences with its 
depiction of amoral high life, and it 
made Marcello Mastroianni, at 36, a star 
worldwide for his portrayal of a journal- 
ist who eventually renounces his aspira- 
tions toward a principled existence. The 
film has 50 good minutes, the first 50, 
setting up the Mastroianni character's 
discontinuous, women-laden life and 
detailing his bemused courtship of an 
easily distracted Anita Ekberg (as in Too 
Bad She's Bad, Mastroianni’s the straight 
man to a woman with a very large bust) 
These early sequences also set up the 
film’s most striking effects, like the way 
the sci-fi organ and woodwinds in Rota’s 
score accord with the play of light on 
metal and glass in the photogenic 
Roman night. After that, we're trapped 
in two hours of near-constant boredom 
pulled together, if at all, only by Mas- 
troianni’s humor and his ability to sug- 
gest that he’s not quite complicit in the 
film’s predictable critique of modernity 
In Italian with English subtitles 
(b&w/176m) Monday through Thursday 
at the Coolidge Corner: 

DOUBLE DARE (2004). Nina 
MacLaughlin’s review is on page 5 

81m) Coolidge Corner 

DOUBLE SUICIDE (1969). This is 
Masahiro Shinoda’s celebrated story of a 
poor Osaka paper merchant, Jihei 
(Kichiemon Nakamura), who despite 
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power outages for their own financial £ i 
gain. Enron, as this film makes clear, was “Ey, 4 


Mike Sargent, WBALRADIO 
not so much a scandal as a multi-billion- 
dollar den of thieves seeking out and ex- 
ploiting every opportunity to steal coins 
out of old ladies’ pocketbooks, from its 
inception in 1985 until its collapse in the 
fall of 2001. Viewers who never quite un- 
derstood the crookery behind the talk of 
mark-to-market accounting and deregu- 
lated energy markets are well served by 
writer/director Alex Gibney, who uses 
every device in the documentarian’s tool 
kit to convey the story to a general audi- 
ence. Unfortunately, he relies too heavily 
on Fortune reporters Bethany McLean 
and Peter Elkind, whose book inspired 
the film. The two, who appear as talking 
heads throughout, view Enron’s execu- 
tives as grand figures with good inten- 
tions whose pride led to a terrible fall. 
On-camera interviews with former em- 
ployees reinforce that view. But it doesn’t 
fit the facts on the screen — for example, 
that 18 months after creating Enron, 
CEO Kenneth Lay was rewarding em- 
ployees for flagrant but profitable law- 
breaking. The film also lobs vague accu- 
sations at worthy targets — the banks, 
accountants, and politicians who en- 
abled Enron — without sorting out their 
culpability. The director even flubs those 
magnificent audio tapes by trying to ex- 
plain and justify the traders’ behavior. If 
only he had sought commentary beyond 
the capitalism boosters at Fortune and 
former Enron greedheads. (110m) 
Kendall Square, Embassy. 


F 
***xFEVER PITCH (2005). The Far- 
relly Brothers’ American version of Nick 
Homby’s bestselling 1992 memoir about 
his passion for London's Arsenal soccer 
team retains only the title and the obses- 
sion from the original. Ben Wrightman 
(Jimmy Fallon, transcending caricature to 
create a character who's sympathetic, 
amusing, and lovable), a math teacher at 
East Boston. High, has two love interests: 
workaholic career woman Lindsay (Drew 
Barrymore), who grows to appreciate his 
bumbling, child-like sense of humor, and 
the Red Sox. Ben is drawn to Lindsay be- 
cause he’s challenged to score with some- 
one out of his league — it’s the Red Sox 
inferiority complex talking, perhaps. 
Then he finds her, as should the audi- 
ence, more than just a trophy babe. (She 
is, after all, Drew Barrymore.) But then 
there’s the other love story, one that Red 
Sox fans and all others who have commit- 
ted themselves to an obsession will recog- 
nize. This malady is the heart of Hornby’s 
book, and he ruefully acknowledges that 
such manias, like similar disorders in his 
subsequent novels High Fidelity and 
About a Boy, are symptomatic of a refusal 
to grow up. Romantic comedies are about 
impossible dreams. Maybe the Farrellys’ 
greatest achievement is the way the Sox’ 
World Series triumph complements 
rather than overshadows Ben and Lind- 
say's hill of beans. For cinematic images 
of romantic and comic triumph it will be 
hard to beat that of Drew Barrymore, 
barefoot and beautiful, running across 
the Fenway outfield and into the arms of 
her beloved. (98m) Boston Common, Fen- 
way, Fresh Pond, Chestnut Hill, suburbs 
** 1/2 FRANK MILLER’S SIN CITY 
(2005). Robert Rodriguez's precise ren- 
dering of every page (those deleted from 
the film will appear in the DVD version) 
of three volumes of Frank Miller's comic- 
book series recalls Gus Van Sant’s frame- 
by-frame re-creation of Psycho, though 
it’s not as self-consciously pointless. Ro- 
driguez has even given Miller co-direct- 
ing credit, despite objections from the Di- 
rectors Guild, and added Miller’s name 
to the title. In integrating the three story 
lines, he engages in some chronological 
sleight-of-hand similar to that of Quentin 
Tarantino (who is “special guest director” 
for one brief segment) in Pulp Fiction 
Not that he needs to. It’s the same basic 
story in each case, with a hard-boiled ni- 

Continued on page 12 


having a wife, Osan (Shima Iwashita), 
and two children takes up with courte- 
san Koharu (also Iwashita) and asks her 
to commit suicide with him so they can 
be free. Shinoda creates a bunraku at- 
mosphere by having black-clad puppet 
handlers witness the drama. With Hosei 
Komatsu as the rich man who threatens 
to buy out Koharu’s indenture. In Japan- 
ese with English subtitles. (b&w/105m) 
Tuesday at the Harvard Film Archive 


E 
**1/2 ENRON: THE SMARTEST 
GUYS IN THE ROOM (2005). The 
payoff of this documentary comes in a 
set of deliciously evil audio tapes of 
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“A GREAT, IMPORTANT AND 
UNFORGETTABLE MOVIE.” 
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“Sk ok 9 ke ESSENTIAL VIEWING.” 


— EYE MAGAZINE 


“As powerful a film as you 
are likely to see.” 


SCS 
WITH THE DEVIL 


THE JOURNEY OF ROMEO DALLAIRE 
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For showtimes and to buy tickets visit 
www.LandmarkTheatres.com 
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Continued from page 11 

hilist/romantic knight errant saving an 
innocent (almost always big-breasted, or 
soon to be) from the depraved powers 
that be or, failing that, killing as many of 
the bad guys in graphically inventive 
ways as possible. In “The Hard Good- 
bye,” Marv (Mickey Rourke) is framed 
for the murder of a beautiful dame and | 
has to call on his own superpowers plus 
the warrior prostitutes of Old Town to 
take down the omnipotent Bishop Roark 
(Rutger Hauer) and his ninja cannibal | 
nerd Kevin (Elijah Wood). In “That Yel- | 
low Bastard,” Bruce Willis brings iron- 
jawed righteousness to Hartigan, a cop 
compelled to tie up one last loose end — | 
rescuing an 11-year-old girl from a 
“drooling lunatic” — before retiring. But 
it's pretty obvious that the culprit is a 
projection of his own repressed desire, 
especially when years pass and the girl 
grows into Jessica Alba as a lasso-spin- 
ning dancer in a topless club. In “The Big 
Fat Kill,” the good intentions of Clive 
Owen's shadowy Dwight drown in a | 
gruesome massacre orchestrated by 
Rosario Dawson's army of heavily armed 
hookers. In short, the kids are going to 
love it — and perhaps it’s not for adults 
to tell them not to. (126m) Boston Com- 
mon, Fenway, Fresh Pond, Circle, suburbs. 
**xx*xFUNNY HA HA (2003). Andrew 
Bujalski’s accomplished, seductive debut 
film is such a slice of life that it has no real 
beginning or end but is all middle. That's 
appropriate, perhaps, for a portrait of a 
nascent twentysomething struggling in 
the cocoon of a post-student Allston 
apartment and a string of temporary jobs 
and even more ephemeral relationships. 
Played with note-perfect uncertainty by 
Kate Dollenmayer, Marnie opens the film 
at a tattoo parlor, where the proprietor re- 
fuses to oblige her because she’s drunk 
This foiled attempt at permanency sets 
the tone for the half-conscious, non-artic- 
ulated efforts at contact and clarity in cof- 
feeshops, at casual parties, and on park 
benches. Although capturing formless- 
ness, Bujalski’s film is cannily shaped it- 
self. In one sad image, Marnie sprawls on 

a stairway writing that ultimate docu- 
ment of despair, the to-do list. In the next 
episode, she’s exploiting the infatuation 
of charmless Mitchell (Bujalski) by en- 
gaging him in chess and basketball, two 
items on the list. That Mitchell himself 
then manipulates Marie with pitiful re- 
sults adds to the irony, if not the clarity 
(90m) Coolidge Corner. 


G 

GIRL PLAY (2004). Lee Friedlander’s 
film is based on the true story of two les- 
bian actresses who portray lovers in a 
play and find life imitating artifice, 
padded with characters’ direct addresses 
to the camera. (90m) Friday at the Muse- 
um of Fine Arts 


H 
HIGH PLAINS DRIFTER (1973). 
Mysterious stranger Clint Eastwood 
drifts into Lago, shoots up a few gun- | 
men who challenge him, then is recruit- 
ed by the townsfolk to protect them 
when the gang of outlaws who whipped 
the town marshal to death three years 
back get out of prison and return to take 
revenge. Does Clint have a personal beef | 
with the outlaws or does he just happen 
to be in town? With Verna Bloom, Mari- 
anna Hill, and Mitch Ryan; Eastwood 
himself directed. (105m) Tuesday at the 
Brattle. 
**x*xHIMATSURI (1984). Mitsuo 
Yanagimachi's film takes place in an iso- | 
lated Japanese village where a marine | 
park is under construction. Little by lit- 
tle, the film widens its view of the town, 
gathering up various characters and lo- | 
cating them within the local ecological 
and economic systems: woodsmen, 
fishermen, bikers, a venal bar hostess | 
and the old real-estate broker she has 
her hooks into. The pivotal figure is Tat- 
suo, a lumberjack and hunter who | 
claims a personal relationship with the | 
region's tutelary nature goddess. The 
slowness of Himatsuri is full of menace; 
with impressive calm and control, the di- 
rector tracks down a still-present ani- 
mism in this weird modern world that 
culminates in the fire festival of the title. 
In Japanese with English subtitles. 
(126m) Tuesday and Wednesday at the 
Harvard Film Archive. 
**1/2 HITCH (2005). Alfie meets | 
Queer Eye for the Straight Guy in this ro- | 
mantic comedy of errors. Will Smith's | 
Alex Hitchens is a professional pick-up 
consultant who helps his uncouth clients 
win over their dream dates. His latest 
project is an obese accountant (Kevin 
James, from TV’s King of Queens) who | 
yearns for a blue-blooded heiress. All | 





| Hilton belongs. Gore enthusiasts will be 
| pleased with the high body count and 


| Fresh Pond, Chestnut Hill, suburbs. 
| HYMN TO A TIRED MAN (1968). 


| his bully of a commanding officer when 


| the Harvard Film Archive. 


| ers a slinky red skating costume in her 





seems well until an attractive gossip | 
columnist (Eva Mendes) starts snooping | 
for a scoop on the date doctor. Much of | 
Hitch has an artificially old-fashioned | 
feel: the newsroom banter and the sappy 
dialogue in scenes with Mendes sound 
cribbed from a Cary Grant movie and out | 
of place in the picture’s yuppie milieu. 
Still, what the film lacks in depth it com- | 
pensates for in its well-played slapstick. 
Smith's improvisations are reliably fine, 
but it’s the oafish James who steals the 
show. (120m) Somerville Theatre (Sun- 
day, Tuesday, Thursday), suburbs. 
***xTHE HITCHHIKER’S GUIDE 
TO THE GALAXY (2005). This film 
addresses two audiences: the cultists 
who've devoured the book, TV, radio, 
and video-game incarnations of Douglas | 
Adams’s Pythonesque sci-fi spoof and 
the rest of the universe. And it’s more for 
the latter than the former. The filmmak- | 
ers have taken pains not to alienate non- 
cultists, adding a beefed-up romance for 
hapless hero Arthur Dent (Martin Free- | 
man, who played the equally hapless 
Tim on the BBC’s The Office), an actual 
plot, and John Malkovich in a wry turn 
as a religious demagogue. Like the | 
Guide, the film is crammed with infor- 
mation. In just the first few minutes, 
bathrobe-clad earthling Arthur learns 
that best pal Ford Prefect (Mos Def) is an 
alien researcher for the Guide and has 
just rescued him from the destruction of 
the Earth by thumbing a ride on a pass- 
ing Vogon destroyer. There's more, in- 
volving Zaphod Beeblebrox (a hammy 
Sam Rockwell), the rock-star-like presi- 
dent of the galaxy, Trillian (Zooey De- 
schanel), an earthling who rejected 
Arthur in favor of the flashier Zaphod, 
and Marvin (voiced by Alan Rickman), a 
depressed robot. As for the cultists, they 
needn't panic; there are some quick in- 
jokes that only they will get, and enough | 
of Adams sensibility intact to keep them 
laughing throughout. Director Garth | 
Jennings has figured out how to trans- 
late Adams's gleefully absurd cosmic 
metaphysics into screen language 
(Watch for a hilarious visual gag involv- 
ing yarn.) All in all, not bad for a movie 
made by members of what is only the 
third most intelligent species on Earth. 
(110m) Boston Common, Fenway, Fresh 
Pond, Chestnut Hill, Embassy, suburbs 

* 1/2 HOUSE OF WAX (2005). Fans | 
of the 1953 3-D Vincent Price classic 
House of Wax won't be thrilled with 
Jaume Serra's remake-in-name-only. 
Serra piles on the gore and drastically 
rewrites the original, which at least tried 
to mix some ideas about beauty and art | 
in with the horror. The title House has 
been relocated to an isolated small town 
stumbled on by, yes, horny teenagers 
who have to fend for themselves against 
two brothers who need some new mod- 
els for their wax figures and don’t care | 
how they get them. The teens are played | 
by teenybopper heartthrobs who range | 
from competent to annoying. Elisha | 
Cuthbert and Chad Michael Murray as 
the twin-sibling leads fall into the former 
category; we'll let you guess where Paris 





the creative execution styles, and those 

cruel folks eager to see Hilton picked off | 
in gruesome fashion won't be disappoint- | 
ed. (105m) Boston Common, Fenway, 


Masaki Kobayashi’s film finds a World | 
War II survivor reflecting on the war and 


his son falls for the officer’s daughter. In | 
Japanese with English subtitles. 
(b&w/130m) Monday and Wednesday at 


! | 
**ICE PRINCESS (2005). At first, 
this Cinderella story about a physics whiz 
tumed figure skater (Michelle Trachten- 
berg of Buffy the Vampire Slayer) appears 
to be a schmaltzy hybrid of The Princess | 
Diaries and Ice Castles. But then Sex and 
the City’s Kim Cattrall swaggers in as a 
hard-bitten coach, all glowers and squints 
and tough talk about triple loops, and it's 
clear that this is the Johnny Guitar of ice- 
skating movies. In the repressed Mer- 
cedes McCambridge role is a hapless 
Joan Cusack as the heroine’s Harvard-ob- 
sessed feminist mother; when she discov- 


daughter's bag, it’s as if she'd tumed up 
crystal meth. Such howlingly campy dra- 
matics actually rescue the film from its 
halting start, as do the inevitable sal- 
chows and sitspins and the arrival of a 
knight on shining Zamboni (Trevor 
Blumas). Not exactly what you'd expect 
from director Tim Fywell, who last 
helmed the lush 2003 teen romance | 









Capture the Castle. This earnest allegory 
about passion, hyper-parenting, and the 
agonies of a popped lutz is wobbly at 
best. (92m) Arlington Capitol, suburbs. 

*1/2 THE INTERPRETER (2005). 
The first film ever shot inside the United 
Nations building won't do much to reha- 
bilitate that institution's image. True, 
Sydney Pollack acknowledges the orga- 
nization’s goals of diplomacy, justice, 


and peace. But those values are just the | 
backdrop for a suspense melodrama that | 


tries to dissipate banality through multi- 
plicity. So we have not one but three 
renegade leaders of the fictitious African 


country of Matobo, one in power and | 
two on the lam, each, one presumes, out | 
to kill the others and any innocent civil- 


ians who might get in the way. (You can 
see piles of dead Africans in Hotel Rwan- 
da and Sahara but they won't show the 
real thing on the TV news.) We have not 
one but two characters with traumatic 


family histories: Silvia Broome (Nicole | 


who lost folks in the Matobo fighting, 
and Tobin Keller (Sean Penn), a US Se- 


| cret Service agent who drinks a lot and 


calls his wife’s answering machine. 
When Silvia overhears a possible assassi- 
nation plot against one of Matobo’s 
leaders, she and Keller are thrust togeth- 
er. The romance is not much more con- 
vincing than the mystery. Big mistake 
setting this at the UN — it's a reminder 
that in films like North by Northwest Al- 
fred Hitchcock never confused surface 
clutter with genuine suspense. (135m) 
Boston Common, Fenway, Harvard 
Square, Circle, suburbs. 

IT CAME FROM BENEATH THE 
SEA (1955). Even though it has only 


| six arms instead of the usual eight, a 


giant octopus attacks San Francisco and 
is threatening to tear down the Golden 
Gate Bridge. Can scientists Donald Cur- 
tis and Faith Domergue and nuclear-sub 
captain Kenneth Tobey stop it in time? 
Robert Gordon directed, with special ef- 
fects by Ray Harryhausen. (b&w/79m) 


| Monday at the Boston Public Library. 


IT’S ALL GONE PETE TONG (2004). 
Peter Keough’s review is on page 5 
(88m) Harvard Square, Embassy, suburbs 


J 


| %*1/2 JESUS, DU WEIS&T/JESUS, 


YOU KNOW (2003). Ulrich Seidl’s aus- 
tere Austrian documentary captures on 
camera the prayers of an apparently ran- 
dom group of Catholics at various church- 
es throughout the country. Unrelentingly 
sober, the camera returns to the same in- 
dividuals as they ask Jesus for guidance 
in matters both trivial (parents who don't 
understand) and profound (a crisis of 
faith). Seidl rarely follows his subjects 


| Kidman), the UN linguist of the title, | 


outside their churches, intruding on their | 


home lives only to show their isolation; 
any interaction between characters is 
strictly limited. Speech in the film is di- 
rected toward Jesus as prayer; there is no 
sense of these people as individuals with 
lives beyond the Church. Eventually, sto- 
ries emerge, including one about a couple 
whose different faiths cause a rift and an- 
other whose shared religion becomes a 


hindrance when one joins a monastery. | 
These stories are bleak at best, fractured | 


glimpses of one-sided tales. In German | 


with English subtitles. (87m) Sunday at 
the Museum of Fine Arts. 


| JIM IN BOLD (2003). Jim Wheeler 


was a gay Pennsylvania teenager who 
committed suicide in 1997. In Glen Hol- 
sten's documentary, the three founders 


of the Young Gay America Web site drive | 


cross-country to interview queer youth 
(video/78m) Saturday at the Museum of 
Fine Arts. 


notice that there are no people in these 
landscapes — wait, isn’t that a bicyclist at 
the end of that alley? — and that the 
Capra-esque title comes from a peeling 
sign on an old factory wall. Musings on 
Capra and It’s a Wonderful Life lead to a 
discussion of suicide and the Golden Gate 
Bridge and a confrontation with the abyss 
of loneliness and mortality that Olsen's 
line of thought seems to have been lead- 
ing to, and avoiding, all along. Her simple 
and relentless film spurns stereotype and 
aspires to the universal. (65m) Friday at 
the Museum of Fine Arts 


K 
KEEP NOT SILENT (2004). Ilil 
Alexander's Israeli Oscar winner for Best 
Documentary follows three Orthodox 
women — “Ortho-dykes” — trying to 
lives the lives of their choice within the 
strictures of their faith. In Hebrew with 
English subtitles. (video/S2m) Sunday 
at the Museum of Fine Arts 
KICKING & SCREAMING (2005). 
Will Ferrell coaches his son’s soccer team 
against the team coached by his father 
(Robert Duvall), which stars his father’s 
new son. Jesse Dylan (American Wed- 
ding) directs. (95m) Boston Common, 
Fenway, Fresh Pond, Circle, suburbs. 
**xKINGDOM OF HEAVEN (2005). 
Ridley Scott’s climactic scene notwith- 
standing, as the army of 200,000 (actual- 
ly 2000 Moroccans multiplied by CGI) ji- 
hadists under Saladin (Ghassan Mas- 
soud) spreads across the plain before the 
gates of Crusader-held Jerusalem, with 
countless pennants flying, the sky pierced 
by siege towers, and the air ablaze with 
Greek fire, history is bad box office. Who 
needs accuracy to clutter up the market- 
ing potential of a $140 million project? 
Scott's Balian (Orlando Bloom) is a 
French blacksmith who after his son dies 
and his wife commits suicide agrees to go 
to the Holy Land with his long-lost dad, 
Godfrey of Ibelin (Liam Neeson, in proto- 
Jedi form). On one side is King Baldwin 
(Edward Norton, spooky under a silver 
mask and sounding like Brando in Apoca- 
lypse Now), the reigning Crusader king of 
Jerusalem and a leper who along with 
Godfrey and some other right-thinking 
nobles wants to preserve the tenuous 
peace with Saladin and the Muslims and 
try to forge a Kingdom of Heaven on 
Earth. On the other are the effete (he's 
French, or rather Frankish) and ruthless 
Guy de Lusignan (Marton Csokas), who 
has designs on Baldwin's throne, and the 
wacko Reynald (Brendan Gleeson, out- 
hamming Brian Cox’s Agamemnon in 
Troy), who with his army of Templars (is 
just a fun guy who wants to kill infidels. 
Guy is married to Baldwin's lovely sister 
Sibylla (Eva Green), and she and Balian 
fall in love, so he has even more reason to 
oppose Guy's evil schemes, as if saving 
the world and his soul weren't enough 
Scott can't quite tap-dance around the 
harsher aspects of the times — the Cru- 
saders massacred 40,000 Muslims when 
taking Jerusalem in the First Crusade, for 
example — and Christian conservative 
groups will doubtless condemn Ridley’s 
image of Christian Crusaders as greedy 
and fanatical and outshone in nobility by 
Islam's Saladin. (Massoud adds insult to 
injury by putting in the film's best per- 
formance.) But hardly anyone is likely to 
describe Kingdom of Heaven. (145m) 
Boston Common, Fenway, Harvard Square, 
Chestnut Hill, suburbs. 
**1/2 KUNG FU HUSTLE (2004). 
After Miramax dropped the ball with its 
handling of Stephen Chow’s first domes- 
tic release, 2001’s Shaolin Soccer (an 


| agreeable merging of CGI with his trade- 
| mark brand of “nonsense-speak”), the 
**KTHE JOURNEY (2004). Despite | 


| the generic title, Indian director Ligy J. | 


Pullappally’s romantic tragedy overcomes | 


formula with richness of detail and com- 


cliffhanger, with young Kiran poised on 
the edge of a gorge and ready to take the 
plunge. As we see in lengthy flashback, 
her desperation owes to her love for her 
feisty, lovely neighbor, Delilah. Their pas- 
sion is revealed in little epiphanies; finally 
it blazes forth in defiance of the patriar- 
chal values upheld by the pair’s otherwise 
sympathetic families. Pullappally exploits 
the lush rural setting’s beauty and mood 
of languor and repressed sensuality, not 

to mention the depth and attractiveness 
of the talented cast. In Malayalam with 
English subtitles. (107m) Saturday at the 
Museum of Fine Arts. 

*&*xTHE JOY OF LIFE (2005). Wel- 
come to Jenni Olsen's analyses of her fail- 
ures to achieve intimacy as recited by 
Harry Dodge, co-director of 2001's ambi- 
tious if uneven By Hook or by Crook, over 
an endless montage of San Francisco 
landscapes. Except that after a while, you 


outlook for his scoring with an American 
audience appeared grim. But Chow, who 
ranks Bruce Lee as a defining idol, wasn't 


| going to give up without a fight. First 
plexity of mood. It starts out as a | 





seen declaring “No more soccer!” as he 
stomps a ball flat, he makes it clear that 
Kung Fu Hustle will be different. Set in a 
“time of social unrest” (which seems to 
mean 1930s Shanghai), Hustle careers 
through influences from Gangs of New 
York to gravity-defying Road Runner car- 
toons. Chow’s Sing is a wrongheaded 
thief masquerading as a member of the 
natty, malevolent Axe Gang in a bungled 
extortion attempt aimed at the denizens 
of Pig Sty Alley. This criggers the arrival 
of the real Axe Gang, ied by Brother Sum 
(Chan Kwok Kwan), and a face-off with 
the alley’s hidden dragons (Chiu Chi 
Ling and Xing Yu) and its harridan land- 
lady (Yuen Qiu, one of Lieutenant Hip’s 
two nieces in The Man with the Golden 
Gun). With its countless film references 
rendered meaningless in context, this 
eager-to-please comedy is both every- 
thing and nothing; you'll either love it or 
feel hustled. In Mandarin and Cantonese 
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with English subtitles. (99m) Boston 
Common, Fenway, Kendall Square 
Coolidge Corner, Embassy, suburbs 


L 

**A LOT LIKE LOVE (2005). Nigel 
Cole's formulaic romantic comedy kicks 
off with a meet-cute scenario that seems 
a lot like assault and battery. Volatile 
punker Emily (Amanda Peet) trails 
dorky dreamer Oliver (Ashton Kutcher) 
into an airplane rest room and jumps his 
bones. He wants to be friends, she wants 
to spew barbed repartee, and the two 
part — only to bump into each other in 
New York City. On to seven When Harry 
Met Sally-esque years of banter, drunk- 
en hook-ups, and changing hairstyles 
during which predictable circumstance 
and folly thwart a relationship. Peet and 
Kutcher parlay their toothy prettiness 
into goofball charm (she sticks straws 
up her nose! he talks with a mouthful of 
Cheetos!), and they share an affable 
chemistry. But the story is tedious and 
far-fetched. In a Sleepless in Seattle twist 
the two curse the miles that separate Los 
Angeles from San Francisco. A Lot 
like Love offers no fresh insights on the 
mating game, and its biggest accom 
plishment may be that it does feel seven 
years long. One wishes that director 
Cole (Calendar Girls) had taken to heart 
Emily’s advice to Oliver: “Stop. You'll 
ruin it.” (97m) Boston Common, Fenway, 
Chestnut Hill, suburbs. 


M 

***1/2 LA MEGLIO GIOVENTU/ 
THE BEST OF YOUTH (2003). Broth 

ers have been headlining epic Italian dra 

mas since the wolf-weaned Romulus and 
Remus founded Rome. Originally made 
for Italian TV, Marco Tullio Giordana’s en 

grossing film tracks two brothers over 37 
years of history and six hours of screen 
time, but its intimacy and its unpreten- 
tious immediacy belie the epic label. We 
first see Nicola (Luigi Lo Cascio) and 
Matteo (Alessio Boni) as university stu- 
dents, and their respective subjects, medi- 
cine and poetry, grow from their different 
sensibilities: cheerful compassion marks 
Nicola, whereas the saturnine Matteo ex- 
periences anti-social urges he himself 
doesn’t understand. Matteo joins the 
army in order to have rules; Nicola treats 
the mentally ill. As they and family and 
friends age, so does Italy, through the 
1966 flooding of Florence, the terrorist 
incursions of the Brigate Rosse, Mafia 
purges, and beyond. The biggest loss is 
Nicola’s girlfriend Giulia (Sonia Bergam- 
asco), mother of their child but a BR sym- 
pathizer. But Nicola’s humane optimism 
emerges as the film's compass, and Gior- 
dana, his patient pace grounding this 
labor of love in lived experience, achieves 
both family drama and the story of his 
troubled nation as family writ large. In 
Italian with English subtitles. (363m) Fri- 
day through Sunday at the Coolidge Cor- 
ner, in two parts, with separate admission 

**1/2 MELINDA AND MELINDA 
(2004). This Woody Allen film is more 
of a return to formula than a return to 
form. It opens at a casual Upper East Side 
bistro with Sy (Wallace Shawn), one of 
two playwrights seated at the table, argu- 
ing that life is largely comedy and Max 
(Larry Pine) taking a more Ingmar 
Bergmanesque view. An anecdote about a 
woman who disrupts a gathering of 
friends during a dinner party leads to the 
parallel stories of Melinda and Melinda 















(both played by Finding Neverland’s 
Radha Mitchell). Tragic Melinda, just off 
a bus, is an old college acquaintance of 
her dinner hosts, married couple Laurel 
and Lee (Chloé Sevigny and Jonny Lee 
Miller). Arriving somewhat uninvited, 
months after she’s expected, Tragic 
Melinda soon becomes a disruptive, ale 
holic force between the lives of the “Park 
Avenue Princess” and the once promis- 
ing, now failing actor. As details about 
her past emerge, the film shifts gears 
slightly, to Comic Melinda, and her hosts, 
indie-film director Susan (current film 
The Castration Sonata) and her neurotic 
husband, failed actor Hobie (Amanda 
Peet and Will Ferrell, respectively). You 
might wish that Allen and cinematogra 
pher Vilmos Zsigmond had devised sepa- 
rate visual styles, since it's not always 
clear which story we're watching, and 
Mitchell, a talented actress in the Mia Far- 
row mold, isn’t given much room to cre 
ate differing characterizations of the two 
Melindas. As for Will Ferrell, this emi- 
nently likable comedian who's ham- 
strung as the Woody Allen surrogate, 
since Allen’s brand of one-liners runs in 
diametric opposition to his own gooty 
comic timing. When ordinarily hilarious 
comedians like Ferrell and Steve Carell 
barely get a laugh in a story meant to em- 
body “comedy,” something’s wrong. The 
tragedy fares better. Still, when the two 
tales conclude — and the comic version 
just stops — there’s no clear answer to 
the comedy-or-tragedy question. After 35 
films, Woody’s still afraid of commitment 
(100m) Somerville Theatre, suburbs 
MEN’S SHORT FILMS.” Jamie Don- 
ahue’s “Billy’s Dad Is a Fudge Pack- 
er” (2004; 15m); Robbie Baldwin's 
“Wonderful Day” (2003; 
video/14m); Eric Smith’s “Irene 
Williams: Queen of Lincoln Road” 
(2004; video/23m); Mark Herrier’s “1 
Like Mike” (2003; video/3m); Robin 
Baker's “Seafood” (2004; video/10m); 
and Wayne Yung’s “My German 
Boyfriend” (2004; video/19m). (84m) 
Wednesday at the Museum of Fine Arts. 
***1/2 MILLION DOLLAR BABY 
(2004). Clint Eastwood’s Oscar winner 
is the story of a man who against his bet- 
ter judgment and inclination gets in- 
volved with another human being and 
ends up paying for it. The product of a 
poor rural background and a grasping 
family, Maggie (Hilary Swank) enters 
Million Dollar Baby out of nowhere: she 
just appears in the Hit Pit Gym, fully 
formed, and asks boxing trainer Frankie 
(Eastwood) to remake her. Frankie has 
made it a principle never to train 
women, and though he keeps making 
Maggie answer the question “What is the 
rule?” with “To protect myself at all 
times,” he doesn’t protect himself. Dark- 
ness surrounds the characters, both as a 
sign of danger and as the background of 
non-existence from which they emerge. 








This is human life for Eastwood: half-lit, | 


temporary safe zones chipped out of 
darkness. The film isn’t a complete suc- 
cess — there are three, maybe four ways 
to shoot a boxing match, and despite his 
skill at pacing himself, Eastwood can’t 


avoid running through them before the | 


script runs out of in-the-ring action. The 
proceedings slump in a sequence where 
former boxer Scrap (Morgan Freeman, 
excellent in a conventional role) is left in 
charge of the gym. And triteness creeps 
into the ominous underlining of the for- 
midable stature of one opponent Maggie 


VERTIGO 


PETE TONG 


must face. Their match results in a late- 
film plot shift of the type that in lesser di- 
rectorial hands would have sent Million 
Dollar Baby into a tailspin. But Eastwood 
has never been more moving, as a direc- 
tor or as an actor, than he is in the last 30 
minutes of this film. He won his second 
Best Director Oscar; Swank took home 
her second Best Actress statuette, and 
Freeman was voted Best Supporting 
Actor. (132m) West Newton, Somerville 
Theatre, Arlington Capitol, suburbs 
**1/2 MILLIONS (2004). The first 
hour or so of Danny Boyle’s Manches- 
ter-set film evokes genuine wonder, the 
dispiritingly conventional dénouement, 
on the other hand, is all fake innocence 
and platitudes. The best children’s 
movies start with a child, and in this 
Boyle is blessed by Alexander Nathan 
Etel. As Damien, whose mother has re- 
cently died, he makes a convincing reli 
gious zealot, as earnest in helping the 
unfortunate as he is in describing the 
tortures of the martyrs to his grossed- 
out classmates. And well he should be, 
since the saints visit him and offer ad- 
vice, including a dope-smoking St 
Clare. When a gym bag full of pounds 
drops on Damien's cardboard retreat by 
the railroad tracks, he finds that giving 
away money can cause more problems 
than it solves. Boyle touches on the 
blasphemy of Luis Bufuel’s Viridiana 
and Neil Jordan’s The Butcher Boy but 
quickly skedaddles with CGI'd whimsy. 
The adults take over in the end, but by 
then the kids have gotten their money’s 
worth. (98m) West Newton, 
Theatre, suburbs. 
MINDHUNTERS (2005). Brett 
Michel's review is on page 5. (106m) 
Boston Common, Fenway, Fresh Pond, 
Circle, suburbs 

***1/2 MONDOVINO (2004). If 
Sideways is wine’s buddy movie, Mon- 
dovino is its shockumentary. Jonathan 
Nossiter’s survey of industry globaliza- 
tion travels to Italy, France, South Amer- 
ica, and the USA to show how tradition- 
al winemaking methods are vanishing as 
wealthy corporations buy up hectares 
from small European vineyards. Travel- 
ing “consultant” Michel Rolland teaches 
modern fermentation techniques that 
produce homogenized flavors and the 
loss of “terroir,” that distinctive blend of 
soil, sun, and location. Ah, but Rolland’s 
“improvements” earn mediocre wines 
high ratings from pretentious wine critic 
Robert Parker, and cynical French shop- 
keepers admit that a high score in the 
Wine Spectator doubles sales. Fellow 
critic James Suckling smugly opines that 
“our parents wore Hermés, we wear Ar- 
mani” to justify his preference for gener- 
ic Italian wines over particularized 
French ones. Wine is “blood, poetry, pas- 
sion,” says Languedoc vintner Aimé 
Guibert, a grizzled purist, “but wine is 
dead.” Napa-based Robert Mondavi 
talks of “changing with the times,” his 
blinding tennis whites beaming 


Arlington 


| affluence. This ideological split is the 


heart of this ambitious, visually eloquent 
film, by turns a charming, celebratory 
ramble and a provocative, cautionary 
ode. In English and French, Spanish, 
Italian, and Portuguese with English 
subtitles. (135m) Saturday and Thurs- 
day at the Museum of Fine Arts. 

MONSTER-IN-LAW (2005). Brooke 
Holgerson’s review is on page 5. (102m) 
Boston Common, Fenway, Fresh Pond. 


| Circle, suburbs. 
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gratuitously choreographed moments 


From THE Director OF “Sprinc, SUMMER, FALL, WINTER...AND SPRING” 


“STUNNING! TWO MELANCHOLY LONERS 
WHO FIND A KIND OF DOMESTIC BLISS TOGETHER. 
0 KIM KI-DUK MAKES SILENCE SING.” 

*1/2 OFF THE MAP (2004). Actor LISA SCHWARZBAUM, ENTERTAINMENT WEEKLY 
Campbell Scott's talent for offbeat and 
edgy performances (Roger Dodger most 
notably) translates into a sadly precious 
directorial debut. Blame in part Joan 
Ackermann's twee script, which, based 
on her play, is all over the map in its 
tone, point of view, narrative line (flash- 
backs within flashbacks and then some) 
and characterizations. Which is a shame 
given the good performances, among R) See ae ] : 
them newcomer Valentina de Angelis’s a ————_— 
as Bo, an 11-year-old tomboy she th a EXCLUSIVE ENGAGEMENT ATDALLSO 4 m B A § § Y 
desolate ranch in the New Mexico desert NOW PLAYING! 


and buniened: with a depeestive dad VIEW THE TRAILER AT WWW.3IRONMOVIE.COM 


(Sam Elliott crying in every frame — not 
a pretty sight) and a faux literary “STU N N | N A | 


voiceover narrative that sounds intend 
Weebly 
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ed for the Oprah Book Club (“My moth- 
er was weeding naked in the garden 
when William Gibbs cried out”). Adding 
to the whimsical ménage is Bo’s earth 
mother mom, Arlene (Joan Allen show 
ing remarkable patience), a passing IRS 
agent who stays on to become a world 
famous painter, and a mystical coyote 
It's enough to make Roger Dodger 
squirm. (111m) West Newton 

* * * XONCE UPON A TIME IN THE 
WEST (1968). Sergio Leone’s classic 
widescreen spaghetti western features a 
shockingly evil Henry Fonda as the 
leader of a band of roving gunmen ter- 
rorizing frontier settlements. Fonda’s 
icy-blue-eyed villain shoots a child dead 
and slowly raises the corners of his 
mouth in a mean, chilling smirk. He’s 
scary! With Claudia Cardinale, Jason 
Robards, and Charles Bronson. (165m) 
Wednesday at the Brattle. 


n ckendie film! 


Electrifying! The kind of deeply felt storytelling that takes you places you 


didn't expect to go and might never have reached on your own: 
Karen Durvin, Ble 


“Breathtakingly intelligent and brazenly alive! 


Easily the strongest American film since ‘Mystic River™ 
David Uenby New Yorker 


“Two thumbs way up.” 


Evert & Roeper 


“A knockout!” 


P Peter Travers. Reffing Stone 


PANDORA AND THE FLYING 
DUTCHMAN (1951). James Mason 
and Ava Gardner do Wagner? Well, not 
exactly. Albert Lewin’s version of the Fly- 
ing Dutchman legend finds Hendrik van 
de Zee (Mason) landing in the Spanish 
port of Esperanza in 1930 just as race- 
car driver Stephen Cameron (Nigel 
Patrick) thinks he’s landed the enticing 
and enigmatic Pandora Reynolds (Gard- 
ner). (122m) Thursday at the South 
Boston Branch Library 

*1/2 PAPER CLIPS (2004). It might 
have been a fascinating subject for a 
documentary: the eighth-grade class of 
a school in Whitwell, Tennessee (a com- 
munity of 2000, predominantly white 
and Christian), decides to study the 
Holocaust and create a commemorative 
art project. Spurred by the little-known 
fact that paper clips represented a secret 
sign worn by supporters of victims of the 
Nazis, the students decide to attempt, 
via grassroots appeals, to amass nine 
million of them. The response and its ef- 
fect upon the community are indeed re- 
markable. The students enlist two savvy 
and lovable German journalists to ex- 
pand the scope of their project, and 
eventually the project is widely publi- 
cized and celebrated. But directors Elliot 
Berlin and Joe Fab have made Paper 
Clips a self-congratulatory, ingenuous, 
and smarmy portrait of a small-town 
America that had apparently never 
heard of, much less considered, the 
Holocaust. The extemporaneous words 
of students are moving, as are their en- 
counters with actual survivors, but there 
are so many egregiously scripted and 
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Continued from page 13 

that this film can serve as an example of 
how not to make a documentary. (82m 
West Newton 

***POOH’S HEFFALUMP MOVIE 
(2005). This time nry, cuddly, ani 
mated bear (voiced n Cummings 
who does Tigger and crew from the 
Hundred Ac confrontec 
monstrous Hef 


roached 


peditior Z 
Meanwhile, Roc 
suffenr 
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Nikit 
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e the time to sto} 
look resonates with 
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**THE QUICK AND THE DEAD 
(1995). A lacc stranger 
name rides into the dust-blown town of 
Redemption, which is run with an iron 
fist by a villain named Herod (Gene 
Hackman). Motivated by some secret 
vendetta, the stranger enters the town’s 
gunslinger tournament, with the ulti 
mate intention of facing down the unfor 
given Herod. That the stranger is not 
Clint Eastwood but Sharon Stone mat 
ters little. Unlike the frilly heroines of the 
1994 Bad Girls, Stone makes a fine surro- 
gate for nd female power fantasies 
alike. She gets first-rate support from 
Hackman, Leonardo DiCaprio as an arro- 
gant young gun called (of course) the 
Kid, Lance Henriksen as a gunfighter 
who's all flash, and Russell Crowe as a re- 
formed desperado who eschews violence 
until he learns that A Man's Gotta Do 
What A Man's Gotta Do. If only director 
Sam Raimi (Evil Dead) had felt free to go 
over the top, there would be more quick 
moments and fewer dead ones. (107m) 
Thursday at the Brattle. 


R 
***x*xRIO BRAVO (1959). An iconic 
Howard Hawks film and an iconic West 
em, with John Wayne as the take-charge 
sheriff, Dean Martin as the drunken 
sheriff, Walter Brennan as the gimpy 
sidekick, Rick Nelson as the hot-shot 
young gunslinger, Ward Bond as his 
luckless boss, and Angie Dickinson as 
the Girl. The plot — Wayne and Martin 
arrest the no-good brother (Claude 
Akins) of the town bad guy (John Rus 
sell) and try to hold him till the US mar- 
shal arrives — is almost incidental; this 
is a movie about characters and relation- 
ships, and if the characters are stereo- 
types, that just makes it more of a movie 
myth than a movie novel. Hawks re- 
made it in 1966 as El Dorado, with “real 
actors” (Robert Mitchum for Martin, 
James Caan for Nelson, and Arthur Hun 
nicutt for Brennan), but that one’s just a 
good Western; this one’s a legend 
(141m) Friday and Saturday at the Brat 
tle 
*ROBOTS (2005). Scrat, the saber- 
toothed squirrel of Chris Wedge & Carlos 
Saldanha’s 2002 computer-animated Ice 
Age, hilariously stars in a short film an 
nouncing next year’s Ice Age 2. Then Ro: 
bots, the latest feature from Wedge and 
Saldanha, begins, reminding you what 
an unexpected pleasure Ice Ag 
Self-help sloganeering (“Shine, no mat 
ter what you're made of!”) masquerad 
ing as family entertainment, the robotic 
screenplay, courtesy of '80s-era writing 
factory Lowell Ganz and Babaloo Man 
del, rivets this point for at least an hour, 
until fart jokes take over. Ewan Mc 
Gregor headlines a huge vocal cast as 
Rodney Copperbottom, a plucky young 
automaton with dreams of working 
alongsi f Oz-tike Bigweld 
(Mel Brooks) in Robot City, a name that 
conveys the level of invention on display 
Robin Williams recycles his now-cliché’d 
sidekick shtick, embarrassing himself 
alongside Oscar winners Jim Broadbent 
and Halle Berry, the latter doing little to 
erase the memory of r 
Jay Leno 


being 
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their seats. (68m) 
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* *xTHE ROCKY HORROR PICTURE 
SHOW (1976). This horror-camp ex 


travaganza still draws midnight crowds 
Its story of two dorky, all-American kids 
Barry Bostwick and Susan Sarandon) 
who find themselves indoctrinated into 
exual ways of Dr. Frank-N 

Furter is no more outrageous than La 
1ux Folles, but only a curmudgeon 

deny the magnetism of Tim 

whose lip-smacking rendition of 

” remains one of the 

1 of cult movies. Jim 

100m) Saturday mid. 


S$ 

*SAHARA (2005). To judge from the 
five-minute opening sequence, Sahara 
might have been made by someone with 
intelligence and talent. A superior Histo 
ry nel-type episode about a Confed 
clad running a Union blockade 
an engraving of the vessel 
lying among the items in the living quar- 
ters of that 21st-century Indiana Jones. 
Dirk Pitt (Matthew McConaughey). The 
spaper clippings, snapshots, and as 
Zewgaws fill in the back story and 
set the stage for the adventure to come. 
splendid bit of exposition, but 
y look at cinematic semiotics and lay 
ers of signification Then you wake up 

and the film directed by Michael Eisn 
son Breck starts, an astoundingly dumb 
noisy, inept adaptation of the Clive Cus 
sler bestseller. Any film that poses Mc- 
Conaughey and Penélope Cruz, who 
plays a doctor tracking down the source 
of a mysterious West African plague, as a 
romantic item is doomed to begin with, 
but their lack of heat is almost a relief 
from the kinetic futility surrounding 
them. Pitt's search for the vessel of the 
pening takes him up the Congo River, 
1 happens to be along the good doc 
t way, and together and separately 
they encounter many preposterous spe 


erate Ir 


fades int 


cial effects and narrow escapes that we'll 
all be able to share when the video game 
comes out. (127m) Fresh Pond, suburbs 
**SCHULTZE GETS THE BLUES 
(2003). Not much happens in the life of 
one tubby small-town salt miner (Horst 
Krause). And that’s a problem for Ger- 
man writer/director Michael Schort’s 
offbeat but ultimately plodding debut 
Forced into retirement with his dour but 
dutiful buddies (Harald Warmbrunn and 
Karl-Fred Miiller), Schultze shuffles into 
a premature twilight of fishing, chess, 
and too many cold cuts. That is, until he 
catches a burst of zydeco on late-night 
radio. He pumps out the lively tune on 
his accordion, and a smile quivers across 
his great meaty head. Slowly (very slow- 
ly), he dares to take a risk — even trad- 
ing his traditional polka for what his 
horrified music club calls “Yankee jungle 
music.” Krause musters much emotion 
in the laconic role, and Schorr lightens 
Schultze’s heart-tugging predicament 
with absurd, blackly comic details. Yet 
the film goes south in every way when 
Schultze, in a plot tum telegraphed 
early, scores a trip to a polka fest in New 
Braunfels, Texas. From here, poignancy 
tums to preciousness, leaving this oom- 
pah-pah tale in need of some oomph. In 
German with English subtitles. (114m) 
West Newtort 

**k*x*xTHE SEARCHERS (1956). 
John Wayne is the gruff frontiersman 
whose search for a child (Natalie Wood) 
taken captive by the Indians becomes his 
entire life in this John Ford Western, 
which is a central myth of the genre and 
one of the greatest of all American films 
(Comparisons have been made to The 
Odyssey, The Iliad, and King Lear.) The 
movie was embraced by a generation of 
Hollywood filmmakers Lucas, Spiel- 
berg, Schrader, Scorsese — who saw the 
mixture of racism and heroism in Wayne's 
character as a sign of acute moral com 
plexity, the white-American way of re 
garding the world. The Searchers is also 
visually impressive, as Ford's spooky, ob: 
sessive cast wander around and around 
Monument Valley. (119m) and 
Saturday at the Brattle 

**x*xSEEING THE LANDSCAPE: 
RICHARD SERRA’S TUHIRANGI 
CONTOUR (2003). New Boston resi 
dent Alberta Chu is responsible for this 
fascinating look at Richard Serra, the 
American installation legend, and his 
commission something that will meld 
with the rolling hills and the verdant 
land of the Farm, a sculpture park deep 
in agrarian New Zealand owned by zil 
lionaire business mogul Alan Gibbs 
pacing the land countless times 
Serra decides on a huge windin 

across the terrain, 875 feet long, 20 
high. Off camera, employee and employ 
er battle about the material for the wall 
Gibbs something 
more manageable. A 
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Serra wants steel 


cheaper, lighter 


stubborn Serra prevails, and after a glob 
al search, a shop is located in Germany 
where mammoth steel plates can be con: 
structed and sent by New Zealand by 
ship. Trip one: the ship’s captain stacks 
the plates 20 high, and they tumble ove! 
and break. A whole year is lost rebuild- 
ing them. At last, 650 tons of steel a 
dumped in Kaipara, New Zealand, to 
lifted high, thrust 30 feet into tt 
ground into a concrete foundation, and 
joined to form a wall. Filmmaker ( 
used time-lapse photography to bri 
the months and months of building in a 
few sublime seconds. Voild! It’s up! Th 
wall rusts into a beautiful auburn, and 
sheep graze happily below it. “I think it’s 
magic,” says Gibbs, a satisfied customer 
(video/28m) Wednesday at MIT. 

SHAKE HANDS WITH THE DEVIL: 
THE JOURNEY OF ROMEO DAL- 
EAIRE (2004). Based on the book by 
Canadian lieutenant general Roméo Dal- 
laire, Peter Raymont's film documents 
the United Nations mission to Rwanda 
in 1994 under Dellaire. In English and 
French with English subtitles. (90m) 
Kendall Square 
**x*1/2 SHANE (1953). Alan Ladd 
is the tight-lipped title tough who settles 
with a homesteading family to help 
around the farm; Brandon de Wilde is 
the tow-headed boy who idolizes him 
Jack Palance is unforgettable as the Vil- 
lain. Directed by George Stevens, this is 
a visually stunning, patiently paced pic 
ture that sent its hero straight into the 
Hollywood pantheon, and it decon 
structs Cold War politics to boot. (118m) 
Sunday at the Brattle. 

SUPERSTAR IN A HOUSE DRESS 
(2004). This is Craig Highberger’s look 
at Warhol Factory “personality” Jackie 
Curtis, who was immortalized in Lou 
Reed’s Walk on the Wild Side 
video/95m) Thursday Museum of 








T 
THE TALL T (1957). Pat Brennan 
(Randolph Scott) bets his horse and 
loses, so he has to take the stage, which 
of course is held up, by Frank Usher 
(Richard Boone) and his gang, and 
when Frank learns that newlywed 
Doretta Mims (Maureen O'Sullivan), 
who's traveling with husband Willard 
(John Hubbard), is the daughter of a 
wealthy copper-mine owner, he holds 
her for ransom. Will Doretta’s dad pay 
up before she falls for Pat? And what 
happens when Pat goes after a ferocious 
bull armed only with a candy bar? Budd 
Boetticher directs. (78m) Monday at the 
Brattle. 
TALL: THE AMERICAN SKY- 
SCRAPER AND LOUIS SULLIVAN 
(2004). Manfred Kirchheimer looks at 
the rise of the American skyscraper, fol- 
lowing not only Chicago architect Sulli- 
van but also his New York City rival 
Daniel Bumham, who designed the Flat- 
iron Building. (82m) Sunday and Thurs- 
day at the Museum of Fine Arts. 
**x**THIS IS SPINAL TAP (1984). 
In this uproarious mock documentary 
about a British heavy-metal band, direc- 
tor Rob Reiner and his cast of actor mu- 
sicians turn themselves loose on pop his- 
tory itself, sending up every last detail 
from every clunky rockumentary of the 
previous two decades. The result is an 
ingenious and exhilarating movie come- 
dy. Christopher Guest and Michael McK- 
ean, who play Spinal Tap’s woozy, long- 
haired leaders, use their fake English ac- 
cents for a kind of wickedly deadpan 
satire — these two burnouts are so infat 
uated with their own legend they've for- 
gotten there’s anything else out there 
Yet as the band begin to fall apart on the 
road, the movie attains an unexpected 
poignance. Its satire is finally as affec 
tionate as it is biting. (82m) Tuesday at 
the Independent Bar & Restaurant 
*&**1/2 3-IRON (2004). Here's a 
riddle: how do you make a successful 
movie with protagonists who won't talk? 
The short answer is to hire Kim Ki-duk 
as writer and director. The prolific en 
fant terrible of the burgeoning new Ko- 
rean cinema returns to the softer territo- 
ries that made his Spring, Summer, Fall, 
Winter and Spring (2003) an interne 
tional hit. Although the plot here recalls 
an anti-Bonnie and Clyde, Kim is more 
interested in a metaphysics of domestic 
spaces. Enigmatic Tae-suk (Jae Hee) 
affixes flyers to house doors, checking 
back later to enter the homes of vaca- 
tioning "burb dwellers. Instead of rob 
bing the flats, he makes himself dinner 
repairs broken appliances, and even 
does the laundry. In one house, he en- 
counters Sun-hwa (Lee Seung-yeon), a 
doe-eyed model battered by her domi 
neering husband, and she joins him on 
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his silent cruisings. The police catch up 
with the pair and Sun-hwa retums to 
her husband. In the final minutes, how- 
ever, she and Tae-suk have a surreal re- 
union. As in previous films, Kim imag 
ines an insular world, but 3-Iron leaves 
the aquatic biospheres of The Isle (2000) 
and Spring, Summer for a string of bour- 
geois suburban interiors. Once again, vi- 
olence and generic patterns simmer and 
erupt, but Kim has learned restraint. In 
the absence of language, material ob- 
jects in 3-Iron take on a grand scale, 
functioning as vessels of communica- 
tion. The last act's conciliatory stasis —a 
mélange of E.T.A. Hoffmann’s uncanny 
Romanticism and Ghost — is the only 
undesirable: you won't want Kim's exis- 
tential puzzle to be solved. In Korean 
with English subtitles. (95m) Kendall 
Square, Embassy 

3:10 TO YUMA (1957). That's the 
train that'll take captured outlaw Ben 
Wade (Glenn Ford) and rancher Dan 
Evans (Van Heflin) to Yuma and court 
Assuming Ben doesn't talk Dan into let- 
ting him go, or Ben's gang doesn’t as 
sault the hotel where they two are wait- 
ing for the train. With Felicia Farr; Del- 
mar Daves directed from a story by El 
more Leonard. (b&w/92m) Monday at 
the Brattle 

THE TIME WE KILLED (2004). Jen- 
nifer Reeves’s film follows bisexual 
Brooklyn writer Robyn Taylor (Lisa 
Jarnot), whose personal and _ political 
anxieties make it difficult for her to 
work. (94m) Thursday at the Museum of 
Fine Arts 

**x*xTORREMOLINOS 73 (2003). 
An encyclopedia salesman turns ama- 
teur pornographer turns Ingmar 
Bergman wanna-be in Pablo Berger’s en- 
dearing debut. It’s 1973 Spain, and 
plump, balding, world-weary Alfredo 
(Javier Camara, the lovelorn nurse in 
Pedro Almodévar's Hable con ella) is 
hawking encyclopedias door-to-door 
with diminishing success while trying 
not to hear the alarm that’s going off on 
the biological clock of wife Carmen 
(Candela Pefia). In an offer that seems 
to solve both their lack of money and 
their lack of a baby, Alfredo’s suave boss, 
Don Carlos (Juan Diego), gives the cou- 
ple an opportunity to help with his new 
venture, “World Encyclopedia of Repro- 


duction,” which turns out to be less | 


ethnographic sex study and more home- 


made porn project marketed to Scandi- | 
navia. Alfredo discovers a passion for di- | 


recting, Carmen sheds her inhibitions, 


and both become eager, if awkward, | 


participants. Their naiveté charms; what 
they're up to never feels filthy. Carmen 
doesn’t get pregnant, and Alfredo does 


get bitten by the Bergman bug. But even | 
as matters turn serious, the levity re- 


mains. And Alfredo gets to make the film 


he wants, both ode to and spoof of The | 


Seventh Seal — excepting the final 


scene. In Spanish and Danish with Eng- | 


lish subtitles. (b&w and color/91m) 
Kendall Square. 

*x*k*xTURTLES CAN FLY (2004). 
Kurdish director Bahman Ghobadi (A 
Time for Drunken Horses) sets this film in 
a refugee camp on the Iraqi border with 
Iran and Turkey a few weeks before the 
Iraq War, where armies of small chil- 
dren, many of them missing hands, 
scour the fields of local farmers for land 
mines to sell to a UN representative. Or- 
ganizing this activity is Soran (Soran 
Ebrahim), a/k/a “Satellite,” because his 
sideline is hooking up local villages with 
satellite dishes ; tooling around the 
camp's lunar landscape on a bike be- 
decked with bells, whistles, and ribbons, 
rushing from one business crisis to an- 
other, the baseball-capped, bespectacled 
Satellite is a wonderful character, a Kur- 
dish amalgam of Ferris Bueller and 
William Gaddis’s JR, a metaphor for a 
brash, new, Yankee-loving entrepreneur- 
ial spirit in the tired Middle East. But 
then a family even more traumatized 
than the one in Horses moves in. Their 
parents killed by Saddam’s army, Agrin 
(Avaz Latif, a heartbreaking beauty 
whose age seems to vary from 11 to 30), 
her little brother (or is he?) Riga, and 
ner older brother Hengov (Hiresh Feysal 
Rahman) are a furtive version of the 
joly Family, and they catch Satellite’s 
eye. The film does seem in a rush to get 
these poignant moments on screen, 
blowing past any semblance of nuanced 
or coherent narrative as it fills the spaces 
between them. Disjointed, assaultive, 
made up of scattered shards and obscure 
allusions, Ghobadi’s style, like his set- 
ting, is both postmoderm and primitive. 
Maybe this is the way stories will be told 
in the future, when the world has ended 
In Kurdish with English subtitles (95m) 
Kendall Square. 





U 

UNLEASHED (2005). This is the story 
of an uneducated slave (Jet Li) who's 
kept in a dog collar, the master (Bob 
Hoskins) who takes him to fight clubs 
and makes lots of money off him, and 
the blind piano tuner (Morgan Freeman) 
who after the master lapses into a coma 
uses music to teach the slave about life 
Louis Leterrier directs from a script by 
Luc Besson. (103m) Boston Common, 
Fenway, Fresh Pond, Circle 
**1/2 THE UPSIDE OF ANGER 
(2005). No doubt reflecting some 
emerging demographic, a new subgenre 
about single parents having troubles with 
their kids has sprung up, as Because of 
Winn-Dixie, Hide and Seek, Ice Princess, 
Millions, and the upcoming The Ballad of 
Jack and Rose attest. Or is it kids having 
trouble with their single parents? In Mike 
Binder’s funny, funky, but ultimately 
phony film, the adults are a mess, the kids 
smugly self-sufficient. Terry Wolfmeyer 
(Joan Allen at her brittle, hilarious best) 
as her daughter “Popeye” (Evan Rachel 
Wood) points out in voiceover, has been 
mad as hell since her husband vanished, 
presumably with his Swedish secretary, 
and left her with three girls to raise and 
financial malfeasance to overcome. So 
mom rails at her eye-rolling kids and 
drinks during the day, a hobby she shares 
with next-door neighbor Denny Davies 
(probably Kevin Costner’s best perform 
ance), a former baseball star who now 
makes a living with autographed balls 
and mall openings. They form a convinc- 
ing, if dissolute and dysfunctional, cou- 
ple, and the offbeat family that develops 
is actually rather wonderful. But Binder 
wants this to be a kind of Terms of Endear- 
ment with an athlete instead of an astro- 
naut, and his contrived plotting proves 
the downside of Anger. (118m) 
Somerville Theatre, Arlington Capitol (no 
screenings Thursday), suburbs 


WwW 
**x*WALK ON WATER (2004). Is- 
raeli director Eytan Fox here undermines 
stereotypes with less flamboyance and 
with more ambiguity, perhaps, or less 
conviction than he did in his first film, 
Yossi & Jagger. Eyal (Lior Ashkenazi) is a 
dry-eyed assassin for Mossad who's sent 
after the grandson of a Nazi war crimi- 
nal when Axel (Knut Berger) arrives in 
Israel to visit his sister Pia (Caroline Pe- 
ters), who's renounced the family’s Nazi 
past and is living on a kibbutz. By the 
time it’s obvious even to Eyal that Axel is 
gay, he already likes the guy. The assign- 
ment takes him to Berlin, and what fol- 
lows is like Notorious if the Ingrid 


suburbs 





Bergman character had been played by | 


Claude Rains. Or could have been had 
Fox mustered some of the trangressive- 
ness he showed when he had Yossi and 
Jagger wander out into the snow. In- 
stead, he leaves questions of male bond- 
ing and macho violence hanging and 
brings us back to Pia, who's pining on 
the kibbutz because Israeli men show no 


emotion. (And when they do, it’s usually | 


resentment over her family’s Nazi past.) 
Will Axel’s gay eye set this Israeli guy 
straight? Although far from miraculous 
(the title refers to Jesus's testing of 
Peter), Walk on Water is a step in the 
right direction. In Hebrew, German, and 
English with English subtitles. (104m) 
West Newton, Arlington Capitol. 

*** WATERMARKS (2004). At the 
end of MIT grad Yaron Zilberman’s inti- 
mate, affecting documentary, the Austri- 
an-born women swimmers of the Jewish 
sports club Hakoah Vienna, all in their 
80s, return to Vienna for a swim in the 
same pool they had trained in before the 
Nazis abolished the club and drove them 
into exile 65 years ago. Zilberman fol- 
lows eight women of Hakoah, who are 
spread from LA to London to Tel Aviv, in- 
terspersing present-day interviews with 
footage and photographs of 1930s swim 
meets. The vitality, strength, and youth- 
ful exuberance of the '30s-era photos re- 
main evident, and indeed it’s the 
women’s stories more than the historical 
facts that drive the film; making for an 
atypical angle on the Holocaust. Most re- 
markable is the pure joy the swimmers 
feel for their sport and one another set 
against the backdrop of Hitler’s horror. 
When champion Judith Deutsch refused 
to compete in the 1936 Berlin Olympics, 
the Austrian Sports Association banned 
her from all future competition and 
erased her records from the books. But 
the delight the women express at reunit 
ing — they project a gray-haired glow, 
joking about sex, laughing like teenagers 
— triumphs over the grim weight of 
their history. (84m) West Newton 
**1/2 THE WILD PARROTS OF 
TELEGRAPH HILL (2003). This nim 


bly shot documentary about a flock of 
parrots and their loving chronicler shares 
the vibe and the beauty of its San Fran 
cisco setting. Filmmaker Judy Irving and 
caretaker Mark Bittner almost dare you 
to be cynical as they spin years of obser: 
vation into mini-dramas about the green 
birds’ individual personalities and rela 
tionships. Irving has an eye for expres- 
sive, even uncanny moments: an outcast 
perched beside a nuzzling pair, a fledg 
ling’s spastic virgin flight, even a startling 
pan from the airborne flock to a figl 
jet. The film is equally a portrait of Bit 
tner, himself a rare bird, though probably 
a recognizable type to San Franciscans 
This empathic soul came after the Beats 
and has knocked about careerless ever 
since. No smotherer, he argues before a 
city council for leaving the birds alone 
The emotional lives of parrots and Bit 
tner alike are compelling, but some may 
1ail before the poignancy on display. By 
the end, when he recounts sensing grati 
tude from a dying bird named Tupelo. 





youll either be deeply moved or wish 
Errol Morris had gotten here first. (83m) 
Embassy, Arlington Capitol 
WINCHESTER ’73 (1950). Lin 
McAdam (Jimmy Stewart) rides into 
town and finds himself facing off against 
Dutch Harry Brown (Stephen McNally) 
in a shooting contest; Lin wins the prize, 
the rare title commodity, but then run- 
ner-up Dutch steals it and Lin has to go 
after him. With Shelley Winters and Dan 
Duryea; Anthony Mann directed 
(b&w/92m) Tuesday at the Brattle 
WINTER SOLSTICE (2005). AS 
Hamrah’s review is on page 5. (93m) 
Kendall Square, West Newton 


X 

**1/2 XXX: STATE OF THE 
UNION (2005). They should call this 
sequel to 2002 potboiler “Triple XY,” 
even though most of its testosterone has 
been sublimated not just into the usual 
guns but also into trains, planes, and au- 
tomobiles. Especially the last — they 
must have emptied Jay Leno's parking 
lot to make this. When Darius Stone (Ice 
Cube), the new “XXX,” or deep-cover 
agent for the National Security Agency, 
tells an old flame that the supercharged 
sports car she lent him was the second 
best ride of his life, it’s clear the best was 
not her but her aqua ’66 Mustang. Dar- 
ius, though, has changed after nine 
years in the pen, where he was sent after 
breaking the jaw of his CO, George 
Deckert (Willem Dafoe), during a mis- 
sion in Bosnia. George has since been el- 
evated to Secretary of Defense (you 
know this is make-believe because the 
president is a liberal and his hawkish ad- 
visors have actually served time in com- 
bat) whose Seven Days in May ambitions 
unfold after a mystery raid on an NSA 
headquarters leaves top dog Augustus 
Gibbons (Samuel L. Jackson) on the 
run. Darius uproots the conspiracy with 
the help of his raffish homeboys, and 
that makes for the amusing spectacle of 
an armored attack on the Capitol for the 
purpose of saving our freedom. Merci- 
lessly assaultive, frequently hilarious, 
borderline tedious, XXX benefits from 
Cube’s playing it straight and from Lee 
Tamahori’s being a little subversive, 
knowing full well no one is going to take 
him seriously. (101m) Boston Common, 
Fenway, Fresh Pond, suburbs 


Y 

**xYOU I LOVE (2004). In this film 
from Olga Stolpovskaya and Dmitry 
Troitsky, TV news anchor Vera hits it off 
with advertising executive Timofei in a 
Moscow so alienated from its own labor 
that Lenin would roll over in his glass 
coffin. One of Timofei’s ads, for example, 
has a squad of soldiers chanting out, 
“Freedom is Cola!” Sure, it’s not subtle, 
and doesn't get any more so when 
Uloomji, a fur-capped Kalmyk who does- 
n't know what an ATM is but does know 
how to live, enters the scene. But as hoky 
as the film grows as it strains for style, 
laughs, and effect, it’s never dull or pre- 
tentious. Uloomji not only rekindles Tim- 
ofei’s life force and libido, he sparks a de- 
gree of cinematic imagination that’s oth- 
erwise hard to come by in this festival. In 
Russian with English subtities. (83m) 
Wednesday at the Museum of Fine Arts 


z 

ZAPATA, EL SUENO DEL HEROE/ 
ZAPATA, THE DREAM OF THE 
HERO (2004). Alejandro Fernandez 
plays the Mexican revolutionary hero in 
this film from Como agua para choco 
late/Like Water for Chocolate director Al 
fonso Arau. In Spanish with English sub- 
titles. (120m) Tuesday at the Boston Pub 
lic Library 
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Ken Ludwig's Shakespeare in Hollywood; Michael Hollinger’s 


BY CAROLYN CLAY 


omeone must have squirted 
Lyric Stage Company of Boston 
honcho Spiro Veloudos in the 
eye with the juice of a magic flower 
intended to make him fall in love 
with the first thing he saw — just be 
fore Shakespeare in Hollywood 
came through the transom. It’s hard 
to imagine another scenario leading 
to the Lyric’s production of Ken Lud- 
wig’s film-set farce swirling around 
Max Reinhardt’s 1935 movie of A 
Midsummer Night’s Dream. After all, 
that’s the modus operandi of Shake- 
speare’s comedy of mortal lovers ma- 
nipulated by feuding fairies. And the 
“little western flower” figures promi 
nently in the shenanigans of Lud- 
wig’s farce as well. Unfortunately, as 
the besotted Veloudos evidently 
failed to discern, Shakespeare in Hol 
lywood (which continues through 
June 4) is as lame as Tiny Tim. 
Ludwig is the author of the suc 
cessful backstage comedy Lend Me a 
Tenor, as well as the librettist of the 
retooled 1992 Gershwin hit Crazy 
for You. Shakespeare in Hollywood 
was commissioned by the Royal 
Shakespeare Company, which de- 
clined to produce it; it had its world 
premiere instead at Washington’s 
Arena Stage in 2003. The screwball 
comedy, which introduces the “real” 
Oberon and Puck of Shakespeare’s 
play into the fray of the filming, 
with dramatis personae that also 
include “genius” Reinhardt, Warner 
Brother Jack, Production Code:cen 
sor Will Hays, gossip maven Louella 
Parsons, and film stars Dick Powell, 
James Cagney, and Joe E. Brown, 
sounds promising. But the play 
lacks the anarchic logic of, say, Nois 
es Off, which Veloudos directed last 
season. (It’s more akin to the Bible 
pic dud Epic Proportions, which the 
Lyric also produced.) Worse, with 
its silly mélange of Hollywood fact 
and fiction mixed with indiscrimi- 
nate borrowings from Shakespeare, 
Ludwig’s script just isn’t funny, even 
in an energetic production 
In Ludwig’s imagining, crass 
Jack Warner has been shanghai’d 
into making Reinhardt’s prestige 
picture because his New Yawk bimbo 
mistress, Lydia Lansing, 
in it. Done up in gold Elizabethan 
finery, Lydia plays Helena to the 
Hermia of Olivia Darnell (who does 
n't seem to have much to do with 
Olivia de Havilland, who was in the 
movie). And she provides one of 
Ludwig’s better bits, proudly demon- 
strating for an appalled Reinhardt 
that her lines make just as much 
sense when spoken backwards 
Filming is getting under way 
when the actors playing Oberon 
and Puck (Victor Jory and Mickey 
Rooney, who in fact did break a leg) 
fail to show up. Shakespeare’s 
Oberon and Puck, trying to find 
their way back to the Athenian 
wood following the triple nuptials 
that conclude A Midsummer Night’s 
Dream, instead materialize in that 
other repository of magic, transfor- 
mation, and the ephemeral, Holly- 
wood, where they get cast as them- 
selves and attempt to fit in. Gos- 
samer-silver-clad Oberon falls for 


wants to be 





Olivia; sprightly Puck goes Holly- 
wood and starts chasing “hoi 
chicks.” (As in “braised poultry?” 
inquires Oberon.) Insulted by Hays, 
Oberon sends his amanuensis off 
for Cupid’s flower, which just about 
everyone in the show manages to 
stab into his or her eye; that leads 
to innumerable inappropriate at- 
tachments, several of which involve 
Joe E. Brown in his Thisby drag of 
blond braids and bosoms. In one of 
the play’s cleverer touches, Hays 
whips out a mirror and forms a nar- 
cissistic attachment to himself. As 
enacted by a thunderstruck Peter A. 
Carey, this is amusing until Ludwig 
mars it by taking the self-smitten 
censor on a quote-cribbing journey 
from Romeo to Viola to Macbeth. 

The trouble is that most of the 
Shakespearean overlay makes no 
sense at all. If Oberon is the char- 
acter from A Midsummer Night’s 
Dream, as would seem to be Lud- 
wig’s premise, why does he speak 
lines ranging from his own to 
Hamlet’s and Prospero’s? Is the 
playwright adding the King of the 
Fairies to the long line of folks hy- 
pothesized to have written Shake- 
speare’s plays? Not only is this de- 
vice of stuffing random Shakespeare 
speeches into various characters’ 
mouths arbitrary, it more often than 
not falls flat. (As does such painful 
silliness as having Oberon, who 
knows nothing about America, 
refer to the author of Dream as a 
“cowardly Indian named Shaking 
Spear.”) Apart from a few moments 
in which Oberon and Puck seem to 
bewitch the Hollywood mortals in 
the manner they do the Athenian 
ones in the Bard’s play, when a bit 
of magic hovers in the air (along 
with a bit of Mendelssohn), Shake 
speare in Hollywood is more be- 
numbing than bewitching. 

This is not to say that it’s badly 
done. Janie E. Howland’s low- 


DARWIN AND DR. SEUSS: Lisa 
Morse and Ed Peed read up. 
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Harebrains and tortoises 


Tooth and Claw 





DREAMS AND DISPUTES: Oberon sends Puck off for Cupid’s flower, and that leads to the usual inappropri- 
ate attachments. 


budget set (the money went into a 
15-person cast) suggests more the 
whimsy than the excess of Holly- 
wood. But Veloudos keeps things 
moving, and Christopher Chew, as 
Oberon giving up his mortal love, 
brings a note of melancholy to the 
play’s ending. Ilyse Robbins’s chip- 
per Puck is certainly easier to en- 
dure than Rooney’s cackling boy 
goblin. Elizabeth Hayes makes a 
fast-talking yet period-innocent 
Olivia. And Caroline deLima gamely 
fills the petulant yet eager contours 
of iambically impaired Lydia. Maybe 
next time these people can be in a 
Shakespeare comedy — or at least 
Lend Me a Tenor. 

Moving from Shakespeare to Ten- 
nyson, we find Zeitgeist Stage Com- 
pany essaying Michael Hollinger’s 
ecological dust-up Tooth and 
Claw (at the Boston Center for the 
Arts through May 21), which takes 
its name from “In Memori- 
am.” The play, however, 
quotes not the great 19th- 
century English poet but 
Darwin and Dr. Seuss, the 
latter’s One Fish Two Fish 
Red Fish Blue Fish (not to 
be confused with 
Hollinger’s own Red Her 
ring) held up as a misiimal 
ist primer on evolution. 

And survival of the fittest is a sub 
ject dear to the play’s scientist char- 
acters, who are pitted against in- 
digenous fishermen in this ambi- 
tious if somewhat stilted and clum- 
sy Galapagos Islands-set drama. 

The play, which premiered in 
Philadelphia in 2003 and was pro- 
duced at New York’s Ensemble Studio 
Theater last year, is based on actual 
events in the 1990s. But Hollinger 
heaps everything from personal melo- 
drama and genealogical whodunit to 
a Greek chorus onto the conflict be- 
tween Charles Darwin Research Sta- 
tion scientists bent on saving from ex- 


tinction the giant tortoises that are 
the Galapagos archipelago’s main 
eco-tourist attraction and Ecuadorian 
fishermen trying to ensure their own 
survival by harvesting the pepinos, or 
sea cucumbers, thought by the Japan- 
ese to be the Viagra capsules of the 
deep. After a prologue in which two 
members of Zeitgeist’s 10-person bi- 
lingual cast strap on guitars and per- 
form Paul Simon’s Andean-derived 
“El condor pasa,” the play begins 
with the arrival at the Research Sta- 
tion of Dr. Schuyler Baines, its newly 
appointed director. She doesn’t speak 
Spanish, though she tries, and when 
it comes to the welfare of the tortois- 
es, she doesn’t speak compromise. 
This puts the young female scientist 
in direct conflict with the macho 
fishermen, who with their crude 
pepino processing are wreaking 
havoc with the islands’ delicate ecol- 
ogy. 


With its silly mélange of 


Hollywood and Shakespeare, 
Ludwig’s script just isn’t funny, 
even in an energetic production. 


Adding to the brouhaha are a gay 
Paraguayan scientist passed over for 
the directorship, a pregnant voice-of- 
the-people secretary who asks tough 
questions about why turtles are 
more important than humans, a 
local politico lighting a fire under the 
fishermen, and an elderly avian 
scholar in a skirt who’s given to sten- 
torian pontification on simplicity and 
complexity, among other subjects — 
and who is Baines’s biological dad, 
though her recently deceased scien- 
tist mom never told her. A lot of the 
new director’s attention is focused 
on firing up famed Galapagos tor- 


toise Lonesome George, the last of 
his Pinta Island kind, to sire some 
heirs. But gene spreading of the 
human variety is also on the table. 

With so much going on, Tooth 
and Claw, though its sociopolitical 
and environmental issues are com- 
pelling, can become awkward — as 
can David J. Miller’s production. 
Huddled about a floor map of the 
Galapagos on which sit several 
stone tortoise “corrals” (Lonesome 
George’s glowing like a Native 
American sweat lodge), the staging, 
like the play, sometimes seems more 
intoned than alive. 

Some of the supporting players — 
particularly Amar Srivastava as a 
threatening fisherman and Alejandro 
Simoes as a quietly angry one — 
give unaffected performances when 
they aren’t being forced into choral 
antics. Luis Negron brings a relaxed 
if impassioned mien to the South 
American scientist sick of 
gringo imperialism, and 
Juan Luis Acevedo ex- 
hibits a troubled divided 
loyalty as the Research 
Station Mr. Fixit who is 
also the cousin of a fisher- 
man. Lovely Nydia Calon, 
waddling on splayed, flip- 
flopped feet and sporting 
a beachball bun in the 
oven, homes in on secretary Ana’s 
pointed skepticism regarding the 
ruthless supremacy of science. 

The principal characters, however, 
are made of tougher cardboard and 
sometimes speak like thematic fortune 
cookies. Lisa Morse, in her shorts 
and combat boots, is a likable Schuyler 
Baines, with a nice hint of little scien- 
tist lost about her. But she doesn’t 
bring sufficient flint to the bull-in- 
a-china-shop devotee of data. And 
Miller and actor Ed Peed go with the 
preening pomposity of grandfatherly 
Brit birdbrain Malcolm Geary rather 
than fight it, well, tooth and claw. @ 
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Flower power 
Little Shop still sells 
By Iris Fanger 


he vegetative version of Dracula 

Audrey II, the blood-loving plant that 
steals the show in Little Shop of Horrors 
— has settled in at the Colonial Theatre 
(it's there through this Sunday, May 15), 
where each night she begs in dulcet 
baritone tones, “Cut the crap and feed 
me.” And she’s not talking Miracle-Gro. 
But in the context of the everyday real- 
life horrors in Iraq, the quartet of singing 
corpses on stage at the climax of the 
show hardly seem a blip on the graph of 
human mortality. 

Based on the 1960 Roger Corman 
film and emulating the growth pattern of 
Audrey || herself, the musical that start- 
ed in a tiny Off Off Broadway theater in 
1982 ballooned into an Amazon-jungle- 
sized hit that ran more than 2200 per- 
formances after moving to an Off Broad- 
way house and winning the New York 
Drama Critics’ Circle Award for Best Mu- 
sical. It propelled book writer/lyricist 
Howard Ashman and composer Alan 
Menken into high-profile careers with 
Disney, and no wonder given their sassy, 
Motown-infused music and lyrics. The 
pair went on to write the scores for The Little Mermaid, Beauty 
and the Beast, and Aladdin before Ashman died in 1991, at age 
40, of complications from AIDS. The 2003 Broadway revival, di- 
rected by Jerry Zaks and choreographed by Kathleen Marshall, 
spawned this touring production. 

The setting is Skid Row in '50s or '60s New York City. Nerdy 
grown-up orphan boy Seymour Krelboure diddles with exotic plants 
in the back room of Mr. Mushnik’s floral shop, a business that’s as 
near death as the floppy flowers in the cooler. But when Seymour 


IT ALL STARTED 
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THE WANG THEATRE = Boston 
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Open 10 AM -MIDNIGHT DAILY 


SUDDENLY SEYMOUR? Tari Kelly and 
Jonathan Rayson are fine, but Audrey II is 
the star of this show. 


comes up with the tiny, weird potted 
specimen he calls Audrey II, after the 
blonde bombshell of a shop salesgirl he 
secretly loves, and feeds it his own 
blood, which makes it grow, business 
begins to flourish. Spoofing society's 
yen for the next new thing and the kinky 
romance of Audrey and her Elvis-like 
sadistic-dentist boyfriend, the show 
piles more gags onto a tangle of garden- 
variety jokes from the venerable Faust 
retellings of Marlowe and Goethe. The 
plot gets filtered through the song-and- 
gesture commentaries of a lively Greek 
chorus of “urchins” (Yasmeen Sulie- 
man, Amina S. Robinson, and LaTonya 
Holmes) who belt out saucy numbers 
including the title tune. If you don’t get 
the references to the pop charts of the 
past straight off, you will when the 
women don wigs and gowns that hark 
back to Dreamgirls. 

Jonathan Rayson makes a suitably 
obtuse Seymour, and he’s backed up by 
the nasal-sounding Tari Kelly as Audrey 
1, who has the plaintive paean to the 
pleasures of a tract house in Levittown, 
“Somewhere That’s Green,” and the 
love ballad “Suddenly Seymour.” But 
it’s the puppets designed by the Jim 
Henson Workshop and Martin P. Robin- 
son to represent the ever-growing Au 
drey |! that are the character to watch 
— and carefully if you get too near the 
shop. Topped by a glowing red mouth 
and tendrils manipulated by a pair of puppeteers, and voiced by 
the off-stage Michael James Leslie, Audrey Ii and her antics are 
the reason to see the show. 

Buried in the press kit, amid a list of “frequently asked ques 
tions” and their answers, is the suggestion that when it comes to 
the young set, Little Shop of Horrors is “best suited for mature ele- 
mentary-school-age kids and up.” Which makes one wonder what 
it is the tykes are reading — or watching — in the wake of Dick 


and Jane and Sesame Street. | 


Winner! 2003 Tony Award - Best Play! 
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CHANCE LANGTON 
& TEDDY BERGERON 


Two hilarious headliners 
in a rare double bill! 
from “The Tonight Show,” David Letterman, 
HBO, ABC, NBC, Fox, Showtime, 
Comedy Central and A&E 
Friday & Saturday, May 13 & 14 
at 7:30 p.m. Tix $20 
Students 2 for 1 - Free Parking 
Dinner/Theater Discounts 


Jimmy Tingle’s OFF BROADWAY 
255 Elm St., Davis Square 
617-591-1616 www.jtoffbroadway.com 
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Political Satirist Will Durst! 
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(Village Theatre Project), Dan Blask’s 
Lean Love City (Provincetown The- 
atre Company), Robert Brustein’s 
Beacham’s Poetry Reading, or 
The Golden Treasure (American 
Repertory Theatre), Ed Bullins’s 
Black Caesar (Our Place Theatre 
Project), Andrew Clarke’s Breakfast 
with Harvey (Centastage), Michael 
Collins's The Playground (Turtle 
Lane Playhouse), William Cunning- 
ham’s LifeLike 2 (North Shore Music 
Theatre), William Donnelly’s Depri- 
vation Diary (Industrial Theatre), 
Tom Doyle's The Angry Red Planet 









































































It’s a great evening of theatre, for less than the cost of a 
movie ticket. ‘The Wang Center concludes its season of 
staged readings of classic American plays with Arthur 
Miller’s Al] My Sons, directed by Steven Maler. Featured 


actors include Tony Award winning actress, Blair Brown. A 


© & A with the cast follows the reading 
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(11:11 Productions), Elizabeth Ellor’s 
The Story of an Hour (an opera by 
Raven Theatrical), Charles Evered’s 
Ted’s Head (Huntington Theatre 


Company), Patrick Gabridge’s Flight 


(Out of the Blue Theater Company), 
Hortense Gerardo’s The Wake of 
the Horsemen (Playwrights’ Plat- 
form), Crystal Gomes’s Clam and 
Hershel Go to the Market (Mill 6 
Theatre Collaborative), Michael 
Grady’s Eralset, or Scrabble in 
Babel (TheatreZone), Kirsten 
Greenidge’s The End of Our Street 
(Company One), Israel Horovitz’s 
The Fat Guy Gets the Girl 
(Gloucester Stage Company), Janet 
<enney’s The Space Beside Me 
(Coyote Theatre), John Kuntz’s Kix 
(Nora Theatre Company), Ginger 
azarus’s October (Queer Soup The- 
ater), Jon Lipsky’s Walking the Vol- 
cano (Vineyard Playhouse), Christo- 
pher Lockheardt’s What Happens 
in Vegas (Zeitgeist Stage Company) 
John Mic | Manship’s The 
Wilsons (Devanaughn Theatre), 
Robert Mattson’s Famous, small 
“f” (Foothills Theatre Company), 
Amy Merrill's Miss Betty Lee in 
Her Hour of Need (Wellesley Sum- 
mer Theatre), Molly Smith Metzler’s 
Decoding Fruit (Underground Rail- 
way Theater), Caitlin Mitchell’s 
Beautiful Fools (Theater Offen- 
sive), Jack Neary’s Rewrite (New 
Century Theatre), Candace Perry’s 
Sorry (Wheelock Family Theatre), 
Alison Potoma’s Making Music (Up 
You Mighty Race Performing Arts 
Company), Ted Reinstein’s The In- 
terrogation (Lyric Stage Company), 
Kathleen Rogers's Sylvia Angell’s 
Driving Test (QE2 Players), Joshua 
Rollins’s The Amazing Adventures 
of Captain Normal (Sigan The- 
atre Company), Rebecca Saunders’s 
He Looks like a Burrito (SouthCi- 
ty Theatre), Richard Schotter’s The 
Spot (Jewish Theatre of New Eng- 
land), John Shea’s Bar Stool (Ac- 
tors’ Shakespeare Project), Frank 
Shefton’s The Place We Met (New 
African Company), Peter Shelburne’s 
Gus Penelope Syberson (The The- 
atre Cooperative), Erik Sherman's 
Blind Tasting (Perishable Theatre), 
R. Bradley Smith’s Lemonade 
Stand at the End of the World 
(Shadowboxing Theatre Workshop), 
George Spelvin’s Mondays and 
Other Days (Rough & Tumble The- 
atre), David Splinter’s The Flood 
(CityWorks Theatre Company), Adam 
Szymkowicz’s High Noon (Portland 
Stage Company), Sinan Unel’s Sin- 
gle Lives (Boston Theatre Works), 
Joyce Van Dyke’s The Earring (New 
Repertory Theatre), Zachariah Wiel- 
er’s Crazy Horse (Stoneham The- 
atre), Dana Yeaton’s The Missing 
Bagel Factor (SpeakEasy Stage 
Company), Tug Yourgrau’s Just the 
Two of Us (Boston Playwrights’ The- 
atre), and Peter Zachari’s I Am Six- 
teen, Going On Seventy (Salem 
State College Summer Theatre). At 
the Calderwood Pavilion at the 
Boston Center for the Arts, 527 
Tremont Street, Boston (617-933- 
8600), May 22, from noon until 
10 p.m. All-day passes $30. 

@ THE BUZ’GEM BLUES. Trinity 
Repertory Theatre presents the Ameri- 
can regional premiere of Canadian Ojib- 
way writer Drew Hayden Taylor’s 
“comic tale of finding love in your later 
years. Tribal elder Amos is beginning to 
wonder whether his twentysomething 
girlfriend is really the one for him. Then 
he meets Martha, but they have noth- 
ing in common except their age. Can 
two people from opposing Nations and 
beliefs find true love?” (“Buz’gem,” by 
the way, is Ojibway for “sweetheart.”) | 
Kennetch Charlette, artistic director of | 
the Saskatchewan Native Theatre Com- 
pany, directs, At Trinity Repertory Com- 
pany, 201 Washington Street, Provi- 
dence, Rhode Island (401-351-4242), | 
May 13 through June 19. Curtain is at | 




















7 p.m. on Tuesday and Wednesday 

(with 2 p.m. Wednesday matinees May 

25 and June 15), at 8 p.m. on Thursday 

(May 19 it’s at 7 p.m.) and Friday, at 

2 p.m. (May 21 and June 4 and 18 

only) and 8 p.m. on Saturday, and at 

2 p.m. (no performance May 15 or 29) 

and 7 p.m. (no performance June 19) 

on Sunday. Tix $28 to $50; discounts 
for seniors and the disabled 

@ CHICAGO. The sexy, cynical Bob 
Fosse show about murderesses dueling 

for stardom, which became an Oscar 

winning film, returns with its sardonic 
Kander & Ebb score and Ann Reinking’s 
sizzling choreography based on Fosse’s 
for the 1975 original production. (The 

1996 revival won six Tonys.) Bianca 
Marroquin and Terra C. MacLeod play 
lethal vixens Roxie Hart and Velma 
Kelly; Gregory Harrison, of TV’s Trapper 

John, MD, is lawyer Billy Flynn; and 
Carol Wood, from the first national tour 

retums as barking matron Mama Mor 

ton. At the Wang Theatre, 270 Tremont 
Street, Boston (800-447-7400), May 17 
through 22. Curtain is at 8 p.m. on Tues- 
day, at 7 p.m. on Wednesday, at 8 p.m. 

on Thursday and Friday, at 2 and 8 p.m 

on Saturday, and at 1 and 7 p.m. on 
Sunday. Tix $28 to $75 

@ DESIRE UNDER THE ELMS. 
Hungarian theater and film director 
Janos Sz4sz (the man who installed a 
bar in Uncle Vanya and also staged 
memorable productions of Mother 
Courage and Marat/Sade) returns to 
the American Repertory Theatre to 
stage Eugene O'Neill's 1924 drama 

Presented by the American Repertory 
Theatre at the Loeb Drama Center, 64 
Brattle Street, Cambridge (617-547- 
8300), May 14 through June 12. Cur- 
tain is at 7:30 p.m. Tuesday through 
Thursday, at 8 p.m. on Friday, at 2 p.m. 

(no performance May 14) and 8 p.m 

on Saturday, and at 2 p.m. and 
7:30 p.m. (no evening performance 
June 12) on Sunday. Tix $12 to $72 

@ AN EVENING OF HAVEL. Mo- 
lasses Tank Productions presents two 
works by playwright and former Czech 
Republic president Vaclav Havel. Unveil- 
ing “explores themes of materialism”; 
Audience “examines one man’s struggle 
between honesty and getting ahead.” 
Steve Rotolo directs. At Charlestown 
Working Theater, 442 Bunker Hill 
Street, Charlestown (617-242-3285), 
through May 28. Curtain is at 8 p.m 

Thursday through Saturday. Tix $15. 

@ FALSETTOS. The Huntington The- 
atre Company revives William Finn and 
James Lapine’s 1992 Tony winner (for 
book and score), a quirky musical 
about a nice Jewish guy who leaves his 
wife and son for a man. Daniel Gold- 
stein directs, with musical direction by 
Michael Friedman and choreography 
by one-time Boston boy Sean Curran. 
At the Boston University Theatre, 264 
Huntington Avenue, Boston (617-266- 
0800), May 20 through June 26. Cur- 
tain is at 7:30 p.m. Monday through 
Thursday (Monday performance May 
23 only; no Tuesday performance May 
31; 2 p.m. Wednesday matinees on 
June 15 and 22), at 8 p.m. on Friday, at 
2 and 8 p.m. on Saturday, and at 2 p.m. 
(no performance May 22) and 7 p.m. 
(June 5 and 12 only) on Sunday. Tix 
$14 to $74; $5 discount for seniors and 
students; $14 student rush, with ID, 
two hours before curtain. 

@ THE HOMECOMING. Charles 
Towers directs a cast that includes Allyn 
Burrows, Judith Lightfoot Clarke, and 
Philip Pleasants in Harold Pinter’s 
famed and cryptic 1965 masterpiece, in 
which the prodigal son of a seedy 
British clan returns from America with 
his provocative wife. Ozzie and Harriet 
its not. At Merrimack Repertory The- 
atre, 50 East Merrimack Street, Lowell 
(978-454-3926), through June 5. Cur- 
tain is at 2 p.m. (May 18 only) and 
8 p.m. on Wednesday, at 8 p.m. on 
Thursday and Friday, at 4:30 and 
8:30 p.m. on Saturday (no performance 
May 28), and at 2 and 7 p.m. on Sun- 
day (no performances May 29). Tix $26 
to $45; 25-percent-off rush, day of per- 
formance, one hour prior to curtain. 





| MINTO THE WOODS. Rick Lombar- 


do has collected some of the region's 
best larynxes to stock his production of 
Stephen Sondheim & James Lapine’s 
1987 musical conflation of fairy tales 
turned dark: a clever, Bettelheimian ex- 
ploration of what happens after happi- 
ly-ever-after. The production is crowded 
onto the tiny New Rep stage (the 
troupe moves to larger quarters next 
fall at the Arsenal Center for the Arts), 
but a likable cast manages the twist 
from the show's cartoon first act, which 
takes Cinderella, Little Red Riding 





Hood, Rapunzel, Jack of Beanstalk 
fame, an infertility-plagued baker and 
his wife, and the requisite witch to the 
brink of happily-ever-after, and 
poignant second, which introduces dis 
illusion, death, and community forged 
from sorrow. Blending catchy pulsing 
complex dissonance, and haunting 
melody (“No One Is Alone,” “Children 
Will Listen”), Sondheim's score is as 
as the but it’s damn 
difficult to sing. Here, when the war 
bling’s on, as in show-stealing Todd 
lan Johnson's princely “Agony” duets 
with Andrew Giordano or in Leigh Bar: 
rett’s turn as the Baker's Wife, the 1 
sults are buoyant. At other times, the 
sound is grating. An unseen, overhead 
band is led by musical director Todd C 
Gordon and associate musical director 
Steven Bergman. At New Repertory 
Theatre, 54 Lincoln Street, Newton 
Highlands (617-332-1646), through 
June 5. Curtain is at 7 p.m. on Wednes- 
day ‘with 2 p.m. matinees on selected 
Wednesdays), at 8 p.m. on Thursday 
and Friday, at 4:30 and 8:30 p.m. on 
Saturday, and at 3 p.m. on Sunday 
(with 7:30 p.m. performances on se- 
lected Sundays). Tix $35 to $53 
@ JULIUS CAESAR. Former ART lit 
erary manager Robert Scanlan, who's 
known for his stagings of Beckett, di- 
rects this Actors’ Shakespeare Project 
production of the Bard’s political 
drama. Featured in the toga-free pro- 
duction are Robert Walsh as Brutus, 
Benjamin Evett as Cassius, and Dorian 
Christian Baucum as Mark Antony. At 
the Cambridge Family YMCA Theatre, 
820 Massachusetts Avenue, Cambridge 
(866-811-4111), through June 5S. Cur- 
tain is at 7:30 p.m. on Wednesday (no 
performance May 18), at 7:30 p.m 
Thursday through Saturday, and at 3 
and 7:30 p.m. on Sunday. Tix $28 to 
$39; discounts for seniors and stu- 
dents; $25 for May 12 and 13 pre- 
views; $15 student rush, 30 minutes 
prior to curtain 
@ KNOCK ON WOOD. Lesley Univer- 
sity presents a solo performance by Les- 
ley graduate Samuel Shmulik 
Calderon, a piece triggered by a friend- 
ship the writer/performer developed 
while serving in the Israeli Army during 
the Yom Kippur War. At Lesley Universi- 
ty’s Marran Theater, corner of Mellen 
and Oxford Streets, Cambridge, May 
2. Curtain is at 7 p.m. Free and open 
to the public. 

@ LIES, HALF TRUTHS AND THE 
AMERICAN WAY. This new show. is 
“an improvisational al: “ketch-comedy 
revue that asks the questions: does any- 
one tell the truth anymore, and does 
anyone take the blame?” Featured is a 
“prison duet” for Stewart and Saddam 
Hussein; other scenes are inspired by 
audience suggestions. At Improv Asy- 
lum, 216 Hanover Street, Boston (617- 
263-6887), indefinitely. Curtain is at 
8 p.m. on Wednesday and Thursday 
and at 8 and 10 p.m. on Friday and Sat- 
urday. Tix $15 to $20 

@ LITTLE SHOP OF HORRORS. 
The man-eating plant with a voice like 
James Brown settles into the Colonial 
Theatre in Howard Ashman & Alan 
Menken’s Faustian musical set in a Skid 
Row flower shop. At the Colonial The- 
atre, 106 Boylston Street, Boston (617- 
931-ARTS), through May 15. Curtain is 
at 8 p.m. on Thursday and Friday, at 2 
and 8 p.m. on Saturday, and at 2 p.m 
on Sunday. Tix $25 to $82.50. (Iris 
Fanger’s review is on page 17.) 

@ MENOPAUSE THE MUSICAL. 
Jeanie Linders’s hit Off Broadway musi- 
cal, which “relyricizes” tunes from the 
’60s and ’70s to create a parodic paean 
to a familiar checklist of aprés-40 con- 
cerns of the distaff set, takes the easy 
way out at every opportunity. The 
Boston cast is zippy, and a few of the 
sight gags are great. Just don't go ex- 
pecting The Vagina. Monologues. At the 
Stuart Street Playhouse, 200 Stuart 
Street, Boston (800-447-7400), 
indefinitely. Curtain is at 8 p.m 
Wednesday through Friday, at 4 and 
8 p.m. on Saturday, and at 2 and 5 p.m. 
on Sunday. Tix $42.50, $38.25 for sen- 
iors and “Girls’ Night Out” groups of 10 
or more 

@ MURDER AT THE COCONUT 
CABANA. Sway Mambo Interactive 
Theater & Party Production unveils this 
interactive murder-mystery dinner-the- 
ater piece by Jeffrey P. Landry. It’s set on 
a fictional Caribbean island that an evil 
banker is attempting to buy for re- 
venge. At the Tremont Playhouse in the 
Tremont Hotel, 275 Tremont Street, 
Boston (866-468-7619), indefinitely. 
Curtain is at 7 p.m. on Friday. Tix $55, 

Continued on page 20 
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and delightful dance companies in 
the entire world.” 

-The New York Times 
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Continued from page 18 
includes show, live music, dancing, and 
dinner. 

@ MY HEART AND MY FLESH. 
Coyote Theatre joins up with Bud Pro- 
ductiors to present the world premiere 
of Janet Kenney’s play, a psychological- 
ly apt exploration of the domestic trian- 
gle that results when a spoiled 30-year- 
old woman with mental disabilities 
fiercely attended by her hard-boiled 
mom, gets a boyfriend and then gets 
pregnant. Coyote artistic director Court 
ney O'Connor is at the helm of the pro- 
duction, which features fine perform- 
ances by American Repertory Theatre 
vet Karen MacDonald and Helen McEI- 
wain. At Boston Playwrights’ Theatre, 
949 Commonwealth Avenue, Boston 
(617-734-4186 or 866-811-4111), 
through May 14. Curtain is at 8 p.m 
Thursday through Saturday. Tix $22; 
$12 for seniors and students. 

@ ONE BY ONE: A FESTIVAL OF 
ORIGINAL SOLO PERFOR- 
MANCES. Independent Submarine 
Productions presents a two-night cor- 
nucopia of “innovative, challenging, 
and engaging new solo theatrical 
works.” The Friday-night program in- 
cludes “a deconstructed gospel from co- 
median Greg Glenn; a hilarious reading 
from actor Holly Little’s diary, perform- 
ance poetry by Jeff Onore; the B-movie 
pleasures of the Hole; a tale of canni- 
balism by Michelle Chabot; verbal jazz 
from Steve Faria; and phone sex from 
Marjorie Conn.” That's followed by “the 
straight-up rock of the Divorced and the 
sexy, soulful lullabies of Tiger Saw.” On 
Saturday night you get “a new one-per- 
son play by award-winning playwright 
Meron Langsner; a monologue from 
Fontaine Dollas-Dubus (wife of House 
of Sand and Fog author Andre Dubus); 
alternative comedy from Sean Baptiste; 
the premiere of Gregory Moss's end-of- 
the-world piece 1000 Proms; plus Bon- 
nie Jean Wilbur, Helen Lewis, a drag 
performance by Eric Singel, and insani- 
ty from Leslie Pasternak.” On the music 
front are “one-man stand-up bass 
crooner Nat Baldwin and the sweet 
blue-eyed blues of Sam Rosen & South 
America.” At Zeitgeist Gallery, 1353 
Cambridge Street, Cambridge (617- 
876-6060), May 18 and 14. Curtain is 
at 8 p.m.; music begins at 10 p.m. Tix 
$10; $5 after 10 p.m. for the music. 

@ THE PHANTOM OF THE 
OPERA. The Tony-winning 1988 An- 
drew Lloyd Webber mega-hit based on 
Gaston Leroux’s 1911 melodrama 
about a facially disfigured musical ge- 
nius who terrorizes the Paris Opera 
House and falls in love with a beautiful 
soprano returns (and to an appropriate 
venue). The. organ-pounding score 
strikes many as derivative, over- 
wrought, and schlocky. But there’s no 
denying the breathtaking nature and at- 
tention to detail of Harold Prince's stag- 
ing. And the lead actors — Gary Mauer 
at the Phantom, Rebecca Pitcher as 
Christine, and Tim Martin Gleason as 
Raoul in this fine touring production 
enhance the score. At the Opera House, 
539 Washington Street, Boston (617- 
931-ARTS), through May 22. Curtain is 
at 8 p.m. Tuesday through Friday, at 2 
and 8 p.m. on Saturday, and at 2 and 
7:30 p.m. on Sunday. Tix $23 to $83. 
@ RADIO GOLF. It ends where it 
began, at Yale Repertory Theatre, 
where the first of August Wilson's epic 
cycle of plays chronicling the African- 
American experience of the 20th centu- 
ty. Ma Rainey’s Black Bottom, debuted 
in 1984. Now Yale Rep presents the 
world premiere of the cycle’s final 
work, the 1997-set Radio Golf. Timothy 
Douglas directs a fine, Wilson-seasoned 
ensemble in the new work, which does 
not play to Wilson’s customary 
strengths: the rich, colorful characters, 
the bluesy language, the poetic evoca- 
tion of the ugly legacy of slavery. The 
piece is, however, focused and has a 
sharp moral point. An indictment of the 
black middle class, which in Wilson's 
view has failed to return the benefits of 
its success to the community, the play is 
set in a redevelopment office where two 
successful black businessmen set about 
replacing, rather than rebuilding, the 
blighted Hill district of Pittsburgh (from 








life into it is on. At Yale Repertory The 
atre, 1120 Chapel Street, at York Street, 
New Haven, Connecticut (203-432 
1234), through May 14. Curtain is at 
8 p.m. Tuesday through Friday and at 2 
and 8 p.m. on Saturday. Tix $20 to $45 
@ SHAKESPEARE IN HOLLY- 
WOOD. Spiro Veloudos is at the helm 
of this New England premiere of Ken 
Ludwig's play. At the Lyric Stage Com 
pany of Boston, 140 Clarendon Street, 
Boston (617-437-7172), through June 
4. Curtain is at 2 p.m. (June 1 only) 
and 7:30 p.m. on Wednesday, at 
7:30 p.m. on Thursday, at 8 p.m. on Fri 
day, at 4 and 8 p.m. on Saturday, and at 
3 p.m. on Sunday. Tix $19 to $43; $10 
student rush, one hour prior to per 
formance. (Carolyn Clay’s review is on 
page 16.) 

@ SHEAR MADNESS. The dramatis 
personae of the audience-participation 
whodunit (which is now the longest 
running non-musical in American the- 
ater history, having run 25 years in 
Boston) continue to comb Newbury 
Street for the murderer of a classical pi- 
anist who lived over the unisex hair 
salon where the show is set. At the 
Charles Playhouse Stage II, 74 Warren 
ton Street, Boston (617-426-52 
indefinitely. Curtain is at 8 p.m. Tues- 














| day through Friday, at 6:30 and 


9:30 p.m. on Saturday, and at 3 and 
7:30 p.m. on Sunday. Tix $34. 

@ SHOUTING THEATRE IN A 
CROWDED FIRE. Wesley Savick di 
rects this twisted-titled work, “equal 
parts Marx and Marx Brothers,” that he 
has adapted from the writings of histo- 
rian and activist Howard Zinn, cata- 
pulting Zinn’s work “through a dizzying 
American landscape of game shows, 
pop music, puppetry, and fractured 
reenactments of the Group Theatre, the 
Living Theatre, and The Crucible.” At 
Boston Playwrights’ Theatre, 949 Com- 
monwealth Avenue, Boston (617-358 
PLAY), May 19 through June 5. Curtain 
is at 8 p.m. Thursday through Sunday 
Tix $10; $7 for students. 

@ THE SUNSHINE BOYS. Eight Is 
Enough star Dick Van Patten stars in this 
reprise of Neil Simon's 1972 comedy 
about cantankerous former vaudeville 
partners who haven't spoken to each 
other since retirement but are reunited 
for a television special. Curt Wollan di 
rects a cast that also includes James Van 
Patten. At Stoneham Theatre, 395 Main 
Street, Stoneham (781-279-2200), 
through May 22. Curtain is at 7:30 p.m 
Tuesday through Thursday, at 8 p.m. on 
Friday, at 4 and 8 p.m. on Saturday, and 
at 2 and 7:30 p.m. on Sunday. Tix $42; 
$37 for seniors; $21 for students under 
18 or with valid college ID. 


| @ TAKE ME OUT. SpeakEasy Stage 


which Wilson hails and where most of | 


his plays are set). They are about to 
take a wrecking ball to the “raggedy” 
house at 1839 Wylie Avenue, which 
aficionados will recognize as the spiri- 
tual center of Wilson’s ceuvre, when a 
quirky, raconteurish repository of histo- 
ry (raspily incarnated by the terrific An- 
thony Chisholm) shows up and starts 
painting it. And the war between tear- 
ing down history and breathing new 


Company and Boston Theatre Works 
team up to present the New England 
premiere of Richard (Three Days of Rain) 
Greenberg’s 2003 Tony winner, which 
reveals what happens to a successful 
major-league ball club (clearly based on 
the Yankees) after bi-racial superstar 
center-fielder Darren Lemming casually 
announces to the media that he’s gay. 
Throw in a redneck relief pitcher 
brought up from the minors who claims 
not to mind “the gooks an’ the spics an’ 
the coons” but hates having to shower 
with a “faggot” and you're no longer 
banging the drum slowly. The tale is 
narrated, with a tone of inexorability, by 
Lemming’s ironic-intellectual best 
friend, shortstop Kippy Sunderstrom, 
but its most irresistible character is 
geeky gay accountant Mason Marzac, 
Lemming’s new money manager, who 
starts watching baseball so he can relate 
to his famous client but falls helplessly, 
haplessly under the spell of the sport — 
which he calls “a perfect metaphor for 
hope in a democratic society.” Green- 
berg’s play is that rarity, an engaging 
commercial comedy that also speaks to 
what’s best and worst in the nation 
Paul Daigneault directs the work, much 
of which is set in the locker room, com- 
plete with working showers, and the 
cast deserves kudos for acting while 
naked and wet. Nathaniel Mcintyre 
plays Kippy with a deadpan intelligence, 
and Ricardo Walker is an athletic Lem- 
ming. But the standouts are Christopher 
Brophy, as the brute, overwhelmed re- 
liever, and Neil A. Casey, who brings a 
frisky euphoria to the blossoming 
Mason. At the Roberts Studio Theatre in 
the Calderwood Pavilion at the Boston 
Center for the Arts, 527 Tremont Street, 
Boston (617-933-8600), through June 
11. Curtain is at 8 p.m. Wednesday 
through Friday, at 4 p.m. (no perform- 
ance May 28) and 8 p.m. on Saturday, 
and at 3 p.m. (May 15 and 22) or 7 p.m. 
(May 29 and June 5) on Sunday. Tix 


$35 to $40; $30 to $35 for seniors; $10 
with valid college ID, at the box office 

only, one hour before curtain, subject to 
availability 

@ THE THIRD ANNUAL DRAGON- 
FLY FESTIVAL. Devanaughn Theatre 
presents its third annual collection of 
new short plays by local writers. Each 
week’s program includes a different 
seven. Here’s the remaining line-up. 

May 12 through 15: Roy Berkowitz’s 
After All, Patrick Brennan's Bits, Janet 
Chadbourne’s Boy Meets Girl, Ken 
Baltin’s Clutter, Michele Markarian’s Old 
Friends, Sarah Friedberg’s On a Bed by 
the Window, and Jonathon Myers’s 

Shared Memory. May 19 through 22 

Lyralen Kaye's Bathroom Games, Kate 

Nugent's Derivative, Jerry Bisantz’s Meds 
on Speck, Joshua Faigen's Of That Which 
We Cannot Speak, Viadimir Zelevinsky’s 
ce, John Michael Manship’s The 

Wilsons, and Paula Plum’s Weeding. At 
Devanaughn Theatre in the Piano Facto 

ry, 791 Tremont Street, Boston (866 

811-4111), through May 22. Curtain is 
at 8 p.m. Thursday through Saturday 
and at 3 p.m. on Sunday. Tix $15; $25 
for two programs; $30 festival pass. 

@ THOROUGHLY MODERN MIL- 
LIE. North Shore Music Theatre opens 
its 50th season with the 2002 Tony 

winning musical (based on the 1967 
Julie Andrews film) about a small-town 
girl who follows her dreams to the Big 
Apple during the Jazz Age. Barry Ivan 

who helmed an excellent NSMT West 
Side Story, directs. At North Shore 
Music Theatre, 62 Dunham Road, Bev 

erly (978-232-7200), through May 15 

Curtain is at 1:30 and 7:30 p.m. on 
Thursday, at 8 p.m. on Friday, at 2 and 
8 p.m. on Saturday, and at 2 p.m. on 
Sunday. Tix $35 to $68 

@ TOOTH AND CLAW. Zeitgeist 
Stage Company presents Michael 
Hollinger’s play. At the Boston Center 
for the Arts, 539. Tremont Street, Boston 
(617-933-8600), through May 21. Cur 

tain is at 8 p.m. on Thursday and Fri 

day, at 4 and 8 p.m. on Saturday, and at 
7 p.m. on Sunday. Tix $25; $19.50 for 
seniors and students. (Carolyn Clay’s 
review is on page 16.) 

@ TRAVESTIES. Gregory Boyd directs 
this Long Wharf Theatre production of 
Tom Stoppard’s arch comedy “based on 
the fictional meeting of three important 
revolutionary figures in Zurich 1917 

the communist leader Lenin, the 
Dadaist poet Tristan Tzara, and the 
modernist author James Joyce.” The 
plot (which mirrors that of The Impor- 
tance of Being Earnest), however, re- 
volves around a British consular official 
named Henry Carr, whose recollections 
are unreliable. Here he’s played by 
stage, film, and TV star Sam Waterston. 
At Long Wharf Theatre, 222 Sargent 
Drive, New Haven, Connecticut (203- 
787-4282), through June 5. Curtain is 
at 7 p.m. on Tuesday, at 8 p.m. Wednes- 
day through Friday, at 3 and 8 p.m. on 
Saturday, and at 2 and 7 p.m. on Sun 

day. Tix $20 to $60. 

@ YOU NEVER KNOW. Acting artistic 
director Amanda Dehnert is at the helm 
of this Trinity Rep world premiere of a 
new musical by Charles Strouse, whose 
Broadway hits include Annie, Applause, 
and Bye Bye Birdie. Young songsmith 
Ben Shapir has rented a rehearsal stu- 
dio to perform an unfinished musical 
by his failed-composer grandfather as 
he decides whether to pursue his art or 
sell his soul to the American Bar Associ- 
ation. Ben and a motley crew under- 
take to re-enact granddad’s show, 
which is set in 1948 Miami Beach and 
concerns a womanizing aspirant to the 
Cabinet, his estranged movie-actress 
wife, and a disappointed young com- 
poser who's playing piano in a hotel 
rumba band. What's interesting in the 
show are its argument for the transfor- 
mative power of music and the way in 
which it darts back and forth between 
bare-bones postmodernism and the 
heartfelt cliché of the period musical 
And Dehnert, with the aid of an ener- 
getic cast led by Ben Steinfeld and Hav- 
iland Stillwell, fuses the two imagina- 
tively. But Strouse’s book (written with 
Rinne Groff) can't decide whether its 
tongue’s in its cheek or its heart’s on its 
sleeve. And the jazzily Latin-tinged 
dance numbers and torchy ballads, 
though pleasant, are unmemorable. At 
Trinity Repertory Company, 201 Wash- 
ington Street, Providence, Rhode Island 
(401-351-4242), through May 22. Cur- 
tain is at 7 p.m. on Tuesday, at 2 p.m. 
on Wednesday, at 8 p.m. on Thursday 
and Friday, at 2 p.m. (May 21 only) and 
8 p.m. on Saturday, and at 2 and 7 p.m. 
on Sunday. Tix $28 to $50; discounts 
for seniors and the disabled. 
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Finding equilibrium 


Boston Ballet’s The Sleeping Beauty 


BY JEFFREY GANTZ 


The Sleeping Beauty 


Music by Peter Tchaikovsky. Choreography 

by Marius Petipa, with additions by Nina 

de Valois and Frederick Ashton. Sets and 
costumes by David Walker. Lighting by 

Mikki Kunttu. The Boston Ballet Orchestra 

conducted by Jonathan McPhee. Presented 
by Boston Ballet at the Wang Theatre 

through May 15. 


airy tales balance between ex- 

plaining the world to us and 

protecting us from it. In the 
ballet version of The Sleeping 
Beauty, Aurora’s fate hangs in the 
balance between the six Good 
Fairies, who try to protect their 
godchild from pain, from sex (in- 
cluding menstruation and child- 
birth), and from death, and Bad 
Fairy Carabosse, who “condemns” 
her to life, one in which the right 
Prince might come along just once 
every 100 years. Marius Petipa’s 
choreography for The Sleeping 
Beauty’s 1890 St. Petersburg pre- 
miere finds the 20-year-old Aurora 
balancing, in the famous Rose 
Adagio, between dependence, as 
she hangs in turn on the arm of 
each suitor, and independence. 
The introduction to Peter Tchai- 
kovsky’s score balances between 
the opening heroic martial out- 
burst and the tender, lyrical reas- 
surance that follows; only later do 
you realize that these themes, 
which might seem to represent the 
Prince and Aurora, actually belong 
to Carabosse and the Lilac Fairy, 
and that the ballet isn’t so much a 
battle between them as it is a bal- 
ancing act. 

Like any company that performs 
The Sleeping Beauty, Boston Ballet 
has to find a balance between ex- 
plaining the world to us (art) and 
protecting us from it (entertain- 
ment). The company’s previous 
three presentations, in 1993, 
1996, and 2001, balanced be- 
tween London and St. Petersburg, 
marrying sets and costumes it had 
acquired from the Royal Ballet 
with Petipa’s choreography as 
staged by Anna-Marie Holmes. 
The current production reunites 
those sets and costumes with the 
Ninette de Valois’s staging for the 
Royal, which descends from 
Nicholas Sergeyev’s 1939 produc- 
tion with additions by Valois and 
Frederick Ashton. 

The biggest differences are in 
the characters of Carabosse and 
the Prince (usually Désiré, here 
Florimund). The original Cara- 
bosse was a drag role played by 
Enrico Cechetti, and that’s how it’s 
usually cast; the Royal has seen 
memorably flamboyant interpreta- 
tions by Frederick Ashton and An- 
thony Dowell. Here the part is di- 
vided between company assistant 
ballet master Jennifer Glaze and 
senior artist Viktor Plotnikov, but 
in neither case is it flamboyant. 
Whereas the Petersburg Gazette re- 
ported of the premiere that Cara- 
bosse’s rats devoured Catalabutte’s 


hair after she’d torn it out, here 
she contents herself with snapping 
her fingers in the ear of the hap- 
less steward who forgot to invite 
her to Aurora’s christening. And at 
the end of Act II, she quails before 
the Lilac Fairy, scarcely putting up 
a fight. In most versions, the 
Prince makes a show of defeating 
her before entering the castle; 
here she’s off stage before the 








the scéne that follows Aurora’s de- 
parture in Act II, a minute of 
music that Tchaikovsky marked 
“Allegro agitato,” calls for some 
Princely pyrotechnics — at the 
very least a tour jeté or two. If he’s 
going to win the girl with his 
dancing, then let him dance. 

Ivan Vsevolozhsky, director of 
the Imperial Theatres under Tsar 
Aleksandr III, conceived The Sleep- 
ing Beauty as an homage to the 
court of “Sun King” Louis XIV, dur- 
ing whose reign Charles Perrault 


pays tribute to Louis’s grandfather, 
the founder of the Bourbon line.) 
David Walker’s palace-as-pavilion 
draws its sensibility from the signal 
French painter of this period, Jean 
Antoine Watteau: rich and massive 
in its interior, gauzy and dreamy in 
its panorama of sky. Vsevolozhsky’s 
vision of this era as a nobler, gen- 
tler time would benefit from better 
deportment on the part of the male 
supernumeraries — the Sun King 
would never have countenanced so 
much slouching. 


THE PRINCE AND AURORA: Lorna Feijoo brought power and panache to her role opening night, and Nelson 


Madrigal made her look good. 


Prince even arrives, so all he has 
to do is follow the Lilac Fairy as 
she unlocks the great gate, dispels 
the forest, and points the way to 
the sleeping Aurora — and even 
then she has to cue him about that 
kiss. 

Throw in a Garland Dance that 
replaces family frolicking with a 
genteel geometry for ladies only 
and you have a Sleeping Beauty 
that seems unbalanced, too much 
Lilac Fairy and not enough Cara- 
bosse. Patricia Ruanne, who 
staged this production for Boston 
Ballet, might answer that Cara- 
bosse has no real power to oppose 
the Lilac Fairy, so her bluster and 
posturing are just empty theatrics, 
and that the Prince wins Aurora 
not with swordplay but with love, 
so there’s no need for a sham 
fight. For all that it’s lucidly 
mimed, this Royal Beauty tells its 
story through dance, not dramat- 
ics. And the Boston Ballet Orches- 
tra under Jonathan McPhee bal- 
ances the Lilac-like doings on 
stage with a Carabossian account 
of the score that doesn’t stint on 
thorns and spindles. All the same, 





THE BAD FAIRY: Jennifer Glaze eschewed camp for thwarted sister- 
hood. 


published his Contes de ma Mére 
V’Oye (“Mother Goose Stories”), 
which included the Sleeping Beau- 
ty. That’s why the curtain rises on a 
French palace of the 17th century, 
with the male courtiers in heavy 
black wigs. (It’s also why 
Tchaikovsky used the tune “Vivre 
Henri IV” for the Apotheosis: it 


The Prologue, which takes place 
at baby Aurora’s christening, sees 
the six Fairy godmothers arrive 
and perform their variations be- 
fore a peal of thunder and a flash 
of lightning remind everyone who 
was left off the guest list. Petipa 
gave the first five Fairies some- 
what eccentric names — Candide, 
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Coulante (“Flowing”), Miettes-qui 
tombent (“Beadcrumbs That 
Fall”), Canari-qui-chante (“Canary 
That Sings”), Violente — that at 
least reflect the character of 
Tchaikovsky’s music; this produc- 
tion gives them air-freshener sub- 
stitutes like “Crystal Fountain” and 
“Woodland Glade.” Last Thurs- 
day’s opening-night group looked 
tentative and a little tight, Sacha 
Wakelin meticulous but also self- 
conscious as Candide, Heather 
Myers precise but not flowing as 
Coulante, Lia Cirio’s Breadcrumb 
without much pop in her signature 
temps de fléche, Melanie Atkins too 
gentle for finger-pointing Violente; 
only Rie Ichikawa, her face more 
expressive than usual, was 
sufficiently animated as Canary. 
The line-up that performed Friday 
evening and Saturday afternoon 
was better, Misa Kuranaga an even 
more darting Canary, Vilija Pu 
triute (Friday) and Kimberly Up 
hoff (Saturday) all regal amplitude 
and innocence as Candide, Kelley 
Potter a tightly spru 





g Couilante, 





Tempe Ostergren a piquant Bread 


crumb, Kathleen Breen Combes a 


sassy, stabbing Violente. By Friday, 
the orchestra seemed less tenta 
tive, or at least a shade faster; that 


may have helped 


Every Sleeping Beauty must 
balance between explaining the 
world to us (art) and protecting 
us from it (entertainment). 






Karine Seneca’s 
the company to bri 
artist Patricia Bz 
from Pacific Nort est E 
was the dream Clara in the 
Carroll Ballard film 1cke 
The Motion Picture and Titania in 
the 1999 PNB film of George Bal 
anchine’s A Midsummer Night’s 





Dream, as one of its Lilac Fairies 
Barker has glorious port de bras 
and timing, and you can read her 
mime from the back of the Wang 
but her dancing was subdued 
(only a couple of Italian fouettés), 
and she was a slightly brittle pres- 
ence. Saturday afternoon, a wor 
ried-looking Atkins seemed to 
struggle even with steps that are 
well within her range, and she 
didn’t attempt the fouettés. Once 
past the Prologue (where the Lilac 
Fairy does all her serious danc 
ing), she radiated her usual 
warmth, both sexual and mater- 
nal. Jennifer Glaze’s Carabosse is 
an unwanted intruder from the 
Real World whose gift of a jeweled 
distaff confounds the King and 
Queen (they appear never to have 
handled anything having to do 
with work); she’s as necessary to 
Aurora’s future as is the Lilac Fairy, 
and in Glaze’s performance hardly 
less sympathetic. On Friday, Viktor 
Plotnikov was more adversarial; I 
missed the feeling of thwarted sis- 
terhood that only a woman can 
provide. 

Act I is anchored by the Garland 
Dance and the Rose Adagio. In the 
1994 Royal Beauty that’s preserved 
on video, the Garland Dance looks 
effete and underpopulated, but the 
12 ladies fill the Wang stage with 
no difficulty, their bustling beati- 
tude and concentric circles compen- 
sating for the absence of cute chil- 

Continued on page 22 































































































































































































Continued from page 21 

dren. It’s less a village celebration 
and more an anticipation of Auro- 
ra’s imminent womanhood. Thurs- 
day, Lorna Feij6o brought power 
and panache to Aurora, kicking out 
developpés a la seconde as if she 
were a Rockette and pausing on un- 
supported pointe as if deciding 
whether to take the next suitor’s 
hand. Her footwork — the ronds de 
jambes in her variation, for example 
— has sharp definition but she’s 
never choppy, and like Trinidad 
Sevillano, who danced Aurora for 
Boston Ballet in 1993, she makes 
not being tall and thin irrelevant. 
On Friday, Larissa Ponomarenko, 
reprising her Aurora from the past 
three Boston Ballet productions, 
was more innocent and poetic, teas- 
ing her suitors but not twisting 
them around her finger the way Fei- 
joo does, letting herself sink into 
the music, varying the speed of her 
manége, focusing more on flow than 
on point. Saturday afternoon, in her 
first-ever Aurora, soloist Romi 
Beppu fluttered and flickered and 
waited exquisitely on Tchaikovsky’s 
subversive, off-balance beats, a but- 
terfly one moment, a firefly the 
next. If her equilibres weren’t the 
equal of Feijdo’s (credit her suitor 
quartet of Michael Johnson, Sabi 
Varga, Mindaugas Bauzys, and Luke 
Luzicka for helping out), that was 
quickly lost in the delicacy of her 
developpés. 

Act II of The Sleeping Beauty 
finally introduces the Prince, as 
part of a hunting party that in- 
cludes a Countess who’d like to be 
a Princess. Melanie Atkins was all 





THE GOOD FAIRIES: guest artist Patricia Barker was a steadying 
presece as the Lilac Fairy. 


solicitude, her Countess, like her 
Lilac Fairy, equal parts aspiring 
wife and mother. Sacha Wakelin 
seemed to aspire more to social 


status, a less appealing interpreta- 


tion but not a less legitimate one. 
Once the hunting party exits, the 
Prince, like Siegfried in Swan 
Lake, is left to dance out his 
unfulfilled yearnings to still more 
“unbalanced” music that found 
last weekend’s trio — Nelson 
Madrigal, Roman Rykine, and 
Reyneris Reyes — all struggling 
for perfection. Madrigal was the 
most boyish of the lot, Rykine the 
most aristocratic, Reyes the most 
gallant. The Vision Scene that fol- 


lows is both the Prince’s vision of 
Aurora, as presented by the Lilac 
Fairy, and Aurora’s dream of the 
Prince during her hundred years’ 
sleep, so they’re aware of each 
other and yet not. Beppu and 
Reyes, helped no little by a touch- 
ingly protective Atkins, found the 
best balance here. The rest of the 
act is a tableau: the Lilac Fairy 
takes the Prince in her boat to the 
castle, dispatches Carabosse with a 
glance, and directs him to Aurora. 
It looked much the same with all 
three casts; Beppu at least seemed 
curious about her instant husband. 
Act III offers a series of fairy- 
tale-character divertissements and 


a pas de deux for Aurora and the 
Prince sandwiched between a 
polonaise and a mazurka. Petipa 
and Tchaikovsky also created a 
Jewel Fairy (Gold, Silver, Sap- 
phire, Diamond) pas de quatre; 
this production has instead a pas 
de trois for a man and two women 
whose anonymity in the company 
of Puss’n Boots and Red Riding 
Hood seems misguided. Mindau- 
gas Bauzys was enigmatic but ele- 
gant with a gratifying Rie 
Ichikawa and a buoyant Kathleen 
Breen Combes who kicked hard in 
the 5/4 Sapphire variation (Petipa 
and Tchaikovsky thinking of a five- 
faceted gem). Pavel Gurevich 
looked less focused partnering a 
diligent Sacha Wakelin and a 
Melanie Atkins who didn’t crz._kle 
like Combes but did catch the 5/4 
flow. Jared Redick was poised and 
attentive with a credible Heather 
Myers and Tempe Ostergren. 

The character divertissements in- 
clude a brief pas de deux for 
Princess Florine and the Bluebird. 
As Florine on opening night, Beppu 
glittered, but Reyes as her Bluebird 
looked top-heavy in his costume 
and seemed to have no elevation — 
it was as if she were teaching him 
to fly instead of the other way 
round. Reyes has shown what he 
can do as the Prince; this was just a 
case of miscasting. Mindaugas 
Bauzys was better but still didn’t 
look like winged victory, and Adri- 
ana Suarez didn’t have the precision 
to go with her poetry. It was corps 
members Misa Kuranaga and Ben- 
jamin Griffiths who at the Saturday 
matinee showed how this should 





go, the slighter, lighter Griffiths 
looking just right in the costume, 
jackknifing through the temps de 
poisson positions in his brisés volés 
diagonals, and even finding some 
humor in the role, Kuranaga less ex- 
troverted and exuberant than 
Beppu, a true fledgling. In their 
concluding temps de fléche diagonal 
they were a couple, not just two 
dancers doing the same steps. 

Of the three Puss’n Boots—-White 
Cat pairs I saw, Matteo Klemmayer 
and Kelley Potter were marginally 
the cattiest. Red Riding Hood is a 
smaller part, only 90 seconds of 
skittering about, but with her silent- 
movie-star affect and over-articulat- 
ed movements, Alexandra Kochis 
(with a very capable Patrick Thorn- 
berry as her Wolf) made it a high- 
light of the weekend. 

The Sleeping Beauty is the most 
classic, and often the most demand- 
ing, of the classic ballets. The clean- 
er lines of the Royal Ballet produc- 
tion demand cleaner dancing; 
Boston Ballet’s corps last weekend 
was excellent, and in a performance 
full of technical felicities on Thurs- 
day Feijéo’s minuscule slip isn’t 
worth mentioning, but there was 
more than the occasional bobble in 
the other major roles. It’s not that 
the company’s previous productions 
have been sharper, but the likes of 
Trinidad Sevillano, Patrick Armand, 
Paul Thrussell, Natasha Akhmarova, 
Jennifer Gelfand, Pollyana Ribeiro, 
Rob Wallace, and Kyra Strasberg 
brought to their roles personality as 
well as technique. That's the kind of 
balance no Sleeping Beauty can do 
without. % 
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Tapstravaganza 


Savion Glover at the Majestic 


ritics like to complain that 

there aren’t any great dancers 

today though there are many 
above-average ones. Savion Glover 
is one of the greats. Fifty years 
from now, people will remember 
his performances with awe and 
mistrust. Could anyone have 
danced for 45 minutes non-stop 
with such a continuous flow of in- 
spiration? Did he really do those 
remarkable feats of daring, intrica- 
cy, and stamina? Did he actually 
tap, sing, and carry on a sophisti- 
cated give-and-take with four mu- 
sician partners all at the same 
time? 

Savion Glover does do these 
things, and in the last few years 
he’s been touring the country, gen- 
erously, obsessively, so that audi- 
ences can see for themselves. We 
got four chances last weekend 
when CRASHarts brought his “Im- 
provography II” to the Cutler Ma- 
jestic Theatre. Glover is only 32, 
but he’s already had a long career. 
He dances as if every night were 
his last, and deserving of his best 
invention. 

Friday night, the show began 
with bassist Andy McCloud laying 
down and elaborating on a rhythm. 
After a while, you heard clumping 
footsteps off stage, and Glover kind 
of sneaked out, barely acknowledg- 
ing the audience’s welcome. He 
picked up McCloud’s rhythm and 
kept it going with a long cadenza 
of interpolations and embellish- 
ments, establishing a base line of 
extreme virtuosity right off. 


BY MARCIA B. SIEGEL 


The first thing you notice about 
Glover is his funky appearance. 
Long and thin with a short black 
beard and his dreds tied up in a 
topknot, he wears an undershirt 
with another shirt over it flapping 
open, and some beads and a dan- 
gling ID card around his neck. 

Besides his offhand attitude to- 
ward the audience, he’s a notice- 
ably into-the-ground dancer. His 
steps seem to go down and down, 
hardly ever up, except when he 
hitches himself from the shoulders 
or hauls out of the floor from the 
hips and back. His legs compose 
tremendous volumes of taps, 
stamps, swipes, kicks, hops, skids, 
and vibrations, and as the surpris- 
es roll out, you also notice that he 
doesn’t do anything stylish to em- 
phasize them. His arms just rappel 
off what his feet are doing, nothing 
pretty or picturesque. Sometimes 
he seems aggressive, insistent. The 
show is amplified to the point of 
distortion, but you get used to 
that. 

After a long duet with McCloud, 
he finally turned and smiled to 
answer the audience’s applause 
before going on. Then he sum- 
moned solos from the other three 
musicians (Patience Higgins on 
saxophones and flute, Brian Grice 
on drums, and music director 
Tommy James on piano), accom- 
panying them and sometimes dia- 
loguing with them but still keep- 
ing us in mind of that original 
bass rhythm. This was only the 
first number. 





FIFTY YEARS FROM NOW, people will remember Glover’s performances 
with awe and mistrust. 


He stepped off stage to towel off 
then was right back to sing a 
upbeat “The Way You Look 
Tonight” with a kind of locomotive 
tap driving underneath. This melt- 
ed into a new song, new exchanges 
with the band. He ended a chorus 
on one toe, spread-eagled and off 
balance, and he finished the set 
with a jump and two heel clicks in 
the air — these are known else 
where as brisés. Act one ended with 
another song where the audience 
got to sing “toot toot!” on cue and 
Glover brought out new stuff in- 
cluding grands ronds de jambe a 
terre neatly set into the embroidery 

Savion Glover is very conscious 
of his place in tap history. Tap is 
defined by individuals and perpet 
uated by sharing and stealing, al 
liances of convenience and t 
bonding of pupil to master 
takes care to credit his mentors 
Gregory Hines and Jimmy Slyde 
and it’s clear he wants to cultivate 
his own progeny. For the “Im 
provography” tour, he brought 
three young tap whizzes, Maurice 
Chestnut, Ashley Deforest and 
Cartier A. Williams, to lead off the 
second act. Then he joined them 
and they all took turns in solo 
ruses. 








There was another extraordinary 
duet with Higgins’s sax. Glover 
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DANCERS OF BOSTON BALLET 


a ae 
> i iSti n 9S present “Raw Dance” with works by 


Gianni Di Marco, Viktor Plotnikov, Yury 


Yanowsky, 


and Heather Myers 
8 p.m. at the Boston Center for the Arts 





dance 
PERFORMANCE 


@ THURSDAY 12 

BOSTON BALLET presents The Sleep- 
ing Beauty Thurs. at 7 p.m., Fri. at 
8 p.m., Sat. at 2 and 8 p.m., and Sun 
at 2 p.m. at the Wang Theatre, 270 
Tremont St., Boston. Tickets $18-$98; 
(800) 447-7400 


@ FRIDAY 13 
INTERNATIONAL TAP DANCE 
DAY PERFORMANCE with Brenda 
Bufalino, Derick Grant, Dianne Walke 
Julia Boynton, Josh Hilberman, Gay 
Nardone, Drika Overton, Pamela Raff, 
Jamie Larowitz Sherman, and Jimmy 
Slyde is at 7:30 p.m. at the National 
Heritage Museum, 33 Marrett Rd., Lex- 
ington. Tickets $35; (781) 863-5360 
SHARED CHOREOGRAPHERS’ CON- 
CERT with works by Hannah Ramsey, 
Deanna Pellecchia, Ingrid Schatz, Tracy 
Morse, Josie Bray, Anna Pierce-Slive, and 
Laura Blakely is Fri.-Sat. at 8 p.m. at the 
Dance Complex, 536 Mass. Ave., Cam- 
bridge. Tickets $9; (617) 547-9363 











APRIL SHEPARD, JIMENA | 


BERMEJO, JULIE PIKE EDMOND, 
AND MEGHAN McLYMAN present 
“Short Stories” Fri.-Sat. at 8 p.m. at 
Green Street Studios, 185 Green St., 
Cambridge. Tickets $15; (617) 864 
3191 

BOSTON BALLET. See listing for 
Thurs 


@ SATURDAY 14 
“MAKE OF YOURSELF A LIGHT: A 
CELEBRATION OF THE LIFE AND 


WORK OF JULIE INCE THOMP- 
SON” is at 8 p.m. at the Boston Con- 
servatory Theater, 31 Hemenway St., 
Boston. Tickets $35; (617) 912-9222. 
BOSTON BALLET. See listing for 
Thurs. 

SHARED CHOREOGRAPHERS’ 
CONCERT. See listing for Fri. 

APRIL SHEPARD, JIMENA 
BERMEJO, JULIE PIKE EDMOND, 
AND MEGHAN McLYMAN. See list- 
ing for Fri 


@ SUNDAY 15 
BOSTON BALLET. See listing for 
Thurs 


@ TUESDAY 17 
DANIEL McCUSKER AND BIRD- 
SONGS OF THE MESOZOIC per- 
form at noon at the Dance Complex, 
536 Mass. Ave., Cambridge. Tickets 
$12; (617) 547-9363 


@ WEDNESDAY 18 

EIFMAN BALLET performs Anna 
Karenina Wed.-Thurs. at 8 p.m. at the 
Cutler Majestic Theatre, 219 Tremont 
St., Boston. Tickets $35-$75; (8000) 
233-3123 


@ THURSDAY 19 

ANNA MYER & DANCERS AND 
THE NEW ENGLAND STRING EN- 
SEMBLE present “All at Once” at 
7:30 p.m. on the top floor at Boston 
Ballet, 19 Clarendon St., Boston. Tick- 
ets $20, $10 for students, $8 for chil- 
dren; (617) 547-9699 

ARGENTINE TANGO BY MOON- 
LIGHT is at 8 p.m. at the Weeks 
Memorial Footbridge, Memorial Dr 
across from DeWolfe St., Cambridge 
free; (617) 413-2981 


Cyclorama, 539 Tremont St., Boston 
Tickets $21; (617) 695-6955 
EIFMAN BALLET. See listing for 
Wed 


PARTICIPATORY 


@ THURSDAY 12 
EXPERIENCED INTERNATIONAL 
FOLK DANCE is at 8 p.m. at the First 
Parish of Watertown, 35 Church St., 
Watertown. Tickets $7, $4 for stu- 
dents; (781) 662-7475 

GREEK FOLK DANCE is at 7 p.m. at 
the Greek Orthodox Church of the Vir- 
gin Mary, 29 Central St., Somerville 
Free; (617) 625-2222. e 
MILONGA LA PORTENA is at 
8:30 p.m. at the Brookline Community 
Center for the Arts, 14 Green St., 
Brookline. Tickets $10; (617) 738 
2800 

NEW ENGLAND CONTRAS AND 
SQUARES is at 8 p.m. at the VFW 
Mount Auburn Post, 688 Huron Ave., 
Cambridge. Tickets $6; (781) 662-6710. 
SCOTTISH COUNTRY DANCE is at 
8 p.m. with a beginners’ dance at 
7:30 p.m. at the Universalist Church, 





| 211 Bridge St. Salem. Tickets $3; 


(978) 745-2229. 

TEMPORADA LATINA SALSA AND 
MERENGUE DANCE is at 8 p.m. at 
Ryles Jazz Club, 212 Hampshire St 
Cambridge. Tickets $12 before 9 p.m.; 
$8 after 9 p.m.; (617) 876-9330 


@ FRIDAY 13 

BALKAN DANCE is at 7:30 p.m. at 
Scalzi, School of Dance, 101 Bigelow 
Ave., Watertown. Tickets $8; (617) 
840-2362 

EL BEMBE LATIN DANCE PARTY is 
at 9 p.m. at the Center for, Latino Arts 
85 West Newton St., Boston. Tickets 


$15; (617) 927-1730. 

ENGLISH FOLK DANCE is at 
7:30 p.m. at Harvard-Epworth Churc 
ih fiass. Ave., Cambridge 
$6, $3 for students. 1) 641-27: 
HAVANA CLUB SALSA is at 
8:30 p.m. at the Greek Club, 288 Green 
St., Cambridge. Tickets $12; (617 
312-5550 

INTERNATIONAL FOLK DANCE is 
at 8 p.m. at Park Avenue Congregation 
al Church, 50 Paul Revere Rd., Arling 
ton. Tickets $7, $4 for students; (781) 
662-7475. 

NORWEGIAN DANCE is at 8 p.m. at 
the Church of Our Saviour, 21 
Marathon St., Arlington. Tickets $8; 
(781) 224-0575 

RENAISSANCE DANCE features 
music by Renaissonics at 7:30 p.m. at 
the First Congregational Church, 11 
Garden St., Cambridge. Tickets $8; 
(617) 661-3353 


@ SATURDAY 14 

NEW ENGLAND CONTRAS AND 
SQUARES COUPLES DANCE is at 
8 p.m. at the Scout House, 74 Walden 
St., Concord. Tickets $8; (617) 547 
7781 

NOCHE DE LA SALSA is at 9:30 p.m 
at the Brookline Community Center for 
the Arts, 14 Green St., Brookline. Tick- 
ets $10; (617) 738-2800 

RYLES DANCE HALL with Latin, 
swing, and tango sounds with DJ 
Chris Johnston is at 9 p.m. at Ryles 
Jazz Club, 212 Hampshire St., Cam 
bridge. Tickets $12; (617) 876 
9330 

SWING DANCE is from 9 p.m. to 
midnight at St. James Armenian 
Church, 465 Mount Auburn St., Water 
town. Tickets $13; (617) 924-6603 


@ SUNDAY 15 

EAST COAST SWING AND TWO- 
STEP is at 7 p.m. at nd Country 
Dance Hall, 162 West Union St., Ash 
land. Tickets $4-$8; (508) 435-0950 
ISRAEL] FOLK DANCING is at 








) 641-278. 
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$12 for students; (617 
SAMBA SUNDAY is at 7 
Brookline Cor inity Ce 
Arts, 14 Gree 
$10; (617) 738-2800. 

SCOTTISH COUNTRY TWELFTH 
NIGHT DANCE is from 6:30 to 
8:30 ».m. at the Church of Our Sav 
iour, 25 Monmouth St., Brookline 
Tickets $5; (617) 661-5899 

WEPA SALSA SUNDAY DANCE is 
from 8 p.m. to midnight at 179 South 
St. (sixth floor), Boston. Tickets $10 
(617) 388-0925 


@ MONDAY 16 
BULGARIAN/BALKAN DANCING 
is at 7:30 p.m. at Green Street Stu 
dios, 185 Green St., Cambridge. Tick 
ets $12; (617) 840-2362 

HAVANA CLUB MAMBO MONDAY 
SALSA DANCE is at 9:30 p.m. at 
Green Street Grill, 280 Green St., 
Cambridge. Tickets $8; (617) 312 
5550; www.havanasalsa.com 
ISRAELI FOLK DANCE is from 
8 p.m. to midnight at Temple Ke 
hillath Israel, 384 Harvard Ave., 
Brookline. Tickets $4, $3 for students; 
(617) 484-4282 

NEW ENGLAND SQUARES AND 
CONTRAS features music by Yankee 
Ingenuity at 7:30 p.m. at the Scout 
House, 74 Walden St., Concord. Tick 
ets $7; (781) 272-0396 

SCOTTISH COUNTRY DANCE is at 
7:45 p.m. at Springstep, 98 George P. 
Hassett Dr., Medford. Tickets $7, $4 
for students; (617) 661-5899. 
SWING ARLINGTON is at 9 p.m 














with lessons at 6:45 and 7:45 p.m 
at Elks Dance Hall, 56 Pond Lane, Ar 
Tickets $10 before 9 p.m., $6 
617) 623-3134 
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m@ WEDNESDAY 18 
ARGENTINE TANGO DANCE 








617) 270 4 
DANCE FREEDOM 
alcohol-free barefoot 
7:30 p.m. at the First Co 
Church, 11 Garden St 
Tickets $6; (978) 369-7522 
ENGLISH COUNTRY DANCE is 
from 7:30 to 10:30 p.m. at Park Av 
enue Congregational ¢ 50 Paul 
Revere Rd., Arlington He Tickets 
$8, $3 for students; (781) 662-6710 
ISRAELI DANCE is at 7 p at MIT 
Lobby of Building 13, 77 Mass. Ave 
Camb: 
(617) 253-3655 

TANGO BREAK is at 8:30 p.m. at the 
VFW Mount Auburn Post, 688 Huron 
Ave., Cambridge. Tickets $5; (617 
699-6246 


@ THURSDAY 19 

TANGO SALON is at 9 p.m. (with a 
lesson at 8 p.m.) at the Brookline Com 
munity Center for the Arts, 14 Green 
St., Brookline. Tickets $12 (with les 
son), $7 (without); (617) 771-2554 
EXPERIENCED INTERNATIONAL 
FOLK DANCE. See listing for previ 
ous Thurs. 

GREEK FOLK DANCE. See listing for 
previous Thurs. 

MILONGA LA PORTENA. See listing 
for previous Thurs 

NEW ENGLAND CONTRAS AND 
SQUARES. See listing for previous 
Thurs 

SCOTTISH COUNTRY DANCE. S: 
listing for previous Thur 
TEMPORADA LATINA SALSA AND 
MERENGUE DANCE. Sex for 


previous Thurs 





















Suggested donation $1 
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Going with the flow charts 


The DeCordova’s Annual Exhibition hits the mark, and so 


BY CHRISTOPHER MILLIS 


The 2005 DeCordova 
Annual Exhibition 


At DeCordova Museum and Sculpture 
Park, 51 Sandy Pond Road, Lincoln, 
through July 31 


“Bruce Bemis: 
Reciprocal Illumination” 


At Mills Gallery, Boston Center for the Arts, 
539 Tremont Street, Boston, through June 5 


hatever you may think of the 

DeCordova Museum’s Annual 

Exhibition — feelings tend to 
run high and not just because some 
years are better than others — this 
yearly group exhibit of New England 
artists has established itself as one of 
the most important events of its kind. 
For starters, there’s the exhaustive 
work that goes into the selection of 


tangles of the same size. If you look 
closely, you can make out a tiny leg- 
end; with the same dry exactitude as 
you'd find in a year-end report, a pair 
of color-coded squares indicate that 
green signifies “desire,” purple 
“fulfillment.” That makes the hack- 
neyed graphic something you've 
never seen before: an illustration of 
human unhappiness. 

This sort of double take, in which 
the familiar and impersonal snaps 
into the poignant, strange, and de- 
lightful, happens often. The various 
columns of a nondescript bar graph 
at first appear random and all one 
bilious color. In fact, the columns 
are paired, and in each pair, one 
column enjoys a slightly different 
shade of sickening green. The leg- 
end below explains the minuscule 
difference: one green indicates “en- 
thusiasm,” the other “false enthusi- 
asm.” The result isn’t just funny, it’s 
also weirdly mesmerizing. What is 
“false enthusiasm?” 





RIFT: Sally Moore’s hanging sculptures register like biospheres. 


the participants. (The review of un- 
told hundreds of packets of unsolicit- 
ed materials is merely the start; the 
curators comb studios as well as art 
schools, galleries, and museums.) 
The Annual is also theme-free, so the 
curators’ sole obligation is to quality. 
Combine that with the number of tal- 
ented artists in the six New England 
states and you get a frequently excit- 
ing and invariably ambitious show. 
As it happens, this is a vintage year. 

By far the most forceful and hilari- 
ous work belongs to Michael Lewy. 
For his inkjet digital designs, he takes 
the banal images of the graphs and 
charts associated with corporate pre- 
sentations and, through ever so slight 
modifications, transforms them into 
resonant conceptual poems. No small 
trick. As George Fifield writes pithily 
in the catalogue, “Michael Lewy 
seeks to quantify the ineffable by 
using Microsoft’s PowerPoint soft- 
ware. .. .” Could an artistic mission 
be any clearer? 

In one chart (they’re simply num- 
bered), three purple rectangles hover 
in make-believe, three-dimensional 
space above a vast grid of green rec- 


Lewy avoids mere cleverness, and 
though his imagery is standard-issue 
and his language abrupt, the presenta- 
tion charts never feel like one-liners. 
Rather, they invite you back to puzzle 
over their obvious simplicity and un- 
expected wit. I've been returning to 
the images not for their visual appeal 
so much as for their conceptual allure. 
These are both puzzles and solutions 
to puzzles, presentations and in- 
quiries. If false enthusiasm is barely 
distinguishable from the real thing, 
what sense do we make of what thrills 
us? If fulfillment can occupy only a 
fraction of the continent of desire, 
where should we look for it? 

In another rectangular illustration, 
this one a flow chart, arrows point to 
and emanate from three words. 
Halfway between “beginning” on the 
left and “end” on the right appears 
“failure” — not in a neat square box 
like “beginning” and “end” but in a 
spiky orange shape that suggests 
both fire and thorns. The effect is re- 
assuring, even to the point of joyous- 
ness, as if to say that failure is re- 
quired for arriving anywhere and 
that, unlike starts and finishes, it’s 


BEGIN 


ie 


never static and always central. 
Lewy’s PowerPoint charts are mo- 
mentary prayers, small epiphanies of 
understanding and hope. 

Sally Moore makes complex, 
miniature, zany hanging sculptures 
that register like biospheres. Her ma- 
terials either come from the natural 
world or look as if they had. She re- 
lies on wood, cotton, and metal, and 
her constructions engage with their 
interest in the hidden, the interior, 
the subterranean. 

With their dollhouse-sized lad- 
ders and bridges, staircases and 
trees, Moore’s dioramas are worlds 
where nothing makes sense and 
everything harmonizes. In almost 
every piece, an object looms below 
the surface on which the primary 
activities take place. In Drought, a 
luminous crystal ball like a droplet 
of water hangs on a wire far be- 
neath a field of thorns. In Perse- 
phone, we see both the topsoil on 
which a single tree grows and the 
topsoil’s underside, a roof of broken 
glass. In Rift, a thimble-sized wire 
mesh basket descends into the 
space beneath the scrambled go- 
ings-on like a guest sneaking out of 
a noisy party. You’re made to feel as 
if you were seeing past the apparent 
and into the unknown. 


formed the Mills Gallery. 
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“RECIPROCAL ILLUMINATION”: Bruce Bemis’s installation has trans- 


does Bruce Bemis at the BCA 


FAILURE 


» 
i 


“FAILURE”: Michael Lewy’s PowerPoint graphs are not only funny but also weirdly mesmerizing. 


Nadya Volicer’s Home Spun is both 
more abstract and more physical. At 
the top of the DeCordova’s third-floor 
landing, she’s built a room from recy- 
cled scraps of painted and unpainted 
plywood. Not only do the thousands 
of oddly shaped wood shards fit to- 
gether like an immense puzzle, but 
Volicer has orchestrated the pieces so 
they appear to be churning — it 
wouldn't be surprising to hear an en- 
gine engage and the room begin to 
spin. The floor pieces are the largest; 
as floor becomes wall, the scraps thin 
out and sharpen, as though the room 
were stretching to create itself. By the 
time the roof is under way, the scraps 
have shrunk in size and diminished in 
color but also thickened. And you've 
realized that Home Spun is a com- 
ment on the meaning of a floor and a 
wall and a roof: the floor supports, 
the walls climb, the roof protects. 

Milan Klic’s “vehicles” of bamboo 
and cotton are as wispy as bird skele- 
tons and as enchanting as hot-air bal- 
loons. His constructions — none of 
them moves, even though the multi- 
ple wheels and frail carriages suggest 
transport — are like fanciful sketches 
for rickshaws that can never be. Close 
to weightless and almost flat, they 
rise to six or seven or eight feet, part 
ghost, part perambulator. Barbara 









Takenaga paints colorful acrylic con- 
stellations that appear to be populat- 
ed by iridescent sea urchins. Some 
areas recede, others swirl forward in 
delicate, organized patterns, a cross 
between flower arrangements and 
the night sky. Lalla A. Essaydi’s simi- 
larly choreographed photographs of 
women in white garments covered by 
Arabic calligraphy court issues of po- 
litical and social import. Jean Black- 
burn likes to take the stuff of living 
rooms — sofas, chairs, area rugs — 
apart and reconstruct them. In Tem- 
plate, a large blue rocking chair with 
rungs and arms and parts of its seat 
missing is positioned beside a child- 
sized rocker made from the missing 
wood. It reads like a warning about 
parenting. Laurie Sloan's whimsical 
and intelligent cut-paper construc- 
tions, Nao Tomii’s little metallic crea- 
tures (they look as if they’d been 
birthed in a Star Trek episode), and 
Mark Wethli’s good-natured, colorful 
acrylic circles painted onto the 41- 
foot-tall wall at the foot of the DeCor- 
dova’s staircase complete the show. 


AT THE BOSTON CENTER FOR 
THE ARTS’ MILLS GALLERY, 
Bruce Bemis’s majestic and sensual 
installation “Reciprocal Illumination” 
is a reminder of the poetic potential 
of video. On entering the gallery, you 
hear the sound of the ocean accom- 
panying a hazy rising and falling of 
foamy, celery-green waves on the first 
screen. Eventually, the swirling ab- 
straction gives birth to the black, rub- 
ber-clad upper body of a surfer whom 
you see from behind. Anther wave 
rises; the surfer disappears and then 
reappears as the wave subsides. The 
camera is close to both water and 
man; you're out with him in the surf, 
taking in the sea. Beyond the screen, 
the cavernous space of the gallery is 
almost empty and yet feels fully occu- 
pied, since the walls and the ceiling 
are alive with rippling patterns of 
shadow and light. An examination of 
the two video projectors on the floor 
and the giant glass Christmas orna- 
ments beside them that have been 
made the projectors’ screens reveals 
footage of an incoming tide. By using 
bright glass balls as the surface of his 
two videos, Bemis remakes the ebb 
and flow of the ocean into a light 
show of unpredictable shapes. You 
won't want to leave. x 
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galleries 


Admission to the following galleries is 
free, unless otherwise noted. In addition 
to the hours listed here, many galleries 
are open by appointment. Galleries are 
in Boston, except where indic: oth 
erwise. Galleries with photo exhibitions 
are listed under Photography 
NEWBURY STREET 

BACK BAY 

ACME FINE ART (617-585-9551), : 
Newbury St., Boston. Tues 
10:30 a.m.-5 p.m.; Sat., 11 a.m.-5 p.m 
Through June 11: “Artwork from the 
Collection of William Freed and Lillian 
Orlowsky.” 

ALIANZA GALLERY (617-262-2 3 
154 Newbury St., Boston. Mon.-Sat 
10 am.-6 p.m.; Sun., noon-5 p.m 
Through June 25: “Color in Glass.” 
ALPHA GALLERY (617-536-4465), 14 
Newbury St., Boston. Tues.-Fri 
10 a.m.-5:30 p.m.; Sat., 11 a.m 
5:30 p.m. Through June 1: work by 
Gideon Bok 

ARDEN GALLERY 
129 Newbury St., Boston. Mon.-Sat 
11 a.m.-5:30 p.m. Through May 30 
“Lynda Lowe: Sentience.” 
LATTITUDE GALLERY (617-927 
4400), 218 Newbury St., Boston. Mon 
Sat., 10 a.m.-6 p.m.; Sun., noon-5 p.m 
Through May 15: “Paper & Paint: New 
Works by Corinne Okada and Lana Gor 
don.” May 15-June 24: “Point Counter 
point: Kit Karbler and Dora Hsiung.” Re 
ception May 15, 1-4 p.m 

BARBARA KRAKOW GALLERY 
(617-262-4490), 10 Newbury St 
Boston. Tues.-Fri., 10 a.m.-5:30 p.m 
Through June 14: “Kate Shepherd: Puz 
zles, Cards, and Blocks.” 

BETH URDANG GALLERY (617-424 
8468), 14 Newbury St., Boston. Tues 
Sat., 10:30 a.m. to 5:30 p.m. Through 
May 28: “Joe Brubaker: Recent Sculp 
ture.” 

CHASE GALLERY (617-859-7222) 
129 Newbury St., Boston. Moi at., 
10 a.m.-6 p.m. Through May 28: work 
by Aurora Canero. 

CHILDS GALLERY (617-266-1108), 
169 Newbury St., Boston. Tues.-Fri., 
9 am.-6 p.m.; Mon., Sat., 10 a.m 
5 p.m. May 16-July 2: “Art of the Mid 
‘Chauncey Ryder as a Print 
maker”; “Art from Provincetown.” 
FIRST AND SECOND CHURCH 
(617-267-6730), 66 Marlborough St 
Boston. Call for hours. Through May 
31: “Work by Members & Friends of the 
Boston Living Center.” 

FRENCH LIBRARY AND CULTURAL 
CENTER (617-912-0400), 53 Maribor 
ough St., Boston. Mon., Tues., Thurs 
10 a.m.-6 p.m.; Wed., 10 a.m.-8 p.m 
Fri.-Sat., 10 a.m.-5 p.m. Through June 
2: “Donna Hamil Talman: Origins.” 
GALLERY NAGA (617-267-9060), 67 
Newbury St., Boston. Tues.-Sat 
10 a.m.-5:30 p.m. Through May 21 
“Todd McKie: Paintings.” 

HARCUS GALLERY (617-451-3221), 
6 Melrose St., Boston. Call for hours 
Ongoing: Boston Group Artists show. 
HOWARD YEZERSKI GALLERY 
(617-262-0550), 14 Newbury St., 
Boston. Tues.-Sat., 10 a.m.-5:30 p.m 
Through May 24: “Head Count”; 
“Denise Marika: Video Installations.” 
JUDI ROTENBERG GALLERY (617- 
437-1518), 130 Newbury St., Boston 
Tues.-Sat., 10 a.m.-6 p.m. May 12-June 
4: “Dorothy Simpson Krause: Passages.” 
JUST AFRICA GALLERY (617-536- 
1648), 201 Newbury St., Boston. Tues 
Sat., 10 a.m.-6 p.m.; Sun., noon-5 p.m 
Ongoing: contemporary stone sculp- 
tures by major and emerging artists 
from Zimbabwe, with works by Henry 
Munyaradzi and Gladman Zinyeka 
KAJI ASO GALLERY (617-247-1719), 
40 St. Stephen St., Boston Tues., 7- 
9 p.m.; Sat., 3-5 p.m. Through June 2 
“Japanese Calligraphy and Sumi Paint- 
ing. 

KELLY BARRETTE FINE ART (617 
266-2475), 129 Newbury St., Boston 
Tues.-Sat., 10 a.m.-5 p.m.; Sun., 1- 
5 p.m. Ongoing: revolving exhibit fea- 
turing works by Lisa Houck, Nancy 
Wagner, and others. 

KIDDER SMITH GALLERY (617 
424-6900), 131 Newbury St., Boston 
Mon.-Sat., 11 a.m.-5:30 p.m. Through 
May 28: Johnny Robertson: New Paint- 
ings 

MARTIN LAWRENCE GALLERIES 
(617-360-4800), 77 Newbury St., 
Boston. Mon.-Sat., 10 a.m.-9 p.m 
Sun., 11 a.m.-7 p.m. Ongoing: works by 
Picasso, Chagall, Warhol, Lichtenstein 
and more 

MERCURY GALLERY (617-859 
0054), 8 Newbury St., Boston. Mon 
Sat., 10 a.m.-5:30 p.m. Through May 
22: “Prelude: Music in Painting.” 
MILLER BLOCK GALLERY (617-536 
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4650), 14 Newbury St., Boston. Tues.- 
Sat., 10:30 a.m.-5:30 p.m. Through 
May 24: “Meaghan Shein: Wax Draw 

zs”; “Arlayne Peterson: Recent Paint- 





Ings. 

MPG CONTEMPORARY (617-357- 
8881), 450 Harrison Ave., Suite 315, 
Boston. Tues.-Sat., 11 a.m.-5:30 p.m.; 
Sun.-Mon., 1-5 p.m. Through May 28 
“Here Before: Recent Work by Sloane 
Tanen and Janna Weinstein.” 
NEWBURY FINE ARTS (617-536- 
0210), 29 Newbury St., Boston. Mon.- 
Sat., 10 a.m.-6 p.m.; Sun., noon-5 p.m 
May 19: “Opie Otterstad: Official Red 
Sox Victory Painting Exhibition.” 
NIELSEN GALLERY (617-266-4835), 
179 Newbury St., Boston. Wed.-Fri., 
10 a.m.-5 p.m. Through May 28 
“Sachiko Akiyama: Between Dream and 
Memory”; “Works on Paper.” 

PEPPER GALLERY (617-236-4497), 
38 Newbury St., Boston. Tues.-Fri., 
10 a.m.-5:30 p.m.; Sat., 11 a.m.-5 p.m 
Through June 11: work by Judith Belz- 
er, Phyllis Berman, Stanley Bielen, Ben 
Frank Moss, Howard Silberthau 
PUCKER GALLERY (617-267-9473), 
171 Newbury St., Boston. Mon.-Sat., 
10 a.m.-5:30 p.m.; Sun., 1-5 p.m 
Through May 30: “Ali (Alison Cann 
Clift) and Marco Abarca.” 
RICHARDSON-CLARKE GALLERY 
(617-266-3321), 38 Newbury St., 
Boston. Tues.-Fri., 10 a.m.-5 p.m.,; Sat., 
11 a.m.-5 p.m. Ongoing: American & 
European 19th & 20th Century Paint 
ings & Drawings. 

ST. GEORGE GALLERY (617-424 
0024), 162 Boylston St., Boston. Tues 
Sat., 10 a.m.-5:30 p.m.; Sun., noon- 
5 p.m. Through May 31: “Back Bay and 
Beyond.” 

THOMAS KINKADE NEWBURY 
STREET GALLERY (866-639-2879), 
221 Newbury St., Boston. Mon.-Sat., 
10 a.m.-8 p.m.; Sun., noon-6 p.m. Fea 
tures over 100 limited edition canvas 
lithographs by Thomas Kinkz 
VOSE GALLERIES (61 6-6176), 
238 Newbury St., Boston. Mon.-Fri., 
8:30 a.m.- 5:30 p.m., Sat. 10 a.m 
5:30 p.m. May 14-July 2: “Shadow 
Boxes: Assembled Tales of Fate, Magic, 
















and Wit: The Art of Maureen McCabe.” 
Through July 3: “Landscapes by John 
Enser.” 

SOUTH END 


ALLSTON SKIRT GALLERY (617- 
482-3652), 65 Thayer St., Boston Wed.- 
Sat., 11 a.m.-5 p.m. Through May 28 
‘Shelter from the Storm: Artists Make 
Forts and Ponchos.” 

ARS LIBRI (617-357-4212), 500 Har- 
rison Ave., Boston. Mon.-Fri., 9 a.m.- 
6 p.m.; Sat., 11 a.m.-5 p.m. Permanent 
lection features rare and scholarly 
books in the fine arts. 

BERENBERG GALLERY (617-536 
0800), 4 Clarendon St., Boston. Tues 
Sat., 11 a.m.-6 p.m. Through June 18 
“Autism to Asperger's: The Artistic Phe- 
nomenon.” 

bf ANNEX (617-451-3344), 450 Harri- 
son Ave., Boston. Tues.-Fri., 9:30 a.m.- 
5:30 p.m.; Sat., 10 a.m.-5 p.m. Through 
May 28: “Vivian Pratt: Transform.” 
BOSTON CENTER FOR THE ARTS 
Mills Gallery (617-426-5000), 539 
Tremont St., Boston. Sun., Wed.-Thurs., 
noon-5 p.m.; Fri.-Sat., noon-10 p.m 
Through June 5: “Bruce Bemis: Recipro- 
cal Illumination.” 

BOSTON SCULPTORS GALLERY 
(617-482-7781), 486 Harrison Ave., 
Boston Tues.-Sat., 11 a.m.-6 p.m 
Through May 21: “Peter DeCamp 
Haines, Larry Pollans: New Work.” 
BROMFIELD GALLERY (617-451- 
3605), 450 Harrison Ave., Boston 
Wed.-Sat., noon-5 p.m. Through May 
28: “Barbara Poole: Nature Abhors a 


col 








Vacuum”; “Carl Mehrbach: New Paint- | 


ings and Drawings.” 

EQUATOR GALLERY (857-540- 
9236), 450 Harrison Ave., Suite 201, 
Boston. Mon.-Fri., 10 a.m.-6 p.m.; Sat., 
noon-5 p.m. Ongoing: “Latin American 
Fine Art.” 

GALLERY KATZ (617-423-6328), 450 
Harrison Ave., third floor, Boston. Tues.- 
Sat., 11 a.m.-5 p.m. Through June 18: 
“Time Out: Furniture Design Exhibition.” 
GALLERY AT LACONIA LOFTS 
(617-350-0036), 433 Harrison Ave., 


Boston. Call for hours. Through June | 


25: “The Resident Identity: (Re)placing 
Context: Portraits, Spaces, and Places 
by Six Boston Artists.” 
GENOVESE/SULLIVAN GALLERY 
(617-426-9738), 23 Thayer St., Boston 
Tues.-Sat., 10:30 a.m.-5:30 p.m 
Through May 31: “Bert Antonio: Invent 
ing the Wheel (Subsequently and Fur 
thermore).” 

HAMILL GALLERY OF AFRICAN 
ART (617-442-8204) 2164 Washington 
St., Bos Thurs.-Sat., noon-6 p.m.; 
, hoon m. Through July 10: “Art 
» Dogon 



















By Randi Hopkins 






hotorealist paintings from 

the 1960s and 1970s pro- 
vide a guilty pleasure, the 
same kind of thrill that a shiny 
vintage car or a colorful bakery 
window can elicit. In the art’s 
case, it stems from that sim- 
ple, age-old wonder at the 
convincing depiction of light 
and three-dimensional form in 
paint. Those who were associ- 
ated with photorealism in the 
1960s and 1970s, including 
Ralph Goings, Audrey Flack, 
and Richard Estes, flaunted 
their technique by selecting 
subject matter that relied on 
dramatic reflected light and 
reflected an almost embarrass- 
ingly optimistic view of Ameri- 
ca — bright light bouncing off 
shop windows, gleaming din- 
ers, neon signs, garish modern 
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KINGSTON GALLERY (617-423 
4113), 450 Harrison Ave., Boston 
Tues.-Sat., noon-5 p.m. Through May 
28: “Hilary Hutchinson: Sculpture” 
“Bonita Sennott: New Paintings and 
Collages.” 

LOCCO RITORO GALLERY (617- 
875-3284), 450 Harrison Ave., Suite 
37, Boston. Call for hours. Through 
June 30: “Millennial Forest: Narrative 
Photoworks by Meridel Rubenstein.” 
MARIO DIACONO GALLERY (617- 
560-1608), 500 Harrison Ave., Boston 
Tues.-Sat., 11 a.m.-5 p.m. Through 
May 31: “Steve Di Benedetto: Codex 
Maximus.” 

OHT GALLERY (617-423-1677), 450 
Harrison Ave., 3rd floor, Boston. Tues.- 
Sat., 11 a.m.- 5:30 p.m. Through May 
28: “Judith S. Larsen: Mercurial 
States.” 

SAMSON PROJECTS (617-357- 
7177), 450 Harrison Ave., Boston. Fri.- 
Sun., noon-6 p.m. Through May 29 
“Self Help: Photographs and Drawings 
by Joan and Liz Linder.” 
SOPRAFINA GALLERY (617-728- 
0770), 450 Harrison Ave., Boston 
Tues.-Sat., 11 a.m.-5:30 p.m. Through 
May 28: “Looking Up: New Work by 
Lisa Reindorf and Meredith Fife Day.” 
STACY BUESCHELS COURTYARD 
GALLERY (617-556-2999), 46 
Waltham St., Boston. Fri., noon-7 p.m.; 
Sat.-Sun., noon-5 p.m. Through May 
29: “Damien Hoar de Galvan: New 
Works.” 

STUDIO SOTO (617-461-7686), 63 
Melcher St., Boston. Thurs.-Fri., 6- 
9 p.m.; Sat., 2-5 p.m. Through May 15 
“New Media Art from Finland.” 


DOWNTOWN 

ADESSO ART GALLERY Four Sea- 
sons Hotel, (617-451-2212), 200 Boyl- 
ston St., Boston. Call for hours 
Through May 18: work by Paul Szep to 
benefit Lou Gherig’s Disease 
ART ADVISORY/BOSTON 
574-0022), 535 Albany St., Suite 3B 
Boston. Thurs., noon-5:30 p.m.; Fri 
Sat., noon-5 p.m. Through May 21 
‘Rogér Goldenberg and Joseph Baril 
laro: Recent Assemblage and Collage 
Works.” 
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“vanitas” laid out on what we used to 
called ladies’ vanities, super-clean views 
of Times Square (it was not clean 
you get the picture. The Rose 
Art Museum has a significant group of 
paintings from this period in its perma- J 
nent collection, paintings that have prob- 
ably been feeling a bit like period pieces 
Now there's renewed interest in this un- 
derrated art movement, and the Rose is 
taking up the topic in two innovative exhi- 
bitions that open on May 19, “Double 
Take: Photorealism from the '60s and 
'70s” and “Xavier Veilhan: The Photoreal- 
ist Project.” The Rose also examines art 
and politics in a film by a young Albanian 
artist, “Anri Sala: Dammi i Colori.” 
Curated by Rose director of education 
Stephanie Molinard, “Double Take” fea- 


Reality check 


Photorealism at the Rose, 
plus Leo Steinberg and Richard Serra 


Robert Cottingham, 
Discount Store 


ae 8 ij 





world 


appearance 


and all 


ARTEMIS GALLERY (617-338-4122 
92 South St., Bo 
10 a.m.-6 p.m., ex ours 
8 p.m. on Thurs. Ong 18th 
19th century Chinese furniture. Now on 
view: “New Chinese Works”; works 
from Quin Feng’s “Original Sound” se 
ries, and “lyrical” scrolls by Fei Yang 
FORT POINT ARTS COMMUNITY 
GALLERY (617-423-4299), 300 Sum 
mer St., Boston. Mon.-Fri, 9 a.m 
9 p.m.; Sat., noon-5 p.m. Through June 
11: “Below the Surface: Paintings by 
Lisa Greenfield and Lamont Post.” 
GALLERY 121 Charles Street Meeting 
House, (617-367-7171), 121 Mt. Ver 
non St., Boston. Call for hours. Through 
May 27: “Living Color: Paintings by 
Daniel Brown, Rowena Perkins.” 

THE INN AT LONGWOOD MED- 
ICAL (617-731-4700), 342 Longwood 
Ave., Boston. Call for hours. Through 
May 30: “Hands on Art: Works by Pa- 
tients of Children’s Hospital Boston.” 
ONYX HOTEL (617-557-9955), 155 
Portland St., Boston. Daily 9 a.m.- 
8 p.m. Through June 30: “Legendary 
Sports in Boston.” 

OSP GALLERY (617-778-5265), 450 
Harrison Ave., #304, Boston. Tues.-Sat., 
10 a.m.-5 p.m. Through May 28: “Mark 
Sheinkman: Recent Drawings.” 

SPACE 200 (617-269-5767), Market- 
place Center, 200 State St., Boston 
Mon.-Sat., 10 a.m.-6 p.m. Through May 
29: “Corporate Commands.” 


OTHER BOSTON 
NEIGHBORHOODS 

ATLANTIC WORKS GALLERY (617 
567-8866), 80 Border St., East Boston 






| Thurs., 6-9 p.m. Through May 31 


“Horizons and Interruptions: Landscape 
Photograpsh and Sculptures by Jesse M 
Kahn.” 

GALLERY AT SPENCER LOFTS 
(617-889-5223), 60 Dudley St 
Chelsea. Call for hours. Through May 
31: “Solo Show: Paul McMahan.” 
GREEN STREET GALLERY (617 
522-0000), 141 Green St., Jamaica 
Plain. Tues., 6-9 p.m.; Wed.-Th 
9 p.m.; Fri.-Sat., noon-5 p.m. Thr 
May 14: “Knock-Offs.” 
HALLSPACE (617-989-9985), 31 Nor 














tures work by photorealism heavy hitters 
including Goings, Flack, Estes, Robert 
Cottingham, Don Eddy, Ben Schonzeit, 
and Charles Bell. Th 
the way photography * 


distor 
even exposure, familiar sut 
The tricky t 
that these painters weren't sim 
to represent contemporary 
way that a photograph cc 
well, and much faster 
to make us conscious of the many th 
we take for granted about phx 
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tectural structure that encloses 1500 feet of 
the museum's Lois Foster Wing. Veilhan’s 
free-standing pavilion presents five photore 
alist paintings, by Robert Bechtle, Richard 
McClean, Cottingham, Estes, 
luminous projections in a Gark space, giving 
new interpretation to the 
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Dailies.” 
JOHN RAIMONDI GALLERY (617 


241-1165 80 Cit Ss 









A 


semblage.” 
PARADISE LOUNGE (617-562-8814 
967 Comm. Ave.,Boston. Nig 





to late. Through June 
Radio: Honky Tonks Dre 
National Nightmar 
Langford.’ 


CAMBRIDGE 

SOMERVILLE 

WATERTOWN 

ABBEY LOUNGE (617-441-9631), 3 
Beacon St., Somerville. Call for hours 
Through June 1: “Very Bad Girls: The 
Art of Jordan Valentine.” 

ART ATTACK (617-441-3833), 108 
Beacon St., Somerville. Ca! 
Through July 1 
sy.” 

ART INTERACTIVE (617-498-0100) 
130 Bishop Allen Dr., Cambridge 
Thurs., Sat.-Sun., noon-6 p.m. Through 
July 3: “Scott Snibbe: Shadow Play.” 
BAAK GALLERY (617-354-0407), 35A 
Brattle St., Cambridge. Mon.-Sat., 
10:30 a.m.-8 p.m.; Sun., 1-6 p.m 
Through May 25: “Michael Bryce: Oil 
Paintings.” Reception May 12, 6-8 p.m 
BRICKBOTTOM GALLERY (617-776 
3410), 1 Fitchburg St., Somerville 
Thurs.-Sat., noon-5 p.m. Through May 
14: “The Dictionary Project.” 
CAMBRIDGE ARTS COUNCIL 
GALLERY City Hall Annex (617-349 
4380), 344 Broadway, Cambridge 
Mon.-Fri., 8:30 a.m.-5 p.m., until 8 p.m 
on Thurs. Through June 30: “Filament 
Firmament: Work by Ellen Driscoll.” 
CAMBRIDGE MULTICULTURAL 
ARTS CENTER 1400), 41 
Second St., Cambridge. Mon.-Fr 
10 a.m.-6 p.m.; Se Ma 
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Spring Art Exhibition.” 

CAMBRIDGE SEVEN ASSOCIATES 
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May 12, 5:30-7 T 
GALLERY AT BOSTON BIOMED- 
ICAL RESEARCH INSTITUTE 7 
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KATHRYN SCHULTZ GALLERY 


Cambridge Art Association (617-876 






iation National Pri 
MIDDLE EAST (6 
Mass. Ave., Cam ‘ 





tures: Work by Stephanie Luck.” 
MOBILIA GALLERY (617-876-2109), 





358 Huron Ave., Cambridge. Tues.-Fri., 
11 am.-6 p.m.; Sat. 10 am.-5 p.m 
I “Scratching the Sur 
Nancy Michel and 


Ale Watkins. 


OUT OF THE BLUE GALLERY (617 






354-5287), 106 Prospect St., Cam 
bridge. Daily, noon-8 p.m. Ongoing 
‘Local Cambridge Artists”; “The Private 
Collec of the Late Margarete 





Koehler-Bittkow.” 

SACRAMENTO STREET GALLERY 
(617-349-6287), 20 Sacramento St., 
Cambridge. Mon.-Fri., 9 a.m.-S p.m 
May 13-June 30: “Art Fresh, Art Local 
Leah Gadd, Paige Largay, Anni Irish, 
Kaz Naganuma.” Reception May 13, 
7 p.m 

SOMERVILLE CITY HALL (617-623 
3719), 93 Highland Ave., Somerville 
Mon.-Wed., 8:30 a.m.-4:30 p.m.; 
Thurs., 8:30 a.m.-7:30 p.m.; Fri., 
8:30 a.m.-12:30 p.m. Through June 1 
“Color.” 


1369 COFFEEHOUSE INMAN 
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Continued from page 25 
“Cambridge Art Association Nationa 
Snow 


BROOKLINE/NEWTON 

BROOKLINE ARTS CENTER 
566-5715), 86 Monmouth St., Brook 
line. Mon.-Fri., 9 a.m.-4 p.m. Through 
June 3: “The Sticker Show: New Paint 
ings by Karl Frey.” Reception May 13, 6- 






617. 












8p.m 

GATEWAY GALLERY (617-734-1577 

62 Ha 1 St., Brookline. Mon.-Fri 
Sat., 11 a.m.-6 p.m 
Thro May 14: “A 





Group Art Exhibit 
NTER IN NEWTON 


ston Park 


“lcogratr 


NEWTON FREE LIBRARY (617 


1360 
Thurs., $ 


330 Homer 


Newton 


























6p.n p.m. Th 

28: “Heler Spring 

pourr 

PERRIN GALLERY (617-277-4 
20A Harvard St., Brookline. Mon.-Fr 
10 a.m.-t Sat., 10 ar I 
Through J Mono/Duo: Mono 

types by Diane Bigda and Steve Den 
ton.” Reception May 19, 6:30-9 p.m 

SUBURBS: SOUTH 

GALLERY X (508-992-267 165 
V Wed.-Sur 
l 1.-3 p h May 22: “New 


Works 
SOUTH SHORE ART CENTER (781 
383-2787), 119 Ripley Rd., Cohasset 

























Mon , 10 am.-4 p.m.; Sun., noon 
4 p.m. Through May 29: “TechArt II.” 
SUBURBS: NORTH 
ARTSPACE@16 (781-321-8058), 1é€ 
Princeton St., Mal Call for hours 

k Fox: Just Another 

> Scale Drawings 

n Schwelm: Vernal 
BRUSH ART GALLERY (978-459 
7819), 256 Market St., Lowell. Tues 
Sat., 11 a.m.-4 p.m.; Sun., noon-4 p.m 
Through Jun 26: “Floating Worlds: Batik 
Painting by Hyang Sook Park.” 





GALANT GALLERY 
197 Derby St., Salem. Call for hours 
Ongoing: “Mary Rogers & Joel Levine 
Where the Land Meets the Sea 

GALLERY OF MODERN ART (781 
631-3204), 154 Washington St., Marble 


(978-745-1001 





head. Thurs., 1:30-S p.m., Fri., Sun 
Tues., noon-5 p.m., Sat., noon-6 p.m 
Ongoing: “Connections: Past, Present 
and Future,” works by Bernd Hauss 
mann and Suzanne Ulrich 

LYNNARTS (781-598-5244), 25 Ex 
change St., Lynn. Mon.-Fri., 10 a.m 


3 p.m. Through June 10: “MicroMonu 
mentals”; “Gabrielle Rossmer: Animated 
Social Narrative.” 

NEWBURYPORT ART ASSOCIA- 
TION (978-465-8769), 65 Water 
Newburyport. Mon.-Sat., 11 a.m 
5 p.m.; Sun., noon-5 p.m. Through May 
12: “Abstract Artist Group Show.” 
PEARL STREET GALLERY (617-347 
4000), 100 Pearl St., Chelsea. Call for 
hours. Through May: work by Howie 
Green 


SUBURBS: WEST 

CLARK GALLERY (781-259-8303), 
Mall at Lincoln Station, 145 Lincoln Rd., 
Lincoln. Tues.-Sat., 10 a.m.-S p.m 
Through May 19: “Frances Hamilton: All 
Around the House.” 

LACOSTE GALLERY (978-369-0278) 
25 Main St., Concord. Mon.-Sat., 
10 a.m.-5:30 p.m.; Thurs., 10 a.m.- 
7 p.m.; Sun., noon-5 p.m. May 12-28 
“Tim Rowan: Abstract Vessels.” Recep- 
tion May 14, 3-5 p.m 

LECEI GALLERY (978-341-0001), 81 
Commonwealth Ave., Concord. Sun 

Thurs., noon-6 p.m.; Sat., 10 a.m.- 
6 p.m. Through May 28: “C.A. Stigliano 
Wood Sculpture.” 


CAPE COD 

FINE ARTS WORK CENTER (508- 
487-9960), 24 Pearl St., Provincetown 
Mon.-Fri., 10 a.m.-5 p.m. Through May 
17: “Desmond Beach: America’s Most 
Wanted.” 








museums 


AMERICAN TEXTILE HISTORY 
MUSEUM (978-441-0400), 491 Dut- 
ton St., Lowell. Tues.-Fri., 9 a.m.-4 p.m.; 
Sat.-Sun., 10 a.m.-5 p.m. Admission $6, 
$4 for seniors, students, and ages 6-16, 
free for ages 6 and under. The Museum 
houses the nation’s largest collection of 
artifacts and documents relating to 
America’s textile manufacture. Through 
Sept. 5S: “Batik from Courtyards and 
Palaces: The Rudolf Smend Collection” 
‘Batik Fasion/American Style.” 
ARMENIAN LIBRARY AND MUSE- 
UM OF AMERICA (617-926-2562 
65 Main St., Watertown. Adn 
Fri., Sur Tues., 1-5 


ssion $2 
p-m.; Tue 


1. Ongoing: “The Armenian Geno 








cide: In Memoriam”; “Armenian Musical 
Traditions”; “The Bedoukian Family Col 
lection”; “Moses Hadji Gulesian: An Ar 
menian Visionary.” 
ART COMPLEX MUSEUM (781-934- 
6634), 189 Alden St., Duxbury. Wed 
Sun., 1-4 p.m. Free. Permanent collec 
tion features Shaker furniture, prints, 
American paintings, and Japanese art 
Through June 19: “Complex Conversa 
Elizabeth Pothier and Roy 
May 15-Sept. 11: “Shape of 





tions 
Dawes.” 
Tea 
BOSTON PUBLIC LIBRARY 
536-5400), Copley Sq., Boston. Mon 
Thurs., 9 a.m.-9 p.m.; Fri.-Sat., 9 a.m 
5 p.m.; Sun., 1-5 p.m. Art and Architec 
Mon., 2:30 p.m 
6 p.m.; Fri.-Sat., 11 a.m.; 
Through May 30: “Adver 
le Cards from 1875 to 1900.” 


(617 


ture tours offered 


Tues., Thurs. 


Sun 













1 June 24: “Boston Ink: A Centu 
of Printing 1905-2005.” Throw 
uly 15: “Miguel de Cervantes and the 

Spanish Golden Age 


Deferrari Hall (ext. 233 


We Bostonians: 


6). Ongoing 





Intersecting Spi 







b Hall Lobby. May 13-June 1 
One Year of 
Eque n Massachusetts: Pho 


iniversary 


tographs by Susan Symonds 
gin Gallery. May 12-2 
umanity: Throu Eyes of 
Thomas Rowlandson (1756-1827).” Re 
ception May 12, 6-8 p.m 
CAPE MUSEUM OF FINE ARTS 
508-385-4477), Cape Playhouse, Rte 
10 a.m 
5 p.m 1-5 p.m. Admission $7. 
free for ages 16 and under and on Sat 
before 1 p.m. The permanent collection 
features works by Ross Moffett, Arthur 
Diehl, William Paxton, Arnold Geiss 
buhler, Oliver Newberry Chaffee, 
Sig Purwin 
COMMONWEALTH MUSEUM (617 
727-9268), 220 Morrissey Blvd., Co 
lumbia Point, Boston. Mon.-Fri., 9 a.m 
p.m.; Sat., 9 a.m.-3 p.m. Free admis 
sion. Ongoing: “Archaeology of the Cen 
tral Artery: Highway to the 
h the Eyes of Baystaters: Massa 


Humor 





the 





6A, Dennis Village. Tues.-Sat 
Sun., 


and 


Past”; 











DECORDOVA MUSEUM (7: 
8355), 51 Sandy Pond Rd., Line 
Tues.-Sun., 11 a.m.-5 p.m. Admission 
$9, $6 for students, seniors, and chil 
Through Sept. 26 “Abstract Ele 
The Dr. Beatrice H. Barrett Col- 
lection of Art.”; “Annual Exhibition.” 

The 35-acre Sculpture Park is open 
daily dawn to dusk. Recent additions in: 
clude “Henry Richardson: Chiseled Orb 
and Mortal Coil”: “Nina Levy: Headiong 
and Big Baby”; “Nam June Paik: Re 
quiem for the 20th Century.” Through 
July 31: “Collection Highlight: Makoto 
Yabe.” 

ERIC CARLE MUSEUM OF PIC- 
TURE BOOK ART (413-658-1100), 
125 West Bay Rd., Amherst. Tues.-Sat., 
10 a.m.-4 p.m.; Sun., noon-4 p.m. Ad- 
mission $4, $2 for children under 18 
Features picture book art from around 
the world. Through July 9 2006: “Dutch 
Treats: Contemporary Illustration from 
the Netherlands.” 
FITCHBURG ART MUSEUM (978- 
345-4207), 185 Elm St., Fitchburg 
Tues.-Sun., noon-4 p.m. Admission $7, 
$5 for students, seniors, free for chil- 
dren 12 and under. Through June 5 
“Andy Warhol: Intimate and Unseen”; 
‘Kenro Izu: Sacred Places.” 
— Gallery lectures are free with price of 
admission. May 15 at 2 p.m., “Kenro 
Izu: Sacred Places” with Stephen 
Jareckie 
FRANKLIN PARK ZOO (617-541 
LION), 1 Franklin Park Rd., Boston 
Daily, 10 a.m.-5 p.m. Admission $9.50, 
$8 for seniors, $5 for ages 2-15, plus $1 
for admission to Butterfly Landing 
Home to over 150 species of mostly en- 
dangered or threatened animals includ- 
ing snow leopards, “Giraffe Savannah” 
“Kalahari Kingdom”; “Butterfly Land 
ing”; “Tropical Forest”; “Australian Out- 
back Trail”; and “Bongo Congo” featur- 
ing bongo antelope, zebras, ostrich 
ibex, auodad sheep and vultures 
FULLER CRAFT MUSEUM (508-588 
6000), 455 Oak St., Brockton. Daily, 
10 a.m.-5 p.m. Admission $5, $3 for 
seniors and students, free for children 
under 12. Permanent collection features 
over 4,000 pieces of 19th and 20th cen- 
tury American art and crafts. Through 
June 5: “Chess: Chess Pieces by Ninety 
Metalsmiths”; “Dawn Southworth: Tale 
bearer.” Through Aug. 28: “Trashforma- 
tions East.” May 14-Aug. 28: “Michael 
James: Studio Quilts 1977-Present.” 
HARRISON GRAY OTIS HOUSE 
(617-227-3956), 141 Cambridge St., 
Boston. Wed.-Sun., 11 a.m.-4:30 p.m 
Admission $8, $7 for seniors, $2.50 for 
children. Designed by Charles Bulfinch 
in 1796 and restored in the 1970's, the 
grand mansion provides insight into the 
social, business, and family life of the 
merican elite in the New Republic 
jed Tours of the house are Wed 
11 a.m.-4 p.m. on the hour and 
our (all visitation is guided 
HOUSE OF THE SEVEN GABLES 
978-744-0991), 54 Turner St., Salem 


dren 


ments 














26 MAY 13,2005 ARTS & ENTERTAINMENT THE BOSTON PHOENIX 


Mon.-Sat., 10 a.m.-S p.m.; Sun., noon- 
5 p.m. Admission $8, $7 for seniors, $6 
for ages 6-17, free for ages 5 and under. 
The House of the Seven Gables, the in 
spiration for Nathaniel Hawthorne’s 
novel, is the oldest 17th-century man- 
sion remaining in New England. Fur- 
nishings include furniture and artifacts 
spanning three centuries, including 
Hawthorne memorabilia. The grounds 
also contain Hawthorne's birthplace, a 
19th-century counting house, period 





Joseph P. and Rose Fitzgerald Kennedy, 
and re-creates the social and political be- 
ginnings of one of the world’s most 
prominent families. 

LONGFELLOW NATIONAL HIS- 
TORIC SITE (617-876-4491), 105 
Brattle St., Cambridge. Wed.-Sun., 
10 a.m.-4:30 p.m. Admission $3, free for 
15 and younger. Built in 1759, this 
Georgian mansion is where George 
Washington planned the siege on Boston 
during the Revolutionary War and later 


HANNA HAASLAHTI'S WHITE SQUARE is among the works in 


land" on view through May 15 at Studio Soto. 


gardens, and a visitor center with inter- 
active video, orientation programs, and 
garden cafe. Currently on view: “Dig- 
ging Up the Past: 330 Years of Salem’s 
History at the House of the Seven 
Gables”; “Images of the Seven Gables 
Paintings, Prints, and Photographs of 
Salem’s Most Illuminated Home.” 
INSTITUTE OF CONTEMPORARY 
ART (617-266-5152), 955 Boylston St., 
Boston. Tues.-Wed., Fri., noon-5 p.m.; 
Thurs., noon-9 p.m.; Sat.-Sun., 11 a.m.- 
5 p.m. Admission $7, $5 for seniors and 
students, free for children under 12, free 
after 5 p.m. on Thurs. Established in 
1936 as the first non-collecting contem- 
porary art institution in the U.S. May 
18-Sept. 5: “Getting Emotional”; “Mo- 
mentum 4: Roe Ethridge.” 

ISABELLA STEWART GARDNER 
MUSEUM (617-566-1401), 280 The 
Fenway, Boston. Tues.-Sun., 11 a.m.- 
5 p.m. Admission $10 ($11 on Sat.- 
Sun.), $7 for seniors, $5 for students 
with ID, free for ages 18 and under. The 
museum, built in the style of a 15th- 
century Venetian palace, houses more 
than 2500 art objects, with emphasis on 
Italian Renaissance and 17th-century 
Dutch works. Among the highlights are 
works by Rembrandt, Botticelli, 
Raphael, Titian, and Whistler. Guided 
tours given Fridays at 2:30 p.m 

JOHN F. KENNEDY LIBRARY AND 
MUSEUM (617-514-1600), Morrissey 
Blvd., Columbia Point, Boston. Daily, 
9 am.-5 p.m. Admission $10, $8 for 
students, seniors, $7 for ages 13-17, 
free for ages 12 and under. Exhibitions 
portraying the life, leadership, and lega 
cy of President Kennedy through memo- 
rabilia, video presentations, and set- 
tings. Ongoing: “Attorney General 
Robert F Kennedy” cqueline Bouvier 
Kennedy: First Lady”; ‘Sohn Glenn and 
the Space Race”; “The Cuban Missile 
Crisis”; “The Nixon v. Kennedy Presiden- 
tial Race”; “The Struggle for Civil 
Rights”; “Mrs. Kennedy's Tour of the 
White House”; “The Kennedy Family;” 
‘Jacqueline Kennedy Travels Abroad.” 
Through Nov. 13 2005: “Presents for a 
President and First Lady.” 

JOHN FITZGERALD KENNEDY NA- 
TIONAL HISTORIC SITE (617-566- 
7937), 83 Beals St., Brookline. Wed 
Sun., 10 a.m.-4:30 p.m. Admission $3, 
free for ages 16 and under. President 
Kennedy (born in 1917) and his family 
l n this restored nine-room*house 
until 1927. It was the first home shared 
by the president’s father and mother 
















served as home to poet Henry 
Wadsworth Longfellow. Ranger-guided 
tours throughout the day. 

LONGYEAR MUSEUM (800-277- 
8943), 1125 Boylston St. Rte. 9, Brook- 
line. Mon., Wed.-Sat., 10 a.m.-4 p.m.; 
Sun., 1-4 p.m. Free admission. Museum 
exhibits explore the life of Christian Sci- 
ence founder Mary Baker Eddy through 
artifacts, manuscripts, books, and the bi- 
ographical history of early workers in 
the Christian Science Church circa 1910 
Located on 8 acres including flower gar- 
dens, a fountain, pool, and statues. Now 
open: “Mary Baker Eddy: A Spiritual 
Journey.” 

LORING-GREENOUGH HOUSE 
(617-524-3158), 12 South St., Jamaica 
Plain. Open for tours Tues., Sat., 
10 a.m.-noon. Donation $3. A pre-Revo- 
lutionary house on the National Register 
of Historic Places decorated in period 
furnishings, costumes, and objets d’art. 
MARY BAKER EDDY LIBRARY (617- 
450-7000), 200 Mass. Ave., Boston. 
Tues.-Sun., 10 a.m.-5 p.m. Admission 
$5, $3 for students, seniors, children 
Reflect in the Hall of Ideas, explore goals 
in the Quest Gallery, learn how a news- 
paper is put together in the Monitor 
Gallery, plus the famous Mapparium 
MASSACHUSETTS MUSEUM OF 
CONTEMPORARY ART (413-664- 
4481), 87 Marshall St., North Adams. 
Daily, 10 a.m.-5 p.m. Admission $10, $8 
for students, $4 for ages 6-16; free for 
children under 6. Ongoing: “Joseph 
Beuys: Lightning with Stag in Its Glare”; 
“Outrageous Supercharge: Hand Painted 
Movie Posters from Ghana”; “Natalie Je- 
remijenko: Tree Logic”; “Sound Art at 
MASS MoCA.” Through Spring 2005: 
“Cai Guo Qiang: Inopportune.” Through 
May 2005: “The Interventionists: Art in 
the Social Sphere”; “Matthew Ritchie: 
Proposition Player”; “Trade Show.” 
MUSEUM OF AFRO-AMERICAN 
HISTORY (617-742-1854), 46 Joy St., 
Boston. Mon.-Sat., 10 a.m.-4 p.m. Free 
admission. Collection includes docu- 
ments, artifacts, and art works pertain- 
ing to the African American experience 
in New England. Includes the African 
Meeting House, the oldest standing 
black church in America; and the Abeil 
Smith School, Boston's first public 
school for Black children and an early 
home of the Abolitionist movement 
MUSEUM OF FINE ARTS (617-267. 


9300), 465 Huntington Ave., Boston 
Sat.-Sun., 10 a.m.-4:45 p.m.; Mon 
Tues., 10 a.m.-4:45 p.m., Wed.-Fri., 









10 a.m.-9:45 p.m., (Only West Wing 
open Thurs.-Fri. after 5 p.m.) Admission 
$15, $13 for students with college ID 
and seniors; free for ages 17 and under 
during non-school hours. Mon.-Fri.: in 
troductory walks through all collections 
begin at 10:30 a.m. and 3 p.m.; “Art of 
Asia Walks” begin at 11 a.m.; “Art of Eu- 
rope Walks” begin at 11:30 a.m.; “Art of 
the Americas Walks” begin at1:30 p.m.; 
“Art of Egypt and the Classical World 


| Walks” begin at 2 p.m.; introductory 


"New Media Art from Fin- 


walk is also offered Wed. at 6:15 p.m., 

Sat.-Sun. at 11 a.m., 1 p.m., 2 p.m., 

3 p.m 

— Exhibitions: Through May 30: “Sets, 

Series, and Suites: Contemporary 

Prints.” Through June 12: “Pursuits of 
Power: Falconry and the Samurai, 1600- 

1900.” Through June 19: “Rockwell and 

the Red Sox.” Through July 18: “Future 

Retro: Drawings from the Great Age of 
American Automobiles.” Through Sept 

26: “Lethal Elegance: The Art of Samu- 
rai Sword Fittings.” 

— Special Exhibition (Admission $22, 
$20 for students seniors). Through July 
3: “Speed, Style, and Beauty: Cars from 
the Ralph Lauren Collection.” 

— Gallery lectures are free with museum 
admission. Thurs. at 11 a.m., “On the 
Twentieth Century: Realism and Ab- 
straction in American Painting.” Sat. at 
noon, “Wealth and Politics: Art of 18th 
Century France.” Sun. at 2 p.m., “Amer- 
ican 19th Century Landscape Pairting.” 
Wed. at 6 p.m., “Sets, Series, and 
Suites: Contemporary Print.” 

MUSEUM OF SCIENCE (617-723- 
2500), Science Park, Boston. Sat.-Thurs., 
9 a.m.-7 p.m.; Fri., 9 a.m.-9 p.m. Admis- 
sion $13, $11 for seniors, $10 for ages 3- 
11. The Museum features the Theater of 
Electricity (with indoor thunder-and- 
lightning shows daily at noon and 
2 p.m. and on Fri. at 7 p.m.) and more 
than 600 hands-on exhibits. Ongoing: “A 
Bird’s World”; “Dinosaurs: Modeling the 
Mesozoic”; “Current Science & Technol- 
ogy Center”; ‘Journey into Amazing 
Caves”; “Natural Mysteries”; “Cahners 
ComputerPlace”; “The Virtual Fish 
Tank”; “The Light House: Beaming, 
Bouncing, and Bending Light”; “Mes- 
sages”; “Science in the Park: Playing 
with Forces and Motion”; “Human Body 
Connection”; “The Computing Revolu- 
tion.” 

MUSEUM OF TRANSPORTATION 
(617-522-6547), Larz Anderson Park, 
15 Newton St., Brookline. Tues.-Sun., 
10 a.m.-5 p.m. Admission $5, $3 for sen- 
iors, students, and ages 6-16. Exhibits 
focus on the automobile and its role in 
American society. Ongoing: “New Eng- 
land Paves the Way.” 

NAISMITH MEMORIAL BASKET- 
BALL HALL OF FAME (413-781 

6500), 1150 West Columbus Ave., 
Springfield. Daily, 10 a.m.-5 p.m. Admis 
sion $10, $6 for youth 7 to 14, children 
free. A 48,000 square foot, three-level 
museum highlighting all levels of the 
game, featuring a virtual-reality game 


interactive video monitors, a movie the- 
ater, hoop shoot-out, and historic mem- 
orabilia. Ongoing: “Freedom To Play 
The Life & Times of Basketball’s African 
American Pioneers.” 
NATIONAL CENTER OF AFRO- 
AMERICAN ARTISTS (617-442- 
8614), 300 Walnut Ave., Roxbury. Tues.- 
Sun., 1-5 p.m. Admission $4, $3 for stu- 
dents and seniors. Ongoing: “Aspelta: A 
Nubian King’s Burial Chamber.” 
NATIONAL HERITAGE MUSEUM 
(781-861-6559), 33 Marrett Rd., Lex- 
ington. Mon.-Sat., 10 a.m.-5 p.m.; Sun., 
noon-5 p.m. Free admission. Ongoing 
“Lexington Alarm’d,” an introduction to 
Colonial Lexington exploring the town’s 
connection to the Revolutionary War; 
“Made in Massachusetts;” “To Build and 
Sustain: F sons in American Com 
munity”; “A Glimpse of Boston Theater 
1850-1903.” Through June 5 
side the Blues: Photographs 
Cooper.” Through June 12 
Washington: Freemason and Found 
Father.” “Reve 
Ride and Longfellow’s Legend 
NEW ENGLAND AQUARIUM (617 
973-5200), Central Wharf, Boston 
Mon.-Fri., 9 a.m.-5 p.m.; Sat.-Sun., 
9 a.m.-6 p.m. Admission $13.50, $11.50 
for seniors, $7.50 for ages 3-11, free for 
children under 3. More than 70 exhibits 
featuring aquatic animals from Boston 
Harbor to the Amazon River. Includes 
the 200,000-gallon giant ocean tank 
with sharks, moray eels, 600 pound sea 
turtles, and hundreds of other Caribbean 
creatures. Pick up a hermit crab or watch 
vets care for animals in the Aquarium 
Medical Center 
— Now open: “Living Links: Choices for 
Survival” with baby sea turtles, poison 
arrow frogs, and rare tropical fish that 
shows how people affect aquatic life 
both postively and negatively around 
the world. Through Dec. 2005: “Amaz 
ing Jellies.” 
NORMAN ROCKWELL MUSEUM 
(413-298-4100), 9 Glendale Rd., Stock 
bridge. Mon.-Fri., 10 a.m.-4 p.m.; Sat.- 
Sun., 10 a.m.-5 p.m. Admission $12, 
free for ages 18 and under when accom 
panied by an adult. The Museum houses 
Rockwell's studio, and the world’s 
largest collection of his paintings. Ongo- 
ing: “My Adventures as an Illustrator.” 
Through May 30: “Building Books: The 
Art of David Macaulay.” Through June 
12: “Once Upon a Time! The Picture 
Book Art of Creative Editions.” 
OLD NORTH CHURCH (617-523- 
6676), 193 Salem St., Boston. Daily, 
9 a.m.-5 p.m. Tickets $8, $5 for ages 15 
and under. Built in 1723, Boston’s oldest 
church continues as an active Episcopal 
Church with services every Sunday. 
OLD SOUTH MEETING HOUSE 
(617-482-6439), 310 Washington St., 
Boston. Daily, 10 a.m.-4 p.m. Admission 
$5, $4 for students and seniors, $1 for 
children. A museum and historic site 
built in 1729 as a Puritan house of wor- 
ship, the Meeting House served as the 
location for meetings of Colonial revolu- 
tionaries leading up to the war for inde- 
pendence. Ongoing: “Voices of Protest”; 
“Behind the Scaffolding”; “If These Walls 
Could Speak.” 
OLD STATE HOUSE (617-720-1713), 
206 Washington St., Boston. Daily, 
9 a.m.-5 p.m. Admission $5, $4 for stu- 
dents and seniors, $1 for ages 6-18. On- 
going exhibits detail the history of 
Boston during the Revolution, the histo- 
ry of firefighting, the John Hancock fam- 
ily, inns and taverns, and the Massachu- 
setts Supreme Judicial Court. Also ad- 
ministers a Boston reference library and 
photographic resource center at 15 State 
St. Now open: “Where in the World Does 
Boston Come From?” Ongoing: “A Histo- 
ry of Boston through Fire”; “The Boston 
Massacre: A Sound and Light Show.” 
ORCHARD HOUSE/HOME OF THE 
ALCOTTS (978-369-4118), 399 Lex- 
ington Rd., Concord. Mon.-Fri., 11 a.m.- 
3 p.m.; Sat., 10 a.m.-4:30 p.m.; Sun., 1- 
4:30 p.m. Admission $6, $5 for students 
and seniors, $4 for ages 6-17, free for 
ages 5 and under. Home of the Alcotts 
and the site where Louisa May Alcott 
wrote Little Women in 1868. Features 
personal objects and furnishings that be- 
longed to the Alcott family, the Concord 
School of Philosophy, and historical pro- 
grams and exhibitions. The museum of- 
fers a variety of guided “living history” 
tours. 
PAUL REVERE HOUSE (617-523- 
2338), 19 North Sq., Boston. Tues.-Sun., 
9:30 a.m.-5:15 p.m. Admission $2.50, 
$2 for students and seniors, $1 for chil- 
dren. Restored 17th-century house 
owned by Revere during the Revolution- 
ary War. Next door is the Pierce/Hich- 
born House, a Georgian brick building 
built circa 1711 
PEABODY ESSEX MUSEUM (978- 
745-9500), East India Square, Liberty & 
Essex Sts., Salem. Daily., 10 a.m.-5 p.m. 
Admission $13, $11 for seniors, $9 for 
students, free for ages 16 and under. Ad 
ditional admission to Yin Yu Tang $4 
The recently transformed Peabody Essex 
Museum presents art and culture from 
New England and around the world 
The museum's collections showcase a 
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spectrum of American art and architec- 
ture and Asian, Asian Export, Native 
American, African, Oceanic, Maritime, 
and Photography collections. The muse. 
um campus features numerous parks 
period gardens, and 24 historic proper: 
ties, including Yin Yu Tang, a 200-year 
old house that is the only example of 
Chinese domestic architecture on display 
in the United States. Through June 5 
“Island Thresholds: Contemporary Art 
from the Caribbean.” Through June 22 
‘Carved by Nature: Untamed Traditions 
in Chinese Decorative Art.” Through 
Sept. 5: “The Art of Shopping in China.” 
Through Sept. 18: “In Nature’s Compa 
ny. 

REVOLVING MUSEUM (978-937 
2787), 22 Shattuck St., Lowell. Thurs. 

Sun., noon-4 p.m. Through Aug. 21 

“Family Rooms.” 

SKYWALK OBSERVATORY (617-859 
0648), Prudential Building, 50th Floor 
800 Boylston St., Boston. Daily, 10 a.m 

10 p.m. Ongoing: “Wings Over Boston 
Aerial Video Tour of the City”; “Dreams 
of Freedom Immigration Museum” 
Williams Exhibition”; “The Sights and 
Sounds of Boston”; “Famous Bostoni 
ans”; “Boston Map.” 

SPORTS MUSEUM OF NEW ENG- 
LAND AT THE FLEETCENTER (617 
624-1234), Causeway St., Boston. Tues 
Sat., 10 a.m.-5 p.m.; Sun., noon-5 p.m 
Admission $5, $4 for senior > 
17, free for ages 6 and under 
case for Boston sports history with ex 
hibits dedicated to the Celtics, Bruins, 
Boston Garden, and the FleetCenter 
Currently on view: “Ted Williams: An 
American Hero.” 

STERLING AND FRANCINE 
CLARK ART INSTITUTE (413-45! 
2303), 225 South St., Williamstow 
Museum's collection centers on Fr 
Impressionist paintings, including over 
30 by Renoir, plus American works by 
Homer, Sargent, Cassatt, and Reming 

ton, as well as extensive collections of 
prints, drawings, silver, and sculpture 

Open Daily, 10 a.m.-5 p.m. Admission 
$10, free for 18 and under. Through 
June 19: “Prints by Paul Gaugin.” May 
17-Ongoing: “The Clark: Celebrating 
50 Years of Art in Nature.” May 17-May 
2006: “50 Favorites.” 

USS CONSTITUTION MUSEUM 
(617-426-1812), Charlestown Navy 
Yard, Boston. Daily, 10 a.m.-5 p.m 
Free admission. Ongoing: “Around the 
World in Old Ironsides,” chronicling 
the Constitution’s diplomatic mission 
and “A Look Below the Waterline: Pre 
serving Old Ironsides” which explores 
past and current restorations of the 
boat. Ongoing: “Old Ironsides in War 
and Peace”; “Strengthening Old Iron 
sides.” 

WADSWORTH ATHENEUM (860 
278-2670), 600 Main St., Hartford, CT 
Wed.-Fri., 11 a.m.-5 p.m.; Sat.-Sun 

10 a.m.-5 p.m. Admission $10, $8 for 
seniors, $5 for students 
12 and under. Collections of American 
and European paintings and sculpture, 
as well as glass, silver, Wallace Nutting 
furniture, and Meissen porcelain. The 
second floor of the Morgan Building 
features the J. Pierpont Morgan collec 
tion of American decorative arts. Ongo 
ing: “We Also Served: African-A 
cans in the U.S. Military Selections 
from the John H. Motley Collection 

Through Spring 2005: “Ellen Carey 

Matrix 153.” Through June 19: “African 
Art, African Voices: Long Steps Never 
Broke a Back.” 

WORCESTER ART MUSEUM (508 
799-4406), 55 Salisbury St., Worcester. 
Wed., Fri., Sun., 11 a.m.-5 p.m.; Thurs., 
11 a.m.-8 p.m.; Sat., 10 a.m.-5 p.m. Ad 
mission $8, $6 for seniors and students, 
free for ages 17 and under. Admission 
free on Sat. from 10 a.m. to noon. The 
museum includes an extensive collec 
tion of Asian art in its Chinese, Japan- 
ese, Indian, and Islamic galleries. Kore 
an ceramics from the Sth and 6th cen- 
turies are on display. The Marianne E 
Gibson Gallery includes works by John 
Singleton Copley, James Peale, Robert 
Fulton, and Edward Savage. Through 
July 17: “Evoking Rasa in Luminous Vi- 
sions: Indian Art from the Herwitz Col- 
lection.” Through July 31: “Printmak 
ing Methods/Lithographs.” Through 
Sept. 25: “Hope and Healing: Painting 
in Italy in a Time of Plague, 1500- 
1800.” 
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ADDISON GALLERY AT PHILLIPS 
ACADEMY (978-749-4015), Rte. 28 & 
Chapel Ave., Andover. Tues.-Sat 
10 a.m.-5 p.m.; Sun., 1-5 p.m. Through 
June 5: “Alexis Rockman’s Manifest Des 
tiny.” 

ART MARKET GALLERY (617-522 
1729), 36 South St., Jamaica Plain 
Thurs.-Fri., 4-7 p.m.; Sat.-Sun., noon 
6 p.m. Through May 15: “Kelly David 
son: Rock & Roll Parents.” 

BOSTON COLLEGE McMullen Muse 
um (617-552-8100), Chestnut Hill 
Mon.-Fri., 11 a.m.-3 p.m.; Sun., noon 








5 p.m.Closed holidays. Through July 12: 
“Tree: A New Vision of the American For- 
est 
BOSTON PUBLIC LIBRARY (617- 
536-5400), Copley Sq., Boston. Mon.- 
Thurs., 9 a.m.-9 p.m.; Fri.-Sat., 9 a.m.- 
5 p.m.; Sun., 1-5 p.m 

Rabb Hall Lobby. May 13-June 17 
“Wedding Anniversary: One Year of 
Equal Marriage in Massachusetts: Pho- 
tographs by Susan Symonds.” 
BRANDEIS UNIVERSITY Rose Art 
Museum (781-736-3434), 415 South St., 
Waltham. Call for hours. May 19-July 31 
‘Double Take: Photorealism from the 
‘60s and ‘70s”; “Xavier Veilhan: The Pho: 
torealist Project”; “Anri Sala: Dammi i 
Colori.” 
CASSAVA BOBA LOUNGE (617-266- 
5397), Call for hours. Through May 30: 
photography by Scott Dicks. 
ECLIPSE GALLERY (617-247-6730), 


164 Newbury St. second floor, Boston 





Wed. Through June 29: “Photographs 
by Hiroshi Sugimoto: The Sylvan Bar- 
net and William Burto Collection.” 
NATIONAL HERITAGE MUSEUM 
(781-861-6559), 33 Marrett Rd., Lex- 
ington. Mon.-Sat., 10 a.m.-S p.m.; 
Sun., noon-5 p.m. Free admission. On- 
going: “Lexington Alarm'd,” an intro- 
duction to Colonial Lexington explor 
ing the town’s connection to the Revo- 
lutionary War; “Made in Massachu- 
setts;” “To Build and Sustain: Freema- 
sons in American Community.” 
Through June 5: “Deep Inside the 
Blues: Photographs by Margo Cooper.” 
NAVE GALLERY (617-625-4823), 
Clarendon Hill Presbyterian Church, 
155 Powerderhouse Blvd., Somerville 
Thurs., 4-8 p.m.; Sat., 1-5 p.m 
Through May 14: “Terrain Vague: Ex- 
ploring No-Man’s Land of New Photog 
raphy.” 

NEWTON FREE LIBRARY (617-552 





SIN TITULO I is among the works in a solo show by Auro- 
ra Canero on view through May 28 at Chase Gallery. 


Tues.-Sat., 9 a.m.-6 p.m. Through June 
4: “The Art of Exposure: Uncovering the 
Nude.” 

GALLERY BLACK AND WHITE (617- 
266-2641), 295 Huntington Ave., Suite 
205, Boston. Call for hours. Through 
June 17: “Roseanne Brady: Edibles.” 
GALLERY KAYAFAS (617-482-0411), 
450 Harrison Ave., Garden Level, 
Boston. Tues.-Fri., 1-5:30 p.m.; Sat., 
noon-5:30 p.m. Through May 28: “Asa 
Chibas: Close to You”; “Toru Nakanishi 
Recent Work.” 

GRIFFIN MUSEUM OF PHOTOG- 
RAPHY (781-729-1158), 67 Shore 
Rd., Winchester. Tues.-Sun., noon- 
4 p.m. Admission $5, $2 seniors, free 
for children and students; free admis- 
sion for all on Thurs. Through May 15 
Griffin Museum Juried Show”; work 
by Julie Melton and Rachel Papo 
GROTON SCHOOL de Menil Gallery 
(978-448-7ART), 282 Farmers Row, 
Groton. Sun.-Tues., Thurs.-Sat., 
11 a.m.-6 p.m. Through June 5: “Work- 
ers: An Archeology of the Industrial 
Age: Photographs by Sabastiao Salga- 
do.” 

MASSACHUSETTS INSTITUTE OF 
TECHNOLOGY, Cambridge 

— Compton Gallery (617-253-4444), 
77 Mass. Ave. Mon.-Fri. 9 a.m.-S p.m 
Through June 15: “Constructing Stata: 
Photographs of Richard Sobol.” 

— Dean's Gallery (617-253-9455), 50 
Memorial Dr. Mon.-Fri., 9 a.m.-5 p.m 
Through Aug. 5: “Photographs from the 
Arlette and Gus Kayafas Collection.” 

— MIT Museum (617-253-4444), 265 
Mass. Ave. Tues.-Fri., 10 a.m.-S p.m.; 
Sat.-Sun., noon-5 p.m. Admission $5, 
$2 for seniors, students, and youth 5- 
18. Ongoing: “Flashes of Inspiration: 
The Work of Doc Edgerton.” 

MIDDLE EAST (617-864-EAST), 472 
Mass. Ave., Cambridge. Daily, 11 a.m.- 
midnight. Through April 30: “The Dog 
Show.” 

MOUNT HOLYOKE COLLEGE ART 
MUSEUM (413-538-2245), South 
Hadley. Tues.-Fri., 11 a.m.-5 p.m.; Sat.- 
Sun., 1-5 p.m. Free admission 
Through July 3: “Architecture of Si- 
lence: Cistercian Abbeys of France 
Photographs by David Heald.” 
MUSEUM OF FINE ARTS (617-267- 
9300), 465 Huntington Ave., Boston 
Sat.-Tues., 10 a.m.-4:45 p.m., Wed 
Fri., 10 a.m.-9:45 p.m. Admission $15 
$13 for seniors, students, free for ages 
17 and under during non-school hours 
Voluntary contribution after 4 p.m. on 





7145), 330 Homer St., Newton. Mon 
Thurs., 9 a.m.-9 p.m.; Fri., 9 a.m 
6 p.m.; Sat., 9 a.m.-5 p.m.; Sun., noon- 
5 p.m. Through May 28: “Upwind and 
Downwind: Classic Yacht Photography 
by Cory Silken.” 

OFF THE WALL GALLERY (978- 
462-9009), 57 Pleasant St., Newbury- 
port. Mon., 10 a.m.-2 p.m.; Wed 
Thurs., 10 a.m.-6 p.m.; Fri.-Sat., 
10 a.m.-7 p.m.; Sun., noon-5 p.m. May 
18-23: “New York Images: 30 Years of 
Photography by John Malpica.” 

ON THE HILL TAVERN (617-629- 
5302), Corner of Medford St. and 
Broadway, Somerville. Call for hours 
Through May 14: “Christopher Banda 
& Nicole Tammaro: Return to the Hill.” 
PANOPTICON GALLERY BOSTON 
Hotel Commonwealth, (617-267 
8929), 500 Comm. Ave., Boston. Call 
for hours. Through May 28: “The Color 
of Baseball: Photographs by Bill Chap- 
man and Ernest C. Withers.” 
PANOPTICON GALLERY 
WALTHAM (781-647-0100); 435 
Moody St., Waltham. Mon.-Fri., 
10 a.m.-6 p.m. May 12-July 15: “The 
Tree in the Landscape.” May 12-July 
15: “The Tree in Landscape.” 
PEABODY ESSEX MUSEUM (978- 
745-9500), East India Square, Liberty 
& Essex Sts., Salem. Daily., 10 a.m 
5 p.m.; Thurs. until 9 p.m. Admission 
$12, $10 for seniors, $8 for students, 
free for ages 16 and under. May 14- 
Jan. 22: “Air Lines: The Photographs of 
Alex MacLean.” 

PEABODY MUSEUM OF ARCHAE- 
OLOGY AND ETHNOLOGY (617- 
496-1027), 11 Divinity Ave., Cam- 
bridge. Please call for hours. Ongoing: 
“Breaking the Silence: Nineteenth Cen- 
tury Indian Delegations to Washington, 
Dc” 

RHODE ISLAND SCHOOL OF DE- 
SIGN Museum of Art (401-454-6500), 
224 Benefit St., Providence, RI. Tues.- 
Sun., 10 a.m.-5 p.m. Admission $6, $5 
for seniors, $3 for students, $2 for ages 
5-18. Through May 22: “Consent to 
Gravity: Frederick Sommer’s Pho 
tographs and Musical Scores.” 
ROBERT KLEIN GALLERY (617 
267-7997), 38 Newbury St., Boston 
Tues.-Fri., 10 a.m.-5:30 p.m.; Sat 
11] a.m.-5 p.m. Through June 11: “Tom 
Baril 











SASAKI ASSOCIATES (617-926 
3300), 64 Pleasant St., Watertown 
Mon.-Fri., 8:30 a.m.-5:30 p.m 


Through June 6: “Four Places: Photog- 


raphy by Micahel Seif.” 

SOUTH END BRANCH LIBRARY 
(617-536-8241), 685 Tremont St., 
Boston. Mon., Wed.-Thurs., 10 a.m 
6 p.m.; Tues., noon-8 p.m.; Fri., 9 a.m.- 
5 p.m.; Sat., 9 a.m.-2 p.m. Through 
May 15: “Rania Matar: A Forgotten 
Population: Palestinians in Refugee 
Camps in Lebanon.” 

1369 COFFEEHOUSE CENTRAL 
SQUARE (617-576-4600), 757 Mass 
Ave., Cambridge. Daily, 8 a.m.-10 p.m 
Through May 31: “Photography from 
NeoBicycle: End of Hydrocarbon Man 
by Robert Fine.” 
ZEITGEIST GALLERY 
6060), 1353 Cambridge St 
Sq.,Cambridge. Tues.-Sun 
8 p.m. Through May 16: “Armory.” 
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Dorothy Cross. 
Thomas P. O'Neill, Jr. Librar 






552-4470). Mon.-Sat., 11 4 p.m 
Ong Tip’ O'Neill Memorial Ex 
hibit.” 


BOSTON UNIVERSITY 
3349) 
— Mugar Memorial Library 
3736), 771 Comm e 
8 a.m.-midnight; Fri.-Sat 
11 p.m.; Sun., 10 a.m 
Through Aug. 31: “Marie Bre 
sider Investigations.” 
BRANDEIS UNIVERSITY 
Museum (781-736-3434), 415 
St., Wa Tues.-Sun., noon 
Admission $3 seniors 
children 16 and under. May 19-Ju 
Xavier Veilhan: The Hy 
“Peter Grippe: Myt 
and Monument 
Shapiro Campus Cent 
Through May 22: “tl 
Arts.” 
Spir 
May 
— Women’s Studies F iter 
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Body Maps 
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BUNKER HILL COMMUNITY COL- 
LEGE (617-228-2018), 250 New 





Rutherford Ave 
Through June 10 
Exhibit.” 
EMERSON COLLEGE (6 
8540), Little Bldg., 80 Boyls 
Boston. Call for hours 

— Emerson College Library, 120 Boy! 
ston St. (617-824-8668). Through June 
6: work by Brian McNeil 

EMMANUEL COLLEGE Lillian Immig 
Gallery (617-735-9992), 400 The Fen- 
way, Boston. Mon.-Thurs., 11 a.m.- 
4 p.m. Through May 21: “Memory 
Streams.” 

— Agassiz House (617-495-8212), 
Radcliffe Yard, 14 Mason St., Cam- 


2005 Student Art 





| bridge. Mon.-Fri, noon-6 p.m.; Sat., 


noon-4 p.m. Through May 20: “John 
Kelly: Recycling My Muse.” 

HARVARD UNIVERSITY and RAD- 
CLIFFE INSTITUTE, Cambridge 

— Arnold Arboretum of Harvard Uni- 
versity (617-524-1718), 125 Arborway, 
Jamaica Plain. Call for hours. More 
than 6500 species of plants in a 265- 
acre botanical garden designed by Fred- 
erick Law Olmsted 

— Department of the History of Sci- 
ence Special Exhibition Gallery (617) 
495-2779, 1 Oxford St., Cambridge 
Through June 10: “Bringing Nature In- 
side.” 

— Busch-Reisinger Museum (617-495 
9400), 32 Quincy St. Mon.-Sat 

10 a.m.-5 p.m.; Sun., 1-5 p.m. Admis 
sion $6.50, $5 for students and seniors, 
free for ages 18 and under. Free on Sat 
from 10 a.m. to noon. Tours Mon.-Fri 
at 1 p.m. Features Central and North 


erm European art, including late me 


dieval, Renaissance, and Baroque 
sculpture, 16th-century painting, and 
18th-century porcelain. Features a col 
lection of 20th-century German works 


Through Jun 





12: “As Though My Body 


Were Naught But Ciphers 
Representation in Fin-de-siecle 
na.” Gallery lectures are free wit 
seum admission 
“The Heavenly Places: M 
— Carpenter f 
(617-495-3251), 24 Quincy St. Mon 
Sat., 9 a.m.-11:30 p 
11:30 p.m. Throu 
sis Exhibition.” 
5:30-6:30 p.m 
— Fogg Art Muse 
32 Quincy St. Mc 
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5 p.m., “The Sport of Kings: Art of 
the Hunt in Iran and India.” 
— Schlesinger Library (617-495-8647), 
Radcliffe Yard, between Brattle and 
Garden Sts., Cambridge. Mon.-Fri 
9 a.m.-5 p.m.; Wed till 8 p.m. Through 
June 30: “Treasures of the Schlesinger 
Library.” 
— Semitic Museum (617-495-4631), 6 
Divinity Ave. Mon.-Fri., 10 a.m 
4 p.m.; Sun., 1-4 p.m. Ongoing: “Nuzi 
and the Hurrians: Fragments from a 
Forgotten Past”; “Ancient Cyprus: The 
Cesnola Collection”; “The Sphinx and 
the Pyramids: 100 Years of American 
Archaeology at Giza”; “The Houses of 
Ancient Israel: Domestic, Royal, Di 
vine.” 
PHILLIPS EXETER ACADEMY Lam 
ont Gallery (603-777-3461), Exeter, New 
Hampshire. Mon.-Sat., 9 a.m.-S p.m 
Through May 14: “Collecting a New 
World: Spanish Colonial Art from the Jan 
and Frederick R. Mayer Collection.” 
MASSACHUSETTS COLLEGE OF 
ART (617-232-1555), Tower Bidg., 621 
Huntington Ave., Boston. Mon.-Fri., 
10 a.m.-10 p.m.,; Sat., 11 a.m.-10 p.m 
Brant Gallery. Mon.-Fri., 10 a.m 


5 pan red 





n. Through June 14 
Meaning.” 
— Patricia Doran Graduate Gallery, 600 
Huntington Ave. Daily 1-5 May 
19-June 14: “Transient Surface: Euro 
pean Abstractions 

Student Life Gallery, Ke 
ngton Ave 
m.-8 p.m. Ongoing 
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369-3718), 230 Boston 
Mon.-Tue., Fri Wed 
Thurs., 10 a.m Sat.-Sun 


noon-5 p.m. May 19-Jun 
ing Students Exhibition.” 
SIMMONS COLLEGE Trustman Art 





“Graduat 


Gallery (617-521-2268), 300 The Fen 
way, Boston. Mon.-Fri., 10 a.m 
4:30 p.m. Through June 15: “Batik 


Three Canadian Artists.” 

TUFTS UNIVERSITY Art Gallery (617 
627-3518), 40R Talbot Ave., Medford 
Tues.-Sun., 11 a.m.-S p.m.; Thurs., 
11 a.m.-8 p.m igh May 22: “MFA 
Thesis Exhibition” JORK.” 

Remis Sculpture Court. Through 
Aug. 14: “Feeling Lucky: Recent Sculp- 
ture by Karl Stirner.” 

Royall House Slave Quarters 
396-9032), 15 George St. Wed.-Sun., 
2-5 p.m. Ongoing: “From Africa to 

The Untold Story of the Roy 








(781 


Medford 
all House Slaves.” 

WELLESLEY COLLEGE 
2051), 106 Central St., 
Davis Museum and Cultural Center, 
Tues.-Sun., noon-4 p.m. Ongoing: “Art 
of the Ancient Americas”; “Divine Mir 


(781-283 
Wellesley 














rors: The Madonna Unveiled”; “African 
Art In/Out of Context The Multi 
ple.” Thro June 19: “The ‘Master 
Prints’ of Hendrick Goltzius and Man 
nerist Art”; “The Observed and Envi 
S ed: 16th to 19th Century Indian 
Miniature Paintir Mughal and Ra 
Womer Amer: The 
of Te odernist Art 
h June 2006: “Art from China 


1 and Korea.” 
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May 13-20 
ENGAGEMENTS 


Cowards Bend the Knee 
Sat, May 14, 1 pm 
Guy Maddin’s new film. 


Mondovino 

Sat, May 14, 10:30 am 
Thu, May 19, 4 pm 
Controversial wine doc. 


Jesus, You Know 
Sun, May 15, 12:10 pm 
Intimate look at prayer. 


Tall: The American 
Skyscraper and Louis 


Sullivan 

Sun, May 15, 10:30 am 

Thu, May 19, 2:15 pm 

The architects behind the skyscraper. 


GAY & LESBIAN 
FILM FEST 


The Joy of Life 
Fri, May 13, 6:15 pm 
Emotional portrait of San Francisco. 


YOUTH PROGRAM 
Jim in Bold 

Sat, May 14, 2:45 pm 

Gay American teens share their 
experiences. 

The Aggressives 

Sat, May 14, 5 pm 

Doc on female gender benders. 


The Journey (Sancharam) 


Sat, May 14, 7:30 pm 
Forbidden lesbian love in Malaysia. 


Keep Not Silent 
Sun, May 15, 1:50 pm 
Doc on Orthodox Jewish lesbians. 





BOSTON 

















































GirlPlay, 
May 13 


FESTIVAL SPOTLIGHT 
Girl Play 

Fri, May 13, 8:15 pm 

Hot romantic comedy. 


Men’s Short Films 
Wed, May 18, 6:15 pm 


You | Love 
Wed, May 18, 8:15 pm 
Russian love triangle. 


The Time We Killed 
Thu, May 19, 6:30 pm 
An agoraphobic writer in NYC 


post 9/11 


Superstar in a House Dress 
Thu, May 19, 8:15 pm 

Drag queen/artist/playwright 

Jackie Curtis. 


Women’s Short Films 
Fri, May 20, 6:30 pm 


ADVANCE SCREENING 
The “D” Word 

Fri, May 20, 8:30 pm 

Hilarious depiction of NYC dykes. 


Dangerous Living With special guests. 


Sat, May 15, 3:40 
Doc on gays in the third world. 


ej oY} 7S Wil} 


For more info, call 
617-369-3770 or visit 
www.mfa.org/film 


MFA Film Program is sponsored The media sponsor 


by sundance 


channel 


availablé on (Comcast 
Museum of Fine Arts, Boston 617-267-9300 www.mfa.org 











AVAILABLE 
ON VHS & DVD 
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MOVIES ON DVD & VIDEO 
DAVIS SQUARE 


238 Elm St. | Somerville 
617-625-4900 


PORTER SQUARE 


1740 Mass Ave. | Cambridge 
617-497-2001 


TWIN CITY PLAZA 
14 McGrath Highway | Somerville 
617-62 


CENTRAL SQUARE 
765 Mass Ave. | Cambridge 


617-864-8400 
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FRIDAY 

8:00 (4) Elvis, by the Presleys. An 
Elvis junkie’s dream. Unseen perform- 
ance footage, home movies, and family 
photos decorate intimate interviews 
with Priscilla and Lisa Marie about real 
life with the King. Plus interviews with 
Priscilla’s parents and Elvis’s first 
cousin, Patsy Presley Geranen. (Until 
10 p.m.) 

8:00 (25) X-Men (movie). Mostly for 
Marvel Comics fans, perhaps the only 
audience population astute enough to 
sort out the mutant forces of Magneto 
(Ian McKellen) from the mutant forces 
led by Professor Charles Francis Xavier 
(Patrick Stewart). Such adaptations are 
treacherous, but this one manages to be 
coherent and appropriately stylized 
With Bruce Davidson, Hugh Jackman 
(Wolverine), James Marsden (Cyclops), 
and Halle Berry (Storm). (Until 10 p.m.) 
9:00 (2) The Carter Family: Will 
the Circle Be Unbroken? Repeated 
from last week. Long before June 
hooked up with Johnny, there were 
Sara, AP, and Maybelle Carter, the 
country trio whose hard-luck sound ser- 
enaded people through the Depression. 
Old photos, recordings, and perform- 
ance footage combine to profile these 
legends from Poor Valley, Virginia 
Robert Duvall narrates. To be repeated 
on Sunday at 5 p.m. (Until 10 p.m.) 
10:00 (2) American Masters: 
James Dean — Sense Memories. Repeat- 
ed from last week. A profile of the ro- 
mantic legend snatched from his most 
significant period on film. Included are 
rarely seen screen tests and outtakes 
from East of Eden, Rebel without a 
Cause, and Giant. To be repeated on 
Sunday at 6 p.m. (Until 11 p.m.) 


SATURDAY 

3:00 (44) How To Succeed in Busi- 
ness Without Really Trying (movie). 
Repeated from last week. A 1967 film 
from the Broadway show, with Robert 
Morse re-creating the role that won him 
a Tony. Frank Loesser won a Pulitzer for 
this musical about a window washer 
who makes it to the top of the martini- 
culture corporate ladder. (Until 5 p.m.) 
5:00 (44) Fiddler on the Roof 
(movie). Repeated from last week 
Topol plays Tevye, the beleaguered Jew- 
ish milkman from the Ukrainian ghett6, -| 
in Norman Jewison's 1971 adaptation { 
of the relentless Broadway musical 
(Until 8 p.m.) 

8:00 (5) Basketball. An NBA confer- 
ence semifinal game #3. 

8:00 (44) Some Like It Hot 
(movie). Tony Curtis and Jack Lemmon 
dress up like ugly women and join an 
all-girl orchestra to escape mobsters out 


to get them because theywithessed, the 
St. Valentine’s Day M tia. Then thtey 


run ‘into Marilyn Montoe,“angagish the =| 
help-of an overconfident Joe Brown, | 


hot 
dots 


BY CLIF GARBODEN 


other title, 4:50 from Paddington, in 
which Geraldine McEwan as Jane 
Marple figures out why the police can’t 
find the body of the victim her friend 
Mrs. McGillicuddy saw being murdered 
on a passing train. To be repeated 
tonight at 1 a.m. and 4 a.m. on Chan- 
nels 2 and 44. (Until 10 p.m.) 

9:00 (44) Monkey Dance. A docu 
mentary by Quincy filmmaker Julie 
Mallozzi about the lives of three Lowell 
Cambodian-American teenage children 
of refugees from the Khmer Rouge as 
their traditional culture (the monkey 
dance) is overshadowed by their Ameri 
canized lifestyles. (Until 10 p.m.) 
10:00 (44) Independent Lens: 
Vietnam: The Next Generation. Capital- 
ism is still fighting communism in Viet- 
nam, only without the booby traps and 
napalm. This film profiles eight farmers, 
students, artists, engineers, street kids, 
and entrepreneurs as they confront 
modern social and economic issues 
(Until 11 p.m.) 

11:00 (44) Austin City Limits. 
Damien Rice and Patty Griffin. (Until 
midnight.) 


MONDAY 

8:00 (44) Mystery: The Inspector 
Lynley Mysteries II: Playing for the 
Ashes. Aristocratic inspector Thomas 
Lynley and his street-smart partner Bar: 
bara Havers (Sharon Small) investigate 
the death of a cricket star whose body is 
found in the ashes of a philanthropist’s 
cottage. When the cricketer’s 16-year- 
old son confesses, Lynley and Havers 
wonder who he’s protecting. To be re 
peated tonight at 1 a.m. on Channel 2 
(Until 9:26.p.m.) 

9:00 (2) The American Experi- 
ence: The Quiz Show Scandal. Televi- 


| sion’s first major impact on American 


eulture was to betray it. Each week if 
the mid 1950s, viewers tuned.in to quiz 


| shows to root for their favorite “genius.” 


Turns out, some of the geniuses were 


| coached. The deception ended up being 
| investigated by Congress. And since 


then, everybody. has assumed that every 
show is fixed: To be repeated tonight at 
4a.m., and at 1 and 4 a.m. on Channel 
44. (Until 10.pan}} a 
9:26 (44}, Mystery: The Inspector 
Lynley Mystefies I: In the Presence 
of thé Enemy. Tlie 10-year old illegiti 
gmate daughter of-radital Labour’ min- 


all serts of untenable roman¢es ensue. |ajster and a-consefvative tabloid newspa- 


Beautifully directed for laughs By Billy 


10 p.m.) 


Wilder and co-starring George Raft Pat Wf dethand 
O'Brien, arid Nehemiah Pprsoff (Until | rmade-pul ; 
eae 2:38 agn. on CRapael 2° (Until 11pm) 


itofis Kidnapped; ‘and the ransom 
‘father's.identity be 


bé fepeatéd tonight at 






10:00 (44) Ovedn’s ‘Eleven’ |"10:00: (2) American Experience: 


(movie). The 1960 Rat. Pack caper 
movie on which the 2001 . George 
Clooney remake was based. Same plot 
— 11 guys look to score big by knocking 
off five Vegas casinos in one night. Star- 
ring Frank Sinatra, Dean Martin, 
Sammy Davis Jr., Peter Lawford, Angie 
Dickinson, Cesar Romero, and Joey 
Bishop, and directed by Lewis Mile- 
stone. (Until 12:10 a.m.) 

11:00 (2) Soundstage: Yes: The 35th 
Anniversary. Rick Wakeman, Jon Ander- 
son, Steve Howe, and Chris Squire have 
been accentuating the positive, as it 
were, for more than three and a half 
decades. This show incorporates all | 
their hits, plus some acoustic adapta- | 
tions. (Until midnight.) 


SUNDAY 

3:00 (5) Basketball. More NBA play- 
off action. (Until 6 p.m.) 

4:00 (25) Star Wars: Episode 1 — 
The Phantom Menace (movie). 
Why Fox would want to draw attention 
to this 1999 effort just as the new and 
improved finale of finales hits the the- 
aters is the real mystery. The movie is its 
own menace, with wooden performanc- 
es by Liam Neeson, Natalie Portman, 
and Ewan McGregor. If the original Star 
Wars films triumphed despite shallow | 
narrative and incomplete mythological | 
intimations, this prequel only proves 
there was even less substance to the 
good old days when Anakin was in knee 
pants. (Until 7 p.m.) 

9:00 (2) Mystery: Miss Marple: What 
Mrs. McGillicuddy Saw, part one. A mys- 
tery better known to Christie fans by its 


| 
| 
| 
| 


Tupperware., An award-winning dodu- 
mentary about the plastic-container em- 
pire built by women for women in the 
1950s. The products came from plastics 
engineer Earl Tupper (from Fitchburg, 
Massachusetts);'the sales network was 
taken to the extreme by marketing en- 
trepreneur Brownie Wise. There are no 
glass ceilings at a Tupperware party. 


| Kathy Bates narrates. To be repeated on 


Thursday at 10 p.m. on Channel 44 
(Until 11 p.m.) 


| TUESDAY 


7:30 (2) La Plaza: Conversations 
with Ian Stavans: Richard Montoya. 
Stavans talks with a founding member 
of the six-member social/political satire 
theater troupe Culture Clash, who came 


. . . | 
to national attention in 1988 with their | 


play The Mission. Since then, they've 


| done short films and TV specials on 


HBO and PBS, and recently they pub- 
lished their collective works. (Until 
8 p.m.) 


| 8:00 (2) Nova: America’s Stone Age Ex- 


plorers. Who got here first and where did 
they come from? For years, archzolo- 
gists have thought the first humans in 


| the Americas came across the Bering 


Straight from Alaska about 13,500 years 
ago. (Creationists can adjust their own 
math.) But new evidence has scientists 
thinking that our earliest settlers may 


| have made it over from Europe and set- 


tled outside Pittsburgh. Which would 
explain many Western Pennsylvania folk 
customs. To be repeated tonight at 1 and 
3 am. on Channel 44, and at 4 a.m 
back on Channel 2. (Until 9 p.m.) 


8:00 (4) 40th Annual Academy 
Country Music Awards. Country 
music has an entire city to itself, yet it 
holds its awards show in Vegas. Go 
figure. Lots of prizes, plus appear 
ances by Alan Jackson, Toby Keith, 
Rascal Flatts, George Strait, and 
more. Watch with interest the last 
minute Best Topical Divisive Song cat- 
egory, where the nominees are 
“Pimpin’ My Humvee,” “Support Our 
Loops,” “Jesus Wants That Raghead 
Dead,” and “The Ballad of Lynndie 
England.” (Until 11 p.m.) 
8:00 (44) Globe Trekker: Egypt 
Megan McCormick, the Shopping 
Trekker, gets to Egypt and heads 
straight for the Cairo bazaar, but from 
there her destinations turn antiquarian 
Ibn Tulun (where Noah's Ark is said 
to have run aground); the Great Pyra 
mids at Giza; a balloon ride over the 
Valley of the Kings; and a visit to the 
Sun Temple of Ramses II. To be repeat 
ed tonight at 1 a:m. on Channel 2 
(Until 9 p.m.) 
10:00 (44) Battlefield Britain: 
Naseby — 1645. Father/son historians 
Peter and Dan Snow retrace, relive, and 
re-create the decisive battle of the Eng 
lish Civil War, in which Oliver 
Cromwell’s New Model Army put 
Charles I out of the sole-monarch busi 
ness. (Until 11 p.m.) 


WEDNESDAY 
8:00 (44) Battlefield Britain: The 
Boyne — 1690. How some really bad 
ideas sneak up on you. In 1690, Protes- 
tant King William of Orange took on 
Catholic James II for the kingship of all 
the Britains. After the bloody Battle of 
the Boyne — explained and explored 
here by father/son historians Peter and 
Dan Snow some genius decided to 
divide Ireland along religious lines 
(Until 9 p.m.) 
9:00 (2) American Masters: Ray 
Charles: The Genius of Soul. The many 
sides of Brother Ray: musical genius. 
drug addict, and womanizer. Somehow 
his ability to blend all the authentic 
American musical genres into some 
thing unstoppable trumps his shortcom 
ings. To be repeated t ht at 2 and 
4 a.m. on Channel 44, and at 5 a.m 
| -back.on Channel 2. (Until 10 p.m.) 
1*10100*(2) Blues: Piano Blues. Clint 
Eastwood, a blues-piano fanatic, ex- 
plores the genre through vintage per: 
formance clips and live interviews and 
performances with Pinetop Perkins, Jay 
McShann, Dave Brubeck, and Marcia 
Ball. (Until midnight.) 
9:00 (44) National Geographic 
Specials: The Secret of the Warship Bel- 
grano. ‘A Brit sub sank the - Argentine 
ship General Belgrano, with 300 aboard, 
off the southern coast of Argentina dur 
ing the'Falklands War in 1982. Argenti- 
na claims the ship was on harmless pa 
trol in neutral waters; the Brits claim 
they were being menaced. Perhaps Na- 
tional Geographic can sort it out. To be 
repeated tonight at 2 a.m. on Channel 
2. (Until 10 p.m.) 


THURSDAY 
7:30 (2) Basic Black: Funding Faith 
Faith-Based Initiatives. It's tough for a 
church to serve both body and soul, but 
Bush-administration schemes designed 
to funnel federal money to white, fun 
damentalist Christian groups could also 
benefit strapped urban churches who 
can't afford to do social work any more 
| But at what price to church and com- 
| munity? Guest host Howard Manly talks 
about it with William Sinkford, presi- 
dent of the Unitarian Universalist Asso- 
| ciation, and Harold Sparrow, executive 
director of the Black Ministerial Al- 
liance. (Until 8 p.m.) 
| 8:00 (5) Basketball: NBA Game 6 
| or Catch Me If You Can (movie). If 
no hoops, you get Leonardo DiCaprio as 
Frank W. Abagnale Jr., the real-life im- 
postor who spent much of the 1960s 
pretending to be an airline pilot, a doc- 
| tor, and a lawyer, forging millions of 
| dollars in checks along the way. (Until 
| 11 p.m.) 
| 9:00 (2) Auschwitz: Inside the 
| Nazi State: Factories of Death (March 
| 1942-March 1943) and Corruption 
| April 1943-March 1944). Linda Ellerby 
narrates this devastating history of the 
world’s most efficient mass-murder 
| scheme. In hour one, we learn how the 
| genocide spread from Auschwitz to 
| camps throughout Europe, where Nazi 
commanders embraced the idea with 
fiendish enthusiasm. The second hour 
looks at Auschwitz’s dual role as a con- 
centration camp and an extermination 
camp and the profits made from prison- 
ers’ belongings. (Until 11 p.m.) 
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The legacy of cartooning genius Will Eisner 


BY DOUGLAS WOLK 


The Plot: The Secret Story 
of “The Protocols of the 
Elders of Zion” 


By Will Eisner. With an introduction by Umberto Eco. 
W.W. Norton, 160 pages, $19.95 


all it the Ray Charles syndrome: when 

a beloved artist who repeatedly revolu- 

tionized his form dies and leaves behind 
one final big project, there’s a natural tendency 
to see it as a last masterpiece, no matter how 
good it actually is. Will Eisner, who died last 
January at the age of 87, was a brilliant car- 
toonist — he and the late Jack Kirby are ar- 
guably the two most important American 
comic-book artists ever, and Eisner’s drawing, 
unlike Kirby’s, never went into decline. His 
weekly comic book The Spirit was decades 
ahead of the game in the 40s — Frank 
Miller’s designs for Sin City owe a lot to it. In 
the ’70s, Eisner’s book A Contract with God 
was the first significant 
graphic novel (a term 
he popularized), and in 
the ’80s, he published 
the first book of comics 
theory, Comics and Se- 
quential Art. The 
comics industry’s annu- 
al awards are called the 
Eisners, and the man 
himself always handed 
them to the winners, 
who-universally adored 

So there’s been a 

rush to applaud his 
final graphic novel, The 
Plot: The Secret Story of 
“The Protocols of the El- 
ders of Zion.” As always 
with late Eisner, the art- 
work is splendid: a 
crew of scraggly charac- a 


Eco’s introduction to The Plot mentions some 
sources for them that Eisner doesn’t.) Eisner- 
the-writer has stuck Eisner-the-artist with an 
almost impossible task: turning a story with 
virtually no visual elements and no narrative 
drive into a sequence of images. 

To understand Eisner’s particular genius, 
you need to turn to the work that first estab- 
lished his reputation: The Spirit, which DC 
Comics is reprinting in a series of archival 
hardcovers. The 16th volume, just published, 
covers the first six months of 1948, when he 
was realizing that his formal experiments 
weren't something he could sneak into his 
weekly seven-page story — they were the sell- 
ing point. The first page of every story is a 
spectacular little piece of graphic design; the 
“Spirit” logo is redesigned every time. It’s a 
headline on a newspaper, a cement structure 
in a sewer, a billboard on a building seen 
through a window whose borders form the 
page’s negative space, a bit of text peeking out 
from behind a fake Charles Atlas ad. One 
episode is narrated entirely in rhyme; another 





SHARP PEN: Eisner was one of the most important American comic- 
book artists ever, but skip The Plot and go directly to The Spirit. 





tefs with scenery-chew- 

ing body language, idiosyncratic layouts and 
design, and a range of techniques from wood- 
cut-inspired line work to impressionistic ink 
wash. It even has a scene with the torrential 
rainstorms he drew better than anyone else — 
cartoonists call them “Eisenshpritz.” The sub- 
ject matter is potentially fascinating too: in 
Eisner’s last few decades, his comics moved 
first to explorations of old Jewish New York 
City and finally to a fascination with the roots 
of anti-Semitism. (His previous book was 
Fagin the Jew, a sympathetic view of the Oliv- 
er Twist villain.) This time, he took on the 
most persistent anti-Semitic libel, “The Proto- 
cols,” a plagiarized, repeatedly discredited 
batch of murderous lies that’s still reprinted all 
over the world. 

The Plot is one of the worst books Eisner 
ever wrote.Despite the title, there’s no plot tom 
speak of, just a pile of undigested factoids 
about the Protocols arranged into scenes in 
which all the dialogue is exposition. In the 
middle of it, there’s an unfinishable 17-page 
scene in which passages from the Protocols 
appear side by side with the sections of Mau- 

rice Joly’s 1864 Dialogues in Hell Between 

{ Machiavelli and Montesquieu that they para- 
phrase. (The story of the Protocols is in fact 
more complicated than that, and Umberto 





interrupts the story on every page for a fake 
ad for “Goople’s Cream Hair Restorer Sham- 
poo.” The Spirit’s witty, clockwork-tight little 
crime stories are a continuing delight — Eis- 
ner made it clear that his masked hero was 
just an excuse to draw metropolitan land- 
scapes, gnarled city dwellers, and glamorous 
femmes fatales. And if bits of the series have 
aged (it’s hard to discuss The Spirit without 
apologizing for thick-lipped comedy sidekick 
Ebony White), its insights into the uncertain 
culture of post-war America remain priceless. 
Eisner’s actual last work was a six-page 
story in the new sixth issue of Michael 
Chabon Presents the Amazing Adventures of 
the Escapist (Dark Horse), a series inspired by 
the imaginary comic books in Chabon’s The 
Amazing Adventures of Kavalier & Clay. It’s a 
final Spirit story — a brief team-up between 
the Spirit and the Escapist, metafictionally in- 
volving a first edition of Kavalier & Clay, in 
which Eisner grouses that what heroes have 
to offer is “instant solutions and happy end- 
ings.” That may be true, but with The Spirit, 
he turned that restriction into gems of story- 
telling and visual invention. The failure of 
The Plot is that it doesn’t even try to work to- 
ward a solution, or to illuminate more than 
the outlines of the problem. a 
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____ readings 


@ THURSDAY 12 

STEVE ALMOND reads from his The 
Evil BB Show and 
7 p.m. at Porter Square Books, Pc 
Square Shopping Center, Cz 
Free; (617) 491-2220 
DAVID DOW reads from his Executed 
on a Technicality: Lethal Injustice on 
America’s Death Row at 7 p.m 
First and Second Church, 66 Marlbor 





Other Stories at 














at the 


ough St., Boston. Free; (617) 267 
6730. 

DAVID FERRY reads from his Geor 
gics of Virgil: Bilingual Edition at 


6:30 p.m. at the Harvard Book Store, 
256 Mass. Ave., Cambridge. Free 
(617) 542-READ 
LOU GORMAN 
Pitch from Glory: A Decade of Running 
the Sox at 12:30 p.m. at Borders, 10-24 
School St., Boston. Free; (617) 557 
4995 
PAULA KAMEN reads from her All In 
My Head at 7:30 p.m. at Newtonville 
Books, 296 Walnut St., Newton. Free 
(617) 244-6619 
X.J. KENNEDY, J.M. JUSTER, 
DEBORAH WARREN, DAVID 
BERMAN, RHINA ESPAILLAT, 
AND LEN KRISAK present “The 
American Sonnet” at 7 p.m. at the 
Cambridge Public Library, 45 Pearl 
St., Cambridge. Free; (781) 643 
0029. 
RICHARD McCANN reads from his 
Mother of Sorrows at 7 p.m. at Brook 
line Booksmith, 279 Harvard St 
Brookline. Free; (617) 739-6002 
RHYTHM STAGE POETRY SLAM is 
at 9 p.m. at the Western Front, 343 
Western Ave., Cambridge. Tickets $5; 
(617) 492-7772 
TAPESTRY OF VOICES READING 
& OPEN MIC with Jacquelyn Pope, 
Steven Cramer, Sandra Storey, Ellen 
Wehly, and Harris Gardner is at 
6:30 p.m. at Borders, corner of School 
and Washington Sts., Boston. Free; 
(617) 557-7188 
JOSE TESORO discusses his Invisible 
Palace: The True Story of a Journalist's 
Murder in Java at 7 p.m. at the Harvard 
Coop, 1400 Mass. Ave., Cambridge 
Free; (617) 499-2012. 


@ FRIDAY 13 


k 


discusses his One 


ANDREW CARROLL reads from his | 


Behind the Lines: Powerful and Reveal- 
ing American and Foreign War Letters 
and One Man's Search To Find Them at 
6:30 p.m. at the Harvard Book Store, 
1256 Mass. Ave., Cambridge. Free; 
(617) 542-READ. 

JOSEPH FINDER signs his 
Man at 1:30_p.m. at Buck- 
Franklin St., Boston. Free; 
“6505S. 

SUE MONK KIDD reads from her The 


7) 339- 


Mermaid Chair at 4 p.m. at the | 


Coolidge Cerner Theatre, 290 Harvard 
St., Brookline. Tickets $2; (617) 739- 
6002. 

EDITH PEARLMAN reads from her 
How To Fall at 7 p.m. at Porter Square 
Books, Porter Square Shopping Center, 
Cambridge. Free; (617) 491-2220. 


@ SATURDAY 14 


JANE CORKERY, STEVEN 
CRAMER, JOYCE PESEROFF, DON 
SHARE, AND HARRY THOMAS cel- 
ebrate the work of Donald Justice at 


7 p.m. at the Concord Poetry Center, 
Emerson Umbrella for the Arts, 40 


Stow St., Concord. Tickets $10; (978) 
371-0820. 

“THE MUSE & THE MARKET- 
PLACE?” is a series of workshops and 
seminars designed to give aspiring 
writers a better understanding of 


craft and the publishing world, with | LAUREL LEFF discusses her Buried by 


Steve Almond, Ethan Canin, Arthur 
Golden, Julia Glass, Elizabeth Graver, 
Jennifer Haigh, Jake Halpern, 
Daphne Kalotay, Margot Livesey, Tora 
Mirvis, George Packer, Kathleen Spi- 
vack, plus agents and editors from 
Houghton Mifflin, Algonquin Books, 


HarperCollins, Norton, and Da Capo | 


Press. It runs Sat. from 8:30 a.m. to 


3:30 p.m. and Sun. from 8:30 a.m. to | 


1 p.m. at Hotel Marlowe, 25 Edwin 
Land Blvd., Cambridge. Tickets $195 
for both days, $125 for Saturday; 
(617) 623-8100. 

“OPEN BARK POETRY NIGHT” 


with Deborah Priestly is at 8 p.m. at | 
Out of the Blue Gallery, 106 Prospect | 
St., Cambridge. Suggested donation 


$3-$5; (617) 354-5287 


@ SUNDAY 15 
MARK PETER HUGHES reads from 
his f Am the Wallpaper at 4 p.m. at Bor- 
ders, 85 Worcester Rd., Framingham. 
Free; (S08) 875-2321 


LIZARD LOUNGE POETRY SLAM 
& JAM is at 7:30 t th 

Lounge, 1667 Mass 
Tickets $6; (617 









0759 


POETRY EXCHANGE hosted | 


Richard Moore 







ido 





( 


THE MUSE & THE MARKET- 
PLACE. See listing for Sat 


@ MONDAY 16 


BUZZ BISSINGER AND TONY LA 
RUSSA sign t 








at Barnes & Nobl 
. 600 Boylston St 
247-6959 











Cambridge. Free; (617) 542-READ. 
MAT CALLAHAN discusses his TT? 


Trouble with Music at p.m 





Lucy Parsons Center, 549 Co 
Ave., Boston. Free; (617) 26 


THOMAS FRIEDMAN d 
The World Is Flat: A Brief Hi 








of th 
at MIT 








Twenty-First Century at 4 p.m 
Room 10-250. Mass. Ave., Cam 
bridge. Free; (617) 452-3621 


DAVID PRERAU discusses his Seize 


the Daylight: The Cur 





us and Con 


s Story of Daylight Savings Time 



















at t Harvard Coop, 1400 
Mass. Cambridge. Free; (617 
499-2012 

STONE SOUP POETRY OPEN MIC 
with Jack Powers is at 8 p.m. at Out of 
the Blue Gallery, 106 Pr 

Cambridge. Suggested donz 





617) 227-0845 

JONATHAN WILSON reads f 
An Ambulance Is on the W 
Men in Trouble at 7:30 f 
Newton Free Library, 330 Homer St 
Newton. Free; (617) 796-1360 


@ TUESDAY 17 

RICHARD FINNEGAN discusses his 

Women and Public Policy in Ireland: A 
| Documentary History 1922-1997 at 








ories 0; 


at the 


7 p.m. at the Harvard Coop, 1400 
Mass. Ave., Cambridge. Free; (617) 
499-2012 


CHUCK GOLDSTONE reads from his 
This Book Is Not a Toy! Friendly Advice 
on How To Avoid Death and Other In 
| conveniences at 7 p.m. at the Wellesley 
Free Library, 530 Washington St., 
| Wellesley. Free; (781) 431-1160 
| MICHELE CLAIRE LUCAS reads from 
her A High and Hidden Place at 7 p.m. at 
| the BU Barnes & Noble, 660 Beacon St., 
| Boston, Free; (617) 267-8484 


K: 45th{-ROXANA ROBINSON. teads from her 
: 2 


Perfect Stranger a 27'3p.m.. at Brook- 


Brookline. Free; (617) 739-6002 

JEFFREY D. SACHS reads from his 
| The End of Poverty: Economic Possibilities 
for Our Time at 6:30 p.m. at Harvard 


Cambridge. Free; (617) S42-READ. 
JAMES SALTER reads from his Last 
| Night at 7:30 p.m. at Newtonville 
Books, 296 Walnut St., Newton. Free; 
(617) 244-6619 


@ WEDNESDAY 18 
BOSTON POETRY SLAM & OPEN 


| 738 Mass. Ave., Cambridge. Tickets $3; 
| (617) 354-2685 

| STEVEN JOHNSON reads from his 
Everything Bad Is Good for You: How 
Today's Pop Culture Is Actually Making 
Us Smarter at 6:30 p.m. at the Harvard 
Book Store, 1256 Mass. Ave., Cam 
bridge. Free; (617) 542-READ 
BARBARA KLINE reads from her 
White House Nannies at 7 p.m. at 
Brookline Booksmith, 279 Harvard St., 
Brookline. Free; (617) 739-6002 





| the Times: The Holocaust and America’s 
| Most Important Newspaper at 7 p.m. at 
the Harvard Coop, 1400 Mass. Ave., 
| Cambridge. Free; (617) 499-2012 
| STUART McLEAN reads from his 
| Home from the Vinyl Cafe: A Year of Sto- 
| ries at 7:30 p.m. at the First Parish 
| Church, 349 Boston Post Rd., Weston. 
| Free; (781) 431-1160 


| GEORGE STALKER, JEAN 


‘line Booksmith, 27% Harvard St., | 


University, Askwith Hall, 13 Appian Way, | 
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“FOOD IN BOSTON HISTORY: 
S.S. PIERCE & COMPANY” is a lex 


y Anthony Mitchell Sa 





Cople; 
5400. 
“NETWORKING OR NOTWORK- 
ING: CURRENTS IN CRITICAL 
NETCULTURE” is a lecture by Geert 
Lovink at 6 p.m. at MIT, Building 

0, 77 Mass. Ave., Ca 
Free; (617) 253-4415 
“RIGHT AS RAIN: WEATHER 
FORECASTING IN THE 21ST CEN- 
TURY” is a lecture by Bob Thompson 
at 7 p.m. at Brookline High School, 
115 Greenough St., Brookline. Tickets 
$5; (617) 730-2700 


@ SATURDAY 14 

“DRUKER LECTURE CELEBRAT- 
ING DESIGN & ARCHITECTURE” 

is a lecture by Maya Lin at 3 p.m. at the 
Boston Public Library, Co 5 
Boston. Free; (617) ie tes 
“GOING TO TOWN: ~ 
IN DOWNTOWN BOSTO! 

ture by Anthony Sammarco at 1 p.m. at 
Old South Meeting House, 310 Wash- 
ington St., Boston. Tickets $5; (617) 
482-6439 


@ TUESDAY 17 

“CULTURE WARS: WHAT ARE 
WE FIGHTING FOR?” is a discus- 
sion with Tom Clark at 7:30 p.m. at 











| Mcintyre and Moore Booksellers, 25S 


Elm St., Somerville. Free; (617) 629- 


| 4840 


MIC is at 8 p.m. at the Cantab Lounge, | 


@ WEDNESDAY 18 
“ANCIENT WISDOM FOR MOD- 
ERN TIMES: THE SCIENCE OF 
MIND-BODY TECHNIQUES: WHY 
THEY WORK” is a conference with 
Sri Sri Ravi Shankar from 9 a.m. to 
12:30 p.m. at Boston College, Rob. 
sham Theater, 140 Comm. Ave., Chest 
nut Hill. Tickets $15-$30; (617) 504- 
4077 

“IN PRAISE OF SLOWNESS: 
HOW A WORLDWIDE MOVE- 
MENT IS CHANGING THE CULT 
OF SPEED” is a lecture by Carl Hon- 


| ore at 7:30 p.m. at the First Unitarian 


| KESKULLA, AND SUE ELLEN | 


KUZMA read from their poetry at 
7 p.m. at Porter Square Books, Porter 
Square Shopping Center, Cambridge 
Free; (617) 491-2220. 


Sharon Carey, Maria Halovanic, Ralph 
Horn, Armand Inezian, Kyle Ingrid 


“URBAN VERBAL STEW” a reading | 
of poetry and prose by Lisa Beatmna, | 


Johnson, Jay Matthews, John Newton, | 


Irene Smalls, Beau Stubblefield-Tave, 
| and more is at 6:30 p.m. at the Harriet 
| Tubman House, 566 Columbus Ave., 
| Boston. Free; (617) 375-8136. 
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Church, 3 Church St 
Free; (617) 495-2727 


@ THURSDAY 19 
“EXPANDING WAVES: RADIO 
FREE BOSTON?” is a lecture by Ben- 
jamen Walker at 7 p.m. at Brookline 
High School, 115 Greenough St., 
Brookline. Tickets $5; (617) 730- 
2700. y 

“FOOD IN BOSTON HISTORY: 
MOLASSES: FROM THE SLAVE 
TRADE TO THE GREAT FLOOD OF 
1919” is a lecture by Anthony 
Mitchell Sammarco at 6:30 p.m. at the 
Boston Public Library, Copley Sq., 
Boston. Free; (617) 536-5400. 
“LIVING ON THE EDGE OF EVO- 
LUTION” is a lecture by Andrew 
Cohen at 7:30 p.m. at the Harvard Hil 
lel, Rosovsky Hall, 52 Mount Auburn 
St., Cambridge. Tickets $18, $10 for 
students; (617) 492-4091 
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Reaching for heaven 


Itzhak Perlman, the BSO, and the Back Bay Chorale’s Das Paradies und die Peri 


BY LLOYD SCHWARTZ 


s opposed to the high-powered 

duo of Evgeny Kissin and 

James Levine in mid April, it 
was only half of the most recent 
Bank of America Celebrity Series 
chamber-music team who filled 
Symphony Hall: superstar violinist 
and late-night racon- 
teur Itzhak Perlman, 
returning for his 
14th Celebrity Se- 
ries appearance. His 
excellent partner, Sri 
Lankan pianist 
Rohan De Silva, is 
not a famous soloist 
but a specialist in 
“collaborative arts” 
— in other words, 
an accompanist — 
and one who works 
with many of the 
best-known violin- 
ists. The problem 
with celebrity cham- 
ber recitals is that 
the accompanist 
takes a back seat to 
the star, even when 
they’re both playing 
parts of equal 
weight. It didn’t look 
promising that the 
lid on De Silva’s 
piano was almost 
closed (“short- 
sticked”) for 
Mozart’s Sonata in E 
minor K.304, which 
the score calls, as 
Steven Ledbetter’s 
program note point- 
ed out, a work for 
keyboard “with the 
accompaniment of a 
violin,” and for 
Beethoven's Kreutzer 
Sonata, one of the 
most intricately col- 
laborative works in 
the chamber-music 
repertoire. 

These pieces were 
already compro- 
mised by the vast 
size of Symphony 
Hall. But parts of the 
concert were more collaborative 
than one might have predicted. The 
Mozart, one of his best “violin” 
sonatas, had a real give and take, in 
both the subtle opening Allegro and 
the songlike second-movement 
Menuetto. Perlman didn’t play 
every note for pure sweetness, and 
the rough edges suggested a 
thoughtful response to Mozart’s 
combination of elegance and ur- 
gency. And though De Silva’s voice 
was muffled, what he had to say 
had point. 

The Beethoven, the largest work 


on the program, was less successful. 


In the beautiful variations move- 
ment, Perlman’s tone didn’t vary 
much, and the piano sounded even 
more repressed. The performance 
was refined and songful, but it did- 
n't exactly “speak.” Where was any- 
thing remotely like the intense 
drama, the searching inwardness, 
and the demonic ferocity you can 
hear from Joseph Szigeti and Bela 


Bartok (hardly an accompanist) at 
their historic reunion concert at the 
Library of Congress in 1940? At 
least Perlman and De Silva seemed 
to be listening ana responding to 
each other, and that counted for 
something. 


The second “half” consisted of 
two lighter works, each in two 
movements (one slow, one lively): 
Ellen Taaffe Zwilich’s Episodes for 
Violin and Piano, a work commis- 
sioned for Perlman, which he intro- 
duced in Clearwater, Florida, a year 
ago, and Bedyich Smetana’s From 
the Homeland (1880). For a mo- 
ment, I thought the Zwilich, with its 
old-fashioned, yearning Eastern Eu- 
ropean melodies, might be the 
Smetana. But I doubt Smetana ever 
asked a violinist to play left-hand 
pizzicati, which Perlman did with 
bravura aplomb. In From the Home- 
land, Perlman throbbed with emo- 
tion (or, at least, with tone), and it 
ended in a lively Czech folk dance. 

We were already on the road to 
Encore Land. 

After returning to acknowledge 
the bravos, and then without leav- 
ing the stage, Perlman played a 
string of six bon-bons. De Silva was 
there too, but the pretense of a col- 
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laboration was now over. These 
were mostly short fast pieces com- 
posed, arranged, or transcribed by 
legendary violinist Fritz Kreisler. 
Perlman joked as he tried to organ- 
ize his scores (“Just props!”) and an- 
nounced each piece in that familiar 
and charming guttural growl. The 
froth was delightful, real whipped 
cream, not Reddi-wip, and not all 





HOLD THE REDDI-WIP: the froth of Perlman’s encores was delightful, real whipped 
cream, and not all of it just froth. 


of it just froth. What Perlman called 
Gluck’s “Melody” was actually an 
arrangement of the heavenly Dance 
of the Blessed Spirits from Orfeo; 
Perlman was at his suavest, but he 
ignored the many opportunities for 
expressive phrasing (like Gluck’s 
echo effects) — 
it was very 
pretty but 
oddly flat. The 
fiery Spanish 
Dance from 
Falla’s La vida 
breve was liveli- 
er and more ef- 
fective, and the ; 
perfect place at """"" 
which to stop. 











THIS BOSTON SYMPHONY 
ORCHESTRA’S subscription sea- 
son ended on an odd note. Guest 
conductor Rafael Friihbeck de Bur- 
gos went the warhorse route with 
Beethoven’s Emperor Concerto and 


The problem with celebrity 
a chamber recitals is that the 
accompanist takes a back seat 
to the star, even when they’re 
playing parts of equal weight. — 


two-thirds of Ottorino Respighi’s 
Roman trilogy, Fontane di Roma 
(“Fountains of Rome”) and Pini di 
Roma (“Pines of Rome”) — and 
Symphony Hall was packed. The 
Respighis, favorites of Toscanini, 
who led the premiere of Fontane in 
1916 and the American premiere of 
Pini in 1926 and later recorded 
them, aren’t played as often as they 
used to be: Fontane hasn’t appeared 
on.a BSO subscription concert since 
Seiji Ozawa did it in 1977, and Pini 
was last led by the late Giuseppe 
Sinopoli in 1992. The Emperor 
Concerto, on the other hand, last 
turned up at the BSO only last year, 
James Conlon conducting Jonathan 
Biss. It is, after all, a very great 
work, whereas the Respighis are en- 
joyably picturesque display pieces. 
They must be favorites of Friihbeck’s, 
since he had previously conducted 
them at Tanglewood. He was all 
smiles. 

He certainly milked them for all 
their saturated Technicolor, throw- 
ing himself into them, rocking up 
and down from the waist at the 
biggest climaxes. The players com- 
plied. The refurbished organ (James 
Christie) shook the hall. The usually 
reticent William H. Hudgins poured 
on the clarinet sound. “La Fontana 
di Villa Medici al tramonto” (“The 
Fountain of Villa Medici at Sunset”) 
ends with the tolling of bells and a 
recording of real nightingales. 
Respighi’s own program note waxes 
poetical about his images. Children 
dancing in circles, for instance, in 
the pine groves of Villa Borghese, 
and playing at soldiers, “are intoxi- 
cated by their own cries like swal- 
lows at evening.” Some of this also 
sounded like the noise of heavy 
traffic. And the tread of soldiers 
marching along the Appian Way at 
dawn sounded less like an ancient 
“consular army” than like an omi- 
nous premonition, circa 1924, of a 
later mustering of Italian troops. 

The preceding Beethoven had 
some surprises — a massive annun- 
ciatory chord in the orchestra fol- 
lowed by an explosive, rhythmically 
pointed flourish from Stephen Ko- 
vacevich at the keyboard and an es- 
pecially tender second theme. This 
was the American-born pianist’s 
first BSO performance since he 
played under Colin Davis 33 years 
ago. He has a flinty sound that’s 
both bigger and harsher than what 
you hear on his recordings, though 
in the slow movement he produced 
a rounder, pearlier tone, with trills 


fluttering gracefully (not feverishly) 
up the scale. His transition from the 


pianissimo delicacy of the Adagio 
ma non troppo to the skipping 
Rondo finale was nicely teasing. 
Friihbeck drove the orchestra to a 
big finish. 

I wouldn’t call this an illuminat- 














ing performance on the level of past 
BSO Emperors with Russell Sher- 
man and Dubravka Tom8&ié (utterly 
different from each other). On Tues- 
day, someone booing belligerently 
from the balcony triggered a stand- 
ing ovation that suggested most of 
the audience wouid prefer not to 
wait three more decades to hear Ko- 
vacevich again. 

Another standing ovation was 
part of a poignant end-of-season rit- 
ual: hail and farewell to the BSO re- 
tirees. The three departing players 
this year have played a total of 116 
years with the BSO. Richard Mackey 
has been in the horn section since 
1972. Former principal violist Bur- 
ton Fine joined the BSO in 1963, 
the same year as percussionist 
Thomas Gauger, whose final Sym- 
phony Hall appearance included his 
tingling triangle in Pini. 


THIS SEASON, three organiza- 
tions, in conjunction with the inau- 
guration of Emmanuel Music’s five- 
year exploration of the solo, cham- 
ber, and vocal works of Robert 
Schumann, have presented his three 
largest works for chorus and orches- 
tra. David Hoose and the Cantata 
Singers gave us Szenen aus Goethes 
Faust. Craig Smith led Emmanuel 
Music in Schumann’s only opera, 
Genoveva. And this past Saturday, 
the Back Bay Chorale’s Scott Allen 
Jarrett (who is completing his PhD 
thesis at BU on Schumann’s choral 
music) led his group and the Em- 
manuel Orchestra in Das Paradies 
und die Peri (“Paradise and the 
Peri”), Schumann’s oratorio based 
on an episode from Thomas Moore’s 
popular poetic Persian fantasy Lalla 
Rookh. (The Beacon Hill Persian 
restaurant Lala Rokh was one of the 
sponsors.) 

As far as I’m aware, this was only 
the third Boston performance of Das 
Paradies in some 35 years, and each 
time I hear it, I wonder why it isn’t 
done more often. The story of the 
earthbound fairy who’s trying to get 
into Heaven (Peris turn up again 
more satirically, but also with some 
poignance, in Gilbert and Sullivan’s 
Iolanthe, which is subtitled The Peer 
and the Peri) is the framework for 
some of Schumann’s most colorful, 
spiritual, and rhythmically seduc- 
tive music. On her third try, after 
musical journeys to India, Egypt, 
and Syria, the Peri brings a sinner’s 
tears of remorse to the Pearly Gates 
and is allowed to enter. Schumann’s 
experiments include the pre-Wag- 
nerian use of musical themes that 
relate to specific characters or situa- 
tions and “through-composed” arias 
and choruses that don’t come to an 
abrupt stop for applause but are 
part of a continuous flow of deli- 
cious lyricism. 

Jarrett kept this flow flowing and 
the playing and singing both vigor- 
ous and refined (all a little swal- 
lowed up in the hollow acoustics of 
the Jesuit Urban Center). The cho- 
rus sang with fervor. Peggy Pear- 
son’s stabbing oboe solo gave heart- 
breaking voice to the penitent’s 
tears. The splendid vocal soloists in- 
cluded young tenors Bryan Register 
and Stefan Reed, soprano Shannon 
Salyards, bass Aaron Engebreth, vi- 
brant mezzo-soprano Janna Baty as 
the sympathetic Angel, and clear, 
bright-voiced soprano Elizabeth 
Weigle (Pat Nixon in Opera Boston’s 
Nixon in China) as the Peri longing 
for salvation. I suspect I was not the 
only member of the audience who 
went out into the chilly night air 
feeling uplifted and grateful and 


singing inside. a 
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AKADEMIE FUR ALTE MUSIK BERLIN performs Friday at Jordan Hall. 


>Listings 





concerts 


@ THURSDAY 12 

BRANDO STRING QUARTET per 
forms at 8 p.m. at Jordan Hall, 
Gainsborough St., Boston. Free 
(617) 585-1122 

GEOFFREY SHAMU perform 
trumpet works by American com 
posers at 7 p.m. at the Community 
Music Center of Boston, 34 Warren 
Ave., Boston. Donations accepted 
(617) 482-7494 


™@ FRIDAY 13 

AKADEMIE FUR ALTE MUSIK 
BERLIN performs the Suite from 
Handel’s Almira, Vivaldi’s Double 
Oboe Concerto RV 156, Bach’s Dou 
ble Violin Concerto and Orches 
Suite No. 1, and Geminian 
certo Grosso No. 12 at 8 p.m. at Jor 
dan Hall, 30 Gainsborough St., 
Boston. Tickets $36-$56 (officially 
sold out); (617) 661-1812 

BOSTON POPS CONDUCTED BY 
KEITH LOCKHART presents 
“Groovin’ with Rockapella” Fri. at 
8 p.m. and Sat. at 2 and 8 p.m. at Sym 
phony Hall, 301 Mass. Ave., Boston 
Tickets $16-$120; (617) 266-1200. 
CANTATA SINGERS CONDUCT- 
ED BY DAVID HOOSE perform 
William Cutter’s To See a World, Irv 
ing Fine’s The Hour-Glass, Donald 
Sur’s Sonnet 97, William Billings’s 
Anthems, Canons and Other Carvings, 
Charles Fussell’s Invocation, Marjorie 
Merryman’s The Garland, John Har 
bison’s The Flower-Fed Buffaloes, and 
Randall Thompson's Alleluia “gg 
at 8 p.m. at All Saints Parish, 
Beacon St., Brookline. Tickets ‘a0 
$48; (617) 868-5885 

CORO ALLEGRO performs Swanee 
Hunt’s The Witness Cantata and 
works by Norman Dello Joio and 
Darius Milhaud at 8 p.m. at Sanders 
Theatre, 45 Quincy St., Cambridge 
Tickets $15-$60; (617) 236-4011 
GREG PETERSON gives an organ 
recital at 12:15 p.m. at Old South 
Church, 645 Boylston St., Boston 
Donations accepted; (617) 536-0944 
ext. 376. 

ETIENNE WALHAIN performs 
organ works by Bach, Mozart, Liszt, 
and Prokofiev at 8 p.m. at Immacu 
late Conception Church, 775 Harri- 
son Ave., Boston. Tickets $10, $5 for 
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students, seniors; (617) 536-8440 
@ SATURDAY 14 
CAMBRIDGE OPERA presents 
Secret Love” with works by Cesti, 
Wolf, Brahms, Obradors, Bach, 
Pierne, Tournier, and Hahn at 8 p.m 
at Longy School of Music, Rey-Wald 
stein Building Garden St., Cam- 
e. Tickets $22, $16 for seniors, 
$12 for students; (617) 547-7819 
CHAMELEON ARTS ENSEMBLE 
performs works by Mozart, Hin 
demith, Poul Ruders, Berio, and 
tana at 8 p.m. at the Goethe-In 
stitut, 170 Beacon St., Boston. Tick 
ets $16-$34; (617) 426-8200 
CONVIVIUM MUSICUM presents 
Laments of the Queen of Carthage” 
with works by Jean Mouton, Josquin 
des Prés, Mabrianus de Orto, Jacob 
Arcadelt, Adrian Willaert, and others 
Sat. at 8 p.m. at University Lutheran 
Church, 66 Winthrop St., Cam 
1 and Sun. at 7 p.m. at St 
*s Church, 15 St. Paul's St., 
Brookline. Tickets $15, $8 for stu- 
dents, seniors; (617) 773-6913 























































Cambridge. Suggested donation $8. 
$5 for students; (617)-354-0837 
HERITAGE CHORALE performs 
Fauré’s Requiem and Dv“ rak’s Mass 
in D at 8 p.m. at the Village Church 
2 Central St., Wellesley. Tickets $15 
$10 for students, seniors; (508) 
270-3999 

LONGWOOD SYMPHONY OR- 
CHESTRA CONDUCTED BY 
FRANCISCO NOYA performs the 
Overture to Rossini’s Semiramide, 
Sibelius’s Symphony No. 7, and 
Rachmaninov’s Piano Concerto No 
2, with Maurizio Barboro, at 8 p.m 
at Jordan Hall, 30 Gainsborough St., 
Boston. Tickets $25, $15 for stu 
dents, seniors; (508) 877-3928 
BOSTON POPS CONDUCTED BY 
KEITH LOCKHART. See listing for 
Fri 

CANTATA SINGERS CONDUCT- 
ED BY DAVID HOOSE. See listing 
for Fri 


@ SUNDAY 15 

BOSTON POPS CONDUCTED BY 
BRUCE HANGEN presents “Broad- 
way Legends” at 3 p.m. at Sympho- 
ny Hall, 301 Mass. Ave., Boston 
Tickets $16-$120; (617) 266-1200 
CAMBRIDGE SYMPHONY OR- 
CHESTRA performs works by Elgar 
Barsanti, Mozart, and Tchaikovsky at 
3 p.m. at the Maria Baldwin School, 








PINK MARTINI perform with the Boston Pops Wednesday 
and Thursday at Symphony Hall. 


MATTHEW DALINE AND MAX 
ZORIN perform works for violin and 
viola by Mozart, Bartok, Sibelius, and 
Halvorsen at 10 a.m. at the Kaji Aso 
Studio, 40 St. Stephen St., Boston 
Tickets $10; (617) 247-1719 

HARVARD-RADCLIFFE COL- 
LEGIUM MUSICUM CHAMBER 
SINGERS present “Tallis to Taven- 
er: Five Centuries of English Church 
Music” at 8 p.m. at Harvard-Ep- 
worth Church, 1555 Mass. Ave., 





28 Sacramento St., Cambridge. Tick- 
ets $5; (617) 576-1819 

FANNYU LIAO performs piano 
works by Chopin, Ravel, Bach, and 
Brahms at 2 p.m. at the Newton Free 
Library, 330 Homer St., Newton 
Free; (617) 796-1360 

NEW ENGLAND HORN QUAR- 
TET performs at 8 p.m. at Jordan 
Hall, 30 Gainsborough St., Boston 
Free; (617) 585-1122 

PRO ARTE CHAMBER ORCHES- 
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chestra, Sk 
to No. 1, with 
premiere for 
Mark Kuss. 
No. 45 (Farev 
Theatre y 
Tickets $9-$45:; (617) 496-2 
CONVIVIUM MUSICUM. S 
ing for Sat 


@ TUESDAY 17 
ANNUAL HANDBELL FESTIVAL 








CONCERT is at 8 p.m. at Old S 
Church, n St., Bostor 
Free; (61 





BOSTON POPS CONDUCTED BY 
KEITH LOCKHART presents “Clas 
sical Countdown” with Mozart's Eine 
kleine Nachtmu Barber’s Adagic 
for Strings, Wagner’s “Ride of the 
Valkyries,” Mussorgsky’s Night on 
Bald Mountain, and more at 8 p 
Symphony Hall, 301 Mass. Ave 
Boston. Tickets $16-$120; (617) 266 
1200. 

DIANA BREWER, MIRANDA 
LOUD, AND magenta CHRIS- 
TENSEN perform duets r 
Bach, Handel 
12:15 p.m. at Ki 
Tremont St., Boston 
tion $3; (617) 227-2155 


@ WEDNESDAY 18 
ARCADIAN WINDS perform the 
world premiere of a double wood 
wind quintet by Daniel Pinkham at 
7 p.m. at the Community M 
ter of Boston, 34 War 
Boston. Donations 
482-7494 
BOSTON POPS CONDUCTED BY 
KEITH LOCKHART presents “Pink 
Martini and the Pops” Wed.-Thurs. at 
8 p.m. at Symphony Hall, 301 Mass 
Ave., Boston. Tickets $16-$120 
(617) 266-1200 

EXSULTEMUS presents “Musica 
Portugaliz: Music of Renaissance 
Portugal and Brazil” with works by 
Estavao de Brito, Manuel Cardoso, 
Manuel de Tavares, and others at 
8 p.m. at St. Anthony’s Church, 400 
Cardinal Medeiros Way, East Cam 
bridge. Free; (857) 998-0219 

ERIC HAAS AND OLAV HENRIK- 
SEN perform works for flute and gui- 
tar at 12:15 p.m. at St. Paul’s Cathe 
dral, 138 Tremont St., Boston. Sug- 
gested donation $3; (617) 482-4826 
ext. 1103 


@ THURSDAY 19 
BOSTON POPS CONDUCTED BY 
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events 


@ THURSDAY 12 
“2ND THURSDAY” with music 
Elaina Maria DiCarmo and a silent ar 
auction is at 7 p.m. at Art ck, 108 
Beacon St., Somerville 
617) 441-3833 


@ SATURDAY 14 
ATARI 2600 VIDEO GAME FESTI- 








midni $ oolidge Cc 
atre, 2 St., Brookline. T 
ets $6; (617 2500. 
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FISHWEIR PRO- 
JECT: CELEBRA- 
TION & RECON- 
STRUCTION OF NA- 
TIVE AMERICAN 
FISHWEIR with the 





Easterr 





Son 








@ SUNDAY 15 
ANNUAL HAITIAN- 













NEWTON FREE LIBRARY with f 








@ SUNDAY 15 
ART EXTRAVAGANZA AUCTION TO 
BENEFIT CENTASTAGE 

Cafe, 209 
Tickets $15; (617) 53¢ 
RIDE FOR RESEARCH TO BENE- 
FIT THE BRAIN TUMOR SOCIETY 








$250; (800) € 99 


@ MONDAY 16 

BIKE PARTY TO BENEFIT MASS- 
BIKE AND THE NEW ENGLAND 
MOUNTAIN BIKE ASSOCIATION 








SCREENING OF THE 
FORGOTTEN KING- 
DOM TO BENEFIT 
SHARED TO ASSIST 
AIDS ORPHANS IN 
SOUTHERN AFRICA 







ATARI 2600 VIDEO 


AMERICAN UNITY GAME FESTIVAL starts ) : 


PARADE depart 





e: (617) 298-2976. ner Theatre 
DANCE COMPLEX 
OPEN HOUSE 

20 

“LE GRAND DAVID AND HIS OWN 
SPECTACULAR MAGIC COMPANY” 


@ WEDNESDAY 18 
MASSART FASHION SHOW 





@ THURSDAY 19 
CENTER FOR ADVANCED VISUAL 
STUDIES PROGRAMS READ-IN 





_ benefits: 
® FRIDAY 13 
A NIGHT OF JAZZ TO BENEFIT 
THE DANA-FARBER CANCER IN- 
STITUTE ava t nd th 


i Hort 








EVENING AT POPS” TO BENEFIT 
THE JOSLIN DIABETES CENTER 








@ SATURDAY 14 

CRUISE FOR A CAUSE FOR 
BREAST CANCER PREVENTION 
TO BENEFIT THE ELLEN GABRIEL 
BREAST CANCER FUND leav 


0 p.m. from Le 





Tickets $25 617 437 3848 
GALA & AUCTION TO BENEFIT 
BRIDGE OVER TROUBLED WA- 





698-6616 
GLIMMER GALA TO BENEFIT THE 
reap erage SCHOLARSHIP FUND 


food, drink, dancing 





auction is at 5 
the Ritz, 15 Arlington St., Boston. Tick 
ets $100; (617) 778-5981 ext. 212 
“JAMMIN’ FOR JUSTICE” TO BEN- 
EFIT ALTERNATIVES FOR COM- 
MUNITY & ENVIRONMENT with 
food, music, a silent auction, and aw 
is at 6 p.m. at the Jorge Hernandez Cul 
tural Center, 95 West Newton St 
Boston. Tickets $50; (617) 442-3343 
ext. 232 

MUSIC FOR MIDDLESEX TO BEN- 
EFIT MIDDLESEX HUMAN SER- 
VICES AGENCY with Duke & the Dri 
vers, James Montgomery, the Boston 
Horns, Danny Klein, Doug Flutie, Jon 
Pousette-Dart, Charlie Farre Jon 
Butcher, New England, Greg Hill, Steve 
Sweeney, Tracie Hunter, and more is at 
8 p.m. at the Chevalier Theatre, 30 For 
est St., Medford. Tickets $25-$100; 
(617) 965-4400 ext. 137 

SPRING FLING TO BENEFIT THE 


















Saturday at midnight 
at the Coolidge Cor- 


@ THURSDAY 19 

COUTURE FOR 

HOPE TO BENEFIT 
THE WOMEN’S CANCERS PRO- 
GRAMS AT DANA-FARBER CAN- 
CER INSTITUTE 


EVENT TO BENEFIT THE BOSTON 
RONALD McDONALD HOUSE 


FLUTIE BROTHERS PERFORM TO 
BENEFIT THE BAYSTATE WAR- 
RIORS 


“LEAP FOR ART” TO BENEFIT 
GIRLS LEAP 


MARIANNE WILLIAMSON SPEAKS 
TO BENEFIT UNITY CAMBRIDGE 


gay & lesbian 


@ SATURDAY 14 
CANDYSHOP LESBIAN NIGHT 





GLITTER SWITCH DRAG 
KARAOKE is at t } 
@ SUNDAY 15 


GAY & LESBIAN WEDDING EXPO 


@ MONDAY 16 
LESBIAN RAP is at 





LIVING ART GROUP [ 


Ave., Boston. Free; (617) 266-3349 
SPEAKEASY DISCUSSION GROUP 
FOR LGBT YOUNG ADULTS 18-25 





@ TUESDAY 17 
ANNIVERSARY PARTY CELEBRAT- 
ING ONE YEAR OF MARRIAGE 
EQUALITY with GLAD, MassEqualit 
and Freedom To Ma 


7 p.m. at the Fairmont 





‘oalition is 
Copley Hot 
Ss Ave., Boste T 
$12; (617 2300 

BEYOND BINARY me 

Fenway Com r 
Haviland St 











6218 
BISEXUAL WOMEN’S RAP is 
7:30 p.m. at the Women’s Center, 46 


Pleasant St., 
354-8807. 


Cambridge. Free; (617 
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BOSTON 


BROADWAY LEGENDS 


MAY15 Sunday 3pm 
MAY 22 Sunday 3pm 





Bruce Hangen, conductor 
This songfest celebrates a century of legendary perform- 
ers and performances from the heart of the Great White 
Way. Broadway's glorious past is recaptured through the 
virtuosity and vivacity of young, rising stars from Boston 
Conservatory's prestigious Musical Theater Division. Each 
season a new generation of aspiring leading ladies and 
men deliver dynamic, show-stopping, razzle-dazzie 
excitement that is guaranteed to inspire, delight, and lift 
you out of your seat! 


CLASSICAL COUNTDOWN 
MAY17 Tuesday 8pm* 

MAY 24 Tuesday 8pm 

MAY 31 Tuesday 8pm 

JUNE] Tuesday 8pm 


Keith Lockhart, conductor 

Bruce Hangen, conductor, May 24 

From Mozart's Eine Kleine Nachtmusik to Barber's Adagio 
for Strings, hear some of New Englanders’ most beloved 
classical music performed by America's preeminent 
orchestra. Whether you're a first-time concertgoer, or a 
seasoned subscriber, let Keith Lockhart, Bruce Hangen, 
and the Boston Pops Orchestra be your musical tour 
guides, as they illuminate the pure genius of the 
masters, and perform the most magnificent music 

ever composed. 


“Sponsored by American Airlines 


aD A 


Wednesday 8pm 


MAY 25 

MAY 26 Thursday 8pm A 
MAY 27 Friday 8pm FR 
MAY 28 = Saturday 8pm 


Bruce Hangen, conductor 

Come hear the music of the most widely recognized film 
composer of all time, as Bruce Hangen and the Boston 
Pops celebrate the astounding achievements of John 
Williams. From the raw energy of Indiana Jones to the 
plaintive melodies of Schindler's List, the Boston Pops 
honors this cinematic musical genius with selections 
from Star Wars, Harry Potter, E.T., Jaws, Jurassic Park, 
Superman, and much more! 


A CELTIC ODY 

JUNE2 Thursday 8pm 
JUNE 3 =‘ Friday 8pm 
JUNE 4 Saturday 8pm 
Keith Lockhart, conductor 


Aoife O'Donovan, special guest 

For thousands of years, the Celtic people have passed 
down timeless tales through music. For those who have 
inherited this legacy, the gift of creativity is born. in the 
soul. Today's performers combine the traditions of this 
rich and prolific culture with the influence of their 
American roots. 


POPS 


For a complete schedule, visit 





May 11 - July 2 
AT SYMPHONY HALL 


KEITH LOCKHART CONDUCTOR 
JOHN WILLIAMS LAUREATE CONDUCTOR 


BRUCE HANGEN PRINCIPAL POPS 
GUEST CONDUCTOR 





15 


| { 





AMERICAN CROSSROADS 


with The Wayfaring Strangers 


* 


JUNE8 Wednesday 8pm 
JUNEQ Thursday 8pm 
JUNE10 Friday 8pm Eee 


Keith Lockhart, conductor 

The Wayfaring Strangers, Ensemble 

An original and provocative new take on true roots 
American music. Beautiful and moving sounds of Keith 
Lockhart and the Boston Pops, along with the convivial 
ensemble The Wayfaring Strangers, combine to create a 
new hybrid, blending elements of swing, blues, country, 
Gospel, and Klezmer music. 


JUNE! Saturday 8pm 
JUNE 14 Tuesday 8pm 
JUNE15 Wednesday 8pm 
Bruce Hangen, conductor 
Daniel Rodriguez, vocalist 
John Bilezikjian, oud player 
For more than 200 years, the American flag has been the 
symbol of our nation's pride, strength and unity. It's been 
a source of inspiration for millions and an icon in our 
country's history. These powerfully spirited concerts to 
celebrate Flag Day are sure to boost everyone's national 
pride. Guest artist Daniel Rodriguez, native New Yorker 
and "former singing policeman," performs enduring 
patriotic favorites. 








ia ai oS ital ge teeter 
rO STEPHEN SONDHEIM 


JUNE16 Thursday 8pm 
JUNE17 Friday 8pm 
JUNE18 Saturday 8pm 
Keith Lockhart, conductor 
Faith Prince, vocalist 

Lisa Vroman, vocalist 
Tanglewood Music Center Vocal Fellows 

To celebrate Sondheim's 75th birthday, Keith Lockhart, the 
Boston Pops, and an all-star cast showcase the passion, 
wit, artistry, and genius of one of the most significant 
composers of our time. 


Over the past half century, Stephen Sondheim has writ- 
ten music and words for some 500 songs and more than 
a dozen major musicals — from his lyrics for West Side 
Story, to the operatic passions of Sweeney Todd, to the 
impressionism of Pulitzer Prize-winning Sunday in the 
Park With George. 


SWING, SWING, SWING 
JUNE 21 Tuesday 8pm 


Bruce Hangen, conductor 

This songfest celebrates a century of legendary perform- 
ers and performances For one night only, don't miss the 
opportunity for dancing and romancing on Symphony 
Hall's own ballroom floor. From classic 30s and 40s 
swing to more current celebrations of movement, 

this 100-piece big band orchestra will not disappoint. 
Shake, rattle, mambo, or boogie-woogie...it's time to 
face the music and dance! 













GOSPEL NIGHT 


with Jennifer Holliday 
JUNE 26 Sunday 


Charles Floyd, conductor 
Jennifer Holliday, special guest 
Lift your hearts and experience the centuries-old tradi- 
tion of Gospel music, with anthems, hymns, and songs 
dedicated to spiritual and musical awakening. See and 
hear the dynamic Charles Floyd and the exuberant 
Boston Pops Gospel Choir as they transform Symphony 
Hall into a house full of praise. From the floorboards to 
the rooftop, everyone will be swinging, swaying, and 
high-stepping the night away. 


7:30pm 


MAHVELOUS MAHVIN 


JUNE 29 Wednesday 8pm 
JUNE 30 Thursday 8pm 


Marvin Hamlisch, conductor 
As a conductor and pianist, Hamlisch entertains with his 
phenomenally adroit piano solos and frequent bursts of 
improvisational humor. Audience participation is a 
unique and utterly thrilling element to a Hamlisch-led 
concert — As a composer, Hamlisch has won every-major 
award — three Oscars, four Grammys, four Emmys, one 
Tony and three Golden Globes. His groundbreaking show, 
A Chorus Line received the Pulitzer Prize, and he is the 
composer of more than 40 motion picture scorés, includ- 
ing The Way We Were and The Sting, Such a successful yet 
accessible performer is. a winning choice for the Boston 
Pops, with a show designed to highlight big hits from the 
Big Apple and beyond. 


Be 





BABY BOOMER BASH 


juty1 ‘Friday 8pm BS 
juty2 = Saturday 8pm 4 . 
Keith Lockhart, conductor ce 


Liz Callaway, special guest 

Whether you were born to be wild or born to be mild, 
raise your voice and sing out to the Boston Pops’ 
famously popular Baby Boomer Sing Along, which 
includes the songs "Your Mama Don't Dance," "It's My 
Party", "Blowin in the Wind,” "Satisfaction," “Joy to the 
World,” "Y.M.C.A." and more. Come together at the Boston 
Pops' Baby Boomer Bash! 


Tickets: $16-$120 

Call (617) 266-1200, order online 
www.bostonpops.org, or visit 
the Symphony Hall Box Office, 
Monday-Saturday, 10am—6pm. 


For services, ticketing, and information for 
persons with disabilities call (617) 638-9431. 
& 9 TDD/TTY (617) 638-9289. 

j ALL PROGRAMS AND ARTISTS ARE SUBJECT TO CHANGE. 
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inside >> 
@ sound bites 


This week’s live shows include 
the New York Dolls, Gang of 
Four, Howard Tate, DJ Spooky, 
McCoy Tyner, and underground 
comedian Neil Hamburger. 


O Local music 

Matt Ashare goes “Out” with 
Joe Perry and Jon Langford; 
and Chris Rucker delivers news 
on underground rapper John 
Cena, Daughters, the Explosion, 
and Boy in Static. Plus this 
week’s Top 10. 


@new Order 


Ted Drozdowski explains why 
this venerable Britpop band 
still make the best kind of 
easy listening. 


@judee Sill 


Eliot Wilder gives a listen to a 
“lost” ’70s singer-songwriter. 


i ‘ BY MATT ASHARE, PAGE 8 Re 
Ben Folds 


Matt Ashare talks with the 

latter-day piano man about ‘fy \ 

his new CD and rock stardom. re at Ny 

® Nouvelle Vague ies 

Franklin Soults likes this F , DIE 

Paris-based project’s bossa f 

nova take on new-wave rock. G 5; G é e 


ee " Bruce I a and Trent GYAN!) oe 


In LA, Johnny Angel talks 


with the former Bostonians £ : Flip sides of the American soul 
@ Live and on Record 


Matt Ashare on Ivy and Stars, 
Luke O’Neil on Death from 
Above 1979, and Simon W. 
Wozick-Levinson on Caribou. 


@ off the Record 


Reviews of CDs by Monade, 
Stereo Total, British Sea Power, 
Feist, Caribou, and John Stein, 
plus this week’s “Download” 
report by Carly Carioli. 


LISTINGS page 19// ONLINE bostonphoenix.conviistings 





CELEBRATION © 
TicKETS OW . 
SALE Now 


THROUGH ALL “TICKETMASTER. a 
LOCATIONS, Tieegtianbeets com Fe. 
% = 

= 


A SERNICE CHARGE AT THE X 
ORPHEUM THESTER Bex OFFICE 5 


s AL ES oH re 


=a os 


: arnenie 


[THE CELEBRATION CONTINUES ON LansDociee ST. AT AMAA, ARIS 8 BILLS 
IO BUCKS BUYS You ACCESS To ALL THE CLUBS, OR VSE your pide 44 
TICKET STUB TO GET IN FREE CoPpace PERMITTING) 7PM DOOR. 


MNBDRSSOEN [AAISER CliISe5, ‘ls Be RiVeoWenes 


ASTON, THE FUTUREHEADS, BEAR UE ADE 
sacle FRANAS, LOST EWY ANGELS AND MERE WO Be ANKEDNAS 


YouR BANK of ANC RICA PAVILIONS TICKETSTUG WILL Also ALLOW You FREE ADMISSION TO THE 
LANSDOWNE STREET CUCUTS. ADMISSION LIMITED To cuve CAPACITY AND IS wor: GUARANTEED. 


Greyhound 


Nevine? Conics Patat Pan a Ss, 5 Waa 
if , eat fresh 








/ SOUNC BITES 


Valley of the Dolls 


THURSDAY 12: When the New York Dolls played their first 
American gig in nearly 30 years last summer at Randall’s 
island, we were prepared for the worst. With only two 
surviving original members, the band could have been as 
shaky as the stage that evening, mechanically faulty and 
strafed by the leading edge of a hurricane. As promised, 
though, Buster Poindexter showed up in the guise of David 
Johansen, a 50-year-old man dressed like a 14-year-old 
hooker and still lookin’ for a kiss. Guitarist Sylvain Sylvain, his 
instrument clanging like a sputtering jet engine, struck up a 
verse of “You Can’t Put Your Arms Around a Memory” for the 
late Johnny Thunders, and a thunderous set of the band’s best- 
known songs — “Trash,” “Jet Boy,” “Personality Crisis” — 
arrived as one electrifying, messy throb. (MP3s of the group’s 
set at March’s South by Southwest music conference are 
available as free downloads at www.new-york-dolls.com.) The 
band bring their reunion to Avalon, 15 Lansdowne Street in 
Boston, with the Ducky Boys opening. It’s a 7 p.m., 18-plus 
show, and tickets are $28; call (617) 931-2000. 








« 


The name of Saturday's Sweet Leaf Festival 
ought to tell you a bit about the operative mu- 
sical and pharmacological influences on this 
particular gathering of underground metallur- 
gists, but be warned: this isn't your deadbeat 
uncle’s stoner rock. The headliners, Texas 
transplants Today Is the Day, draw more Neu- 
rosis fans than Sabbath burnouts, and the 
rest of the line-up — including Cable, Dove, 
Ichabod, Ogre, Bury the Needle, and Septic 
Youth Command — leans toward the vicious, 
surgical end of the hardcore/metal spectrum. 
The all-day affair goes down at Evos Arts 
(978-441-9906) in Lowell. 

Best Music Poll nominees Lost City Angels 
are back on tour with old pals Social Distor- 
tion, Tuesday at Toad’s Place (203-624-TOAD) 
in New Haven, Wednesday at Lupo’s at the 
Strand (401-331-LUPO) in Providence, and 
next Friday at Hampton Beach Casino (603- 
929-4100) in New Hampshire. Good Charlotte 
and Simple Plan are also back mopping up in 
secondary markets: Tuesday at Cumberland 
County Civic Center (207-775-3458) in Port- 
land, Wednesday at Dunkin’ Donuts Arena 
(401-331-6700) in Providence, and next 
Thursday at Six Flags New England (413-786- 
9300) in Springfield. 

While Green Day win Grammys, Good Char- 
lotte pack arenas, and Blink-182 soothe their 
break-up blues with reality-show paper, Sum 
41 have remained pop punk’s odd kids out 
what's a Canadian skater boy gotta do to get 
a hit these days? Deryck Whibley has generat- 
ed plenty of tabloid ink from dating Paris 
Hilton and Avril Lavigne, and 2004’s Chuck 
found Sum moving from sneering bubblegum 
to speed metal, just before half of the Warped 
Tour followed suit. Current tour mates Unwrit- 
ten Law, meanwhile, turned to Linda Perry to 
put a little more hookery in their SoCal punk, 
but “Save Me” was unlucky enough to arrive 
at radio just as the new-wave revival went su- 
pemova (and as modern-rock stations decided 
to program iPod play lists instead of hits), so 
it's sunk quicker than the Mooney Suzuki's col- 
laboration with the Matrix. Sum 41 and Un- 
written Law are at Avalon (617-262-2424) in 
Boston next Thursday (May 19) and at Lupo’s 
on May 25. 

Tokyo's Balloons play jangly, tremulant art 
pop the way Karate used to; they perform Fri- 
day at the Space (207-828-5600) in Portland 
and Sunday at O’Brien’s (617-782-6245) in 
Allston. And our Portland Phoenix colleagues 
throw their Best Music Poll party at the Space 
on Saturday, with Phantom Buffalo and more. 

— Carly Carioli 


@ THURSDAY 12 


SOUL. Howard Tate’s historic 1967 
debut, Get It While You Can (Mercury), 
was so hot that the hardened session 
players of Muscle Shoals — who backed 
everyone from Aretha to Wilson Pickett 
— called it the “Bible.” Nearly 40 years 
later, Tate, who spent “lost” decades as 
both an addict and a preacher, hasn't 
shed a speck of his voice’s wide-ranging 
sizzle or his upbeat charisma. His 2003 
comeback, Rediscovered (Private Music/ 
Arista), fell short of his 1960s classics 
— they just don’t make ’em like that 
anymore — but Tate still delivers live, 
and he’s making a rare local appearance 
at Scullers with shows at 8 and 10 p.m. 
That’s in the Doubletree Hotel, 400 Sol- 
diers Field Road at the Mass Pike; call 
(617) 562-4111. 
ROCK. No one, it seems, is immune to 
the allure of crunk — not even teen 
spazzcore disciple Chris Touchton, for- 
merly of the group XBXRX. Under the 
name Vice Cooler, he’s assembled Haw- 
nay Troof, a DIY “rap” group in which 
he spits Ying Yang Twins—worthy sleaze 
over homemade trunk-buckling bass 
bombs, usually while wearing oversized 
sunglasses, short shorts, and a necker- 
chief. The Troof are at T.T. the Bear’s 
Place on a bill with Stereo Total 
(Mikael Wood reviews their Do the 
Bambi in “Off the Record,” on page 18), 
Montreal’s Les Georges Leningrad, 
and the Allston glitch-pop group Boy 
in Static. That's at 10 Brookline Street 
in Central Square; call (617) 492-BEAR. 
Also tonight: Nine Inch Nails kick 
off a two-night, sold-out stand at the 
Orpheum, 1 Hamilton Place in Boston 
(Matt Ashare’s review of NIN’s new 
With Teeth is on page 8), with the Dres- 
den Dolls. At last glance, balcony 
seats were fetching upward of $100 on 
eBay. 


@ FRIDAY 13 

JAZZ. Although the Yellowjackets es- 
tablished their name in the smooth-jazz 
radio format, it’s better to think of them 
in the contempo-jazz mold of Weather 


Report and the original Return to Forev- | 


er. In the last decade, the fine arranger/ 
composer/saxophonist Bob Mintzer has 
joined keyboardist Russell Ferrante, 
seven-string bassist Jimmy Haslip, and 
drummer Marcus Baylor. They’re at 
Scullers in the DoubleTree Guest Suites 
Hotel, 400 Soldiers Field Road at the 
Mass Pike; call (617) 562-4111. 


The New York Dolls’ Sylvain Sylvain and D: 


EDITED BY CARLY CARIOLI 


DJ. John Zorn began deifying death 

metal drummers in the ’80s, pairing Na- 
palm Death’s Mick Harris with avant- 
jazz pluckers like Bill Laswell. So it isn’t 
exactly new-concept time when a down 

town highbrow-tablist like DJ Spooky 
grabs Slayer’s bombardier for a session, 
as he did on the new Drums of Death 
(Thirsty Ear). Still, the album pays un- 
expected dividends. Dave Lombardo, of 
course, is no slouch: during his periodic 
Slaybaticals, he’s teamed with Mike Pat 

ton’s crews, and he’s been known (at the 
behest of Bjérk’s avant-filmmaker 
significant other, Matthew Barney) to 
throw elbows, knees, and toes into a Lo- 
cust-like frenzy with nothing more than 
a maxed-out kit and a roomful of bum- 
blebees. It’s a far-from-perfect disc: 
some of the guitar work is on the hack- 
ish side. But Living Coloiir’s Vernon Reid 
briefly shows up in free-jazz shred 
mode, his pedals set on 20,000 Leagues 
Beneath the Sea. And on the album's two 
best tracks, Public Enemy’s Chuck D 
drops booming agitprop while Lombar 

do forsakes his trademark double-kick 
skullduggery for hard-funk breaks: it’s 
what we all thought rap metal was 
gonna sound like back in the ’88-to-’91 
wax-is-for-Anthrax glory days. Spooky 
performs material from the album 
downstairs at the Middle East, 480 
Massachusetts Avenue in Central 
Square. It’s 18-plus, and tickets are $17; 
call (617) 864-EAST. 

CLUBS. If turntablist post-metal isn’t 
geeked out enough for you, there’s al- 
ways “Nerd Night,” the self-depreciat- 
ing monthly hang at the Midway Café, 
where local student and academic types 
gather for unorthodox lectures over 


| beers. In this edition, Harvard’s Dan 





Janes speculates about the effect of tem- 
perature on sex determination in geck- 
os, Andy Shedlock describes scatological 
techniques for tracking down rogue 
ivory, and Anna Rue holds forth on 
19th-century Finnish socialist feminists 
(“Those Radical Bitches!”). That’s at 
10 p.m. at the Midway, 3496 Washing- 


ton Street in Jamaica Plain; call (617) | 


524-9038. 


ROCK. Coldplay sneak into town fora | 


one-off, semi-secret, very-sold-out gig at 
Avalon to preview songs from their new 
X&Y (Capitol). Within hours of tickets’ 
having sold out last Saturday, they were 


fetching upward of $350 each on-line 
That’s at 15 Lansdowne Street in 
Boston; call (617) 262-2424 

If you haven't seen the guys in the Ex- 
plosion hanging around town lately, it 
might be because most of them have 
moved to New York. Still trying to build 
some heat under their Virgin debut, 
Black Tape, they're headlining with hell 
billy brawlers Throw Rag (just off an 
opening slot for Queens of the Stone 
Age, they’ve got Lemmy guesting on a 
Merle Haggard cover for their next 
album), the Loved Ones, and Shang- 
hai Valentine upstairs at the Middle 
East, 472 Massachusetts Avenue in Cen 
tral Square. Call (617) 864-EAST. Next 
door, Dear Leader kick off a two-night 
stand at T.T. the Bear’s Place, 10 Brook 
line Street in Central Square, with fellow 
Best Music Poll nominees Night Rally 
opening; call (617) 492-BEAR. And the 
Good North are guests at “The Plan” at 
Great Scott 22 Commonwealth Av 
enue in Allston; call (617) 








566-901 


@ SATURDAY 14 

POP. When he was leading his pianc 
trio the Ben Folds Five, we thought Ben 
Folds the fast track to 
Hootieville. But after striking out solo 


was on 
he’s become a much more interesting 
fellow: he produced a William Shatner 
record that didn’t suck, and on his recent 
series of EPs, he hit the high notes on 
the Darkness’s “Get Your Hands Off of 
My Woman.” (On page 10, Matt Ashare 
talks to Folds about his new Songs for 
Silverman.) He’s coming to Avalon, 15 
Lansdowne Street in Boston, for a 
7 p.m., 18-plus show. Tickets are $20; 
call (617) 931-2000. * 

ROCK. Matt Pond PA are the kind of 
comfortable, friendly indie-rock band 
who can charm you without bothering 
to write anything in the way of a memo- 
rable song, so it’s nice that they’ve de- 
cided to cover a few. If you dug their OC 
exclusive “Champagne Supernova,” 
you'll be happy to know that their new 
Winter Songs EP has more, including the 
Pixies’ favorite Neil Young song (“Win- 
terlong”), Richard and Linda Thomp- 


| Tonight,” and Neutral Milk Hotel’s “In 
| the Aeroplane over the Sea.” They're at 
TT. the Bear’s Place with Dear Leader, 
| Certainly, Sir, and the Plain Janes; 


son’s “I Want To See the Bright Lights | 


| 
| 
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WORLD. For those of 


us who weren't 
protesting West African dictatorships in 
the '70s, the Antibalas Afrobeat Or- 
chestra offer a modern analogue. Tak 


ing their musical and political cues from 
the great Afrofunk band leader Fela 
Kuti, the New York ensemble craft 10 
minute-plus protest epics complete with 
JBs-like horn blasts, skittering guitar 
lines that wriggle suggestively, and 
griot-shouted vocal lines taunting the 
powers that be. Their most recent Who 
Is This America (Rope-a-Dope) appeared 
in the midst of the presidential cam- 
paign and packed more firepower than a 
Howard Dean rally. Now they’re down- 
stairs at the Middle East, 480 Massachu- 
setts Avenue in Central Square; call 
(617) 864-EAST. 


@ SUNDAY 15 

ROCK. It’s become a bit of a thing for 

Cursive to do bold, literary concept al- 

bums. But when Cursive frontman Tim 

Kasher just wants to chill out and write 
Continued on page 4 
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Great moments in comedy 


SATURDAY: If you want to learn why Madonna’s baby eats dog food — and be scarred for life by the 
answer — check out the twisted genius of comedian Neil Hamburger, whose new Great Moments at 
DiPressa’s Pizza House (Drag City) is a mutant parable of life in America’s new era of diminished 
expectations. In keeping with a shtick that Hamburger has honed in dives for more than a decade, it’s 
demented and irreverent. But is it funny? Yes — but only if you're careful. You'll find Hamburger 
sandwiched between the band Pleaseeasaur and the DJs at “The Plan.” That’s at Great Scott, 1222 


Commonwealth Avenue in Allston; call (617) 566-9014. 






Continued from page 3 
a regular old song about falling out of 
ing to forget how bad you 
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love or ¢ 
screwed 
tunes off t 
band-with-cello quintet rootsy, 
jangling Album of the (Saddle 
Creek) failed to get nominated for any- 
one’s album of the year, but like Rilo 
Kiley’s “It’s a Hit,” it’s the work of a 
songwriter who finds failure (of the ro 
mantic and Stic V > 
esting than success 
adise, 967 Commonwealth Ave 
Boston, with Make Believe and 
Zykos. It’s an 8 p.m., 18-plus show, and 
tickets are $12; call (617) 562-8800 

fhe Sun are a ferocious West-Coast 
garage band with an unusua 
punk brawn and psych 
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Rocket from tt ypt. (Their drumme 
is former New Bomt ‘ 
Brown.) They’re upstairs at the } 
East, 472 Massachusetts 
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tral Square, with the Rolling Black- 


Avenue 


617) 


outs and Cheaper Faster; call 
864-EAST. Barely six months old, the 
Philadelphia q t Circa Survive 
have just issued Juturna (Equal Vision), 
a post-emo, space-rock opus recom 
mended for fans of Cave In, Failure, and 
late-period Sunny Day Real Estate. Fea 
turing former members of This Day For 
ward and the California metalcore band 
Saosin, they’re at Axis, 13 Lansdowne 
Street in Boston. It’s a 7 p.m., all-ages 
show, with Dredg headlining and Day 
One Symphony opening, and tickets 














are $12; call (617) 262-2437 
@ MONDAY 16 
ROCK. Leslie Feist, who sounds 


nothing like the Broken Social Scene she 
came out of, is every bit the indie 
chanteuse Keren Ann is supposed to be, 
and a little more. It’s an unfair fight, 
perhaps, since Feist sings in English all 
the time. But her lonesome, brooding 
songs and sneak-attack hooks have a 
way of catching up with you when you 
least expect it. Like Keren, and for that 
matter like Carla Bruni and Annie, Feist 
has an album, Let It Die, that’s getting a 
big-time US release because all you pi 








rating little humpers have been down- 
loading the import like bananas for the 
past eight months. So good job, Intern 
erds: you got Interscope ‘to put out 
something interesting. Feist opens for 
British Sea Power downstairs at the 
Middle East. (Our reviews of Feist’s Let 
It Die and British Sea Power’s Open Sea 
son are in “Off the Record,” on page 18.) 
That’s at 480 Massachusetts Avenue in 
Central Square; call (617) 864-EAST. 


@ TUESDAY 17 

CLUBS. MicL Potvin, one-half of the 
flamboyant synth-pop duo Cassette and 
1 member of the electro-fied 
group Lovewhip, has moved his bi 
weekly “Electrosocial” dance party over 
to the Phoenix Landing, where tonight 
he’ll DJ alongside live performances by 
local indietronica kids the Westward 
Trail and Portland ( 1) new-wa 
vers the Prids. That’s at 512 Massachu 


newly 





setts Avenue in Central Square; call 
(617) 576-6260 
ROCK. According to the Globe, Ryan 





Adams has made a double album that 
sounds like the Grateful Dead. Which is 
sort of like our telling you that Joe Perry 
has made an album that sounds like the 
White Stripes. Someone put the Globe to 
And while you're at it, 
His New York 


k N Roll failed to 


pleas 
t 


down as well 


bed early 


put Ryar 








garage-band move Rox 
get radio programmers to drop his name 
in the same sentence with Franz Ferdi- 
nand, so he’s gone back to the spirit of 
Whiskeytown, which is his photo-nega- 
tive version of Margaritaville: an end- 
less autumn of the heart, longingly 
strummed and ached, where no one 
ever suffers enough to kill himself but 
instead moans tastefully and forgettably 
until . . . well, we don’t know, ’cause we 
fell asleep halfway through disc two. We 
heard enough to declare Cold Roses 
Highway) his most boring 
album(s) yet, with none of Heartbreak- 
er’s youthful presumption, Gold’s Elton- 
worthy hookcraft, or RNR’s glassy-eyed, 
bathroom-stall jitters. Write him off? 
Never. When you're talking Ryan Adams 
albums, it’s like subway trains: there'll 
be another along in 15 minutes. And as 
you've no doubt heard, there are two 
more — September and 29 — coming by 
year’s end. Adams breaks in a new 


(Lost 


Gang of Four 


Four play 


MONDAY: If you feel just a 
bit queasy about the 
prospect of Gang of Four’s 
re-recording their back 
Catalogue for a new double 
CD padded with remixes, 
we recommend you check 
out their opening band at 


band, the Cardinals, at Avalon, 15 Lans- 
downe Street in Boston. Sultry singer- 
songwriter Rachel Yamagata, who pro 
vides back-ups on Cold Roses but should 
not be tainted through guilt by associa 
tion, opens. It’s a 9 p.m., 18-plus show, 
and tickets are $25; call (617) 931 
2000 

The new Stereophonics album 
Language. Sex. Violence. Other? (V2) is 
being marketed as an invigorating 
synth-abetted outburst by a long-run 
ning Brit-rock powerhouse, but its elec 
tronic embellishments play a distant 
second fiddle to the group's hard-rock 
ing swagger and grunge-era bombast — 
they could be Britain’s answer to Velvet 
Revolver. They’re at the Paradise, 967 
Commonwealth Avenue in Boston, for 
an 8 p.m., 18-plus show, and tickets are 
$16.50; call (617) 562-8800 


m@ WEDNESDAY 18 

JAZZ. Former John Coltrane pianist 
McCoy Tyner kicks off a three-night 
stand at the Regattabar in the Charles 
Hotel, 1 Bennett Street in Harvard 
Square. Shows are at 7:30 and 10 p.m., 








and tickets are $35; call (617) 395 
7757 
OCK. The long-running industrial 


metal freak show Pigface began as 
Ministry’s revolving-door side project 
supergroup, the line-up over the years 
including Nine Inch Nails’ Trent 
Reznor, the Pixies’ Frank Black, Big 
Black’s Steve Albini, Swans’ Michael 
Gira, and Skinny Puppy’s Ogre. The 
current roster — which includes 
founder Martin Atkins, former Atari 
Teenage Riot babe Hanin Elias, and 
KMFDM’s En Ensch — plays Man Ray, 
21 Brookline Street in Central Square, 
with Sheep on Drugs and Noc- 
turne; call (617) 864-0400 

Also tonight: the world’s greatest 
live hip-hop band, the Roots, are at 
the Roxy, 279 Tremont Street in the 
Theater District. It’s a 21-plus, 9 p.m. 
show, and beware: this appears to be 
one of those no-sneakers, no-jeans, 
no-“athletic wear” dress-code deals. 
Tickets are $17; call (617) 931-2000. 
Stereolab’s Laetitia Sadier brings her 
new group Moriade to T.T. the Bear’s 
Place, 10 Brookline Street in Central 
Square, with local misanthropic 





Neil Hamburger 


chanteur Milo Jones. (Matt Ashare’s re 
view of Monade’s A Few Steps More is in 
“Off the Record,” on page 18.) Call 
(617) 492-BEAR. Allston’s terrorific 
Transistor Transistor headline up 
stairs at the Middle East, 472 Massa 
chusetts Avenue in Central Square, 
with the Converge side project Doom 
Riders; call (617) 864-EAST. And No 
Things, the band formed by the for 
mer rhythm section of New York noise- 
rock darlings Liars, join Sex Posi- 
tions at “Blackout Bar,” at Great Scott, 
1222 Commonwealth Avenue in All- 
ston; call (617) 566-9014. 


@ THURSDAY 19 

ROCK. Now prepping their Greatest 
Hits album, which is also their debut, 
Graveyard BBQ, a wonderfully slop- 
py white-trash bluegrass-metal band, 
include in their number a former: gui- 
tarist for the thrash band M.O.D. and a 
certain notorious Segway-riding 
Waltham rock icon in disguise. (Spoiler 
alert, so stop reading now if you want 
to be surprised.) The opening band are 
the And Wutz, a girl group recently 
formed by the girlfriend of former 
Waltham/Damone guitarist Dave Pino; 


she’s the one all the Damone songs | 


were written about, and she’s now re- 
turning the favor with songs about 
Dave’s Camaro. Both outfits are at Coy- 
ote Ugly, 234 Friend Street in Boston; 
call (617) 854-7300. 


o 


Avalon. And Radio 4 are only the most blatant pilferers of Gang of Four’s ceuvre. A new crop of Brits from Bloc Party to Futureheads has 
reprised the stark, militaristic beats and razor-wire guitars that marked Gang of Four’s 1979 album Entertainment!, and GOF’s unlikely 1982 hit 
“| Love a Man in Uniform” has taken on a second life at indie-rock dance nights. Some two decades after their demise, the original Four — 
guitarists Andy Gill and Jon King, bassist Dave Allen, and drummer Hugo Burnham — have reunited for a tour that brings them to Avalon, 15 
Lansdowne Street in Boston, with Radio 4 and the Bags. It’s an 8 p.m. show, and tickets are $25.25; call (617) 931-2000. 
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The Pixies 





ROBERT FRIPP. June 24 at the Somerville Theatre 
Tickets are $28.50 and $33.50 and go on sale 
Friday at 10 a.m.; call (617) 931-2000. 


THE BRAVERY. July 13 at the Roxy. Tickets are $15 
and go on sale Friday at 10 a.m.; call (617) 931- 
2000. 


THE PIXIES. Two nights in Lowell does not a 
homecoming make, and their last-minute Avalon 
gig sold out in seconds. Finally, then, a proper 
Pixies gig you can take the Green Line to: June 15 at 
Boston University's Agganis Arena. Tickets are 
$37.50 and go on sale Saturday at 10 a.m.; call 
(617) 931-2000. 


FESTIVAL INTERNATIONAL DE JAZZ DE MONTREAL 
and TANGLEWOOD JAZZ FESTIVAL. The massive 
Montréal event, June 30 through July 10, features 
more than 500 free and paid-ticket events, 
including multi-night performances by Pat Metheny 
in various bands, plus Sonny Rollins, Randy 


| Weston, Charles Lloyd, Medeski Martin & Wood, and 


many (no, really: hundreds) more; call (866) 908- 
9090 or visit www.montrealjazzfest.com. 
Meanwhile, the Tanglewood Jazz Festival celebrates 
its fifth anniversary September 2 to 4 in Lenox with 
Tony Bennett & the Count Basie Orchestra, Sonny 
Rollins, Madeleine Peyroux, Toots Thielemans, 
Oscar Castro-Neves, Airto, Marian McPartland, 
Chiis Botti, the Yellowjackets, Diane Schurr with 
the Caribbean Jazz Project, and the trio of Skitch 
Henderson, Bucky Pizzarelli, and Jay Leonhart. 
Tickets range from $17 to $65; call (617) 266- 
1492, or visit www.bso.org 


TEAM SLEEP. Deftones’ Chino Moreno has been 
threatening an album by this side-project ensemble 
for years, and it’s finally out — with guest vocals by 
Mary Timony? Alas, since Mary's scheduled to be in 
Denver on May 28, she’s not likely to be with the 
Team when they hit the Paradise that night. Tickets 
are $15; call (617) 562-8800. 


WFNX/BOSTON PHOENIX BEST MUSIC POLL PARTY. 
Our annual bash goes down June 7. The Killers, 
Interpol, Louis XIV, and Lost City Angels perform at 
Bank of America Pavilion; your $30 ticket also gets 
you into the Lansdowne Street clubs (space 

| permitting). Or you can buy a $10 ticket that gets 

| you into Avalon, Axis, and Bill’s Bar, where the 

| Dresden Dolls, Kaiser Chiefs, the Futureheads, the 

| Raveonettes, Robbers on High Street, Sage Francis, 

| and others will be performing. Call (617) 423-NEXT. 






Wicked Good Boston 


Bands Compilation! 


Pick up the “Wicked Good Boston Bands” Compilation and text to vote 
for your favorite band in the special BEST MUSIC POLL / NEWBURY COMICS 
WICKED GOOD BOSTON BAND CATEGORY! 


HERE’S HOW TO PARTICIPATE: 
Purchase the 
“Wicked Good Boston Bands” 
CD at any Newbury Comics. Check 
out all 12 nominees including: Read 
Yellow, The Explosion, 

Dear Leader, Mittens, Averi and more. 
Choose your favorite and follow the 
instructions on the CD to vote by text 
message. It’s that simple and it’s the 
only way you can vote! 

The winner will be offered a slot on 
The Newbury Comics Stage at 
The 2005 WFNX/Phoenix 
Best Music Poll celebration! 
Hurry in the voting ends on 
May 21st! 


Includes exclusive 
unreleased live tracks 
from Letters to Cleo & 

The Mighty Mighty 

Bosstones 


Available to most North American mobile carriers ¢ Standard text messaging rates may apply 
Bonus track bands not eligible for voting * Bonus tracks both recorded live at the WFNX/Fort Apache Series October, 1995. 


{\ aw | tke d Sp 30 ting fj? Amherst (413) 256-8840 Marlborough (508) 460-0872 Shrewsbury (508) 845-3391 
p ' Avon (508) 588-9651 (Solomon Pond Mall) Providence, RI (401) 383-0044 


Bellingham (508) 966-2859 Natick (508) 650-4911 Warwick, RI (401) 821-3170 
q Boston/Cambridge Area Braintree (781) 356-8285 Newton (617) 965-5054 Manchester, NH (603) 624-2842 
- 26 New reba’ Bagh 855, one Burlington (781) 270-9860 N. Dartmouth (508) 997-5928 | Nashua, NH (603) 888-0720 
4 wat England Government Ctr. (617) 248-9992 Hyannis (508) 778-0747 N. Attleboro (508) 399-9194 Salem, NH (603) 890-1380 
Locations! Fresh Pond (617) 491-7711 Kingston (781) 422-0119 Peabody (978) 531-9713 


Portland, ME (207) 874-6788 
Leominster (978) 537-9517 Saugus (781) 231-0488 






























Blues implosions 


Local music 


Joe Perry at Harpers; Jon Langford at the Paradise 


T here was a time about a decade ago when 
you co t turned away from Harpers 
Ferry for wearing a shirt sans collar. Although a 
sign right inside the door still reads, “No tank 
tops/No club colors/Neat & clean appearance,” 
code has relaxed a bit since then. All 












the dress 
the same, it w 't easy — 






spotting — that was the night’s only cameo. 
Indeed, Perry didn’t play a single smith tune 
or even the Project's only real hit, “Let the 
Music Do the Talking.” 

Perry's muse has always been the blues. But 
it took Mekons frontman Jon Langford a decade 
— or more of playing punk rock 








getting into the club two 
Mondays ago for Joe 
Perry's semi-secret, sold 
out.gig to celebrate the re 
lease of his homonymous 
solo disc. Lately, Harpers 


by Matt Ashare 


before he relocated from Lon- 
don to Chicago and found 
himself with a bad case of the 
Americanas. These days, 
Langford fronts the countrified 
Waco Brothers — and even 





has been mixing up its 
roots-rock and jam-band bookings with some 
neighborhood rock — Converge, of all people, 
were there a few weeks back — but Perry’s the 
biggest name to grace the room in some time. 
How’d Harpers get the booking? “Because this 
is the best rock room in the city,” said the 
club's owner, Edward Connelly, a retired 
teacher. It may not be the best, but it was 
more than adequate for the occasion: the 
room has a kicking PA, even if Perry and his 
entourage had to use a bus parked out back as 
their dressing room 

The last time Perry put together his own 
band, it was 1980, bad hair was in, Charlie 
Farren was the singer, and the then-exiled 


the Mekons have their twangy 
moments. But Langford’s Americana fetish 
goes deeper: he’s also made a name for himself 
as a visual artist whose portraits of C&W icons 
like Johnny Cash, Hank Williams, Bob Wills 
and Patsy Cline have the weathered look of 
what hifalutin critics like to call “outsider art.” 
That's what brought him to the Paradise 
Lounge last Thursday: it was the opening re- 
ception for his show “Honky Tonks, Dreams and 
the National Nightmare.” Three of the best 
paintings were hanging on stage, behind a wall 
of amps and drums, and another wall of small- 
er works was blocked by tables full of dining 
patrons. The local roots outfit the Tarbox Ram- 
blers took care of that when they hit the stage 




































Aerosmith guitarist let the music do the talk- around 7, driving away anyone who hadn't 

ing. This time around, Perry is handling vocals come for the show. That also left the room less 
than half full by the time Langford took the 
isn’t worried about losing his job in Aerosmith stage. His art, though, will be hanging through 
Whenever Perry grabbed his guitar, though, the June 7. And everything that doesn’t have a 
“sold” sticker on it is still for sale. ® 


himself and, well, let’s just say Steven Tyler 


band sounded great. And Tyler did join the 
Perry foursome on harmonica for a nice bluesy 
jam. Despite rumors that the rest of Aerosmith 
were waiting backstage — and a Peter Wolf 


Jams and slams 


Hitting the mat with Massachusetts’s latest 
underground rap prodigy; plus Daughters, 
the Explosion, and Boy in Static 


_ may have seen John Cena body-slamming muscle-bound 
suckers on television, or throwing fists in the middle of sold-out 
arenas. But though millions know the West Newbury homeboy as a 
WWE World Champion and the star of WWE's top-rated Smackdown 
television franchise (in his words, he’s the WWE's 
“number-one motherfucker”), this full-time neck 
breaker is also a part-time rapper. His 
“freestyles” have long part of his WWE ring 
routine, but last week, his Columbia Records 
debut, You Can't See Me, hit the streets 

It goes without saying that the cutthroat 
and ultra-critical hip-hop world is going to 
cock the hammer on this dude. But it’s not as 
if the former Springfield College football player 
didn’t see it coming. “| know what I’m up against. | 
know people are going to dismiss me as a hip-hop artist out of 
hand because they think there’s no way a white wrestler could 
rap. | busted my ass for three years writing songs and improving 


“ 


1 JOE PERRY 


2 VARIOUS ARTISTS WFNX BEST MUSIC 4 HOWIE DAY 
POLL: WICKED GOOD BOSTON BANDS 
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Contact Matt Ashare at 
squadcar@earthlink. net. 








STOP ALL THE WORLD NOW (Sony) (8 Foot) 


READ YELLOW'S MICHELLE KAY FREIVALD, May 2 at the Middle East. 


my skills to prove these people wrong. Whether you love or hate 
this record, | don’t think you can deny its authenticity.” 

Cena does have roots in underground hip-hop: he recently 
made a cameo in a video by Def Jux’s Murs, and producer Bumpy 
Knuckles (a/k/a Freddie Foxx) provides a beat for the first single, 
“I'm a Bad Man.” (The video includes a cameo by Gary Cole- 
man.) You Can’t See Me also boasts appearances by Hieroglyph- 
ics and local wunderkinder 7L & Esoteric, whom Cena has known 
since they were in a high-school group called Speech impediment 
with his cousin, a rapper who went by the name Trademark. 
Speech impediment were Cena’s introduction to hip-hop, and he 
got hooked on the old-school flavor that Trademark and the crew 
provided. They were a big influence on the 17-track disc recorded 
at Bass Camp Studios in Lynnfield — as he notes, “You almost 
never hear a rap crew today working like EPMD or 
3rd Bass.” 

Esoteric, for one, hopes the hip-hop underground 

|| embraces Cena. “People immediately want to dis- 

qualify John because he’s the number-one guy in an 
industry that’s built on gimmicks. Listen to him 
HRIS rhyme and you'll be able to tell he sounds better 
RUCKER than a lot of the people doing it on any level. This 
record is not a novelty record; this is John’s heart 
and soul.” Eso acknowledges that Cena’s WWE identity will be the 
first thing people note about the disc. “The WWE gave him an op- 
portunity to voice it to millions of people, so he’d be a fool not to 
embrace it. Bottom line: John has always been a hip-hop head.” 





TOP 
GO LOCAL CDs ror tie weer oF may 8 irrom newoury comes 


3 RECEIVING END OF SIRENS BETWEEN 5 DARKBUSTER 7 EDAN 
(Sony) THE HEART AND THE SYNAPSE (Triple Crown) | A WEAKNESS FOR SPIRITS (Wonderdrug) 


6 DRESDEN DOLLS 


BEAUTY AND THE BEAT (Lewis) 
8 THE PERCEPTIONISTS 
BLACK DIALOGUE (Definitive Jux) 





Hydrahead — the former Boston label now enscoriced in LA — 
has signed the Providence spazzcore outfit Daughters. No word 
yet on plans for the group's next full-length; they're still on tour 
supporting 2003's Canada Songs (Robotic Empire), but a recent 
demo is available at www.wearedaughters.com. . . . The Explosion 
have recorded a song for Activision’s Fantastic Four video game: 
it’s the theme for the Human Torch, and the group describe the 
music as a rockabilly-ish tune influenced by the old Sun Studio 
guitar sound. They play the Middle East this Friday. . . . Allston 
glitch-pop savant Boy in Static, whose debut, Newborn, was re- 
leased on the Notwist’s Alien Transistor label, is heading to Eu- 
rope in June to open for the Notwist/Anticon side project 
13&God. Check out the cool, impressionistic flash-animation 
video for the BIS song “Bellyfull” at www.bellyfull.tv, or see the 
band tonight (May 12) at T.T. the Bear’s with Stereo Total... . 
And tune into WFNX this Sunday night for a special two-hour edi- 
tion of New England Product. Hatebreed frontman and Head- 
bangers Ball host Jamey Jasta is making the trip up to my show, 
and he’s bringing a host of dangerous dudes including Lord Ezec 
(a/k/a Danny Diablo), frontman for Crown of Thornz and Skar- 
head. Bane will be in the house celebrating the release of their 
outstanding new The Note. And we'll have tons of giveaways from 
Stillborn Records, Victory, Equal Vision, Deathwish Inc., Bridge9, 
1917 Records, and more. a 


Chris Rucker is the host of New England Product, which airs 
Sundays from 9 to 10 p.m. on WFNX 101.7 FM. 


9 THE CHARMS 
PUSSYCAT (Red Car) 
10 SHADOWS FALL 
THE WAR WITHIN (Century Media) 
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BY TED DROZDOWSKI 


oblivion, even in the gauzy haze of hash smoke and acid 

color trails that my friends and I heard the music through 
in our college days. Their arrangements were all angles and 
edges, framing lyrics about alienation, self-destruction, isola- 
tion, manipulation, and defeat. We weren't surprised when in 
1980 singer Ian Curtis cashed that ticket and hanged himself. 
By then — at least to judge by what we heard.as each new im- 
port pressing arrived at our favorite record shop fresh from 
Manchester’s Factory — he was already a ghost. 

It took a little more than three years for the surviving 
members of Joy Division, who formed New Order with the 
addition of synthesizer player Gillian Gilbert, to put Curtis’s 
suffering spirit to rest — at least in their music. By 1983, 
when they released Power, Corruption and Lies (Factory/ 
Qwest) and the hit “Blue Monday,” which became a best-sell- 
ing 12-inch dance single in the relatively brief commercial 
history of such things, they were all hooks and airy textural 
élan, no angles and edges 

That wasn’t a bad thing, just different. The group made 
beautiful sounds that inspired the body with their grooves — 
especially Peter Hook’s catchy and propulsive bass lines — 
and the mind with their liberating openness. Thanks to the 
vacuousness of whatever guitarist-singer Bernard Sumner 
sang, “Blue Monday” and “Love Vigilantes” were blank slates 
on which any meaning could be scrawled. And that in itself 
was stimulating. Think of the vacuousness of Bon Jovi, with 
their snare-drum thunder and their lyrics about steel horses 
and shots through the heart that give love a bad name. There’s 
vacuousness that entices the imagination and vacuousness 
that fences it in. 

New Order keep that invitation open on Waiting for the 
Siren’s Call (Warner Bros.), their second album after a half- 
decade break that ended with 2001’s Get Ready (Warner 
Bros.). They’re still merry tweakers, messing with drum pro- 
gramming and sheets of cool sound extracted from synth 
drones and trim guitar lines — and, of course, Hook’s deli- 
cious thrust and clang. And their songs still run clear as 
water, even when they try to punk things up. As much as 
“Working Overtime” (it comes before the “special US bonus- 
track remix” of “Guilt Is a Useless Emotion” that closes Siren’s 
Call), with its chanted vocal cadence and two-chord chorus, 
might seem like Iggy Pop to them, to Iggy, it probably sounds 
like a neutered clone. 

That’s not bad either. It’s actually a cute reflection on the na- 
ture of New Order’s arrogant, dedicated, nihilistic art punk be- 
ginning as Joy Division. They couldn’t crawl back into that 
dark hole now if a nuclear weapon were speeding their way. 
Even on “Dracula’s Castle,” which was inspired by a spooky old 
English manse where unfortunates were once tried and sen- 
tenced to slaughter, they sound like pop pussycats. 

And. that’s not bad either, because they’re damned good kit- 
ties. The opening “Who's Joe?”, a song about searching for 
whoever or whatever you want it to be, glides up on a 
swelling wave of synthesizer and chiming guitar. It’s got one 
of Sumner’s best vocal melodies; he’s bending and holding 
notes, which hasn’t always been his strength. Hook’s there, 
too, right where he should be, dropping little bombs in the 
verses and pushing the choruses along with a cresting and 
falling bass line. There’s even a little bonus in a burst of slide 
guitar that repeats a six-note theme and then disappears, like 
a spot of tasty chocolate créme accidentally stuffed into a 
Twinkie. 

Not that New Order are Twinkies. They’re Smarties, or 
rather, smarties who know how to make music that sounds 
good and sells good too. It doesn’t matter if in “Jetstream” you 
have no idea what a “jetstream lover” is — the song’s “long 
live love” sentiment is a fine one, and playfully alliterative. 
The guitar and bass lines that shuttle in and out and the silly 
stewardess announcements and backing vocals by Scissor Sis- 
ters’ Ana Matronic are pure sugary icing. 

An album made with a committee of producers is usually 
the kind of horseshit you get from Britney Spears or Justin 
Timberlake. (Don’t kid yourself, that stuff sucks — and I’m 
throwing Christina Aguilera, the vocal equivalent of Blues 
Traveler John Popper’s phony harmonica virtuosity, in there 


J oy Division always sounded like a one-way ticket to 


too.) But at this point, New Order’s own stylistic compass is so 


well tuned that even a revolving-door line-up of helmsmen in- 
cluding Stephen Street (Blur, the Smiths), John Leckie (Pink 
Floyd, Stone Roses), and Stuart Price (Madonna) doesn’t 
screw things up. Not that any of those guys is a hack, just that 


Meow mix 


New Order find their inner pop pussycat 






many hands on the board almost always raises the stink of old 


fish. But on Waiting for the Siren’s 
Call there’s neither fish nor foul. This 
is brainy easy listening music by a 
group of middle-aged Brits who’ve 
shaken their long-gone past and 
written their own ticket to a land of 
eternal sunshine. 8 


OPEN INVITATION: you could say 
that New Order make easy-listen- 
ing music with smarts. 
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Working-men blues 


Sweating to the oldies with Bruce Springsteen and Trent Reznor 


TROUBADOUR: the lived-in details of 
Springsteen’s epic little stories on Devils & 
Dust continue to set him apart from his 
peers — if he still has any. 


BY MATT ASHARE 


ill the real Bruce Springsteen please 
W stand up? I've been trying to find him 

somewhere in Devils & Dust (Colum- 
bia), his new semi-acoustic DualDisc collection 
of a dozen new songs and a short-film video in 
which he plays five of those tunes with only 
acoustic accompaniment. It hasn’t been easy. Is 
he the righteous haunted soul who contem- 
plates suicide on the disc’s title track? Or the 
broken man who makes an earnest pass at a di- 
vorcee in “All the Way Home”? Is he the faithful 
lover with the fragile falsetto driving “a barbed- 
wire highway” on a long trip-home to his sweet 
woman in “Maria’s Bed”? Or the deep-voiced 
shady character detailing an encounter with a 
prostitute and earning the Boss his first parental- 
advisory sticker in “Reno”? There’s also the 
hard-riding dude in “Long Time Comin’ ” flying 
down some moonlit highway with a “catch of 
roses” for his old girl Rosie, only this Rosie’s 
“cracklin’ like crossed wires” and this time he’s 
gonna get it right because if he “had one wish in 
this god forsaken world, kids, it’d be that your 
mistakes would be your own.” And there’s the 
old, broken-down boxer who drops names (Jack 
Thompson, John McDowell) like broken teeth in 
“The Hitter,” and the doomed Mexican border 
crosser who seems to know the geography of the 
American Southwest like the back of his hand in 
“Matamoros Banks.” 

Three decades after he was christened “rock 
and roll future” by Jon Landau, who'd just seen 
some kid from New Jersey play a tiny Cambridge 
club, in the pages of a paper quite like this one, 
Springsteen is sounding more and more like 
some distant, mythic past. That’s no dis. The first 
George Bush didn’t even know how supermarket 
scanners worked, much less what a working man 
pays for a gallon of milk. His son fakes it better 
than most. But Springsteen's a different breed al- 
together. He’s sold millions of albums, played 
huge arenas worldwide, and made more than a 
comfortable living in the process. The bubble he 
lives in can’t be easy to penetrate, and it’s not as 
if he could walk into any old Stop and Shop for a 
gallon of milk without threatening to start a riot. 
And yet, as he’s aged, he’s taken on the trappings 
of the mythic American troubadour — the 
scruffy, rootless singer-songwriter who travels 
from town to town, taking odd jobs where he 
can get them, making friends where he can find 

them, collecting stories and turning the fabric of 
a humble work day into poetry about the human 
condition. Every song on Devils & Dust sounds 
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lived in. And he fleshes out the characters who 
populate those songs with real-life details that 
you don’t trip across on your way to a stadium 
stage or in the corridor of a million-dollar man- 
sion — the blueberry wine the migrant farm- 
worker sips in the back of a flatbed Ford in “All 
I'm Thinkin’ About,” the rates (“two hundred dol- 
lars straight in, two-fifty up the ass”) the call girl 
in “Reno” quotes, the smell of mesquite in the air 
in “Long Time Comin’.” 

If Springsteen’s to be trusted — and there 
may be no more trustworthy troubadour in rock 
today — he goes out on his bike and rides the 
same streets and highways he imagines his char- 
acters do. And like a writer bent on not just get- 
ting the story but capturing the accents and the 
moods, the sounds and the smells of his sub- 
jects, he has a talent for taking it all in. Given 
his rock-star status, that’s a minor miracle. That 
he’s then able on an album like Devils & Dust — 
my favorite since Nebraska — to craft coherent 
character sketches that weave his own passions 
into epic little stories that convey the dryness of 
the desert, the feel of a finger on a trigger, the 
longing for the comfort of a lover’s arms — the 
very stuff of life — is what will always set him 
apart from his peers. If he still has any. 

I'm still looking for he real Bruce Springsteen 
on Devils & Dust, and I can’t find him in any one 


KING OF PAIN: if Springsteen specializes in character studies 
that get under the skin of his subjects, then Reznor bares his soul 
in ways he hopes will get under your skin. 


song. But there have always been at least two 
Springsteens: the pumped-up guy in tight denim 


jeans dancing clumsily in the Technicolor dark to 


the overly anthemic crescendi of the E-Street Band 
on MTV, and the understated author of Nebraska 
singing stark and ragged songs about the cracks 
and fissures in an eroding American dream. To 
that you could add a third in the eager young 
rocker Landau encountered, but I'm not old 
enough to remember him. And there will always 
be the “Born in the U.S.A.” Boss misappropriated 
by Reagan as some jingoistic yahoo after he’d 
written what may be the most misunderstood hit 
song of all time. Springsteen wasn’t blameless for 
that little mix-up: as he belatedly realized, when 
people rally round a 
chorus as bombastic 
as “Born in the 
U.S.A.,” they often 
miss the subtleties of 
the verses. 

An album like Dev- 
ils & Dust — with its 
spare musical back- 
drops courtesy of 
drummer Steve Jor- 
dan and producer/ 
bassist Brendan O’Brien, a 
little pedal steel here, a lit- 
tle trumpet there — is 
built to diffuse the blind 
patriotic pride “Born in 
the U.S.A.” evoked. It’s 
less self-consciously liter- 
ary than 1995’s The Ghost 
of Tom Joad (Columbia), 
and catchier, too. But 
don't let its soft acoustic 
facade or a bright, sing- 
along chorus like “All 'm 
thinkin’ about is you, 
baby” fool you: Devils & 
Dust has teeth and soul 
and suffering and beauty 
and joy and desire. 
Springsteen feels your 
pain — or rather, the pain 
of a full spectrum of peo- 
ple he’s never met but 
somehow seems to know. 
And he deals with themes 
so universal, you don’t 
have to identify with 
every character to get the 
point. It’s Springsteen 
who does the identifying. 
He loses himself in his characters, creating the illu- 
sion, if only for a minute or two, that he’s that guy 
sipping blueberry wine. 

The spell is broken on the B-side of Devils & 
Dust, in the five-song DVD mini documentary that 
places our hero on a set fabricated to look like 
some anonymous abandoned home that could be 
right down the street from Where you live. “You're 
supposed to disappear into the voice of the person 
you're singing about,” Springsteen explains before 
taking a seat in the corner of a room and picking 
at the strings of a beat-up acoustic guitar with 
only the tap of his boot and the occasional har- 
monica solo to keep him company. Here he’s just a 
guy with a gift, another strummer with a song to 
sing. And that’s good enough for me, because in 
the end, the only Springsteen that matters is the 
one you hear on Devils & Dust. 


TRENT REZNOR may be a complicated guy 
dealing with complicated problems in a compli- 
cated world. But it’s always been easy to find that 
guy on the albums he records as Nine Inch Nails. 
It’s been six years since the last one, the bleak 
(even by Reznor’s bleak standards) double album 
The Fragile (Interscope), and apparently he’s been 
to Hell and back yet again, as he details in a re- 
cent Spin interview. This time, substance abuse 
was the culprit. “I was clearly trying to kill my- 


self” is the quote Spin pulled for the cover. But 
you'll find the same old Reznor wrestling with the 
same old demons on NIN’s new The Teeth (Inter- 
scope). If Springsteen specializes in character 
studies that get under the skin of his subjects, 
Reznor’s talent is in bearing his soul in ways he 
hopes will get under your skin. He wants you to 
feel his pain, and he’s good at it. The Teeth is a 
timely reminder of just how good, not because he 
tells good stories but because in our digital world 
of sonic manipulations he’s a master at creating 
synthetic soundscapes that both echo and amplify 
the pain, the debasement, and the ugliness he 
sees when he looks inside himself. Reznor’s the 
ultimate narcissist. But it’s not beauty he sees in 
the mirror. 

There isn’t a single song on The Teeth that isn’t 
sung from the first person or doesn’t drop the “I” 
word often enough to make it clear whose point 
of view we’re getting. “You better take a good 
look because {I’m full of shit,” he points out in 
“You Know Who You Are?”; “I am the plague/I 
am the swarm,” he warns when he gets a bit po- 
etic in “The Collector”; “I think ’'m losing my 
grip/But I can still make a fist,” he growls in 
“Getting Smaller.” In “Every Day Is Exactly the 
Same,” he worries, “I used to have a voice/Now 
I never make a sound.” 

In fact, Reznor’s voice is all over The Teeth, 
multi-tracked to shock as he answers his close- 
miked whispers with blood-curdling screams 
from some digital abyss. And making sounds — 
make that grand, epic soundscapes — is 
Reznor’s peculiar gift. The words themselves 
hardly matter until he locks into a mantra like 
the “I'd rather die than give you control” cho- 
rus of his first hit, “Head like a Hole.” Even 
then, they’re no match for the music — the me- 
chanical beats, the lonely piano chords, the 
thundering bass distortion, the massed guitars, 
the house-of-horrors synth tones, all mixed 
with machine-like precision to create a night- 
marish techno-industrial-complex mirror of 
Reznor’s broken inner world. This guy has no 
peers when it comes to making post-industrial 
pop. And he seems determined to remind us of 
that on The Teeth. 

The disc opens with the sparely mixed “All 
the Love in the World,” which echoes the tricky 
techno rhythms of “Head like a Hole” before 
moving on to harsher soundscapes: distorted 
“Don’t you fucking know who you are?” 
screams, the relentlessly hammering drum pat- 
terns of “The Collector,” the atonal power 
chords of the title track, the deliberate pacing 
of the rhythm track that supports “Sunspots.” 
You hardly notice the feedback looping its way 
through “Beside You in Time.” 

But there’s more to The Teeth than flawless 
production. If Springsteen has become a master 
storyteller who goes out in the world to study 
little details like the speech patterns of his char- 
acters, then Reznor is the tortured artist as mar- 
tyr, defiling himself so he can turn the micro- 
scope back on himself and let us all know what 
the blackest of souls really looks like. His are 
songs of the self. Depressing, perhaps, but no 
less so than the guy in “Reno” looking for salva- 
tion in the arms of a prostitute who'll take it up 
the ass for an extra 50 bucks. Yet like the charac- 
ters Springsteen invents for his songs, the Trent 
Reznor of NIN is a construct, a caricature of the 
tortured artist that’s only half as deep as the mu- 
sical backdrops it inhabits. The final irony may 

be that the imaginary characters who live and 
breathe in the grooves of Devils & Dust are more 
fully developed than the real Reznor who bares 
his soul on The Teeth. a 


Nine Inch Nails appear this Thursday and Fri- 
day, May 12 and 13, at the Orpheum Theatre, 1 
Hamilton Place in Boston, with the Dresden 
Dolls; call (617) 228-6000. Bruce Springsteen 
appears at the Orpheum on May 20; that show 
is officially sold out. 
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BY ELIOT WILDER 


othing adds more to the myth and the 
N mystery of an artist than dying young. 

Nick Drake comes to mind, his legacy, 
thanks in large part to a VW commercial, 
looming larger in death than it did in life. If 
Paul McCartney had kicked the bucket before 
he became a boring old fart, imagine how dif- 
ferently we might regard his body of work. 

The world is full of “lost” artists whose 

work remains ripe for rediscovery, and you 
can add to the list of the underappreciated 









God versus human nature. 


Judee Sill. She was the first artist signed to 
David Geffen’s Asylum label, which became 
known as the vanguard of the early-"70s West 
Coast singer-songwriter movement that in- 
cluded Jackson Browne, Joni Mitchell, War- 
ren Zevon, and, tangentially, the Eagles. Un- 
like that bunch, though, Sill did not make a 
large impression on the public, and though 
her two albums — 1971's Judee Sill and 
1973’s Heart Food — are treasured by the few 
who heard them, they’ve remained largely 
unknown. 

She lived a troubled, complicated life. 
Her father died when she was young, and 
she eventually fled her mother and an al- 
legedly abusive stepfather for an LSD-drop- 
pin’, gun-totin’, gas-station-robbin’ life on 
road. In the late 60s, she was jailed for 
heroin possession. She emerged from this 
dark pe~iod as a credible writer of songs 
about Guj versus human nature. Produced 
by Graham Nash, “Jesus Was a Cross 
Maker,” from Judee Sill, was buoyed by a bit 
of country twang, her gospel-inflected 
singing, and distinctive baroque orchestra- 
tions. Heart Food’s “The Kiss,” with its soar- 
ing strings and massed vocals, draws equal- 
ly on Bach and the Beach Boys. Young fan 
Andy Partridge would borrow many of Sill’s 
deliciously ornate concepts for XTC. “The 
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ome true 


Rediscovering the lost legacy of Judee Sill 


SNEAKING PAST THE WATCHFUL DRAGONS OF SELF-CONSCIOUSNESS: 
Sill emerged from her ’60s dark period as a credible writer of songs about 
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In 2003, Rhino Handmade came out with 
limited editions of Judee Sill and Heart 
Food, and since then there’s been a mini 
Judee revival, which is why Water has is- 
sued the two-CD Dreams Come True, which 
comprises demos that she was working on 
at Mike Nesmith’s studio for an intended 
third album in 1974, a video of a 1973 con- 
cert at USC, and some bobs and bits from 
early in her career. Also included is a beau- 
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Radiohead is not a band paid tribute to lightly. Christopher O'Riley has suc- 
ceeded where others would not dare to tread in creating a symphonic gem that 
locks onto the essence of the music. “Paranoid Android,” “There There,” and 
“The Spinning Plates” are born again in this classical homage 
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lyrics and the recollections of those who 
were there. Restored by Wilco’s Jim 
O’Rourke, whose sonic enhancements ap- 
pear subtle, the latter-day recordings make 
up the core of this release. Although the 
lively and loose production is a tad unpol- 
ished and the drums at times over-busy, 
nothing can mar these songs, which sneak 
past the watchful dragons of self-conscious- 
ness, as C.S. Lewis would put it. 

Sill’s concerns remain spiritual, but it’s 
more about asking crooked questions than de- 
livering straight answers. However breezy 
they might sound, “I’m Over,” “Apocalypse Ex- 
press,” “The Living End,” and “The Good Ship 
Omega, Alpha Bound” are loaded with heavy 
(but never heavy-handed) religious imagery. 
On “That’s the Spirit,” she sings, “I'll die 
pointing in the direction of my own resurrec- 
tion.” But then there’s the Laura Nyro—esque 
“Things Are Looking Up,” an irony-free ex- 
pression of spiritual joy. The title track has 
just piano and Sill’s translucent voice. “While 
milk through the firmament streams,” she 
coos, “Over all we do/Till dreams come true.” 
Her final years, alas, were more of a night- 
mare; in 1979, after years of struggling with 
her drug-addled demons, she deliberately 
OD’d. She was just 35. eI 
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Why 40,000 Ben Folds fans can’t be wrong 


BY MATT ASH 











ack in 95, when Ben Folds was work- 

ing on the album that would introduce 

the Ben Folds Five to the world, he 
wondered what would constitute success. So 
he turned to one “successful” bandleader he 
knew, Archers of Loaf frontman Eric Bach- 
mann (Folds played drums and 
piano in the eclectic and ambitious 
Barry Black, a mostly instrumental 
Archers of Loaf side project Bach- 
mann headed in the mid ’90s), 
and popped the question. “My 
measuring stick for success was 
selling as many records as Archers 
of Loaf,” Folds says when I catch 
him “decompressing” in LA after a 
long flight from Australia, where 
he now spends most of his time. “I 
remember one night Eric dropped 
me off at my house, and I didn’t 
really know what to say, so I just 
asked him how many records the 
Archers had sold. He said some- 
thing like 40,000, and that num- 
ber stuck with me — even after we 
got popular and I became some 
kind of ’90s one-hit-wonder bitch 
boy — because last year, when I 
found out Id sold that many 
copies of those EPs I released, I 
was very happy.” 

Oh yeah, the EPs. There would- 
n't be a Songs for Silverman (Epic), 
the new Folds full-length that ar- 
rived on April 26 in advance of a 
club tour that hits Avalon this Sat 
urday, without Super D, Sunny 16, 
and Speed Graphic, the trio of solo 
EPs Folds released in 2004. The 
difficult road that led to Songs for 
Silverman was full of false starts, 
breakdowns, and side trips, includ- 
ing the scrapped solo album 
recorded last year as a follow-up 
to Rockin’ the Suburbs (Epic), the 
commercially disappointing 2001 
solo debut with the unfortunate 
September 11 release date. That 
2004 effort never saw the light of 
day, though two of its tracks do 
appear on Songs for Silverman. In 
stead, Folds entered what he de- 
scribes as a midlife crisis of sorts, 
as he slouched toward 40 with a 
wife, twins, and no band to speak 
of. He did collaborate with Ben Lee and Ben 
Kweller as the Three Bens, he arranged and 
produced a not-quite-as-silly-as-you-might- 
think solo album for his pal William Shatner, 
the star-studded Has Been (Shout Factory, 
2004), and he recorded those three EPs. But, 
confused by his solo debut’s lukewarm recep- 
tion, he struggled with the idea of a new full- 
length. 

“Rockin’ the Suburbs was an unabashed at- 
tempt to kick out some catchy songs and 
have a bunch more hits,” he reflects. “But a 
lot of things were going wrong for me at the 
time. Having the album come out on 9/11 
didn’t help. So I ended up with a touring 
band that I couldn’t afford to pay. Touring 
alone with a piano was great. That was born 
out of the pocketbook, but in retrospect, it 
was the beginning of my rebirth. I guess I’ve 
had some really great failures in the past few 
years. I mean, Rockin’ the Suburbs is a fine 
album. But after it failed, I had a really hard 
time figuring out what to do next. Every 
time I started working on a new album, it 
sucked.” 

What Folds describes as “failures” were ac- 
tually small triumphs. Each EP found its way 
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to the #1 spot on Billboard’s then-new down- 
loading chart, and that made him an unwit- 
ting pioneer in pop’s brave new digital world. 
They reintroduced wayward fans to the man- 
child piano prodigy with a talent for confes- 
sional songs (like “Brick,” which was inspired 
by a real-life situation involving a girlfriend 
and an abortion), a quirky, “geek-rock” image, 
and a wry sense of humor reflected in song ti- 


tles like “Battle of Who Could Care Less.” The 
bright piano melody that opens Sunny 16 is 
undercut by the mixed emotions of the song it 
kickstarts, “There’s Always Someone Cooler 
Than You.” Folds goes on to attack the peren- 
nial ugly American from an amusingly skewed 
angle in “All U Can Eat,” a song peppered with 
gorgeous background harmonies, tasteful 
jazzy piano refrains, and more than enough f- 
bombs to keep it out of Wal-Mart. 

Super D opens with a guitar-less cover of the 
Darkness’s “Get Your Hands Off My Girlfriend” 
that makes for a decent tongue-in-cheek piano 
ballad; Speed Graphic offers a straight-faced 
rendition of the Cure’s “In Between Days.” The 
EPs are all over the musical and emotional 
map: a spare piano-and-voice recording of 
“Give Judy My Notice” (a tune reworked on 
Songs for Silverman) runs up against a brisk, 
drum-driven, harmony-laden “Protection,” and 
“Get Your Hands Off My Woman” gives way to 
the sobering introspection of “Kalamazoo,” 
which catches its groove on the second chorus 
and continues to build till disco strings make 
their debut. Trumpet, acoustic guitar, and 
strange little electronic touches flesh out the 
character study “Rent a Cop.” 


Pop in a hard place 


It’s easy to see (or hear) what Folds had in 
mind when he opted to take the EP route. 
But in the wake of Rockin’ the Suburbs’ per- 
ceived failure, it was still a risky commercial 
move. “It probably came from the same bad 
business mind that had the idea to play 
punk-rock clubs with a piano in the first 
place. But the music business should also be 
about music. If you like something but it 
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IT DOESN'T WANT FOR BELLS AND WHISTLES: all the same, if confessional songwriting isn’t your cup of 
tea, then no amount of cream and sugar will make Songs for Silverman palatable. 


doesn’t look good on paper, well there has to 
be some world where that makes good busi- 
ness sense. A German magazine said that if 
that the EPs had been released as an album, 
it would be one of the best American albums 
of the year. This sounds like such an old- 
dude thing to say, but they actually signed a 
petition to bring me back to Germany be- 
cause of those EPs. I played for 3000 people 
in Berlin.” 

Although it’s full of songs that detail the 
growing pains of a guy wrestling with the 
downside of domestic bliss, Songs for Silver- 
man, on which he’s backed by bassist Jared 
Reynolds and drummer Lindsay Jamieson, a 
suppler rhythm section than the Five’s more 
playful Robert Sledge (bass) and Darren 
Jessee (drums), has nothing whatsoever to 
do with the film Saving Silverman, a Jack 
Black vehicle that deals with some of the 
same issues. “I found out about the film after 
I named the album,” Folds confirms. “I’m 
sure I heard of the movie somewhere, but the 
album is just Songs for ‘somebody else,’ Songs 
for ‘blah, blah, blah . . .’ I was going to use a 
real person’s name, but I was told I couldn't. 
So it became Songs for Silverman.” 





I struggled for years to hear more Elton John 
than Billy Joel in Folds until I realized there 
was no need to hear either. Still, it’s heartening 
to find echoes of “The Sun Went Down on Me” 
in the rolling piano intro to the disc’s first sin- 
gle, “Landed.” The song nails a morning-after 
hangover that follows an interlude of misguid- 
ed romantic intoxication to an exuberant cho- 
rus and a piano hook Elton would be proud to 
call his own. The mood ranges from 
shame to sorrow to liberation, as Folds 
uses a fragile falsetto to put himself on 
the line: “And I’m not sorry if you’re 
not sorry/And you're not sorry until I 
make you . . .” He’s no Elton John, 
and he never will be. Indeed, he goes 
farther than ever before to define and 
reveal himself as himself on Songs for 
Silverman. 

And he knows it. “The Ben Folds 
Five made a big first impression and 
it became hard for people to see be- 
neath that. We were ‘the piano band 
that rocks.’ It was something solid 
you could affix to the band. But as 
you evolve, it becomes harder to put 
what you do into one sentence. Now 
it’s ‘the 38-year-old piano dad who 
had one hit in the 90s showing us his 
fucking diary.’ And we came of age in 
an era when crafting songs about 
yourself was considered emotionally 
lewd and pretty fucking dodgy. Irony 
was in, and the singer-songwriter 
was bad news. So we had to make 
the songs hard and strong because I 
was emotionally lewd on [1997's] 
Whatever & Ever Amen — the hit 
song’s about my teenage experience 
with my girlfriend having an abor- 
tion. All those songs were as café 
singer-songwriter as it gets: they just 
had all kinds of bells and whistles on 
them to disguise that fact.” 

Songs for Silverman doesn’t want 
for bells or whistles, as the pitch-per- 
fect Beach Boys harmonies that adorn 
‘Jesusland” attest. But Folds’s lyrics 
are more direct. There’s no mistaking 
the subject of the Elliott Smith eulogy 
“Late” because, well, the line “Elliott, 
man, you played a mean guitar” gives 
it away. “Gracie” is a rockabye ballad 
about Folds’s daughter; “Sentimental 
Guy” is unadulterated introspection; 
“Give Judy My Notice” is a bitter, 
bruised kiss-off to an ex-lover (“I won't 
be your bitch anymore/And follow you 
around/And open the door”). It’s classic and 
contemporary at the same time. But if confes- 
sional songwriting isn’t your cup of tea, then 
no amount of cream and sugar will make 
Folds palatable. 

He knows that, too. “I’m a little scared 
about the way this album is going to hit peo- 
ple. I’m attached to the music world. I don’t 
live in a cave. I hear all this big fucking shiny- 
ass shit on the radio. But I don’t have to do 
that anymore. The thing that disappoints me 
about mainstream music is that we don’t 
seem to moving away from that. Everyone 
still has their shades on. And then I think 
about my little album trying to sink or swim 
out there with all this gaudy stuff, I get con- 
cerned. I think people are going to think that 
I sound too serious and tired and boring. I’m 
bracing for that; I don’t expect it to get great 
reviews or get on the radio.” 

I remind him of his discussion 10 years ago 
with Eric Bachmann. “Yeah, I guess it would 
be nice to sell 40,000 copies.” B 


Ben Folds headlines this Saturday, May 14, 
at Avalon, 15 Lansdowne Street in Boston; call 
(617)228-6000. 





“Seattle interest you? Attractive, 
funny, easygoing SWM 23, looking 
for casual travel partner to head 
out west with (August). If you're 
adventurous and interested, call me.” 


=Phoenix Personals June 1989 


Another Happy Couple- 
Adam & Beth Mintz 


“This was the ad that | read 
one Saturday morning while 
working the early shift at my 
job. | had never been to 
Seattle but | was just out of 
college, restless and looking 
for adventure. With some 
prodding from my cowork- 
ers, | called and left a mes- 
sage. Adam called me back 
that night and we talked for 
an hour. 

After a few phone calls, we 
met at a restaurant (the old 
Tam 0' Shanter in Brookline) 
and shared a meal and a bot- 
tle of wine. We dated for a 
month or so and fell in love. 
| didn't end up going to 
Seattle with Adam but we 
kept in touch via letters and 
phone calls. In October, | was 


laid off from my job and | 
decided to join Adam out in 
Seattle. We got married in 
1997 and blew up our per- 
sonal ad and displayed it in 
the entrance of our reception 
hall. In August of 2000 (13 
years after | answered that 
personal ad), these once 
“caSual travel partners’ finally 
made that car trip across 
country together, moving 
back from Seattle (with our 1 
year old) to live in Boston 
again. We are completely in 
love and love telling our 
story. 

We always urge our friends 
and family who are single to 
try the Phoenix personals 
because they worked so well 
for us!!” — Beth Mintz 


We sent Beth and Adam a $50 gift 
certificate as a thank you for sharing their story 
with us...did you meet your soulmate through 
Phoenix Personals? Email your story to 
phoenixpersonals@phx.com 


To place your free Phoenix Personal call 


| 617-450-8761 
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New-wavering 


Nouvelle Vague ju 


BY FRANKLIN SOULTS 


he multi-artist collection Nouvelle Vague 

(Luaka Bop/V2) is the best high-concept 

album I’ve heard since Danger Mouse’s 
Grey Album. Like that 2004 pirate mash-up of 
the Beatles’ “White Album” and Jay Z’s Black 
Album, Nouvelle Vague sums up its concept in 
its two-word album title. As it turns out, this 
classic description of 1960s vanguard French 
cinema means not only “new wave” but, also in 
Brazilian Portuguese, “bossa nova.” Put it all to- 
gether and — voila! — you’ve got the concept: 
two French composers overseeing six sultry in- 
ternational chanteuses singing bo: 
cover versions of new-wave classics, mostly 
from the first post-punk era (1978-1981), a pe- 
riod that bands from the Faint to the Fever to 
Franz Ferdinand have already made a la mode 
sur tout le monde (sorry, it’s infectious). 

Of course, the higher a concept goes, the 
more likely it is to suffer the dizzying and po- 
tentially disastrous effects of irony poisoning. 
Over the phone from Paris, producer/key- 
boardist Marc Collins, the project’s mastermind, 
acknowledges the hazards of making punk 
anomie sound like yuppie bonhomie while al- 
most tumbling over the contradiction himself. 
“I know that there is a thin line between horri- 
ble things, because we just take all the sadne: 
all the melancholy of, for example, [Joy Divi- 
sion singer] Ian Curtis, and we just transform 
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it, bring it into the sun, with 
you know a cocktail party, 
barbecue, and it’s very 
strange to do this.” 

But then, he continues, 
“There’s this problem, this 
confusion with bossa nova. 
Because for most of the 
people today, bossa nova is 
the music that you can hear 
in the lift, in the hotel, or 
whatever. But bossa nova is 
not made for this! It was a 
very new music and almost 
rebel music when people 
like Joao Gilberto recorded 
in the early ’60s in Brazil. 
It’s not lounge music at all. 
So for me to do bossa nova 
and new wave, it’s not for 
doing something for people 
in cocktail parties.” 

So which is it, with or 
without the olive? Actually, Nouvelle Vague 
works because it’s both. Collins seems to have 
conceived it that way too, adding cocktail- 
party sounds to several cuts and on the cover 
that inspired the project the sounds of waves 
gently crashing and seagulls softly cawing. 
“One day I just had this idea to imagine a girl 
on the beach in Rio and just singing ‘Love Will 
Tear Us Apart’ with the sun and the guitar. 
And I just have this feeling that it can be very 


POND MALL! 
Marlborough, MA 


MAIS OUI! These bossa nova interpretations of new-wave rock are xthereal, 
slight, beguiling, oddly memorable, and more than a little silly. 


beautiful. I can’t explain why. It’s not so intel- 
lectual, you know. It’s just . . . like a dream.” 
Brazilian singer Eloisa’s phonetically chal- 
lenged rendition of the wrenching Joy Division 
classic opens the disc, and that sets the tone for 
everything from her charmingly simple rendi 
tion of Depeche Mode’s synth-pop powerhouse 
‘Just Can’t Get Enough” to French pop star 
Camille’s lilting delivery of XTC’s herky-jerk 
standard “Making Plans for Nigel.” Like most 


pleasant dreams, these bossa 

tions are ethereal, slig 

orable, more than a li 

not so intellectual. Which is 

smart. To their delight, the ar-old Collins 

and his partner Olivier Libaux found that mo: 

of the singers had never heard the origin 

they kept it that way. Whi xplain why 

some renditions add unex layers to clas- 

sics, like Pils “This Is Not a Love Song” and the 
Dead Kennedys’ “Too Drunk 
To Fuck.” The latter swings 
the way the original rocked, 
and the wonder! ll 
runs away with the \ l 
twirling role-reversal 
around Jello Biafra’s one 
note machismo like a strand 
of hair around her finger 
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California dreaming 


Kay Hanley and Paula Kelley start over out West 


BY JOHNNY ANGEL 


he term “glass ceiling” usually describes a 

situation in the business world where 

there’s a limit on how high a 
given — usually female — person 
can rise. The term also applies to the 
Boston music scene: thanks to our 
city’s relative isolation from the 
mainstream music industry’s twin 
centers of power (NYC and LA), local 
artists often feel their aspirations are limited. 
The provincial nature of the Boston scene does 
allow some artists to become the proverbial big 
fish in a small pond. But that isn’t always a 
good thing. 

The prospect of being a big deal in Central 
Square on a Saturday night or a respectable re- 
gional act elsewhere was enough to keep two 
local powerhouses, Paula Kelley and Kay Han- 
ley, around for the better part of a decade. But 
both have relocated to Los Angeles, leaving 
their roots and a big part of their fan base be- 
hind. “It was not easy to just get up and leave, 
because I’m such a total townie at heart,” ex- 
plains Hanley when we meet up in LA. “I’m the 
first in my family to leave in generations.” 

We're sitting in the living room of a modest 
but pricy Studio City home that Hanley, hus- 
band Michael Eisenstein (the former guitarist 
in Hanley’s band Letters to Cleo), and their 
two young children share. Kelley and her hus- 
band/band mate, Aaron Tap, are also on-hand. 
Talk of the Sox, the Pats, John Kerry, and mu- 
tual acquaintances we all miss flows freely. Yet 
there’s a sense of liberation in the air. The sky 
and not Route 128 is now the limit for Hanley 
and Kelley, and they know it. “There’s only so 
much musical work you get outside of a band 
itself in Boston,” Kelley says. “I do charts and 
arranging string parts for other people here. 
There’s scoring for films and the like that does- 
n't exist in Boston. Plus, to be perfectly honest 
with you, we were never that comfortable try- 
ing to do what we do back there. Boston is a 
kind of harder-rocking, punk-rock scene, and 
we're sort of wussy for them, with the strings 
and our gay falsetto harmonies, you know?” 

That’s one way of putting it. The Paula Kelley 
Orchestra, at least to judge by 2004's Trouble 
with Success (Polaris), isn’t rock at all but a mix 
of ’60s baroque/lounge and introspective ’90s 
grtrl pop. It’s Bacharach mated with the Left 
Banke and topped off by Kelley’s cooed vocals, 
which are not unlike the “gentle rock” her hus- 
band mentions in conversation. “We would 
come out to LA and the people here got it 
right away,” Tap explains. “We’d do van 
tours like indie bands do, and it was kind 
of sucky.” It’s easy to see why they might 
not have gone over too well on the “altie” 
circuit, why they’d get, say, a crappy re- 
sponse in a bar in San Antonio. Audiences 
expecting to have their eardrums blown 
out were instead offered a complex and 
unironic take on sophisticated music. “It 
was grinding, you know?” 

“But in a romantic way,” Kelley adds. She’s an 
energetic, demonstrative woman with a thrift- 
store sense of fashion. And it’s easy to see why 
she was “itching to leave Boston after 10 years 
on the scene.” Ostentatious pop hasn't always 
gone over well in Boston. LA, on the other hand, 
has a tradition of it. Boisterous and animated, 
Cambridge-native Kelley reminds you of a 
Broadway performer rather than the typical rock 
girl. Self-taught save for a pair of arranging 
classes at Berklee, she creates subtle string and 
horn arrangements that couldn't be farther from 
the bare-bones minimalism you associate with 
Boston's garage-rock scene. 

From Kelley’s perspective, and Tap’s, playing 
bars in a band who are better suited to cabarets 
and recital halls is acceptable in LA, where stand- 
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SHOW-BIZ KIDS: Kelley and Hanley are finding more oppo 


ing out is a definite plus. But for now, the time- 
honored Boston tradition of “playing out and 
building a following” isn’t even on their agenda. 
“We've done a few shows here and are waiting to 
see if any more members of the Orchestra will be 
coming out here also,” Tap says. “This summer, 
there may be enough of us to gig more frequent- 
ly, but it is a different kind of situation — it is 
harder to get people to come out to see you play 
because you have to drive everywhere and 
there’s so much competition for things to do.” 
Hanley and Eisenstein nod in assent — they 
too have no interest in trying to conquer the 
LA music scene from the ground up, as they 
did in Boston in the early 90s. Letters to Cleo 
were working the same side of the street as 
bands like Chicago’s Veruca Salt and LA's 
Muffs at the time. “We'd done all the local 
stuff: an indie release on CherryDisc, losing 


“I have no problem with the 
idea that I create product as 
product,” Hanley says of 
life as an LA songwriter. 


the Rumble, filling the Middle East,” Hanley 
says. “Then we headed to do a South by 
Southwest showcase and [the late] Timothy 
White gave our record this rave front-page re- 
view in Billboard that we xeroxed and put on 


windshields all over Austin. What we didn’t re- 


ally know is that we were all over Prodigy, the 
pre-Internet, and all these computer geeks 
came out of the woodwork for us. They were 
singing along with us, this band from Boston 
they’d never seen or heard, which was great!” 
After a bidding war for their services, Letters 
settled on Giant Records, and that was the be- 
ginning of a strained and strange relationship 
with the regular record business that Hanley 
says she is completely over today. “Being an. 
artist of sorts never appealed to me. I don't like 


to draw attention to myself: I just want to make 
records. I’m not a socializer. I love what I do 
now, which is write songs for other people. It’s 
good for me creatively to approach this as a job 
too — I wrote 35 songs last year. Before that, I 
was barely writing at all.” 

Hanley has credits on various discs, the most 
eclectic being a new release by Canadian singer 
FeFe Dobson. “I thought it would be a cakewalk 
out here,” she jokes. “Like I was the first person 
that thought of relocating to LA and doing the 
songwriter thing — crazy, huh?” 

Almost as crazy as the idea her old band 
tried shortly after signing their deal: they 
shopped songs out to movie and TV sound- 
tracks. That unthinkable act was the basis for 
Hanley’s greatest success to date, the inclusion 
of “Here and Now” on the Melrose Place sound- 
track in the mid ’90s. “That wasn’t done then. It 

was sorta ‘sell-outish,’ you know? But our 
A&R man, Jeff Aldrich, told us that Paul 
Westerberg and Aimee Mann had songs on 
the thing, so we thought it was kind of an 
honor — we didn’t know that a re-recorded 
version of ‘Here and Now’ would be the first 
single.” 

And a relative smash, since it closed the 
Monday-night hipster soap for the better 
part of an entire season, complete with an 
LTC video that entered MTV’s Buzz Bin 

and introduced them to a big cult audience. “I 
was terrified and kind of unhappy,” Hanley 
now admits. “I felt like I might have to change 
what I was.” Eisenstein laughs. “We were al- 
ways on the road anyway, and the gigs went 
from like 50 people tops to 400 and up, all be- 
cause of the song.” 

A standard pop-grunge explosion that slams 
into an almost indecipherable tongue-twisting 
mantra of a chorus, “Here and Now” pegged 
Letters to Cleo as that band. Hanley claims the 
rapid-fire delivery of the pre-chorus, which cli- 
maxes in the hooky title phrase, shows the 
influence of old-schoolers Run-DMC. It’s no 
wonder that she and Eisenstein still “bust the 
song out” when they do the occasional show as 


a duo. “We were opening for Cheap Trick in a 


rtunities for their songwriting in LA. 





MICHAEL EISENSTEIN 


club recently and played it,” says Michael, who 
has also done roadwork as guitarist for mod- 
ern-rockers Our Lady Peace. “People still know 
and love the thing.” 

But with no follow-up and the specter of 
the boy-band music-business takeover loom- 
ing, Letters to Cleo folded and the couple 
moved to California. They did the Josey and 
the Pussycats soundtrack, recording as the 
fictional title group, and had fun with it. “I 
have no problem with the idea that I create 
product as product,” Hanley says. “To me, it 
would be so amazing to have written a hit 
single, not just because it pays good but be- 
cause after a while you really do want that 
massive approval.” Kelley and Tap agree. “You 
can work here doing that kind of thing, just 
writing and producing,” Kelley says. Indeed, 
Hanley and Eisenstein have the mandatory 
home ProTools studio rig in a side room. It’s 
estimated that there are more than 10,000 of 
these in the Greater Los Angeles area. Which 
may account for the closings of the larger stu- 
dios all over the LA basin. 

But that’s another story. For now, Tap still 
does Web design, as he did in Boston, but 
mostly he’s working on a new CD’s worth of 
material for the Paula Kelley Orchestra,.and 
he takes the occasional temp gig. “It’s such a 
grown-up city,” Kelley muses. “Back in 
Boston, you had your local hang, which for us 
was T.T.’s, a real-life Cheers that you can walk 
to.” Hanley interjects, “Or have post-gig par- 
ties over at people’s houses, which no one has 
here. In LA, you have dinner parties, you 
have showcases, you have screenings, every- 
thing is based in events and getting people to 
them, to make deals. Not like, go home after 
you play and get hammered and that’s it. 
Which is fun in a way, sure, but it isn’t like 
you can do it forever . . . or even want to.” 

And then there’s the Phoenix factor. In the 
wake of this interview, Hanley and Kelley 
begin collaborating as songwriters. They hope 
to continue working together. If they break 
through music’s glass ceiling, remember who 
gave them a boost. 3} 
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IVY AND STARS: 
BITTERSWEET SOMETHINGS 
The NYC trio Ivy were the nominal head- 
liners a week ago Tuesday at the Paradise, 
with the Montreal-by-way-of-Manhattan 
(or maybe Brooklyn) band Stars on board 
as tour mates. And that’s as it should have 
been. After all, Ivy have spent the better 
part of a decade battling it out in the 
trenches at major labels (Atlantic, Sony, 
Nettwerk) that never quite got a handle 
on how to market music as subtle, sophis- 
ticated, and, thanks to French singer Do- 
minique Durand, conti- 
nental-sounding as 
1997’s Apartment Life, a 
disc with so much 
promise and critical ac- 
claim that Sony re-re- 
leased it after Atlantic 
bid the band adieu. Not 
that it made much dif- 
ference: the ’90s just 
weren't kind to little 
bands like Ivy and Foun- 
tains of Wayne, Ivy 
bassist Adam 
Schlesinger’s other 
outfit. But if the post- 
90s world is cool 
enough to accord Foun- 
tains of Wayne a Gram- 
my nomination, maybe 
it can throw a glance 
over at Ivy as well. After 
a one-off covers album 
on Minty Fresh (2002’s 
Guestroom), they’ve 
hooked back up with 
Nettwork for In the 
Clear, yet another 
dreamy pop confection 
full of whispered late- 
night bittersweet noth- 
ings, Andy Chase’s keen 
guitar hooks, and layers 
of sweeping synths that 
cushion Durand’s al- 
ready pillowy vocals. 
Meanwhile, Stars 
have evolved into a 
likeminded outfit on 
their new sophomore 


disc, Set Yourself on Fire LATE-NIGHT TREAT: Ivy are a soothing wee-hour treat to be enjoyed 
with your nightcap. 


(Arts & Crafts). Their 
rock pops with much of 
the same romantic 
yearning, neo-new wave texture, and at- 
tention to little melodic details. But 
along with the alluring Amy Milan, Stars 
have a second vocalist, Torquil Camp- 
bell, and an alliance with the members 
of Broken Social Scene. Campbell brings 
Milan’s dream pop down to earth with 
lines like “Outside it was pouring and we 
were drunk as shit” (“The First Five 
Times”), and when at the Paradise she 
grabbed her guitar to put a little strum- 
ming muscle behind the band’s precious, 
precocious pop, Campbell picked up his 
trumpet and added another punch of 
melody to the already tuneful mix. The 
blissful climax found girl/boy vocals giv- 
ing way to crashing cymbals, throbbing 
bass, anthemic guitar chords, and a sim- 
ple, bold trumpet line. 

It seemed a foregone conclusion that 
Stars would outshine Ivy. By the time Ivy 
hit the stage, the capacity crowd was al- 
ready thinning. And for all of 
Schlesinger’s efforts to connect with the 
folks up front with little stories about the 
songs, there was no way Ivy’s pleasant 
ambiance was going to match Stars’ 
vivid intensity. “4 a.m.” summed it up: 
Ivy are a soothing late-night/early-morn- 
ing treat to be enjoyed with your night- 
cap, not a band to strike sparks in a rock 
club before midnight. 

— Matt Ashare 





Live and on record 


CARIBOU: 

CONTROLLING CHAOS 

If you’ve heard of Dan Snaith, you’ve 
probably heard about his trouble with 
names. A trademark infringement suit 
last year forced him to stop releasing 
music as Manitoba, so he opted for 
Caribou. Not that either moniker 
stands for much. Up in Flames (re- 
leased in 2003 by Manitoba) ditched 
the Warp-electronics homage of his 
debut in favor of ambling indie-psych. 
But it was still hard to make out a per- 





son behind Flames’ self-effacing wash 
of sound, which offered more dreamy 
sighs than melodies or words. 

Snaith pulls back the curtain a bit 
farther on The Milk of Human Kindness 
(Nick Sylvester’s review is in “Off the 
Record,” on page 18), revealing a 
krautrock-infatuated songwriter with, 
for the first time, actual songs. But as 
Caribou took the stage a week ago 
Tuesday night downstairs at the Middle 
East, it seemed he was up to his old 
tricks. Caribou tour as a trio, and 
Snaith was off to the side of the stage, 
hunched in a hoodie by some keyboards 
and a drum kit. It was as if he’d hired 
himself to be a sideman. And most of 
the night’s vocals were pre-recorded. He 
just sat there, right in front of the audi- 
ence. How long was he going to keep 
hiding? 

The opening avalanche of drum fills 
dispelled such questions. Caribou’s live 
sound is built on pulsing atmospherics, 
but every time the keyboards threat- 
ened to twinkle into nonsense, Snaith 
and second drummer Peter Mitton 
leapt out of the shadows to supply syn- 
chronized kick-snare assaults. Guitarist 
Ryan Smith lolled up front, smiling ab- 
sently at the projector beaming hallu- 
cinatory animations onto him; his grin 
grew sharper as he wove waves of dis- 


tortion in and out of the mix. Stam- 
peding over hazy soundscapes, thun- 
dering into interludes of acoustic sun- 
shine, the three made Snaith’s Caribou 
visions almost tangible. 

As the set progressed, the trio ran 
crashing around the stage, switching 
places and picking up new instruments 
in the service of the tilting sonic kalei- 
doscope they’d created. No song was 
complete without at least a few false 
endings. On the first live vocal, the 
mournful “Hello Hammerheads,” the 
bluesy folk quality of Snaith’s voice 
conjured a prayer for peace. It was an- 
other unexpected twist in a night of 
deftly orchestrated collisions and con- 
trolled chaos. 

— Simon W. Vozick-Levinson 


DEATH FROM 
ABOVE 1979: 
BOMBS AWAY 
Despite one-time punk 
handbook Vice maga- 
zine’s Starbucks-like 
expansion into the 
world of retail, televi- 
sion, books, and film, 
the now neophyte 
record label has main- 
tained a level of global 
street cred. And like 
label mates the Stills, 
the Streets, and Bloc 
Party, the bass-and- 
drums combo Death 
from Above 1979 are a 
perfect fit for Vice — if 
they didn’t already 
exist, the label would 
have had to invent 
them. At their near 
sold-out performance 
downstairs at the Mid- 
dle East a week ago 
Monday, they ham- 
mered out selections 
from their debut, 
You’re a Woman, I’m a 
Machine, each one a 
violent postcard from a 
fantasy land where 
everyone has a mous- 
tache and a metal 
fetish. 

On the CD, singer/ 
drummer Sebastien 
Grainger and bassist 
Jesse FE Keeler deliver 
one hyperkinetic blast 

- — of energy after anoth- 

er. Live, they were no 

different: Grainger evinced a restless 
drumming style, and his wailing vo- 
cals darted through intense if repeti- 
tive melodies. At one point, he came 
from behind the kit to dangle his 
lanky mohawked frame above the 
punk congregation. The screamed, 
thickly mixed vocals made it hard to 
tell which if any of the songs were not 
about girls — “You see this lady, she’s 
a lady, she a baby baby” is a represen- 
tative snippet. But given the relentless 
disco-metal-punk thump, words were 
beside the point, and apart from 
“Blood on Our Hands,” so was the 
idea of individual songs. Death from 
Above 1979 relied mostly on Keeler’s 
rumbling, effects-heavy bass, which 
often mimicked the vocals when not 
backing off to support them. Although 
duos like the bass-less White Stripes 
get by without much low end, in DFA, 
the bass vies with the singer for the 
spotlight. And Keeler’s sound manipu- 
lations and synthesized tones covered 
quite a sonic range. Bursts of over- 
whelming feedback did little to dis- 
suade audience members from press- 
ing as close as possible to the stage, as 
a sea of fist-pumping, near-moshing, 
dyed-black-heads tried to match the 
explosiveness on stage. 
— Luke O'Neil 
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NOW AVAILABLE! 
Team Sleep 


$13.99 CD 


For killer selection and hard-to-find titles come to Best Buy.™ 
Chances are we'll have it. 








Quasimoto 


The Further Adventures 
of Lord Quas 


One of THE most anticipated follow-ups in the 
modern era of independent hip-hop, Madiib's 
most famous alterego returns with stoned-out, 
helium-pitched rhymes over his hottest beats 
yet. Appearances by Madvillain and Med. 


THE FORTIER ADYENTUEES OF LOM 


C-Ray Walz 


Year of the Beast 
Available 5/15 


During his 18 months of seclusion C-Rayz burned 
his prize collection of rhyme books, poured over 
thousands of beats, became a master of the art 
of war and emerged with a ground-breaking 
follow-up to 2003’s Ravipops (The Substance). 
Guests include EL-P, Jean Grae, M-1 of Dead 
Prez, 4th Pyramid, Vordul Mega of Can Ox, Rob 
Sonic and Aesop Rock. Check C-Rayz on MTV's 
Made this summer. 





For killer selection and hard-to-find titles come to Best Buy.™ 
Chances are we'll have it. 


For The Best NEW Music 














Look For The 


FNX Marks The Spot! 


Display At Best Buy For le of 
Discounts When You Show Your FNX Card! 
Flash Your Card For This Month’s Titles. 


All At A Hot Price! 
New Order 


Waiting For The Sirens’ Call 


The hotly anticipated new album from New Order is diverse 
and devastating. With influences from electro and rock to 
dance-hall and punk, all bound together by New Order's cool 
romance, diamond-hard modernity and wild, unparalleled 
musicality. 


$13.99 CD 


Unwritten Law 
Here’s To The Mourning 


Unwritten Law, one of the finest bands to emerge from the late 
90's So Cal rock scene are back with an incredibly solid, new 
studio effort 


$13.99 CD 


Various Artists 
Skate & Surf Fest 


Shot on location at Skate And Surf 2004 in Asbury Par 
this DVD documents one of the most talked abou 
Punk Music. Featuring Coheed And Cambria, Andrew V\ 
Piebald and more! 


$14.99 DVD 






Lost Cit | Angels 
Broken 


On tour with — Distortion May/June 
www.staygoldrecords.com 


$9.99 CD 


Rock N’ Roll Soldiers 


The Two EPs 


These four Eugene, OR lads are set to wage war on their 
namesake genre. They have raw rock smarts beyond their 
years. Strong songwriting and self-production proved these 
guys jumped straight out their mom's gut clutching the Rolling 
Stones’ "Exile On Main Street" in one hand, the MC5's "High 
Times” in the other. 


$10.99 CD 


Don't have an FNX Card? Sign up for free at fnxradio.com. 
Exclusive discounts at these participating Best Buy stores. 


For a complete listing of stores, visit www.bestbuy.com 




























































































































































**x* Monade, A FEW STEPS 
MORE (Too Pure/Beggars). 
No, Stereolab haven't called it 
quits, though after losing the inte 
gral presence and la-la-la vocals of 
Mary Hansen in December 2002, 
when she was killed by a car while 
riding her bicycle 








one could hard 














ly blame them. Instead, the 
prolific collective ' 
they like to put it) t 
trenched. As a memorial 
Hansen, they've followed up th 
reissue of 1992’s Switched On (Too 
Pure ars) by compiling 
three-CD/one-DVD box set Os 
illons from An I 
collects material from « 

leased between 1992 

and rare television and video 
footage. As if that weren’t enough 


space-age bachelor padding to 


keep fans occupied, their other ir 


tegral voice, founding membe: 








Laetitia ¢ been busy 
Laetitia Sadie een DUSY 





Monade, 





bly pop 


pop, melodic drone, 





and Bacharachian touches of the 


band’s rm 





accessible nm 





into a dozen mostly French-sung 
soundscapes full of all the 
keyboard chordings, chiming gui- 
tars, and slow-building crescendi 
you'd expect from Stereolab. No 
disrespect to Sadier or the groop’s 
other founder, guitarist Tim Gane, 
but A Few Steps More could have 
been a new Stereolab disc. And I 
mean that as a compliment. 
— Matt Ashare 
(Monade headline this Wednes- 
day, May 18, with the Zincs at T.T. 
the Bear’s Place, 10 Brookline 
Street in Central Square; call 617- 
492-BEAR.) 


analog 


**1/2 Stereo Total, DO THE 
BAMBI (Kill Rock Stars). This 
multi-national, pan-lingual, pop- 
art duo are the non-threatening 
human face of globalization: over 
a handful of albums and singles, 
some issued in the US, some not, 
singers and multi-instrumentalists 
Francoise Cactus (she’s French) 
and Brezel Goring (he’s German) 
have mashed up whatever they’ve 
found for sale in the world’s dollar 
bins, méz 





ng cosmopolitan pop 
their 


ind Goring 


with punk’s DIY spirit. Or 
sixth album, Cactus 


sound as if they’d sat around in a 


recording studio (or a bedroom 
with a laptop) making songs out 
of the first things that came into 
their minds. “La Douce Humanité” 
is built on a rudimentary wah-wah 
guitar groove and not much else. 
“I Am Naked” pulses like video 
game music and follows up the 
title phrase with “So what?” The 
title cut seems to want to build a 
dance around the album’s title 


deer, but it stalls at a mildly par 




















ticipatory electro-boogie. Sterec 

Total’s trick may lie less in the exe 

cution than in the concept — their 

DIY spirit could vith some 

romising by Timbaland or 

ch Walker. But their idea facto 

ry is stocked to capacity, and its 
loors are wide oper 

— Mikael Wood 

S T line tonight 

May 12, at T.T. tl 10 





Br line Street 


17-492-BEAR.) 





xxx British Sea Power, 


OPEN SEASON (Rough 
Trade). English rock bands have 
always been masters of the grand 


gesture, whether it’s Morrissey’s 





fey trumpeting or Johnny Rotten’s 





erced snarl. British Sea 


carry on this tradition through a 


Power 


resonant stained-glass vision, their 
quizzical song titles alluding to 
parents, animals, sleep, icebergs, 
e Adventures,” and everything 
in between. Although they’re 
known for their often violent stage 
shows, Open Season is at times so 
lovely and lush, it could accompa- 
ny the ladies who lunch on 
Brighton’s buckling pier. Full of 
shimmering guitars, starry-eyed 
melodies, and drums that roll like 
waves, the disc has a few overtly 
rock moments. But BSP are at their 
best in idealistic songs like “Elegiac 
Stanzas” (its melodic guitar figures 
recall Graham Parker’s “You Can't 
Be Too Strong”), where the lyric 
“He found God in a Wiltshire field” 
reflects on this band’s knack for 
fitting epic themes with bizarre 
outcomes. Half whispering, half 
bellowing, Yan Wilkinson dances 
through fragrantly sad songs like 
“Be Gone,” where ringing guitars 
arc over a strutting chorus in the 
fine tradition of the Smiths. With 
its sun-streaked guitars and a 
retro-’80s chorus that asks, “Did ya 
get a rush?,” “How Animals Work” 
could be the feel-good hit of the 
summer. “Larsen B,” is about 








mu 


Antarctica’s collapsing ice shelf; it 
wonders aloud about babies and 
“growing up before you get old.” 
British Sea Power find myth and 
memory in the strangest places, 
with mysterious falsetto calls, 
plaintive cellos, jangly guitars, and 
lyrics that attain a level of grace 
rarely found in rock. 
— Ken Micallef 
(British Sea Power headline this 
Monday, May 16, upstairs at the 
Middle East, 472 t 
venue in Central 


617-864-EAST.) 


Massachus 





Square; 


*x** Feist, LET IT DIE (Inter- 
scope). With a cool, low 


that’s 


voice 
a bit reminiscent of Sade (a 
s both 
and real-sounding, regard 


catch, an edge), Leslie Feist 


sensual 
} 







ess of 





e words she’s singing. The 


Sanadian chanteuse’s second 
album and major-label debut keeps 
the spotlight on that voice and on 
The folky 


original “Mushaboom” has already 


the use she makes of it 


received the indie-cover seal of ap 
proval from Conor Oberst’s Bright 
Eyes — as if an artist who’s already 
cameos with Broken Social 
Scene and Kings of Convenience 
really needed the nod. Unlike 
Oberst, however, Feist has the 
voice to suit a variety of genres: 


put in 


torch songs, Francophone pop, 
BeeGee covers. The synth current 
and heavy beats that accent her 
version of the BeeGees’ “Inside and 
Out” bring to mind disco Donna 
Summer, but there are also echoes 
of Chan Marshall in the way her 
voice breaks on “Gatekeeper.” And 
on the title number, she observes, 
“The saddest part of a broken heart 
isn’t the ending so much as the 
start.” There’s the occasional bland 
moment, but credit Feist for taking 
risks. Is she setting herself up to be 
our next hipster siren? 
— Elisabeth Donnelly 
(Feist performs this Monday, May 
16, upstairs at the Middle East, with 
members of Broken Social Scene 
backing her; call 617-864-EAST.) 


**x* Caribou, THE MILK OF 
HUMAN KINDNESS (Leaf/ 
Domino). As the world’s perma- 
nent glut of from-the-heart 
wanna-bes gradually drop their 
acoustics and open-mike pub 
crawls for garage/Garbage rock 
and dreams of going Postal Ser- 
vice, Caribou’s Dan Snaith re- 
minds us that technology is a 
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crutch for good songwriting, not a 
substitute. Can, Faust, and 
Kraftwerk showed they under- 
stood that too when they began 
incorporating tape loops and noise 
and minimalism into pop rock’s 
trick bag. Then somebody or 
something dropped the ball really, 
really hard, and suddenly elec 
tronic recordings everywhere not 










A 


Podcast 








‘Welcome to the 


































purple people eater. 





Avenged Sevenfold 


xxx Avenged Sevenfold, “Beast and the 
Harlot” (Warner Bros). A7X’s City of Evil (due 
June 7) may be emo-thrash’s Appetite for Destruc 
tion. No question the lead track is the genre’s 
Jungle.” The singer borrows 
Axl’s technique of overdubbing high-pitched 
screeches over low-growled vocal lines, the riff 
from Metallica’s “Wherever I May Roam” makes a 
cameo, and two axists of evil peel off 18 kinds of 
ecstatic Iron Maiden twin-guitar shreddery as 
Babylon falls to a seven-headed, 10-horned flying 


*x*x* Tsar, “Band, Girls, Money” (TVT). 
California’s emerging hard-rock monarchy adds 
another figurehead: on the title track from their 
long-delayed glam-punk debut (out June 7), 


only felt unsatisfying but barely 
functioned as signposts for the re- 
sponsible hardware. 

Snaith is a good songwriter, 
though — he proved that on 
2003’s Up in Flames, which he 
recorded as Manitoba before 
Handsome Dick of Dictators fame 
filed suit. More important, he un 
derstands the tradition he’s work- 
ing in. Songs here start as unas 
suming minimal loops with barely 
a hint of anything resembling a 
motorik beat. But Snaith is quick 
to expand those loops, sometimes 
even explode them, as he brings in 
heavy drums for the beatheads, 
drones for the beards, analog in- 
struments for the rockists, and in- 
Stant-pleasure melodies for the 
poppists. He even has a beautiful 
voice. This is textbook kraut, sci- 
entifically distilled, a perfection of 
the promise so many have 
butchered and so many more will. 

— Nick Sylvester 

(Simon W. Vozick-Levinson’s re- 
view of Snaith’s Caribou show a 
week ago Tuesday at the Middle 
East is in “Live and on Record,” on 
page 16.) 





jazz 


*xx* John Stein, INTERPLAY 
(Azica). Most of the standards on 
Stein's new CD have been done to 
death — so why does the album 
sound so fresh? Interplay departs 
from his recent forays into the 


download 


URL addresses for all downloads are available at 
www.bostonphoenix.com/download. 


With Warped and Ozzfest around the corner, Dropkick Murphys fans are debating whether it’s 
kosher to download the leaked version of their forthcoming The Warrior's Code, and goth-metal 
kids are keeping up with Scandinavian death-rock titans HIM via the band’s in-studio 

'tis the season for metal and hardcore summer jams 








these Sunset Strippers make off with everything 
Buckcherry stood for, except the cocaine. 


xxx Turbonegro, “All My Friends Are 
Dead” (Burning Heart). Scandinavian bands 
do Tsar-style rock way better — just not when 
America’s looking. When they finally landed de 
cent American distribution, the Hellacopters, 
Gluecifer, and Turbonegro all put out their worst 
albums. But Turbonegro’s new Party Animals (out 
in Europe last week but not scheduled for US re- 
lease) is almost as massive as their 1999 death- 
punk masterpiece Apocalypse Dudes. “All My 
Friends Are Dead” sounds like the Misfits’ “We Are 
138” multiplied by the Ramones and the Dwarves. 


*xx The Unseen, “Weapons of Mass De- 
ception” (Hellcat). Sometimes it’s reassuring 
to see hardcore just do what it’s supposed to: call 
bullshit, wear spikes, sing loud, sing proud. From 
the long-running Boston street-punk band’s Ken 
Casey-produced, Brett Gurewitz—-mixed debut, 
“Weapons” is fully cocked and loaded, with air- 
raid guitars as sharp and (in the) red as Mark 
Unseen’s mohawk. 


xxx Crash and Burn, “Out of Reach” 
(Thorp). “This record makes our first record 
sound like our second record,” 
Brown of C&B’s upcoming The Value of Mistrust. 
Translation: having ditched the stonery sludge 
metal of Sick Again, they've returned to the high 
octane motorpunk that made their “Kill a Punk 
for Rock and Roll” a local anthem. A three- 
minute kick in the teeth, “Out of Reach” answers 
paranoid lead-guitar squiggles with a ferocious, 
trash-compactor roar. 


groove-based organ-trio format, to 
which he brought uncommon so- 
phistication and an ear for detail 
and dynamics. That ear is still in 
evidence here, only more so. Work- 
ing with a standard guitar trio, 
Stein forsakes- the usual solos- 
with-accompaniment in favor of a 
three-way conversation. On the 
opener, his own “Eleanor’s Folly,” 
Stein, bassist John Lockwood, and 
drummer Yoron Israel all tug at his 
attractive medium-tempo boppish 
theme, Lockwood shifting out of 
four-to-the-bar walking to spin 
melodies along with Stein, Israel 
creating polyrhythmic illusions 
over the steady pulse with his pat- 
tering brushes. You won't hear 
more sensitive attention to texture 
and dynamics — did “quiet” play- 
ing ever swing so hard? On John 
Lewis’s “Django,” Lockwood 
moves from bowed accompiment 
to a guitar-like duet with Stein — 
all before everyone moves into a 
hard 4/4 groove in the middle sec- 
tion. Israel feints and jabs with the 
beat throughout Toots Thieleman’s 
“Bluesette,” at one point varying 
his attack with a series of measure- 
ending brushed-cymbal smashes 
that only reinforce the tension-re- 
leasing shifts from 4/4 to 3/4. And 
so on, through Gordon Jenkins’s 
“Goodbye,” Jimmy Van Heusen’s 
“Darn That Dream” and “Polka 
Dots and Moonbeams,” and Nat 
Simon's “Poinciana.” You've heard 
them all — but not like this. 

— Jon Garelick 
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COLDPLAY perform Friday at Avalon. 





clubs 
@ THURSDAY 12 


See Club Directory for phone numbers and 
addresses. 

ABBEY LOUNGE, Somerville. Count 
Me Outs, Radar Eyes, Ultravixen, Rattle 
Battle. 

AN TAIN, Boston. At 5 p.m., DJ Keith 
AN TUA NUA, Boston. At 9 p.m., 
“Thursday Night Live” with DJ G 
Squared 

ARIA, Boston. NYC hip-hop with guest 
DJs. 

AVALON, Boston. $28; At 7 p.m., New 
York Dolls, Ducky Boys. At 10 p.m., “Hot 
& Heavy Hip-Hop Thursday” with DJ 
Caprice 

THE AVENUE, Alliston. At 7 p.m 
“Acoustic Pop” with Will Daly. At 9 p.m., 
“Dance Your Ass Off” with DJ Hoff. 
AXIS, Boston. $20; At 6 p.m., “Tempting 
Fate Revue.” At 10 p.m., DJ Nailz, Tasty 
& Taner K spinning vocal and progressive 
house 

THE BEACHCOMBER, Quincy. “Origi- 
nal Band Night.” 

BLARNEY STONE PUB, Dorchester 
’80s and today with DJ Scorch 

BLUE CAT CAFE, Boston. DJ Casey. 
BLUESTONE BISTRO, Brighton 
“Open Mic.” 

BOSTON ROCKS, Boston. At 5 p.m., 
“After Work Thursday.” 

BRAVO@THE MFA Boston. Ron Poster. 
BUCK MULLIGAN’S, West Roxbury. 
R&B and commercial dance with DJ 
George. 

THE BURREN, Somerville. Front 
Room: At 10 p.m., “Traditional Irish 
Music.” Back Room: At 10 p.m., Swing- 
ing Johnsons. 

BUZZ BOSTON/EUROPA, Boston 
“Absolute,” house & trance with DJ 
Stezo. 

CANTAB LOUNGE, Cambridge. At 
9 p.m., New Day with Cris Waller. 

CLUB CAFE, Boston. “Non Stop Video 
Show” with VJ Tom Yazbek. 

CLUB PASSIM, Cambridge. Art 8 p.m., 
Kris Delmhorst, Sarah Siskind 
COMMON GROUND, Allston. “Love 
Night,” ’80s, all vinyl with DJ Brian 
DEVLIN’S LOUNGE AND BAR, 
Brighton. “Chart & Dance” with DJ Doc. 
DICK’S LAST RESORT, Boston. 
Desmond. 

EMBASSY, Boston. “The Glamo.7us 
Life” gay hip-hop & electro party with 
DJS Susan Esthera & Shawn Ryle 
ENCORE, Boston. Michelle Currie. 
ENORMOUS ROOM, Cambridge. Hip- 
hop with DJs Hua Hsu and Chhay. 

THE E ROOM AT THE GOLDEN 
TEMPLE, Brookline. House and acid 
jazz with DJ Johan Van Cauwenberghe. 
THE EXCHANGE, Boston. “Heaven & 
Hell,” house and hip-hop with DJs 
Chaos, Mr. Aru. 

FELT, Boston. “Liquid” with DJs Chris 
DeSimone and Jynx. 

GRAND CANAL, Boston. “Battle of the 
Bands.” 

GREEN BRIAR, Brighton. Jon Frederik 
Band. 

GREEN DRAGON, Boston. Spitting 
Vinnies. 

GREEN STREET GRILL, Cambridge 
At 10:30 p.m., “Afro-pop Reggae High 
Life” with Joh Camara & Jama-Jigi 
HANNAH’S, Somerville. Reggae and 
house with guest DJs. 








HARPERS FERRY, Allston. Revelation 
Theory, Copper. 

HENNESSY’S, Boston. Me & Julio. 
HONG KONG AT FANEUIL HALL, 
Boston. “Hip-hop Thursday.” 

HONG KONG, Cambridge. Mainstream, 
house & Reggae with DJ Bob 

JACOB WIRTH RESTAURANT, 
Boston. At 6 p.m., Clay Brown Trio. 
JASMINE & KENDALL LOUNGE, 
Cambridge. At 9:30 p.m., Dan Tepfer 
Trio. 

JCHNNY D’S, 
Kininger Band 
JOSE McINTYRE’S, Boston. Upstairs 
DJ John Tringall. Downstairs: Me & 
Julio. 

THE KELLS, Allston. “Fun House” with 
DJs Edgar and Kieran James. 
KIRKLAND CAFE, Somerville. Riding 
Shotgun, Kong, Clintonville Electric, 
David Harold 

LES ZYGOMATES, Boston. Chris Sto- 
vall Brown 

LIZARD LOUNGE, Cambridge. At 
8 p.m., DJ Axel Foley. $7; At 9:30 p.m., 
Kabir. 

MACHINE, Boston. “Human Thursday” 
with DJs Sean Caron and Angles. 
MANRAY, Cambridge. $10; “Campus,” 
alternative boypop with DJ Chris Ewen 
and high energy house with DJ Brad 
Gwynn, plus Amanda Lepore, Kaswell. 
MANTRA Boston. At 10:30 p.m., 
“Mantra Thursday” DJs spin eclectic in- 
ternational, vocal house, & hip-hop. 
MARQUEE, Boston. “Turn It Up Thurs- 
day.” 

MATT MURPHY’S, Brookline. “Round 
Midnight Jazz Session.” 

MIDDLE EAST, Cambridge. Upstairs: 
$10; “Dana Farber Cancer Institute 
Benefit” with Savin Ill, Sticky, Kotter, 
Harriet Street, Roark. Downstairs: $12; 
Slackers, Westbound Train, Boston Jolly 
Pirates. 

MIDDLESEX LOUNGE, Cambridge. At 
9 p.m., “Forced Exposure” with DJs Caul- 
der, David Day. 

MIDWAY CAFE, Jamaica Plain 
“Women’s Dance Night” with DJ Mozz & 
Queeraoke 

MILKY WAY, Jamaica Plain. “Aquanet 
Dance Party” ’80s, old school hip-hop, 
funk, and soul with DJs Casey, CTO, 
Frank White, Tommee, Knife, and Paul 
Foley. 

MR. DOOLEY’S TAVERN, Boston. 
Eamon Sheehan. 


Somerville. Sam 


THE MODERN, Boston. At.10 p.m., | 


“Soma,” with DJ Omar. 

O’BRIEN’S, Allston. Flying Beavers, 4 
Inch Stud, Haverchuck, Trucker. 
ORLEANS, Somerville. DJ Ren Justice. 
PADDY O'S, Boston. Risk. 

PARADISE LOUNGE, Boston. $5; 
“Bubble Up: Rub a Dubwise Reggae 
Night” with DJ Bud E. Green, Vibewise. 
PA’S LOUNGE, Somerville. $5-$7; Brett 
Rosenberg Problem, Nice & Easy, 
Corouroy. 

PHOENIX LANDING, Cambridge. “El- 
ements,” drum ‘n bass with DJs Lenore, 
Crook, M-Doc. 

PLOUGH & STARS, Cambridge. “Surf 
Music Thursday.” 

PORTER’S BAR & GRILL, Boston. 
“L.A.B. Thursday: Local Music.” 


PURPLE SHAMROCK, Boston. DJ 


Flanagan with musical guest Jim Plun- 
kett. 

Q, Boston. “Hawaiian Tropic Model 
Search.” 





THE RACK, Boston. DJs Massi & Mike 
Pardi 

REDLINE, Cambridge. At 10 p.m., “Re- 
union Thursday” with NPG All-Stars 
ROGGIE’S, Brighton. Lounge: Tribal 
House and Break beat funk with DJ 
Jonathan Theory 

THE ROKXY, Boston. At 10:30 p.m., “The 
Latin Quarter” with special guest DJs 
RYLES, Cambridge. Nate Aronow Nex- 
tet 

SAMBA BAR & GRILL, Somerville. At 
9 p.m., Hip-hop, ae, reggaeton, with 
DJ Philippe. 

SCULLERS, Boston. Howard Tate 
SISSY K’S, Boston. Justin Beech. Up- 
stairs: popular dance, with DJ Deja 
SUGAR SHACK, Boston. “College 
Night” with DJ B-Spin. 

TERRACE BAR AT THE COPLEY 
MARRIOTT HOTEL, Boston. Brian 
Walkley Band 

33 RESTAURANT & LOUNGE, 
Boston. “Equilateral Thursday.” 
TIR NA NOG, Somerville 
“Fluffy” Quinn 

TOAD, Cambridge. At 10 p.m., Free- 
lance Bishops 

TOAST, Somerville. “Premier Night for 
Women.” 

TOP OF THE HUB, Boston. Bob Nieske 
Trio 

TRATTORIA IL PANINO, Boston 
“Young Professionals Club.” 

TT. THE BEAR’S PLACE, Cambridge 
$14; Stereo Total, Les Georges 
Leningrad, Boy in Static, Hawnay Troof. 
21st AMENDMENT, Boston. DJ Sean 
Daly. 

VAPOR, Boston. “MOCCA,” hip hop and 
R&B with DJs KC and Ron Steel 

VENU, Boston. NYC house with DJ Nailz 
and “ISE-O spa” with DJ Tasty. 
VERTIGO, Boston. “Diversify Thurs- 
days,” deep soulful house with DJ Fran 
and UK hard house and progressive 
trance with DJs JLong, Tek, and Cataton- 
ic and guest DJs 

WALLY’S CAFE, Boston. Francisco 
Mela Quintet. 

WEST STREET GRILLE, Boston. Top 
40 funk and dance with DJs Gabe and 
Lazee Boy. 

ZEITGEIST GALLERY, Cambridge. At 
7 p.m., “Walt’s Folly.” At 9:30 p.m., Bas- 
soon in the Wild 

ZUZU, Cambridge. “Farewell Dance 
Party for Jess Banning.” 


@ FRIDAY 13 

See Club Directory for phone numbers and 
addresses. 

ABBEY LOUNGE, Somerville. Main- 
stage 
Lodge, Hayseed Prophets, Cheaper 
Faster. Pub Stage: Audrey Ryan Band. 
ACTON JAZZ CAFE, Acton. Amanda 
Carr. 

AN TAIN, Boston. At 5 p.m., DJ Sean O. 
At 10 p.m., DJ David Natola 

AN TUA NUA, Boston. “Superiovers,” 
early hits to the latest sounds with DJ 
Vinny. 

AQUA, Boston. Greg Luttrell. 





Ronan 


| ARIA, Boston. “Foundation Friday” with 


DJ Klutch. 

THE ASGARD, Cambridge. Meet Bingo. 
ATLAS DANCE, Boston. “Top 40 Danc- 
ing.” 

AVALON, Boston. $20; At 8 p.m., Cold- 
play. At 10 p.m., ‘Avaland.” 

AVENUE C LOUNGE, Malden. Way- 
outz. 


| Steve Auston 
| AXIS, Boston. At 10 p.m., “Flavor Fri- 


JOHNNY D’S, Somerville. $10; Beatle 


| THE KELLS, Allston 


Irreverends, Goldenwest Motor | 


THE AVENUE, Allston. At 9 p.m., DJ 


day” with DJ Master Millions. 

THE BEACHCOMBER, Quincy. Clutch 
Grabwell 

THE BIG EASY, Boston 
Friday.” 

BILLS BAR, Boston. “Hip-hop, Reggae, 
Funk, & R&B” with DJ Yamin 

BLARNEY STONE PUB, Dorchester 
Commercial dance and R&B baste heros 
BLUE CAT CAFE, Boston. DJ Pete Win- tunk/Hip Hop 
frey ill KINGS 
BOSTON ROCKS, Boston. Top 40 MEET THE DAY 
Dance & hip-hop with DJ Bruno 
BRAVO@THE MEA Boston. Harry Fix —— 
BUCK MULLIGAN’S, West 
R&B, rock, and dance with DJ } 
BUZZ BOSTON/EUROPA, 
“Club Twist for Women 


“Mardi Gras 


Friday, May 13 
Brad Delp and 


BEATLE JUICE 





Boston 


w/ Live Salsa band - Lessons & Dance party 






CANTAB LOUNGE, Cambridge. Up- Tuesday, May 17 
stairs: New Day with Tony Funches master Celtic guitarist 
Downstairs: DJ Turn-ta-f TONY MCMANUS 





CLUB CAFE, Boston. “Non Stop Video 
Show” with VJ Tom Yazbek. 

CLUB 58, Quincy. “Get Some Fridays, 
hip-hop with the Freakas 

CLUB PASSIM, Cambridge. $15; At 
8 p.m., Jim’s Big Ego. 

DEVLIN’S LOUNGE AND BAR, 
Brighton. “Uptempo House” with DJ Paul 
Dailey 
DICK’S LAST RESORT, Boston. Soul 
City 

DRUID PUB, Cambridge. Ar 6 p.m 
“Traditional Irish Seisiun” with 
Molloy & Friends. 

EMBASSY, Boston. At 10 p.m., “Hip 
hop, Reggae, and Dance.” 

ENCORE, Boston. “C 
with Jan Peters, Cc 
Ricca, Brian Patton 
ENORMOUS ROOM, Cambr 


st*rs have eyes” with Amy Lee 


Wednesday, May 18 
from Madagascar 
D'GARY 
Thursday, May 19 
new country 


RECKLESS DAUGHTER 
Friday, May 20 


R blues 
RADIO KINGS 
Saturday, May 21 


classic covers 


SWINGING JOHNSONS 
COMING SOON: 


Tue. May 24- Karen Savoca 

Wed. May 25- Fat City Band 

Fri. May 27- Dwight Ritcher / The Brakes 
Sat. May 28- Wicole Nelson 

all Tue. May 31- Highland Soles 

Fri. June 3- Alvin Youngbiood Hart 

Thar. June 9- Steve Riley 


Peter 






aret Open Mic’ 
n Powers, Michael 





DE David Day WWW. JOHNNYDS.COM 
THE E ROOM AT THE GOLDEN - - 
TEMPLE, Brookline. Vocal house, "70s. SERVING DUNNER TUES-SAT 


JAZZ BRUNCH SAT & SUN 
17 HOLLAND ST. DAVIS SQ. SOMERVILLE 
ACROSS FROM DAVIS RED LINE 
INFO: 617-776-2004 
CONCERT LINE: 617-776-9667 


LUPO'S 


HEARTBREAK HOTEL 


Friday, May 13 ©*17.50 


PAPA ROACH 


Saturday, May 14 «*22.50 


PINK FLOYD 
LASER SPECTACLUAR 


Wednesday, May 18 **25 


SOCIAL 
DISTORTION 


Wednesday, May 25 **20 


SUM 41 


UNWRITTEN LAW 


Wednesday, June 1 ¢*20 


DARK STAR 
ORCHESTRA 


Sunday, June § «*15 


MINDLESS 
SELF INDULGENCE 


Friday, June 10 ©*15 


THE 
MAGCINE 
PINK FLOYD TRIBUTE 


Saturday, June 18 ¢*17.50 


80s, 90s with DJ Bob Gallagher 
THE EXCHANGE, Boston. House and 
hip-hop with DJs Tiziano & Luca 
THE GOOD LIFE DOWNTOWN, 
Boston. Weepin’ Willie 
GRAND CANAL, Boston. Magnus 
GREAT SCOTT, Allston. “The Pill” with 
Good North 
GREEN DRAGON, Boston. Freeze Pop. 
GREEN STREET GRILL, Cambridge 
Latin DJ & Dance.” 
G-SPOT, Boston. “Deep, sexy house 
with DJs Mike Traylor & Paul Incus 
HARPERS FERRY, Allston. $7; Revival, 
One Hand Free 
HENNESSY’S, Boston. At 5 p.m 
Julio. At 8 p.m., Swerve 
HONG KONG, Cambridge. Top 40 Hip- 
Hop, Rock & Club Classics with M.C. 
Renn 
I/D, Boston. “Bashment” Reggae beats 
with DJ King Ilabash 
THE INDEPENDENT, Somerville. At 
10 p.m., “Mash Ave” with DJs BC and 
Lenlow. 
THE INTERNATIONAL, Boston. “The 
Basement” house music with DJ Brad- 
ford James 
JASMINE & KENDALL LOUNGE, 
Cambridge. At 6 p.m., Marianne Solivan 
Jazz Quartet. At 10 p.m., Carol 
O'Shaughnessy. 





Me & 


Juice. 
JUKEBOX, Boston. Top 40 and retro 
dance night 
“Ladies Night” 
with DJs Doc and Kieran 
KENNEDY’S, Boston. At 5 p.m., Peter 
Rice. At 9 p.m., Springhill Rounders 
KINGS, Boston. Jose Ramos. 

KIRKLAND CAFE, Somerville. $5; 
Motherseat, Republic, Cautions, Mickey 
Bliss Organ Combo. 
LES ZYGOMATES, Boston. Ronnie Ron 
Trio. 
LIZARD LOUNGE, Cambridge. At 
8 p.m., Jennifer Matthews. $7; At 
9:30 p.m., Christian McNeill, Brian Tem- 
pleton 
LUPO’S AT THE STRAND, Provi- 
dence, RI. Papa Roach, Trust Company, 
No Warning 
MANRAY, Cambridge. “Xmortis: Xmor- 
tis de los Muertos” with DJs Chris Ewen 
and Mothra 
McGANN’S, Boston. At 10 p.m., Hip 
hop, R&B, Reggae, & House with DJ 
Sparky. 
MIDDLE EAST, Cambridge. Upstairs: 
$10; Explosion, Throw Rag, Loved Ones. 
Downstairs: $17; DJ Spooky, Irepress. 
MILKY WAY, Jamaica Plain. At 9 p.m., 
Spurs, Girl Howdy. 
MR. DOOLEY’S TAVERN, Boston. At 
5 p.m., Maxi. At 9 p.m., Patsy & Tony. 
THE MODERN, Boston. “Mission” with 
DJs Odi, Keithy Bee vs. Mathius, Illux 
NEW WAVE CAFE, New Bedford. Stoic, 
Kobalt 
Continued on page 20 


























































= VANTEN 


343 Western Ave, Cambridge 
Reggae, Latin & Jazz 


THURS MAY 12 
RHYTHM STAGE 
POETRY SLAM 


















FRI MAY 13 
J-RIZE 


CONSCIOUS HIP HOP 


SAT MAY 14 
DON MINOTT 
78 ~=LIVEREGGAE 


THURS MAY 19 
"ROOTS ROCK HIP HOP" 
WITH 
LIBRA PROJECT 
FOR INFO 492-7772 


Check out our new website: 
www.thewesternfrontclub.com 


ZEITGEIS 
GALLERY 


INMAN SQUARE CAMBRIDGE 


FIGHT NIGHT 
AT THE ZEITGEIST! 


Poets & musicians sing it out! 


) TUESDAYS \ 
, 9:30pm to Midnite -f 


www.zeitgeist-gallery.org 


















FR pnt ll 
REVELATION THEORY w) copper 
FRIDAY, MAY 13 
REVIVAL 


AN ALL STAR TRIBUTE TO THE ALLMAN BROTHERS 
W/ONE HAND FREE 


SATURDAY, MAY 14 

SPOOKIE DALY PRIDE co revease 

PARTY W/SPECIAL GUESTS: THE BRIDGE 
SUNDAY, MAY 15 


HIP HOP ANONYMOUS 
W/DJ'S AXEL FOLEY AND EGGPLANT XANADU 
HOSTED BY AFRODZAK FROM THE 
ECLECTIC COLLECTIVE, FEATURING 
MELODESIAC, EXPO (AUDIBLE 
MAINFRAME), JAKE THE SNAKE 
SUNDAY, MAY 15 
ROCK FOR ALL AGES PRESENTS: 
OSOSKI, CULLEN, THE VOLUME, 
THE MIDNIGHT SET 
THUSDAY, MAY 19 


THE FLUTIE BROTHERS BAND 
IN A BENEFIT FOR THE BAY STATE 
WARRIORS WOMEN’S FOOTBALL LEAGUE 
W/SPECIAL GUESTS 
ROADSIDE PROPHETS 
FRIDAY, MAY 20 


VELVET ELVIS 
AM ALL STAR TRIBUTE TO ELVIS PRESLEY 
FEATURING MEMBERS OF 


BEATLEJUICE AND THE FOOLS! 
SATURDAY MAY 21 


ENTRAIN 
SUNDAY MAY 22 ALL AGES 1PM DOORS 
ROCK FOR ALL AGES PRESENTS: 
FORCE THE FALLEN, UNSCARRED, 
SHATTERPROOF 
SUNDAY, MAY 22 8PM DOORS 
GAVIN CASTLETON 
(FEATURING MEMBERS OF GRUVIS MALT) 
ONE DROP 
TUESDAY, MAY 24 18+ 
LEEDZ EDUTAINMENT PRESENTS 
COPYWRITE, RA THE RUGGED MAN, 
SLAINE, PORN THEATRE USHERS, 
T03 CAMP 
THURSDAY, MAY 25 
HARPOON - THe reunion 
FRIDAY, MAY 27 
JIGGLE 
W/THE LOW DOGS 
SATURDAY, MAY 28 
BACKSEAT LOVER 
PEARL JAM TRIBUTE 
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Pet 
Billiards 










Bowling 
& more! 


Gown Free & Easy 
BO @ Parking 

r 
parties fo F 
ali Occasions ¢ 





Friday, May. 13 
The Spurs 
wi the Girl Howdy 


bikyara SOUL LOW FF 
ee OF AXEL FOLEY 


I= -LIRE® DULL LOW @ 7:30 ¢ FREE 
JOE KOWAN 
CD RELEASE PARTY! 


JENNIFER MATTHEWS 


CHRISTIAN MCNEILL 
BRIAN TEMPLETON 


ET ESOUL LOW @ 7:30 © FREE! 
9:30 SARAH SISKIND 


SESSION AMERICANA 
ROSE POLENZANI * FAMILY JEWELS 
EVERYDAY VISUALS 


SU5/15 LIZARD POETRY 
SLAM @7 JAM @9 
FEATURE: LZ. POETRY SLAM FINALS 


Mee prio tue CELLO CHIX 


& SPECIAL GUESTS 


uy Ears SOUL LOW @ 7:30 « FREE! 
tel n RAMONA SILVER 


CARLA RYDER BAND 


5/18 SOUL LOW @ 7:30 ¢ FREE 
MMS |ENNIFER KIMBALL 


TODD THIBAUD 
TICKETS AVAILABLE AT 
WWW.VIRTUOUS.COM 
617-547-0759 
1667 MASS. AVE. CAMBRIDGE 
BENEATH THE CAMBRIDGE COMMON RESTAURANT 
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Abbey Lounge 
3 Beacon Street 
Inman Square 
= Somerville, MA 02143 
: 617-441-9631 
Abbeylounge.com 


THURS MAY 12 

COUNT ME OUTS 
RADAR EYES 
ULTRAVIXEN 

RATTLE BATTLE 
FRLMAY 13 
IRREVERENDS 

GOLDENWEST MOTOR LODGE 
HAYSEED PROPHETS 
CHEAPER FASTER (NYC) 

SAT MAY 14 

POLKA PARTY!! 

CHANDLER TRAVIS PHILHARMONIC 
AL JANIN'S PLASTYCZNY SER ORKESTRA 
POLSKI FIAT 
WED MAY 18 
RED ARMY 
ROTTEN LOVERS 
MNOWLEDGER THE LICKITY SPLITS (GA) & 

ACRO-BRATS 


All Shows 21+ 


~ Mart be i8 witharalid ID ~ 
~ Safe working enditanment ~ 





REAT|O| 
Scort 


Ai the corner of Commonwealth 
and Hervard Avenue 
1222 Commonwealth Ave., Allston MA 02134 


THURS MAY 12 
HIGH ROCKTANE 


FRLMAY 13 
THE PILL 


THE GOOD NORTH 
DJS KEN & TERENCE 
SAL MAY 4 
NEIL HAMBURGER (paao crm 
PLEASEEASAUR 
SUN MAY 15 
HONEYPUMP 


ON FIRE + NAVIES (p.c) 
A DAY IN BLACK AND WHITE pve mane 
SPARROWS 








THE BOYS AND GIRLS DJ TOUR 
DJ ANDY ROURKE (rus smurns) 
DJ ALEX ENGLISH (Real REBEL, WYC) 


SEX 
DJ MARK V 


617.566.9014 
www.greatscottboston.com 


Manan ees Wane 
w~S Sally ZS 
wa oO’ ate s a 


. r 
BAS Honky Tonk BAS 
i 2 oe 












































































































Karaoke Night 


Saturdays Spm-tam 
win a $50 cash prize 


THU 5/12 z 
STEREO. TOTAL 
HAWNAY TROOF + LES GEORGES LENINGRAD 


DEAR LEADER 


NIGHT RALLY © VALLEY * ERECTOR SET 


4 
DEAR LEADER * MATT POND PA 
CERTAINLY SIR * THE PLAIN JANES 


THE ZINCS 
5/24 LEGENDARY SHACK SHAKERS 
5/26 JULIETTE & THE LICKS 2 ROBBIE FULKS 
6/4 THE NATIONAL 6/9 ENON 
6/10 BLANCHE, THE DITTY BOPS 
5/14 HEAVY TRASH FEAT. JON SPENCER 


www.ttthebears.com for a full schedule 





“BBO Tofu 
with Guac” 


BURRITO MAX 
KENMORE SQ 
617*266*8088 


Get your 
groove on. 


music & club listings. 


Pheeni 


THE ARTS & ENTERTAINMENT AUTHORITY 





The Sox are always better 


on Our 40+ 12 foot big screens. 


REE POOL 1/2 OFF FOOD 


OPENING - 6:00 PM 
MONDAY ~ FRIDAY* 


FROM 4:00 - 6:00 PM 
MONDAY — FRIDAY** 


*at least one of the players must be 2:+ **Please note alcohol, 
beverages and desserts are not discounted. 
Monday holidays excluded. 


30 ASSEMBLY SQUARE DRIVE, SOMERVILLE, MA 
617-628-5559 WWW.GOODTIMEEMPORIUM.COM 


VOTED BEST SPORTS BAR IN BOSTON 





> LISTINGS 


Continued from page 19 

O’BRIEN’S, Allston. Mysterious Odors, 
Gein & the Graverobbers, Speed Crazy, 
Ghouls Night Out 

OCEANA RESTAURANT, Boston. Mike 
DiBari Trio 

ORLEANS, Somerville. DJ Tom 
OVERDRAUGHT PUB, Cambridge. 
Asa Brebner, Bad Saints, Emily Grogan. 
PADDY O’S, Boston. Dick & Jane. 
PARADISE LOUNGE, Boston. $15; 
Steve Poltz 

PARADISE ROCK CLUB, Boston. $20; 
Super Diamond 

PA’S LOUNGE, Somerville. $5-$7; Dia- 
mond Mines, Cannonball Jane, Founda- 
tion. 

PHOENIX LANDING, Cambridge 
“‘Junkbox Heroes” with Phat Mike. 

THE PLACE, Boston. At 10 p.m., VJ 
Laptop 

PLOUGH & STARS, Cambridge. At 
5:30 p.m., “Irish Seisiun.” At 9 p.m., 
RPM's 

THE POINT, Boston. “Fluid,” house and 
techno, with DJ troupe Recordheadz 


Q, Boston. “Hip-hop & Top 40” with DJ | 


Massai 

THE RACK, Boston. At 9 p.m., DJ Brian 
Roche. 

REDLINE, Cambridge. At 9 p.m., Deep 
Soulful Chicago House with DJs KC, Rod- 
ney Marable & Craig Kapilow. 

RIDDIM AND SPICE, Cambridge. Hot 
Like Fire 


RIVER GODS, Cambridge. “Polyphony” | 


with DJ Caulder 

ROGGIE’S, Brighton. Upstairs: Ali 
Lounge: “Dance Your Ass Off” with DJ 
Hoff. 

THE ROKXY, Boston. At 10:30 p.m., “The 
Cat Club” with DJ Adilson plus special 
guest DJs. 

RYLES, Cambridge. $10; Black Sea 
Salsa Band 

SCRUFFY MURPHY’S, 
“Party Time” with DJ Jen 
SCULLERS, Boston. Yellowjackets 

SEA NOTE, Nantasket Beach. Swinging 
Steaks 

SISSY K’S, Boston. At 5 p.m., Matt 
Browne. At 9 p.m., Stu Sinclair & Kevin 
Kirrane. Upstairs: Hi-NRG and pop 
house, with DJ Tom McKenna 
SOLSTICE CAFE, Mission Hill, Boston. 
At 10 p.m., “Solstice Friday” Quality 
house, techno, breaks, & electro with DJs 
Jamie B, Duggan, Mark V, and Kalide UK. 
SPONTANEOUS CELEBRATIONS, 
Jamaica Plain. “Next Level” with DJ No- 
madik, Kwesi Johnson, Kiki Breevlife, 
Ladies of Boston Reggae 

STEWART’S, Everett. At 9 p.m., “On 
Tap” UK Hardhouse, progressive trance, 
techno with Jbeta and DJ Fishstix 
SUGAR SHACK, Boston. “Boston's A 
List” Hip hop, old school, and top 40 
with DJ B-Spin 

SWEETWATER CAFE, Boston. Old and 
new dance hits with DJs KC and Gallo. 
TOAD, Cambridge. Melvern Taylor & the 
Fabulous Meltones 
TOAST, Somerville 
Retro.” 

TOP OF THE HUB, Boston. Bob Nieske 
Trio with Maggie Galloway. 
TRATTORIA IL PANINO, Boston. '70s, 
’80s, and ’90s with DJ Zino; progressive, 
top-40, club, and international with DJ 
Peter D 

T.T. THE BEAR’S PLACE, Cambridge. 
$10; Dear Leader, Night Rally, Valley, 
Erector Set. 

21st AMENDMENT, Boston. DJ Sean 
Daly. 

VENU, Boston. “Roomba,” Latin sounds 
with DJ Roger M, and house with DJ Arsit. 
VERTIGO, Boston. “Dream Lounge,” in- 
ternational, Latin and house> with DJ 
Marcocci, and vocal and high energy 
house with DJ Soulheris 

WALLY’S CAFE, Boston. At 9:30 p.m., 
Jason Palmer/Warren Wolf Jazz Collec- 
tive 

WESTERN FRONT, Cambridge. J-Rize 
WEST STREET GRILLE, Boston. Top 
40 funk and dance with DJs Gabe and 
Lazee Boy 

ZEITGEIST GALLERY, Cambridge. At 
8 p.m., “One by One: Festival of Original 
Solo Performance” with Greg Glenn, 
Holly Little, Michelle Chabot, Gregory 
Moss, Steve Faria, Marjorie Conn, Di- 
vorced, Tiger Saw 
ZUZU, Cambridge 
Gian Carlo Buscaglia 


@ SATURDAY 14 


Dorchester. 





‘Dyke Night Goes 


‘Latin Night” with 


See Club Directory for phone numbers and | 


addresses 

ABBEY LOUNGE, Somerville. “Polka 
Party” with Chandler Travis Philharmon- 
ic, Al Janik’s Plastyezny Ser Orkestra, Pol- 
ski Fiat. 

ACTON JAZZ CAFE, Acton. Love Dogs 
AN TUA NUA, Boston. “Sizzlin Satur- 
day” hip-hop with DJ G Squared 

ARIA, Boston. “Ecco,” international and 
vocal house, with DJ Roger M. In the 
Angel Room, “International Saturdays.” 
THE ASGARD, Cambridge. DJ Azul 
ATLAS DANCE, Boston. “Top 40 Danc 
ing 

AVALON, Boston. $20; At 7 p.m., Ben 
Folds, Corn Mo. At 10 p.m., “Tease” sexy 
house with DJ Rick Naples. 

AVENUE ONE LOUNGE, Boston. At 
7:30 p.m., Leah Souza Trio. 





THE AVENUE, Allston. At 5 p.m 
“Acoustical Pop” with Ali. At 9 p.m., 
House with DJ Munroe. 
AXIS, Boston. At 10 p.m 
Saturday” Hip-hop and Res 
Glen 

THE BEACHCOMBER, Quincy. Mark 
Morris & the Catunes. 

BLARNEY STONE PUB, Dorchester. 
Commercial dance and R&B. 

BLUE CAT CAFE, Boston. DJ Casey. 
BOSTON ROCKS, Boston. Interactive 
video Top 40 Dance & hip-hop party with 
VJ Johnnie Walker. 

BROTHER JIMMY’S BBQ, Cam- 
bridge. “Booyaka$hot” Golden Age, old 
school classics, and mashed up hip-hop 
with Ignition79 

BUCK MULLIGAN’S, West Roxbury. 
R&B, rock, and dance with DJ Keith 
BULL RUN, Shirley. Paul Rishell & 
Annie Raines, Eilen Jewell Band 





ae with DJ 





| THE BURREN, Somerville. $5; Playing 


Dead. 

BUZZ BOSTON/EUROPA, Boston 
“Killer Dance Club,” gay night with DJs 
Mary Alice & Michael Sheehan. 

CANTAB LOUNGE, Cambridge. Up- 
stairs: New Day with Chris Walker. 
Downstairs: DJ Turn-ta-Bill 

CLUB. CAFE, Boston. “Boys Night Out’ 
with VJ Cliff Cunningham. 

CLUB HOLLYWOOD, Boston. At 
8:30 p.m., “Glitter Switch Drag Karaoke.” 
CLUB PASSIM, Cambridge. $15; At 
8 p.m., Tony Bird 

COMMON GROUND, Allston. DJ 
Spindler. 

CROSSROADS COFFEEHOUSE, 
North Andover.-At 8 p.m., Antju Du- 
vekot, Ellis Paul 

DEVLIN’S LOUNGE AND BAR, 
Brighton. “Mixes & Remixes” with DJs 
Daniel Spurling & Chris Deorio. 

DICK’S LAST RESORT, Boston. Big 
"80s. 

DRUID PUB, Cambridge. “Saturday So 
cial” with DJ Rodney Marable. 
EMBASSY, Boston. At 10 p.m., 
“Essence” with DJs Reevz & Lograsso. 
ENCORE, Boston. DesPres & DeGraff. 
ENORMOUS ROOM, Cambridge 
“Breaks & Such” with Mark Estrada 
THE E ROOM AT THE GOLDEN 
TEMPLE, Brookline. Disco, motown, 
and classics from the '80s & ’90s with DJ 
John Reed 
FELT, Boston 
sics.” 

THE GOOD LIFE DOWNTOWN, 
Boston. Jim Porcella Trio. 

GRAND CANAL, Boston. Complaints. 
GREAT SCOTT, Allston. “The Plan” 
with Neil Hamburger, Pleasurasaur. 
GREEN DRAGON, Boston. Magnus. 
GREEN STREET GRILL, Cambridge 
‘Live Salsa Party” with Kilombo Mambo. 
G-SPOT, Boston. “Deep, sexy house” 
with DJs Mike Traylor & Paul Incus. 
HARPERS FERRY, “Jiston. $10; Spook- 
ie Daly Pride, Bridge 

HENNESSY’S, Boston. Freeze Pop. 
HONG KONG, Cambridge. Top 40 Hip- 
Hop, Rock & Club Classics with DJ Chris G 
I/D, Boston. “Life Ladies’ Night.” 

THE INDEPENDENT, Somerville. At 
10 p.m., “Make Out Club” Rare and unre- 
leased indie and vintage alternative 
JOHNNY D’S, Somerville. $8; III Kings, 
Meet the Day. 

JUKEBOX, Boston. Top 40 and retro 
dance night 


“Top 40 and Club Clas- 


| THE KELLS, Allston. Hip-hop, house, 


techno, top 40 with DJs Darren Drag & 
Kieran 

KINGS, Boston. Grumpy Jones 
KIRKLAND CAFE, Somerville. $5; 
Third Life, Rollo Tomasi Quartet, Maple 
Street Project. 

LES ZYGOMATES, Boston. Karin Park- 
er Group. 

LIZARD LOUNGE, Cambridge. At 
8 p.m., Sara Siskind. $7; At 9:30 p.m., 
“Session Americana” with Everyday Visu- 
als, Family Jewels, Rose Polenzani. 
LUPO’S AT THE STRAND, Provi 
dence, RI. “Laser Spectacular with the 
Music of Pink Floyd.” 

MANRAY, Cambridge. $5; “Transmis- 
sion” high energy, and 70s disco trash 
with DJs Gary Conzo, Chris Ewen 
MARQUEE, Boston. DJ Murray. 

MATT MURPHY’S, Brookline. Heygoods. 
MIDDLE EAST, Cambridge. Upstairs 
$8; At 1 p.m., Harry & the Potters, Ed & 
the Refridgerators, Uncle Monsterface, 
Ponies in the Surf. $9; At 9 p.m., Lyres, 
Cracktorch, Marvels, Howl. Downstairs: 
$15; Antibalas Afrobeat Orchestra, 
MILKY WAY, Jamaica Plain. At 9 p.m., 
“Mango's Latin Dance Club” with DJ An- 
tonio Ortiz. 

THE MODERN, Boston. “Klik: Futuris- 
tic Music for a Modern Era” minimal- 
tech, micro-house, electro-funk 
O’BRIEN’S, Allston. Sin City Chainsaw, 
Superpower, Mongrel, Milo’s Syndicate 
ORLEANS, Somerville. DJ Gabe. 
OVERDRAUGHT PUB, Cambridge. At 
3 p.m., Tampoffs, Fatels, Tunnel of Love. At 
9 p.m., Swinging Steaks, John Kates Band 
PADDY 0’S, Boston. Syndicate 

THE PALLADIUM, Worcester. At 
11 a.m., “Exposure.” 

PA’S LOUNGE, Somerville. $5-$7; “Sat- 
urday Night Sock Hop” with DJ Eli “Pa- 
perboy” Reed, Two Timin’ Three, Cham- 
pale Rider 





PHOENIX LANDING, Cambridge 
Boom Boom Room,” new wave, one hit 
wonders, and disco with DJ Vinny 
THE PLACE, Boston. VJ Laptop. 
PLOUGH & STARS, Cambridge. At 
5 p.m., Cliff Murphy & the Massachusetts 
Trust Company. At 9 p.m., Stan Martin 
Q, Boston. At 9 p.m., DJ Prefenna. 


THE RACK, Boston. At 9 p.m., DJ Brian 


Roche 


REAL DEAL JAZZ CLUB & CAFE, 


Cambridge. $16; At 7:30 and 10 p.m., 
Sergio Brandao & Manga Rosa, Anita 
Coelho. 

REDLINE, Cambridge. At 10 p.m., DJ 
Cherry. 

ROGGIE’S, Brighton. House with DJ 
Marc Farrell. 

THE ROKXyY, Boston. “Roxy Saturdays,” 


| dueling DJs with DJs Massi and Play. 


RYLES, Cambridge. $10; Dominique 
Eade 

SCRUFFY MURPHY’S, Dorchester. 
“Party Time” with DJ Jen 

SCULLERS, Boston. Yellowjackets. 

SEA NOTE, Nantasket Beach. Loaded 
Dice 

SISSY K’S, Boston. At 4 p.m., Matt 
Browne. At 8 p.m., Kevin Kirrane. Up- 
stairs: “Dance Party,” old school and new 
dance, with DJ Tom McKenna. 

SUGAR SHACK, Boston. Hip hop, and 
top 40 with DJ B-Spin 

SWEETWATER CAFE, Boston. Old and 
new dance hits with DJs KC and Gallo. 
OPAL LOUNGE, Boston. At 10 pm., 
“CandyShop Lesbian Night.” 

THIRSTY SCHOLAR PUB, Somerville. 
DJ Sean 

TOAD, Cambridge. At 7 p.m., “Greg’s 
Saturday Showcase.” At 10 p.m., Ten- 
nessee Hollow. 
TOAST, Somerville 
ning House.” 

TOP OF THE HUB, Boston. Bob Nieske 
Trio with Maggie Galloway. 

TRATTORIA IL PANINO, Boston. "70s, 
’80s, and "90s with DJ Zino; progressive, 
top-40, club, and international with DJ 
Steve Anderson 

T.T. THE BEAR’S PLACE, Cambridge. 
$10; Dear Leader, Matt Pond PA, Certain- 
ly Sir, Plain Janes. 

21st AMENDMENT, Boston. DJ Sean 
Daly. 

VAPOR, Boston. “Crosswalk,” with DJs 
David Skye, M.J 

VENU, Boston. European disco house 
with DJs Javier and Nico and “Mythos,” 
ethnic house and Greek sounds with DJ 
Yorgo. 

VERTIGO, Boston. “Vertigo Saturdays,” 
hip hop, R&B, house, and reggae, with 
DJ Ron Steel. 

WALLY’S CAFE, Boston. At 9:30 p.m., 
Jason Palmer/Warren Wolf Jazz Collective. 
WESTERN FRONT, Cambridge. Don 
Minott 

WEST STREET GRILLE, Boston. Top 
40 funk and dance with DJs Gabe and 
Lazee Boy. 

WHO’S ON FIRST, Boston. At 10 p.m., 
DJs Garfield, Disciple, and Nate 
ZEITGEIST GALLERY, Cambridge 
$10; At 8 p.m., “One by One: Festival of 
Original Solo Performance” with Meron 
Langsner, Fontaine Dollas-Dubus, Sean 
Baptiste, Eric Singel, Leslie Pasternak, 
Nat Baldwin. 

ZUZU, Cambridge. “Soul-le-lu-Jah.” 


@ SUNDAY 15 

See Club Directory for phone numbers and 
addresses 

ACTON JAZZ CAFE, Acton. $5; At 
4 p.m., ‘Jazz Jam” with Phil Argyris. 
$7.50; At 7:30 p.m., Nando Michelin 
Brazilian Project 


“Prescription Spin- 


ARIA, Boston. “Living Room,” lounge 
and vocal house. 
AURORA, Boston. “Ginseng,” soulful 


house, hip hop, and reggae 

AVALON, Boston. At 10 p.m., “Gay 

Night,” house with DJ Darrin Friedman, 

plus DJ Chris Liebing. 

THE AVENUE, Allston. “Lounge Night.” 

AXIS, Boston. $12; At 7 p.m., Dredg, 

Circa Survive, Day One Symphony. 

THE BEACHCOMBER, Quincy. At 
2:30 p.m., Mossie & the Boston Irish. At 
5:30 p.m., Fenian Sons. At 9 p.m., ’80s 
Dance Party 

BLARNEY STONE PUB, Dorchester. 
Laid Back Sunday.” 

BLUE CAT CAFE, Boston. DJ Armen. 
BOB THE CHEP’S, Boston. At 10 a.m., 
“Sunday Jazz Brunch” with Paulo Daney 
Jazz Quartet. 

BRAVO@THE MFA Boston. At 
11:30 a.m., “Jazz Brunch” with Ronnie 
Ron Duo. 

BREEZEWAY BAR & GRILLE, Rox- 
bury. At 11 a.m., “Sunday Brunch” with 
Rollins Ross. 

THE BURREN, Somerville. Front 
Room: At 2 p.m., “Traditional Irish 
Music.” Back Room: At 8 p.m., “Singer- 
Songwriter Series.” 

CANTAB LOUNGE, Cambridge 
“Candy's Blues, Jazz & Rock Jam.” 
CLARK’S IN FANEUIL HALL, Boston 
9 Pound Bag 

CLUB PASSIM, Cambridge. $14; At 
8 p.m., Jason Harrod, Karaugh Brown 
COSTELLO’S Jamaica Plain. At 9 p.m., 
James Merenda’s Masked Marvels, 


COTTONWOOD CAFE, Boston. D 


Street Band. 
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> LISTINGS 


DEVLIN’S LOUNGE AND BAR, 


Brighton. “Industry Night” with DJ Paul 
Dailey 

DICK’S LAST RESORT, Boston 
Locher. 


DODGE STREET BAR & GRILL, 
Salem. Cinders 
ENCORE, Boston 
Michael Larson 
THE E ROOM AT cd —_— 
TEMPLE, Brookline. Hous 
jazz with DJ Johan Vz 
THE EXCHANGE, 
Trois,” Brazilian dance and 
with DJ ind 
GRAFTON STREET PUB & ee 
Cambridge. At 9 p.m., E ( 
GREAT SCOTT, t 1 
Navies, A Day in Black & White, Spar 
TOWS. 

GREEN STREET GRILL, Cami 
At 10:30 p.m., “Afro-pop Re: 
Life” with Joh Camara & Jama-Jigi 
HARPERS FERRY, Allston. $12 
1 p.m., Ososki, Cullen, Volume, Mi 
Set. $7; At 8 p.m., “Hip-hop Anony 
with DJs Axel Foley & Eg ¢ 
AfroDZak, Melodesiac, 
Snake 


Dorothy Miller & 










Boston 























ana” with Ry Cavanaugh, Sean Staples, 
Dinty Child, Jimmy Fitting, Kimon Kirk, 
Billy Beard 
TOAST, Somerville. “Brazilian Night.” 
TOP OF THE HUB, Boston. At noon, Lee 
Group. At 8 p.m., Marty Ballou Trio 
TRATTORIA IL PANINO, Boston. “In- 
al Night” with DJs Nino, An- 
ilano, and Giovanni. 
rE THE BEAR'S PLACE, Cambridge 
Righteous Brothers, Animal 


















Closet, JPO 








VAPOR, Boston. “T-Dance,” old school 
house with DJ Dz 

VENU, Bostor Brazilian 
night with DJ A 

VERTIGO Caribbean and 
World Beat J Deville 


WALLY’S CAFE, Boston. At 4 p.m 
Jazz Jam Session” with Jason Palmer 
Trio. At 9 p.m., Wally’s Stepchildren 
WONDER BAR, Allston. At 9 p.m., John- 
ny Horner & Joe McMahon Ensemble. 
ZEITGEIST GALLERY, Cambridge. $8; 
At 4 p.m., Adam Birbaum. $8; At 
6 p.m., | 1 Vass Trio, Bryon McP- 
hearson, Janet Connerey 
ZUZU, Cambridge. Miss Lauren Marie 









TUNNEL OF LOVE play Saturday afternoon at the 
Overdraught Pub. 


HENNESSY’S, Boston. Danny Tucker & 
the Vibe Tribe 

HONG KONG AT FANEUIL HALL, 
Boston. “Sinful Sunday.” 

JACQUE?’S, Boston. “Diamond Dunhill’s 
Drag-Ons Review.” 

JOHNNY D’S, Somerville. At 9 a.m., 
‘Jazz Brunch.” At 4:30 p.m., “Open Blues 


Jam.” At 9 p.m., “Salsa Dancing” with 
Rumba Na Ma 

THE KELLS, Allston. “The Spot” with 
DJ Grasshopper. 

KENNEDY’S, Boston. At noon, Julia 
Lloyd 


METROPOLIS, Providence, RI. “Indus- 
try,” uplifting house and dance anthems 
with DJ Rick Naples. 
MIDDLE EAST, Cambridge. Upstairs 
$9; Sun, Rolling Blackouts, Cocked ’n’ 
Loaded, Cheaper Faster. 
MILKY WAY, Jamaica Plain. At 8 p.m., 
Cassette, Leslie & the Ly’s, Robo Sapien, 
Pal. 
O’BRIEN’S, Allston. Saturday Saints, 
Taking Pictures, Balloons, Abatements 
O’LEARY’S, Brookline. At 7:30 p.m., 
“Irish Music Session.” 
ORLEANS, Somerville. At 7 p.m.; “Jazz 
Session.” 
THE PALLADIUM, 
11 a.m., “Exposure.” 
PARADISE LOUNGE, Boston. $5 
“STATIC: Local Rock Showcase” with 
Three Sheets, Capitol Radio. 
PARADISE ROCK CLUB, Boston. $12 
At 8 p.m., Good Life, Make Believe, Zykos 
PA’S LOUNGE, Somerville. $5-$ i 
imata, Air Guitar Magazine, Empt 
Goblin City. 
PHOENIX LANDING, Cambridge. At 
10 p.m., “Bump,” house music 
PLOUGH & STARS, Cambridge. At 
5 p.m., Kind of Bluegrass. 
PURPLE SHAMROCK, Boston 
} McKenna Duo. 
Q, Boston. “Noches Loco Latin Night 
| THE RACK, Boston. At 6:30 p.m., “Bat- 
tle of the Bands.” At 9 p.m., DJ Mike 
Janedy. 
SISSY K’S, Boston. Greg Luttrell 
TIR NA NOG, Somerville. Ronan 
“Fluffy” Quinn. 
TOAD, Cambridge. At 7 p.m., Jennifer 
Jackson. At 10 p.m., “Session Ameri- 


Worcester. At 






James 









@ MONDAY 16 


See Club Directory for phone numbers and 
addresses. 

ABBEY LOUNGE, Somerville. Andrea 
Gillis, Andrea Gaudette 
AN TUA NUA, Boston 
goth & industrial 
AVALON, Boston. $25.25; At 8 p.m., 
Gang of Four, Bags, Radio 4. 

AXIS, Boston. At 10 p.m., “Static,” Gay 
night drag show with DJ Adilson 

BELL IN HAND TAVERN, Boston 
“Tommy’s Jam Session.” 

BLUE CAT CAFE, Boston. DJ Armen 
BOSTON ROCKS, Boston. “Martini 
Mondays.” 

BRENDAN BEHAN PUB, Jamaica 
Plain. “Sonic Ginger,” down tempo lounge 
and dub with DJs Martini and Ah Dub. 
BROTHER JIMMY’S BBQ, Cam- 
bridge. At 9 p.m., “Blues Jam.” Toussaint 
& the Liberation Band. 

THE BURREN, Somerville. Front 
Room: At 10 p.m., “Traditional Irish 
Music.” 

CANTAB LOUNGE, Cambridge. At 
8 p.m., “Geoff Bartley’s Open Mic.” At 
9:30 p.m., Dana Robinson. 

CHARLIE’S KITCHEN, Cambridge. $5; 
At 9 p.m., Turpentine Brothers, Black 
Clouds, Demons Claw 

CLUB PASSIM, Cambridge. $12; At 
8 p.m., Arabesque 

DICK’S LAST RESORT, Boston. John 
Erikson 

DODGE STREET BAR & GRILL, 
Salem. At 9:30 p.m., “Beverly Hillbillies 
Open Jazz Jam.” 

ENCORE, Boston. Clara Lofaro Quartet 
THE E ROOM AT THE GOLDEN 
TEMPLE, Brookline. House and acid 
jazz with DJ Johan Van Cauwenberghe 
GREEN BRIAR, Brighton. “Irish Seisi- 
un 

GREEN STREET GRILL, Cambridge 
“Havana Club Salsa Dance.” 
HENNESSY’S, Boston. Joe Carson 
THE INDEPENDENT, Somerville. At 7 


“Ceremony,” 


and 10 p.m., “Texas Hold ‘Em Poker 
Tournament.” 

LES ZYGOMATES, Boston. Lance Mar- 
tin 


LIZARD LOUNGE, Cambridge. At 
tt Cello Chix. 









MIDDLE EAST, Cambridge. U 
$8; Casual Lean, Eyes Li 
Mommy & Daddy. Downs 
British Sea I * 
MILKY WAY, J 
Acoustic Universe.” 
O’BRIEN’S, 
docks. 
O’CONNOR’S, Boston 
PARADISE LOUNGE, 
OF pen Mic 
PHOENIX LANDING 
Makka Monday 

with DJs Voyage 
PLOUGH & STARS, 
8:30 p.m., Spider John Koerner 
PURPLE SHAMROCK, Boston 
Damgaard. 

SISSY K’S, Boston. Justin Beech 
TOAD, Cambridge. At 7 p.m., Shwang 
At 10 p.m., Tim Geara nd 
TOAST, Somervil stry Night 
TOP OF THE HUB, Boston. Marty Bal- 
lou Trio 

T.T. THE BEAR’S PLACE, Cambridge 
$3; “The Other Side of the Bear” with 
Jack Paradis, Dave Alpert, Peter & Anton- 
ina 

VAPOR, Boston 
Michelle Curry 
VERTIGO, Boston. “The 
deep house, house, a 
DJ Eric Santangelo. 
WALLY’S CAFE, Boston. Jose Ramos & 
the Special Blend 
ZEITGEIST GALLERY, Ca f 
At 7 p.m., Globs. $5; At 10 p.m., Fring 
ZUZU, Cambridge. Frank Morey 


@ TUESDAY 17 


Allston. $6 


Adria, Mur- 


Gannon Broth- 


Boston. $ 









ridge. At 


Scott 











Piano Open Mic” with 


Movement, 
nd progressive with 








See Club Directory for phone numbers and 
addresses 

ABBEY LOUNGE, Somerville. Todd 
Rourke 


ACTON JAZZ CAFE, Acton. $7.50; 
Kaufman, Gertz & nm 

AN TUA NUA 
‘Lushlife” 80s night 
ARIA, Boston. “One Nation Tuesdays, 
hip-hop, R&B, and reggae, with DJ Chub- 
by Chub. 

AVALON, Boston. $25; Ar 9 p.r r 
Adams & the Cardinals, Rachael Ye amaga 
ta 

AXIS, Boston. $13; At 6 
Nalker, Low Millions 
BLUE CAT CAFE, | 
the Eyes” Carrie 
THE BURREN, Somerville 
Room: At 10 p.m. “T tional 
Music.” Back Room: At 7 p.m., “Open 
Mic” with Hugh McGowan 

CANTAB LOUNGE, Cambridge. Up 
stairs At 8 p.m., “Bluegrass Picking 
” At 10 p.m., Chatham County Line 
onda airs: At 9 p.m., “Bluegrass Picking 
Party.” 

CLUB PASSIM, Cambridge. $5; At 
7 p.m., “Open Mic” with Rose Gerber. 
DICK’S LAST RESORT, Boston. Nate 
Watkins. 

DODGE STREET BAR & GRILL, 
Salem. At 9:30 p.m., Fats Hammond. 
EMBASSY, Boston. At 10 p.m., “Indus- 
try Night” Hip-hop and R&B with DJ 
Sunone 

ENCORE, Boston. Bobby Femino 

THE E ROOM AT THE GOLDEN 
TEMPLE, Brookline. House and acid 
jazz with DJ Johan Van Cauwenberghe 
THE EXCHANGE, Boston. Uncle Trou- 
ble 

GRAND CANAL, Boston. Maggie Rose 
Quartet 

GREAT SCOTT, Allston. At 9 p.m., 
“Boys and Girls DJ Tour,” with the 
Smiths’ Andy Rourke, DJ Alex English, 
and Mommy and Daddy. 

GREEN DRAGON, Boston. Dave Leeb. 
HENNESSY’S, Boston. Scott Damgaard 
JOHNNY D’S, Somerville. $12; Tony 
McManus. 

THE KELLS, Allston 
day.” 

LES ZYGOMATES, Boston 
Gutierrez Group. 

LIZARD LOUNGE, Cambridge. At 
8 p.m., Ramona Silver. At 9:30 p.m., 
Carla Ryder Band. 

LUPO’S AT THE STRAND, 
dence, RI. Billy Idol. 

MATT MURPHY’S, Brookline 
House.” 

MIDDLE EAST, Cambridge. Upstairs 
$9; Blue Ribbon Envy, States, On the 
Surface, Minus Scale, Russian Circles 
MIDDLESEX LOUNGE, Cambridge. At 
























“Totally ’80s Tues- 


Evan 


Provi- 


“Public 


8:30 p.m., “Drinking Liberally: Democra- 
tic Drinking Club.” At 10 p.m., “Sensitive 
Hand.” 

MILKY WAY, Jamaica Plain. “Classic 
Karoake.” 

THE MODERN, Boston. At 10 p.m., 


‘Lot 36,” Latin house with DJ J.C 
O’BRIEN’S, Allston. Droogies, Spoilers, 
Numbskulls, Nobody's Heroes. 

PADDY 0O’S, Boston. Brian Belcker. 
PARADISE LOUNGE, Boston. $8; 
Teenage Prayers, Bleedin Bleedins 
PARADISE ROCK CLUB, Boston 
$16.50; Stereophonics, Augustana. 

PA’S LOUNGE, Somerville. $5-$7; Zak 
May, Marina & Vika Sorochinski 
PHOENIX LANDING, Cambridge 
“Electrosocial: Electro/Disko 
Indie&Local” with mic. ptvn, Scott Bliss, 
plus Westward Trail, Prids 


An Tua Nua 


PLOUGH & STARS, Cambridge. Ar 
8:30 p.m., Bob Halperin 
PURPLE SHAMROCK, 
Dana Z. 

REDLINE, Cambridge 


resents Re 


) MAINSTAGE 
5 5/13 Black Sea Salsa Band 
5/14 Dominique Eade 
17 Honey Mack ryies artist showe 
/18 Balla Tounkara 
and the Kora Trio 
5/20 Private Party 
21 Ken Clark Organ Trio 


DANCE HALL 


WED Moves n’ Vibes-Samba 


Boston. DJ 





‘Pressure Drop 





ed Lounge” 


MUSIC! 


COME SEE 
COPPER AND 
FRIENDS 
EVERY TUES 
AND SUN 
NIGHT 







manda Carr 
Stu Sinclair 











Up 


THURSTemporada Latina-saisa_ 
FRI 513 Brazilian Jungle 

SAT 4 on the Floor-atin/Swing 
SUN WEPA Salsa Sundays 















TOP OF THE HUB, Boston 
li Group 

TT THE BEAR’S PLACE, Caz 
Cantu, Moons 


Tony Carel 








Rachael 





MITCH’S BBQ 

1 BED, Specialties & Mo 
Dinner: Tues thru Sat 
Takeout avail. 5p-1llp 





Retro Night” with DJs 
Danae and Michael Shee 


VENU, Boston. “Mynt, 


WIN SOX 
TIX EVERY 





international 





ounds with DJ Adilson 

VERTIGO, Boston. “Defmatch” electro FRI AND SUNDAY JAZZ BRUNCH 
kb I 

porn 3 CAFE, Boston. Wally’s SAT NIGHT! 5/15 with Steve Rochinski 

Stepchildren 


























































ZEITGEIST GALLERY, Cambridge. $5; 
At 7 p.m., “Michael Brown's Poetry The- 
atre.” $5; At 9:30 p.m., “Fight Night at 
the Zeitgeist.” 


@ WEDNESDAY 18 


See Club Directory for phone r 


COME OUT 











bers and 
addresses 

ABBEY LOUNGE, Somerville. Main- 
stage: Red Army, Rotten Lovers, Col 
Knowledge & the Lickity Splits, Acro- 


THURSDAYS! 






ee ee NOW WE'RE TALKIN’! EVERY WEEK, 
ACTON JAE CAPE, Acun. $750 THE ROARING WOMEN'S DANCE NIGHT WITH 







Tomo Fu ijita & &t 
THE ASGARD, C. 
noly Trio. 
AXIS, Boston 
Vendetta Red, I € 
BLUE CAT CAFE, Boston 
BRAVO@THE MFA Boston 
BREEZEWAY BAR & GRILLE, Rox- 
bury. At 7:30 p.m., Rollins Ross 
CANTAB LOUNGE, ( 
Cook's Jam 
CAPRICE, Boston 
CLUS a ( 


YOUR GRACIOUS DJ MOZZ, AND FEATURING 
SPONTANEOUS OUTBURSTS OF 

cs QUEERAOKE (tm) 

FOR THOSE WITH THE NERVE! 





www.midwaycafe.com 
3496 Washington St. / Jamaica Piain / 524-9038 








- 472-480 MASS. AVE, CAMBRIDGE 
COMMON | GROUND, Allston. “So You (617) 864-EAST www.mideasiclub.com 








Want To Be an my iPOD Playlis DOORS AT 8PM UNLESS NOTED. PROPER ID REQUIRED FOR ADMISSION 
N ght TICKETS AVAILABLE AT Middle East Bex Office t-7p.m. and 
DICK’S LAST RESORT, Boston TICKETMASTER (6171931-2000 wwwticketmastercom 

Time ALL SHOWS 18+ UNLESS OTHERWISE NOTED GPEM FOR LUNCH AS ALWAYS 
DILLON’S, Boston. At 8 p.m., “T 

iberally: Democratic Drinking Clu 


DODGE STREET BAR & GRILL, 
Salem. At 9:30 p.m., Mamadou Diop. 
ENCORE, Boston. Stacy Baker & Brian 
Nash 

ENORMOUS ROOM, 
Heavy Dread 

THE E ROOM AT THE GOLDEN 
TEMPLE, Brookline. House and acid 
jazz with DJ Johan Van Cauwenberghe 
THE EXCHANGE, Boston. “Explode 
Wednesday” with DJ Luca 

THE GOOD LIFE DOWNTOWN, 
Boston. “Rat Pack l’araoke.” 

GREAT SCOTT, Allston. “BlackOut Bar 
with Sex Positions, No Things. 
GREEN DRAGON, Boston 
Damgaard 

GREEN STREET GRILL, Cambridge 
At 10:30 p.m., Coachmen 
HENNESSY’S, Boston. Grayspot 
JOHNNY D’S, Somerville. $10; D’Gary 
THE KELLS, Allston. “Get Over the 
Hump” hip-hop, house, and dance with 
DJ Doc 

LES ZYGOMATES, Boston. Sofia K. 
THE LIVING ROOM, Providence, RI 
At 8 p.m., Against Me!, Murder by Death, 
Get Killed 

LIZARD LOUNGE, 
8 p.m., Jennifer Kimball 
Todd Thibaud 

LUCY’S Brookline. At 8 p.m., Brass Roots. 
LUPO’S AT THE STRAND, Provi- 
dence, RI. Social Distortion, Lost City An 
gels, Eyeliners. 

MANRAY, Cambridge. “Crypt,” gothic, 
synthpop, and industrial, with DJ Chris 
Ewen, plus Pigface, Sheep with Drugs, 
Nocturne, You Shriek 

METROPOLIS, Providence, RI. UK pro- 
gressive, tribal, techno, and deep house 
with DJs Hoska and Cliff 

MIDDLE EAST, Cambridge. Upstairs 
$8; Transistor Transistor, Akimbo, Disap- 
pearer, Doom Rid: 
MILKY WAY, Jar ‘The Base. 
ment” punk, new wave, dark wave, and 
70s New York Style with DJ Boo Boo. 
NEWS, Boston. At 5:30 p.m., DJ Jay 
Prouty 

O’BRIEN’S, Allston. “Get Smart Night” 
Trojan reggae, Jamaica Ska, Rocksteady, 
motown, and more 
ORLEANS, Somerville 
DJ Mona 

PADDY O'S, Boston. Fast Times. 

PA’S LOUNGE, Somerville. $5-$7; Hea- 
then Shame, Sunburned Hand of the 
Man, Vampire Belt 

PHOENIX LANDING, Cambridge 
“Boston Underground Dance Culture.” 
THE PLACE, Boston. Diana Karthas 
THE PLAYGROUND, Cambridge 
“Open Mic.” 


BLUE RIBBON ENVY 
ATES * ON THE SURFACE 
THE MINUS SCALE * RUSSIAN CIRCLES 
Cambridge pennant = 


FAUX-WAY-SIS 
THE OASIS TRIBUTE) 
SAINTFACE (NYC) « THE CHANGES (CHICAGO) 
PASSENGER 
Scott 
THE APPLESEED CAST 
HUDSON FALCONS, SUSPECT DEVICE 
THE WHOORS, FRANK SMITH 
A LOSS FOR WORDS 
THE FUCKING CHAMPS, ZOMB! 
IMPALED, ABORTED, MALIGNANCY 
rr Sj N BEAT ORGS, BARBEZ. SXIP SHIREY 
HO-AG, SHORE LEAVE (CD RELEASE) 
Rou SUN rs +PM.~- WHY VERSUS ROME 
LOADED 
CHEAPER FASTER (NYC) 


MON 95 " 
cel GAS a EA 


THE SLACKERS 
WESTBOUND TRAIN 
THE BOSTON JOLLY PIRATES 


9PM - AUDIBLE MAINFRAME 
CHILDREN ON THE CORNER 
“JOKE MOUNTAIN’ -THE SYSTEMATICS 
CHESTERWHITE, ENDWAY 
DIAMOND NIGHTS, CERTAINLY SIR 
ON FIRE, CASPIAN, HERO PATTERN 
POPA CHUBBY, THE SCAM 

(04 THE VOLUME, RIDING SHOTGUN 
ELECTRE! BREAKER BREAKE | 

















Cambridge. At 
At 9:30 p.m., 


4 












‘ ES 
ALL AGE 


KING HIPPO RECORDS 
SPRING BLAST 
THE DiJ + PANDAFIED 
DRIVING EAST * ROBOTS IN LOVE 


























IREPRESS 


ANTIBALAS AFROBEAT 
ORCHESTRA 


MON cs 


Bais "SEA POWER 
OF BROKEN SOCIAL 
r NTHE BON SAVANTS 


















s 






a Plain “; 
CULTURE, JOSEPH HILL 
THE EXIES - ALL AGES! 
SAM PREKOP (OF SEA & CAKE) 
SAND MACHINE, PCR (CD REL 
PLAN B (CD REL), CHERRY S/T 
S LUCERO, THE HONORARY TITLE 
GRAHAM PARKER & THE FIGGS 
THE PIETASTERS, MASS HYSTERIA 
BOOT CAMP, BUCKSHOT 
NBFB, HIBUS, SAY HEY 
ECLECTIC COLLECTIVE, SUCKA BROWN 
RUBIKON, DRINKFIST, SINAPSE 






















"RUSSIAN ROCK 
FESTIVAL 


UPPER CRUST 
THE DENTS « TRACK RABBIT 


“Slow Mo” with 


THURSDAY - FAREWELL DANCE PARTY 
FOR JESS BANNING 
FRIDAY - LATIN WITH GIAN CARLO BUSCAGLIA 


SUN - BELLY DANCING W/GARABED 

MON - OPEN MIC NIGHT 

TUE - NOCHE MEXICANA W/ GUSTAVO & ANDRES 
WED - BELLY DANCING WITH NICK SAMRA BAND 
THU - SATURDAY SAINTS 

FRU - NOAH MALTSBERGER TRIO 

SAT - THE DRIFTWOOD CITIZENS 





























Continued on page 22 
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The Phoenix Landing 
Monday 21+ 


Makka Mondays 
Dancehall, Raggae 
Hip-hop w/ Hosts Voyager 
O1& Uppercut. 


Friday 21+ 

Junkbox hero 

PHT Mike Dropping 70s 
80s 90s Funk 

Soul & Disco 























































Tuesday 19+ 

TAKE 

A Journey of Funk, 

Soul Electro & 80s mash-ups 
provided by Scort Bliss. 


Saturday 21+ 

s BOOM BOOM ROOM 
bx) With DJ Vinny New Wave, 

One-hit Wonders and 

Wednesday 19+ Bisco 
A weekly rotation of 

Bostons underground 


Sunday 19+ 


dance culture 
Bump 


a Canding 
Breaks/House/Techno 


Bumpin House Music 
Every Sunday Presented by 
Marz 


Thursday 19+ 

ELEMENTS 

DRUM N BASS 

Weekly Drum n Bass fusion 
w/ Resident DJs 

Lenore Crook and Mdoc 


Entertainment, Featuring 
International and Local 


Guest D]s 


#1 Place to Watch English Premiership Soccer 
World Cup Qualifiers / Champions League 


the 
eh: 617 576 6260) 























































































WONDEOR RECORDS CDIDVD MANUFACTURING 


617) 262- 9374 wonderdrugrecords. wdrug@aol.com 






1000 RETAIL READY CD’S FOR AS LITTLE AS $1000 


SHORT TURNAROUND Tit SA ABL 
SERVING THE BOSTON MUSIC COMMUNITY F SR 15 YEARS 


‘Cuz you left your 
umbre]]a at howe se 


tnepheenix 


THE ARTS & ENTERTAINMENT 
AUTHORITY 


Check out Boston's Hottest New Venue 


The Greatest Bar 

A Celebration of the Greatest 
People, Places, Moments & Events 
that Make Boston Legendary. 
Come work with us. 

Lookit ng to fill all positions. 

Contact jobs@rhegreatest oe com 

or stop by daily after 4p.0 

speak with a manager. 


262 Feicad Street (Across fom the FleetCenter) 
Boston, MA 2114 
617.367.0544 — www.thegrearestbaxcom 


Gril & Bonbecue 


81 Kilmarnock St. 
Boston, MA 


SOULFUL AMBRICAN FOOD 


Monday thru Thursd 
Friday and Saturday :30am - 11:00pm 
Sunday 11 


‘30am «10:00pm 


{3am «9:00pm 
Kitchen Open to {pm of/Red Sox Home Games 
Patio Dini Avail 
“Wide ranging and impressive south hestaurant’ 
Boston Phoenix 


“The grills aroma is hyphptic bait for passersby” 
Boston Globe 











> LISTINGS 


ABBEY LOUNGE (617-441-9631), 3 
Beacon St., Somerville 
ACTON JAZZ CAFE (978-263-6161), 
452 Great Rd., Acton 
AN TAIN (617-426-1870), 31 India 
St., Bostor 
AN TUA NUA (6) 
Beacon St., B 
AQUA (617-720-4901 
St., Bost 
ARIA (61 
St B sto 
THE ASGARD (6 
Mass Ave Var 
fo DANCE 
owne St 
AURORA (61 
gress St., B 
AVALON (617 
downe St., Bostor 
AVENUE € LOUNGE (7 
0763), 166 Eastern Ave Ma 
AVENUE ONE LOUNGE (¢ 
1234), Hyatt Regency 
























downe S$ 


i THE BEACHCOMBER (61 
8989), 797 Wollaston Beac 
Quincy. 

BEANTOWN COMEDY VAULT (781 
729-2565), at Remington's, 124 
Boylston St., Boston 

BELL IN HAND TAVERN (617-227 
2098), 45-55 Union St., Boston 
THE BIG EASY (617-351-7000), One 
Boylston Pl., Boston 

BILL'S BAR (617-421-9678), 5.5 
Lansdowne St., Boston 

BLARNEY STONE PUB (617-436- 
8223), 1505 Dorchester Ave., Dorch- 
ester. 

BLUE CAT CAFE (617-247-9922) 

94 Mass Ave, Boston 

BLUESTONE BISTRO (617-254- 
8309), 1799 Comm. Ave., Brighton 
BOB THE CHEF'S (617-536-6204) 
604 Columbus Ave., Boston 
BOSTON ROCKS (617-726-1110) 
Faneuil Hall Marketplace, Boston 
BRAVO@THE MFA (617-369-3474) 
465 Huntington Ave., Boston 
BREEZEWAY BAR & GRILLE (617- 
541-5400). 153 Blue Hill Ave., Rox- 
bury. 

BRENDAN BEHAN PUB (617-522 
5386), 378 Centre St., Jamaica 
Plain 

BROTHER JIMMY'S BBQ (617-458 
1048), 96 Winthrop St., Harvard Sq 
Cambridge 

BUCK MULLIGAN’S (617-325-9800) 
Center St., West Roxbury. 

BULL RUN (978-425-4311), Rte. 

2A., Shirley. 

THE BURREN (617-776-6896), 247 
Elm St., Davis Sq., Somerville 
BUZZ BOSTON/EUROPA (617-482 
3939), 51 Stuart St., Boston 





Wi CANTAB LOUNGE ( 


26 





354. 
e., Central Sq 





138 Mass. 
ambridge 
CAPRICE ( 617-292-0080), 275 
Tremont St., Boston 

CHARLIE’S KITCHEN (617-492 
9646), 10 Elliot St eon 
CLARK'S IN ricer HALL (617 
227-7800), 21 Merchant's Row 
Boston 

CLUB CAFE (617-536-0966), 209 
Columbus Ave., Boston 

CLUB 58 (617-471-7788), 58 Ross 
Way, Quincy. 








Continued from page 21 
Art Ensemble 


Gross 
Q, Boston. “Violations.” 


RAMROD, Boston. 
goth, industrial with DJ Mac. 
Al Vega Trio, Johnny Souza 


Roots, Floetry. 


tival.” 
Broadnax, Nathalie Marsh. 


top 40 with DJ Ren Justice. 


Titone. 


THE RACK, Boston. At 9 p.m., DJ Ricky 
“Twitch: new wave, 


REDLINE, Cambridge. At 9 p.m., DJ Turbs. 
REMINGTON’S, Boston. At 8:30 p.m., 


THE ROKXY, Boston. $17; At 9 p.m., 
RYLES, Cambridge. $10; At 9 p.m., 
Balla Tounkara & the Kora Jazz Trio. 

SCULLERS, Boston. “Cape Verdean Fes- 


SERAFINA, Concord. At 6:30 p.m., Paul 


THE TIMES, Boston. At 8:30 p.m., 
“Open Mic” with Sam Margolis, Jon 


CLUB HOLLYWOOD (617-338-8283) 

1-3 Harrison Ave., Boston 

CLUB PASSIM (617-492-7679), 47 

Palmer St., Harvard Sq., Cam 
bridge 

COMEDY CONNECTION (617-248 

9700), Upstairs at Faneuil in 

Bo ton 

COMEDY STUDIO (617-864-5311 

1236 Mass. Ave., Cambridg 

COMMON GROUND 

83-87 Harvard A 

COSTELLO'S ( 

Centre St., Jama 

COTTONWOOD — 
25 2 Berkele 

CROSSROADS COFFEEHOUSE 978 

687-3960), 190 Academy Rd., North 


dover 


















ve., Alls 








@ DEVLIN'S LOUNGE AND BAR 
17-779-8822), 332 Washington 

St., Brighton 

DICK’S UST RESORT (6 617-267 
8080), 55 Hur 












DILLON'S ] 55 
Boylston St., Bost 

DODGE STREET BAR & GRILL (978 
745-0139), 7 Dodge St., Salen 
DRUID PUB (617 965 
Cambridge St., Inma 

bridge 


i EKCO LOUNGE (617-338-8283), 
41 Essex St., Boston 
EMBASSY (617-536 
Lansdowne St., Boston 
ENCORE (617-338-ROXY), 279 
Tremont St., Boston 

ENORMOUS ROOM (617-491-5599) 
567 Mass Ave, Cambridge. 

THE E ROOM AT THE GOLDEN TEM- 
PLE (617-277-9722), 1651 Beacon 
St., Brookline 

THE EXCHANGE (617-726-7600) 
148 State St., Boston 

FELT (617-338-6999), 533 Wash- 
ington St., Boston 





@ THE GOOD LIFE DOWNTOWN 
(617-451-2622), 28 Kingston St., 
Boston 

GRAFTON STREET PUB & GRILL 
(617-497-0400), 1230 Mass. Ave 
Cambridge 

GRAND CANAL (617-523-1112), 57 
Canal St., Boston 

GREAT SCOTT (617-734-4502) 
1222 Comm Ave, Allston 

GREEN BRIAR (617-789-4100), 304 
Washington St Brighton 

GREEN DRAGON (617-367-0055) 

1] Marshall St Boston 

GREEN STREET GRILL (617-876- 
1655), 280 Green St., Cambridge 
G-SPOT (617-423-6767), Downtown 
Crossing, Boston 


WB HANNAH'S (617-629-5302), 499 
Broadway, Somerville 

HARPERS FERRY (617-254-9743 
158 Brighton Ave., A 
HENNESSY’S, (61 
Union St., Boston 

HONG KONG AT FANEUIL HALL (617- 
227-2226), 65 Chatham St 

Boston 
HONG KONG (617-86 


Mass. Ave Cambridge. 











W V0 (617-262-2437), 13 Lans 
downe St., Boston 

IMPROV ASYLUM (617-263-6887) 
216 Hanover St., Boston 
IMPROVBOSTON THEATRE (617- 
576-1253), 1253 Cambridge St 
Cambridge 


TOAD, Cambridge. At 7 p.m., “W.0.W. 
PLOUGH & STARS, Cambridge. Bad The Women of Wednesday” with 
Danielle Miraglia. At 10 p.m., Dawn Lan- 
PURPLE SHAMROCK, Boston. Peter des. 
TOAST, Somerville. “Gay Night.” 

TOMMY DOYLE’S, Cambridge. “Open 


Mic” with Will Daily. 
li Group 


| “Greek Night.” 


T.T. THE BEAR’S PLACE, Cambridge. | 
$12; Monade, Zincs, Milo Jones. DJs. 
VAPOR, Boston. Latino night with DJ 


Adilson. 


| Stepchildren. 


$10; At 7 p.m., “Middle Eastern Nights” 
with Mehmet Sanlikol, Cem Mutlu. $5; 


| 
SUGAR SHACK, Boston. Hip-hop and | ZEITGEIST GALLERY, Cambridge. 
At 10 p.m., Wednesday Night House 


Band. 


TRATTORIA IL PANINO, Boston. 


VERTIGO, Boston. “Anitya,” psy-trance 
with DJs Dino, Mathwin, and Dave Hen- 


shaw with special guests. 
WALLY’S CAFE, Boston. Wally’s 


MILO JONES play: 


Wednesday 





at T.T. the Bear's Place. 


THE INDEPENDENT (617-440- 
6022), 75 Union Sq., Somerville 
THE INTERNATIONAL (617-296 
6270), 184 High St., Boston 


JACOB WIRTH RESTAURANT 
617-338-8586), 33 Stuart St 
Boston 

JACQUE’S (617-426-8902), 79 
Broadway, Boston 

JASMINE & KENDALL LOUNGE (617 
577-8668), 1 Kendall Sq. Cam- 
bridge. 

JIMMY TINGLE’S OFF BROADWAY 
617-591-1616), 255 Elm St 
Somerville 

JOHNNY D'S (617-776-2004), 17 
Holland St., Davis Sq., Somerville 
JOSE McINTYRE’S (617-451-9460) 
160 Milk St., Boston 

JUKEBOX (617-338-ROXY), 275 
Tremont St., Boston 


Gi THE KELLS (617-782-9082), 161 
Brighton Ave., Allston 

KINGS (617-266-2695), 10 Scotia 
St., Boston 

KIRKLAND CAFE (617-491-9640), 
425 Washington St., Somerville 


@ LES ZYGOMATES (617-542- 
5108), 129 South St., Boston 

THE LIVING ROOM (401-521-5200), 
23 Rathbone St., Providence, RI. 
LIZARD LOUNGE (617-547-0759) 
1667 Mass. Ave., below Cambridge 
Common Restaurant, Cambridge 
LUCY’S (617-232-5829), 242 Har- 
vard St., Brookline 

LUPO’S AT THE STRAND (401-272- 
5876), 79 Washington St., Provi- 
dence, RI 


Wi MACHINE (617-536-1950), 1256 
Boylston St., Boston. 

MANRAY (617-864-0400), 21 Brook- 
line St., Cambridge. 

MANTRA (617-542-8111), 52 Tem 
ple St., Boston 

MARQUEE (617-523-1112), 57 
Canal St., Boston 

MATT MURPHY’S (617-232-0188) 
14 Harvard St., Brookline 
McGANN’S (617-227-4059), 197 
Portland St., Boston 

METROPOLIS (401-454-5483), 172 
Pine St., Providence, RI 

MIDDLE EAST (617-497-0576), 472 
Mass Ave, Central Sq., Cambridge 
MIDDLESEX LOUNGE (617-868- 
MSEX), 315 Mass. Ave. Cambridge 
MIDWAY CAFE (617-524-9038) 
3496 Washington St., Jamaica 
Plain 

MILKY WAY (617-524-3740), at 
Bella Luna, 405 Centre St., Jamaica 
Plain 

MR. DOOLEY'S TAVERN (617-338- 
5656), 77 Broad St., Boston 

THE MODERN (617-536-2100), 36 
Lansdowne St., Boston 


addresses. 


ABBEY LOUNGE, Somerville. Main- 
stage: Auto Interiors, Tsui, Static of the 
Gods, Nor I. Pub Stage: Brett Rosen- 


| berg 


TOP OF THE HUB, Boston. Tony Carel- | AN TAIN, Boston. At 5 p.m., DJ Keith. 
| AN TUA NWA, Boston. At 9 p.m., 
“Thursday Night Live” 


| Squared. 


ver Band. 


At 10 p.m, 





ARIA, Boston. NYC hip-hop with guest 
THE ASGARD, Cambridge. Arielle Sil- 


| 
AVALON, Boston. $21; At 6:30 p.m., 
Sum 41, Unwritten Law, A Static Lullaby. | 
“Hot & Heavy Thursday” 
with DJ Caprice. | 
THE AVENUE, Allston. At 7 p.m., | 
“Acoustic Pop” with Will Daly. At 9 p.m., | 9 p.m., New Day with Cris Waller. 
“Dance Your Ass Off” DJ Hoff. 
AXIS, Boston. At 10 p.m., DJ Nailz, 
Tasty & Taner K spinning vocal and pro- | 
gressive house. 


Wi NEWS (617-426-6397), 150 
Kneeland St., Boston 

NEW WAVE CAFE (508-984-0080 
143 N. Front St., New Bedford 
NICK'S COMEDY STOP (617-482 
0930), 100 Warrenton St., Bo 
NICK'S MAUI (508-482-0930 
28 North, Brockton 





W O'BRIEN’S (617-782-6245 
Harvard Ave., Allston 
OCEANA RESTAURANT (617-227 
— Marriott Long Wharf, 296 
State St., Boston 
O'CONNOR'S (617-482-2255), 27 
Columbus Ave., Boston 
O'LEARY’S (617-734-0049), 1010 
Beacon St., Brookline 
ORLEANS (617-591-2100). 65 Hol- 
land St., Somerville 
OVERDRAUGHT PUB (617-868- 
3221), 877 Cambridge St., Cam 
bridge. 





@ PADDY 0'S (617-367-2114), 33 
Union St., Boston 

THE PALLADIUM (508-797-9696), 
261 Main St., Worcester. 
PARADISE LOUNGE (617-562- 
8814). 969 Comm Ave, Boston 
PARADISE ROCK CLUB (617-562- 
8800), 969 Comm Ave, Boston 
PA'S LOUNGE (617-776-1557), 345 
Somerville Ave., Somerville 
PHOENIX LANDING (617-576- 
6260), 512 Mass. Ave., Cambridge 
THE PLACE (617-523-2081), 2 
Broad St., Boston 

THE PLAYGROUND (617-441-0666) 
403 Mass Ave., Cambridge 
PLOUGH & STARS (617-441-3455) 
912 Mass Ave, Cambridge 

THE POINT (617-523-7020), 147 
Hanover St., Boston 

PORTER'S BAR & GRILL (617-742 
7678), 173 Portland St., Boston 
PURPLE SHAMROCK (617-227 
2060), 1 Union St., Boston 


8 Q (617-742-2121) 
Boston 


25 Union St 


WB THE RACK (617-725-1051), 24 
Clinton St., Faneuil Hall, Boston 
RAMROD (617-266-2986), 1254 
Boylston St., Boston 

REAL DEAL JAZZ CLUB & CAFE 
(617-876-7777), Cambridge Multi- 
cultural Arts Center, 41 Secc 
Cambridge 

REDLINE (617-491-9851), 59 J.FK 
St., Cambridge 

REMINGTON’S (617-574-9676), 124 
Boylston St., Boston 

RIDDIM AND SPICE 
(617-201-2114), 55 Bishop Allen 
Dr., Cambridge. 

RIVER GODS (617-576-1881), 125 
River St., Cambridge. 

ROGGIE'S (617-566-1880), 356 
Chestnut Hill Ave., Brighton 











THE ROXY (617-338-ROXY), 279 
Tremont St 
RYLES (617-8 
shire St., Cambri 





212 Hamp 


@ SAMBA BAR & GRILL (617-718 
9177), 608 Somerville Ave 
Somerville 

SCRUFFY MURPHY'S (617-282 
6606), 1333 Dorchester Ave., Dorch- 
ester 

SCULLERS (617-562-4111), 400 
Soldiers Field Rd., Boston 

SEA NOTE (781-925-4300), 159 
Nantasket Ave., Nantasket Beach 
SERAFINA (978-371-9050), 195 
Sudbury Rd., C d 

SISSY K’S 48-6511), 6 Com 
mercial St., Bostor 
SOLSTICE CAFE (617-5 
1625 Tremont St., Mission H 
Boston 

SPONTANEOUS CELEBRATIONS 











66-5958) 





(617-524-6373), 45 Danforth St 
Jamaica Plain 
STEWART'S (617-381-0563), 166 


Elm St., Everett 

SUGAR SHACK (617-351-2510), 1 
Boylston PI., Boston 
SWEETWATER CAFE (617-351 
2515), 3 Boylston PI., Boston 


@ OPAL LOUNGE (617-423-6767) 
48 Winter St., Boston 


M@ TERRACE BAR AT THE COPLEY 
MARRIOTT HOTEL (617-236-5800) 
110 Huntington Ave., Boston 
THIRSTY SCHOLAR PUB (617-497- 
2294), 70 Beacon St., Somerville 
33 RESTAURANT & LOUNGE (617- 
572-3311), 33 Stanhope St., Boston 
THE TIMES (617-357-TIME), 112 
Broad St., Boston 

TIR NA NOG (617-628-4300), 366A 
Somerville Ave., Union Sq., 
Somerville 

TOAD (617-497-4950), 1912 Mass 
Ave, Porter Sq., Cambridge 

TOAST (617-623-9211), 70 Union 
Sq. Somerville. 

TOMMY DOYLE’S (617-225-0888), 1 
Kendall Sq., Cambridge 

TOP OF THE HUB (617-536-1775), 
52nd Floor, Prudential Tower, 
Boston 

TRATTORIA IL PANING (617-338- 
1000), 295 Franklin St., Boston 
TT. THE BEAR'S PLACE (617-492- 
BEAR), 10 Brookline St., Central Sq 
Cambridge 

21st AMENDMENT (617-227-7100) 
Bowdoin St., Beacon Hill, Boston 


VAPOR (617-695-9500), 100 
Warrenton St., Boston 

VENU (617-338-8061), 100 Warren- 
ton St., Boston 

VERTIGO (617-723-7277), 126 
State St., Boston 


Wi WALLY'S CAFE (617-424-1408) 
427 Mass. Ave., Boston 
WESTERN FRONT (617-492-7772) 
343 Western Ave., Car nbrigge 
WEST STREET GRILLE (617-42 
0300), 15 West St., Bostor 

WHO'S ON FIRST (617-247-3353), 19 
Yawkey Way, Fenway Park, Boston 
WONDER BAR (617-351-COOL), 186 
Harvard Ave., Aliston 








@ ZEITGEIST GALLERY (617-876- 
6060), 1353 Cambridge St., Cam 
bridge 

ZUZU (617-864-32 
Ave., Cambridge. 


474 Mass 


@ THURSDAY 19 


See Club Directory for phone numbers and 


THE BEACHCOMBER, Quincy. “Origi- 
nal Band Night.” 


BLARNEY STONE PUB, Dorchester. 


"80s and today with DJ Scorch 
BLUE CAT CAFE, Boston. DJ Casey. 
BLUESTONE BISTRO, Brighton. 


“Open Mic.” 


with DJ G 


BOSTON ROCKS, Boston. At 5 p.m., 
“After Work Thursday.” 
BRAVO@THE MBA Boston. Ron Poster. 


| BUCK MULLIGAN’S, West Roxbury. 


R&B and commercial dance with DJ 


George. 


THE BURREN, Somerville. Front 
Room: At 10 p.m., 


“Traditional Irish 


Music.” Back Room: At 10 p.m., Swing- 
ing Johnsons. 
BUZZ BOSTON/EUROPA, Boston. “Ab- 


solute,” house & trance with DJ Stezo. 





CANTAB LOUNGE, Cambridge. At 


CLUB CAFE, Boston. “Non Stop Video 
Show” with VJ Tom Yazbek. 

CLUB PASSIM, Cambridge. At 8 p.m., 
Sarah Borges. 
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> LISTINGS 


COMMON GROUND, Allston. “Love 
Night,” ’80s, all vinyl with DJ Brian 
DEVLIN’S LOUNGE AND BAR, 
Brighton. “Chart & Dance” with DJ Doc 
DICK’S LAST RESORT, Boston. Gulf 
Boys. 

DODGE STREET BAR & GRILL, 
Salem. At 9:30 p.m., Chris Fitz 

EKCO LOUNGE, Boston. “Red Velvet,” 
with DJs Geespin and Master Jay. 
EMBASSY, Boston. “The Glamorous 
Life” gay hip-hop & electro party with 
DJS Susan Esthera & Shawn Ryle 
ENCORE, Boston. Michelle Currie 
ENORMOUS ROOM, Cambridge. Hi 
hop with DJs Hua Hsu and Cchay. 

THE E ROOM AT THE GOLDEN 
TEMPLE, Brookline. House and acid 
jazz with DJ Johan Van Cauwenberghe 
THE EXCHANGE, Boston. “Heaven & 
Hell,” house and hip-hop with DJs 
Chaos, Mr. Aru 

FELT, Boston. “Liquid” with DJs Chris 
DeSimone & Jynx. 

GRAND CANAL, Boston. “Battle of the 
Bands.” 

GREEN BRIAR, Brighton. Jon Frederik 
Band 

GREEN DRAGON, Boston. Spitting 
Vinnies. 

GREEN STREET GRILL, Cambridge. 
At 10:30 p.m., “Afro-pop Reggae High 
Life” with Joh Camara & Jama-Jigi 
HANNAH’S, Somerville. Reggae and 
house with guest DJs. 

HARPERS FERRY, Allston. $25; Flutie 
Brothers Band, Roadside Prophets 
HENNESSY’S, Boston. Me & Julio. 
HONG KONG AT FANEUIL HALL, 
Boston. “Hip-hop Thursday.” 

HONG KONG, Cambridge. Mainstream, 
house & Reggae with DJ Bob 

JACOB WIRTH RESTAURANT, 
Boston. At 6 p.m., Clay Brown Trio. 
JASMINE & KENDALL LOUNGE, 
Cambridge. At 9:30 p.m., Dan Tepfer 
Trio. 

JOHNNY D’S, Somerville. $8; Reckless 
Daughter. 

JOSE McINTYRE’S, Boston. Upstairs 
DJ John Tringall. Downstairs: Me & 
Julio. 

THE KELLS, Allston. “Fun House” with 
DJs Edgar & Mike Gioscia 

KIRKLAND CAFE, Somerville. $5; BJ 
Snowden, Banana Hands, Charlotte 
Kendrick, Close at Hand. 

LES ZYGOMATES, Boston. Chris Sto- 
vall Brown. 

LIZARD LOUNGE, Cambridge. $10; At 
9:30 p.m., Club D'EIf 

MACHINE, Boston. “Human Thursday” 
with DJs Sean Caron and Angles. 
MANRAY, Cambridge. “Campus,” alter- 
native boypop with DJ Chris Ewen and 
high energy house with DJ Brad Gwynn 
MANTRA Boston. At 10:30 p.m., 
“Mantra Thursday” DJs spin eclectic in- 
ternational, vocal house, & hip-hop 
MARQUEE, Boston. “Turn It Up Thurs- 
day.” 

MATT MURPHY’S, Brookline 
Midnight Jazz Session.” 
MIDDLE EAST, Cambridge. Upstairs 
$8; Faux-way-sis, Saintface, Changes, 
Passenger. 

MIDDLESEX LOUNGE, Cambridge. Ar 
9 p.m., “Forced Exposure” with DJs Caul 
der, David Day. 

MIDWAY CAFE, Jamaica Plaim 
“Women’s Dance Night” with DJ Mozz & 
Queeraoke. 

MILKY WAY, Jamaica Plain. “Aquanet 
Dance Party” ’80s, old school hip-hop, 
funk, and soul with DJs Casey, CTO, 
Frank White, Tommee, Knife, and Paul 
Foley. 

MR. DOOLEY’S TAVERN, Boston 
Sean Cunningham. 

THE MODERN, Boston. At 10 p.m., 
“Soma,” with DJ Omar. 

O’BRIEN’S, Allston. 8mm Fuzz, Silent 
Service. 

ORLEANS, Somerville. DJ Ren Justice 
PADDY 0O’S, Boston. Swerve. 
PARADISE LOUNGE, Boston. $7; At 
7 p.m., Grace Potter & the Nocturnals. 
$5; At 10 p.m., “Bubble Up: Rub a Dub- 
wise Reggae Night” with DJ Bud E 
Green. 

PARADISE ROCK CLUB, Boston. $18; 
“Emergenza Semi Final.” 

PA’S LOUNGE, Somerville. $5-$7; Dave 
Aaronoff & the Details, Nice & Easy, 
Count Me Outs, Pants Yell! 

PHOENIX LANDING, Cambridge. “El- 
ements,” drum ‘n bass with DJs Crook, 
and Lenore. 

PLOUGH & STARS, Cambridge. Ar 
9 p.m., Zipper. 

PORTER’S BAR & GRILL, Boston 
“L.A.B. Thursday: Local Music.” 
PURPLE SHAMROCK, Boston. DJ 
Flanagan with musical guest Jim Plun- 
kett. 

Q, Boston. 
Search.” 
THE RACK, Boston. DJs Massi & Mike 
Pardi. 

REDLINE, Cambridge. At 10 p.m., “Re- 
union Thursday” with NPG All-Stars. 
ROGGIE’S, Brighton. Lounge: Tribal 
House and Break beat funk with DJ 
Jonathan Theory. 

THE ROKY, Boston. At 10:30 p.m., “The 
Latin Quarter” with special guest DJs. 
RYLES, Cambridge. $10; Jose dos San- 
tos Flamenco Trio. 


“Round 


“Hawaiian Tropic Model 





TOAST, Somerville 


SCULLERS, Boston. Annie Royer 
SISSY K’S, Boston. Justin Beech. Up- 
stairs: popular dance, with DJ Deja 


SUGAR SHACK, Boston. “College 
Night” with DJ B-Spin 
TIR NA NOG, Somerville. Ronan 


Fluffy” Quinn 


TOAD, Cambridge. At 7 p.m., Kelly 


Sprouse. At 10 p.m., Dan “Pluto” Cohn 
“Premier Night for 
Women.” 

TOP OF THE HUB, Boston. Tony Carel- 
li Group. 

TRATTORIA IL PANINO, Boston 
“Young Professionals Club.” 

T.T. THE BEAR’S PLACE, Cambridge 
$9; Headphones, Crystal Skulls, Emer- 
gency Music. 

21st AMENDMENT, Boston. DJ Sean 
Daly. 

VAPOR, Boston. “MOCCA,” hip hop and 
R&B with DJs KC and Ron Steel. 


IMPROV ASYLUM, Boston. At 8 and 
10 p.m., “Pork Fried Clowns.” At mid- 
night, “The Night Shift.” 


IMPROVBOSTON THEATRE, Cam- 
bridge. At 8 and 10 p.m., “Felt!” 

JIMMY TINGLE’S OFF BROAD- 
WAY, Somerville. At 7:30 p.m., Chance 
Langton, Teddy Bergeron. At 10 p.m., 
‘It's Not That Late Show” with Peter 
Dutton 

NICK’S COMEDY STOP, Boston. At 
8:45 p.m., Larry Miles, PJ Walsh, Mike 
Kaplan. 


@ SATURDAY 14 

See Club Directory for phone numbers and 
addresses 

BEANTOWN COMEDY VAULT, Boston 
“Boston Attitude” with Larry Myles. 
COMEDY CONNECTION, Boston. At 
8 p.m. and midnight, Mike Epps. At 
10:30 p.m., Pablo Francisco. 





ANGELIQUE KIDJO mays Sinitey at the Somerville 
Theatre. 


VENU, Boston. NYC house with DJ Nailz 
and “ISE-O spa” with DJ Tasty. 
VERTIGO, Boston. “Diversify Thurs- 
days,” soulful house with DJ Fran and 
UK hard house and progressive trance 
with DJs JLong, Tek, and Catatonic and 
guest DJs. 

WALLY’S CAFE, Boston. Francisco 
Mela Quintet. 

WESTERN FRONT, Cambridge. Libra 
Project 

WEST STREET GRILLE, Boston. “Late 
Night Lounge.” 

ZEITGEIST GALLERY, Cambridge. $7; 
At 7 p.m., Sesroh. $10; At 9:30 p.m., Ben 
Schwendener Trio. 
ZUZU, Cambridge. 
with Gina & Andrew. 


comedy 
@ THURSDAY 12 


See Club Directory for phone numbers and 
addresses. 

BEANTOWN COMEDY VAULT, Boston 
“Boston Attitude” with Greg Howell. 
CANTAB LOUNGE, Cambridge. At 
8 p.m., “Tribe Improv.” 

COMEDY CONNECTION, Boston. At 
8:30 p.m., “The R-Rated Hypnotist” with 
Frank Santos 

COMEDY STUDIO, Cambridge. “Dan 
Sally Show” with Erin Judge, Deb Farrar- 
Parkman, Drew Spangler, Ben Murray, 
Kevin Neales, Jimmy Wahl. 

IMPROV ASYLUM, Boston. At 8 p.m., 
“Pork Fried Clowns.” At 9:45 p.m., “NXT: 
Up & Coming Talent.” 
IMPROVBOSTON THEATRE, Cam- 
bridge. At 8 p.m., “UnNatural Selection.” | 
At 10 p.m., “The Great and Secret Come- 
dy Show.” 

JIMMY TINGLE’S OFF BROADWAY, 
Somerville. At 7:30 p.m., “The Jimmy 
Tingle Show.” At 9 p.m., “College Come- 
dy Night” with Myq Kaplan. 

NICK’S COMEDY STOP, Boston. Ar 
8:30 p.m., Larry Miles, PJ Walsh. 


@ FRIDAY 13 
See Club Directory for phone numbers and | 
addresses, | 
BEANTOWN COMEDY VAULT, Boston. | 
“Boston Attitude” with Larry Myles. 
COMEDY CONNECTION, Boston. At 8 
and 10:15 p.m., Pablo Francisco. 

COMEDY STUDIO, Cambridge. Walsh | 
Bros., Victor Escobedo, Amy Tee, Nate | 
Johnson, Tissa Hami, Arielle Goldman, | 


“60s Garage Rock” 








| Taylor —— Ellen Moschetto. 


COMEDY STUDIO, Cambridge. Amy 
Tee, Tim Kaelin, Mike Whitman, Tissa 
Hami, Liz Simons, Paul Day. 


GREAT SCOTT, Alliston. “The Plan” 


| with Neil Hamburger, Pleasurasaur. 


IMPROV ASYLUM, Boston. At 8 and 
10 p.m., “Pork Fried Clowns.” At mid- 
night, “The Midnight Show.” 


| IMPROVBOSTON THEATRE, Cam- 


bridge. At at 8 and 10 p.m. “Improv- 


| Boston Mainstage.” 


JIMMY TINGLE’S OFF BROADWAY, 
Somerville. At 7:30 p.m., Chance Lang- 
ton, Teddy Bergeron. 

NICK’S COMEDY STOP, Boston. At 
8:45 p.m., Larry Miles, PJ Walsh, Mike 
Kaplan 

NICK’S MAUI, Brockton. At 9 p.m., 
Spike Tobin, Pete Costello, Joe Wong. 


@ SUNDAY 15 

See Club Directory for phone numbers and 
addresses. 

BEANTOWN COMEDY VAULT, Boston. 
“Open Mic Night” with Jim Lauletta. 
BROTHER JIMMY’S BBQ, Cam- 
bridge. At 9:30 p.m., “Hari-Kari Karaoke 
Jewkbox.” 


| CHARLES PLAYHOUSE (617-426- 


6912), 74 Warrenton St., 
8 p.m., “Comedy Fiasco.” 
COMEDY CONNECTION, Boston. At 
9:15 p.m., Mike Epps. 

COMEDY STUDIO, Cambridge Rachel 
Isenberg, Professor Bromberg, Dan Mc- 
Caul, Dave Grabiner, Tommy Morello, 
Sarah Osteen, Dan Hirshon, Steve 
Calechman, Shaun Bedgood. 
IMPROVBOSTON THEATRE, Cam- 
bridge. At 8 p.m., “Sergeant Culpepper 
Memorial Improvisational Jamboree.” 


Boston. At 


| JIMMY TINGLE’S OFF BROADWAY, 


Somerville. At 7:30 p.m., “Women in 


| Comedy” with Emily Singer. 


| Mi MONDAY 16 


See Club Directory for phone numbers and 
addresses. 


| COMEDY CONNECTION, Boston. At 
| 8 p.m., “Amateur Showcase” with Kevin 
| Knox. 


IMPROVBOSTON THEATRE, Cam- 
bridge. At 10 p.m., “Tick, Tick - BOOM!” 
with Atomic Powered Millionaires. 


| KENNEDY’S, Boston. “Comedy Night.” 


@ TUESDAY 17 

See Club Directory for phone numbers and 
addresses. 

COMEDY CONNECTION, Boston. 
Paul Nardizzi, Robbie Printz. - 





| the National Heritage Museum, 3 


| NINE INCH NAILS AND DRESDEN 


| Tickets $30; (617) 931-2000 


| BRASS MONKEY CHIEF performs at 


| (617) 931-2000. 


| I NYOMAN CATRA AND DESAK 


| Ocean Bivd., Hampton Beach, NH. Tick- 


| ME SATURDAY 14 


Mambo Mondays 
SALSA DANCING INSTRUCTION & DJ 












Tuesdays 
li WEDNESDAY 18 ——FRENG HIP HOP_ 
See Club Directory for phone numbers and Fdec 4 
addresses ectic 
COMEDY STUDIO, Cambridge. “Tony Gendes 
V Experiment” with Peter Gustin, Tissa JAMA JIGA - WEST AFRICAN AFRO POP 





Hami, Jen Griffith. 
David, Dan Boulger. 
IMPROV ASYLUM, Boston. At 8 p.m., 


John Lincoln, Alvin 


iden 
LATIN SALSA DJ / DANCING 


— COLLECTIVE RETRO 80'S AND 
“Pork Fried Clowns.” KILOMBO MAMBO RETURNS W/ SPECIAL GUESTS DISCO / INDIE ROCK DANCE PARTY 
IMPROVBOSTON THEATRE, Cam- cae 










FEATURING VARIOUS ARTISTS OF 
INDIE POST-PUNK ELECTRO 
SPONSORED BY MILLER HIGH LIFE 


bridge. At 8 p.m 
@ THURSDAY 19 


See Club Directory for phone numbers and 
addresses 

BEANTOWN COMEDY VAULT, 
Boston. “Comedy Showcase” with Greg 
Howell 

CANTAB LOUNGE, Cambridge. At 
8 p.m., “Tribe Improv.” 

COMEDY CONNECTION, Boston. At 
8:30 p.m., “The R-Rated Hypnotist,” 
Frank Santos. 

COMEDY STUDIO, Cambridge. “Dan 


“Hump Fringe Show.” 


JAMA JIGA - WEST AFRICAN AFRO POP 


280 GREEN ST., CAMBRIDGE 
(617) 876-1655 

















Sally Show” with.Shane Webb, Frank 
Rockett, a OFish, Janet Cormier, 
Mike Del Ilano, JJ Leslie. 


BaPnov ASYLUM, Boston. At 8 p.m., 
‘Pork Fried Clowns.” At 9:45 p.m., “NXT 
Up & Coming Talent.” 

IMPROVBOSTON THEATRE, Cam- 





bridge. Ar 8 p.m. “UnNatural Selection 
At 10 p.m., “The Great and Secret Come- 
dy Show.” 


JIMMY TINGLE’S OFF BROADWAY, 
Somerville. At 7:30 p.m., “The Jimmy 
Tingle Show.” At 9 p.m., “College Come- 
dy Night” with Myq Kaplan 

NICK’S COMEDY STOP, Boston. At 
8:45 p.m., Al Klemick, Pete Costello 


LATIN BEAT TUESDAYS: 
BEN SHER 


Ang] HER a 
La &TUDOBEM | 
MAY 17 7:30PM | 





concerts 


@ THURSDAY 12 

BANJO EXTRAVAGANZA with Tony 
Trischka, Eric Weissberg, Bill Keith, 
Janet Davis, and others is at 8 p.m. at 
3 Mar 
rett Rd., Lexington. Tickets $22; (781) 
861-6559 ‘JAZZ ( : 
ELAINA MARIA DiCARMO AND 


TRACKSUIT perform at 7 p.m. at Art =] 
HOWARD TATE L—* ” 


Attack, 108 Beacon St., Somerville. Tick- 
“OWE OF THE GREATEST SOUL SINGERS” - sonmie aaiTT 





Downer TRE 


sl Psi SU} 


Thu, May 19 


ANNIE ROYER | 


“CABARET JAZZY" 


ets $5; (617) 441-3833 


DOLLS perform Thurs.-Fri. at 7:30 p.m 
at the Orpheum, 1 Hamilton Pi., Boston 


Fri-Sat, May 20-21 
NEW 


YORK 
VOIGES 


. 8 10:30PM; Sus. 7 & 9PM 


www.scullersjazz.com 


@ FRIDAY 13 

BLACK CROWES perform Fri.-Sat. at 
7:30 p.m. at Hampton Beach Casino Ball- 
room, 169 Ocean Blvd., Hampton Beach, 
NH. Tickets $36; (603) 929-4201 

BOYS II MEN perform at 9 p.m. at Fox- 
woods Resort Casino, 39 Norwich West- 
erly Rd., Mashantucket, CT. Tickets $32. 
$40; (800) 200-2882 


Fri - Sat, May 13 -14 
YELLOWJACKETS 
Ie, May 1] new co sree 


AMANDA CARR 


Shew times: 


ce! 





7:30 p.m. at St. Andrew’s Episcopal 
Church, 79 Denton Rd., Wellesley. Tick 
ets $20, $10 for seniors, $5 for students; 
(781) 235-7310. 

JOE GIARDULLO AND GIARDUL- 
LO/LANTNER DUO perform at 8 p.m. 
at Artists-at-Large Gallery, 6 Webster St., 
Hyde Park. Tickets $8; (617) 276-3223 
TARAF DE HAIDOUKS performs at 
8 p.m. at the Somerville Theatre, 55 JR qegepegenepepeee em 
Davis Sq., Somerville. Tickets $25; (617) ! 
876-4275. 

NINE INCH NAILS AND DRESDEN 
DOLLS. See listing for Thurs 


comedysaann: 


Discounted Parking at 
CONNECTIO 


75 State Street Garage 
ANEUIL HAL www.comedyconnectionboston.com 


THIS WEEKEND! 


From Comedy Central, HBO’s 
“Loco Slam” and NBC's “The 









ALY BAIN AND ALE MOLLER per- 
form Nordic and Scottish music at 8 p.m. 
at the First Parish Unitarian Universalist 
Church, 630 Mass. Ave., Arlington. Tick- 
ets $20; (781) 862-7837. 

ARA GEVORGIAN AND SHUSHI 
DANCE ENSEMBLE performs at 8 p.m 
at the Berklee Performance Center, 136 
Mass. Ave., Boston. Tickets $15.50- 
$55.50; (617) 876-7777. 

ANGELIQUE KIDJO performs at 
8 p.m. at the Somerville Theatre, 55 
Davis Sq., Somerville. Tickets $27-$35; 
(617) 876-4275 

BLACK CROWES. See listing for Fri 


@ WEDNESDAY 18 

ALECIA BASTON performs Brazilian 
music at noon at MIT, Killian Hall, Room 
14W-111, 160 Memorial Dr., Cambridge. 
Free; (617) 253-9821 

PANDELIS KARAYORGIS, TIMO 
SHANKO, AND CURT NEWTON per- 
form at 8 p.m. at Artists-at-Large Gallery, 
6 Webster St., Hyde Park. Tickets $5; 
(617) 276-3223 

PORCUPINE TREE performs at 8 p.m. 
at the Somerville Theatre, 55 Davis Sq., 
Somerville. Tickets $22.50-$27.50; 


<A. te Kellam = s 


: 
© 









JOHN PINETTE MIKEEPPS ALONZO BOB MARLEY 


BODDEN 


m1 “You've Got To See It To Believe it!” 


EVERY THURSDAY! 


“The R-Rated Hypnotist” 


|FRANK SANTOS 


@ THURSDAY 19 


MADE SUARTI LAKSMI perform at 
8 p.m. at MIT, Kresge Auditorium, 48 
Mass. Ave., Cambridge. Tickets $10, $5 
for students, seniors; (617) 253-9800. 

BILLY IDOL performs at 8 p.m. at 
Hampton Beach Casino Ballroom, 169 


ets $37; (603) 929-4201. 
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PHONE SEX 


STRIPPERS 


MAN TO MAN 


ESCORTS 


Tv/Ts 


CLUBS & SPAS 


WILD SIDE 


ADULT PERSONALS 
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yf 4) b> ravens 


CEeSVE: SOB. 2E5.1gaea 
a LOCAL. — 


eetsomeonetanig 


= 7 
exes Tiy Mobile Hookup FREE! Text the word HOOKUP to SFREE [53733] 


THRILL* 
SEEKERS 


Boston’s only Chatline 
for Thrillseekers! 


517.245.1052 


FREE Thrills using code 7136 


Men! Try our instant access 900 connection: 1.900.329.7866 $1.49/min. 


HOT WWE CHAT "Live Chat! 


Try it Free! 


bt: 245: 1055 (code:3300) 


Trial Code: 6617 181-860-7385 


401-243-1733 
WOMEN ALWAYSFREE 


www.Talki2i.com 16+ 


BagBs100-S800 pr ur 
Me Wouls in Addu Als 


ONE ON ONE 


y 4 | 
1-877-602-6626 


NO RESTRICTIONS MAJOR CREDIT CARDS 
NO HIDDEN CHARGES OR PRE-PAYMENTS 


LON{STHIGTALKLINE, 


DA TIONSHIFS!S amass ° AIST 


Nationwide “ive 


Men Call: 
1-617-976-TALK@ 
1-800-399-KISS | 


Ladies Call FREE! 
1-800-991-TALK 





HOT * HORNY LOCAL GIRLS! 


Everyday hundreds of local girls 
call free, looking for guys to 
share their hot fantasies with. 
Talk to local girls who are 

- looking for some quick, hot fun. 
Remember, women get horny _ 
too! Try it, you'll be surprised. © 
ALWAYS HOT, ALWAYS LIVE! 


foe 4 PF 
“<6 Gg: MIN f 

\ Z 

ig 

' 


1-888-420- -BABE” 
>= ~ -1-900- ae ae 


“Z INCREASE 
| © YOUR ODDS 
ALWAYS HOF 63 


ep ie@ha al 
900-990-7010 re 


E Pr 
A 21 y ~ 508.713.0000 
Ni FETISHES 4 _ Z enter code: 170 


Or call toll-free at: 
TT FANTASIES 1.877.LAVALIFE (528.2543) 
1-800-285-8888 


No Restrictions. Discreet. QQ 


LIVE 1-0n-1 Service 
Tenaennnas 


4 


80 MIN FOR $20 FOR FIRST-TIME 
LAVALIFE USERS.* 


ALWAYS FREE' FOR WOMEN 


Click at a Flick www.lavalife.com/flick 
“Special promotion only through customer service. 18+. 'Carrier charges may apply. 


New Women Available. 18-68 
5 ae $35.65 up to 1/2 hour 
ba 4 All Major Credit/Debit Cards 


www.cheapsex.name phone billing? 866-739-8899 


WA, HARDCORE 
: . +. ae05 LIVE 1. ON-1 
|f "0 MEMBERSHIP * NOTHING MORE TO BUY EVER ag sod j h 1-800 
For a limited time, the leader in the adult film industry is offering you fig 
990-2625 


up to 12 FREE DVDS or VIDEOS with no future obligation. 
Each DVD or video is 4 HOURS of uncensored, U0 feetage! This is no scam and no joke! 
There is nothing more to buy... EVER! This is a limited one-time only offer that you can't 
afford to pass up! 
This is et a scam, this is met a club and there is ae membership. Join the millions 
of satisfied Direct Video & DVD customers who have ordered over the past 25 years 
LIMITED TIME OFFER ACT NOW! vou pay ony $4.95 each for 


ASK ABOUT: 


shupping and handling SAME BAY SHiPPIOg 


a Our Website: ae 
4 200. 148- 4129 com fn 


Rormats ‘UVHS 4 pvp (UP T0 12 FREE) 
| Titles are soft for the purpose of this ad only! 
1D) Jemma 6 Her Friend's) Al Git i lip Service J homes J Helden Camera AJ Bestyvite ' 


1 ! 
go Od Hees ld Spag Break J) Three's Company Sern J Weld Records i Asan sand) Tadays Hntest Stas 
0D Sah b Popper vo} Latina Lovers =) The Get fhert Ouar =) Baby Got Back =) Freaks of Natore J Water Games J Caught in the wartplace 0 
1 


a} | de oat wash to tke advantage oi tes oer bot would Site 1 recave ares copy af your cata with over 215) ote: es 888- -2aT- 4506 
| ne indicated the tities and format ! would like to receive above}! join 


x Try it Free! 
(code:3300) 
181-860-1385 


PAYMENT: ~ VISA aC 1 AMEX 40 


erm emery, Pane au Phen a ene Bf 


1-800-310-5995 
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1-900-772-6000 
10-10-8800 


$1.29 Min 


ston's Hottes 
ie Talk Line 


|-617-976-2eee 


Ladies Call FREE 


|-800-265-LIVE 
(5483) 


‘lee For HOT B & D Action 
= I-6I7-976-SO0O 


To place 
an Erosphere Adult Personal 


call 617-859-3383 
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Pat Anes) |HORNY SLUTS 


f>- Aiytig Coes! | 
* 1 sah ge a 


= — sey NO CONNECT EE 








there sa Party a 
on Your Cell 
Phone.. 


LIVE CHAT 


Free for Girls! Totally sm mag 
Send the text message. 


he im ig 
BROWSE & REPLY TO AC ADS FREE CT MegaMates com TALK to 2e4ee ; 


GREAT DATES D fa TIN ' 


Send the text mess 


Phone Fantasy Only 
Incl. All Fetishes 


$25.95 


15 Minutes 


$36.95 


tes ro : S ; “9 30 Minutes 


WANNA ae eee 
GET f ar a 1-800-395-7525 


SecretPhoneFantasy.com 


a gute it PLEASURE 


whee 


Witt 


 NASIN he . F EROSPHERE AD OF THE WEEK 
a e —— ae 


| 
| 


SS man Lo 
To listen and respond cali 617 976 7587 To place your Erosphere Adult Personal 
and enter box # 2084, calls cost $2.89/min. 18+ Call Micah at 617-859-3383 


fontasies become reality ey : Bs 
= . 





IP 


)E 


FOR MEN 


Bl & BI-CURIOUS * LEATHER & UNIFORMS ¢ S/M & B/D 
DADDIES & 18+ BOYS * CUBS & BEARS « TV/TS * ANYTHING GOES! 


Artsy leather man 


dark/t 

musc for hook 
boyfriend in th 
Educated sane gdikg. 
56yo WM who car 


xy gam 
place. Belmont area. Box 
Sexy BiWM. 
BIWM 45yo 
mod hairy h 
Boston btw 
ible schedule 
(xp 6/13) 
Phone # for Frank. 


ing. Lkg4 some hot fun nipple play b 


tact foreplay and lots 


Deep throat. No gagging. Box 85401 


Permanent friendship. 

Bill. BWM mid 40s. 5°10 2 

Boston area. Ph# ing 

ship for beach fur 

cai f you and o 

(xp 5/26) 

A little fun. 

Nick. J 

call. Ph# incl 

Get in touch. 

Greater Boston area. § 
sub int 

U br and hi 

Flat stomach. 


bubble butt flat 
from Storbridge. 


e 1 (xp 8/6 
Driving naked 


ng coupie 
Body massage. 
Jim. 45yo BiMWM N. Shy 


Little sub gin. 
Jeffrey. 34 


area. | 


Doms only. 


Sweet little btm boy. 

22yo Ikg4 a dadd 

a's. I'l shave 

uniform for yo 

51925 (xp 

All about spankings. 

jack collector of spanking r 
etc. Video 7 etc. Ikg2 create vic 
tapes, computer images 
spankings. Box 72456 (xp 7) 


Uttimate spanking. 


to party an 
ace. Ph# 
29) 
Total sub WS. 
inn. Definite total 
e taking a tas 
Singing d’ck 
of E. Hampton? My buddy and 
i. Buddy 


Diaper boy. 
ke wearing 
Diapers? 

t 


Hot Latino bottom. 


D*ck drainer. 


Bad ‘oir for you 
Par 


Young guys? 

we to watch a young guy with a b 

assage from é 

le can mak arrangements. B 
1p 8/10) 
| give good head. 

kg4 ed or bi guys that w lo be blown 

ont of their girlfriend. pet and bi, and | 

give good head. Box 10502 (xp 5/25 
Smooth at my place. 
24yo bo! 7 br/br 145ibs 29"waist smooth 
tan Native American can host at my place in 
Brighton or travel locally. Box 96292 (xp 8/2) 


D*ck drainer. 


brother. 
30x 79975 (xp 5 
Dom for house boy. 
m gentieman in 
Pa “ 
and ht/wt. 


Young guys? 


a free 
We can 
(xp 8/10 
| give good head. 
4 married or b 

nt of their g 

yood head. Box 105¢ 
Smooth at my place 


Fullfill my virgin fantasies. 


A good lickin 


Generous 80's. 


Daytime bottom 
43yo MWM 


at 


aver 


ny age that lik 


Please be 50 +. 
WGM, 60s, 6'1 


Giving and receiving. 
Lkg4 casual sex 

Give me a 

tight h"le. 

xp 6) 


th a good bu 


617.374. 31 31 617. 976. 8000 


~2EH mAR 


yank my pants down, and beat up my bare 
bottom. into kare hand spankings, paddies, batts, 
and leather straps. WM, 38, &, 170ihs, be/ie, 

looking for tail strong bud, in shape, BM, 
35-45, well-endewed and thick for spanicing 

good times possibly more. Must have 
place south of Basten, 
and be B/0 tree. 


T Box? 2907 


To listen and respond call 617 976 7587 
and enter box # 2087, calls cost $2.89/min. 18 


osph 
Adult Pe: 
Where fantasies become reality 
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(617) 423. 666 
Brockton (774) 776 


7006 


FREE CODE 3870 
CO load) Gs OSE Lees 


Call our Customer Core 24//#A16~ 


WAITING 


Boston 


617.848.1677 
Stoneham 


781.850.0066 


Lowell 


978.513.2411 
Providence 


401.427.2299 


New York 


646.507.5566 
Find Your Number 


1.800.777.8000 - 
FREE TRIAL 
CODE: 7405 


eMale.com 
12 ($1.99/min 


Wt Doce 


vy Me 
hin ale! 
(Ode:2222 


BOSTON’S HOOK-UPS 


Hot, Hard & 
Ready For Action 
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Clubs & Spas 


DOWNTOWN SPA 


Located in the Custom House Building 
© STEAM & DRY SAUNA ious’ 
* BODY SHAMPOO 
# RELAXATION MASSAGE 
© WAIK IN SERVICE 
* OPEN 7 DAYS 


eds umojwumog 


SOR OQs-sunE 


« UNDER NEW MANAGEMENT AND NEW STAFF « 


(401) 553-5800 Stairs & elevator available 


One Custom House Street 4" Floor Providence Ri 


ORIENTAL GARDEN SPA 


WITH THIS COUPON $20 OFF 1 HOUR 


770 N.Main Street « Providence 
Open 7 Days a week 10am to Midnight 
¢ Dry Sauna « Steam Sauna 
* Body Rub ¢ Walk-in Service 
¢ Body Shampoo 
DIRECTIONS: From Boston: 95 S To Exit 
24, Left onto Branch Avenue, Right onto 
N. Main St., Right onto Livingston St 
From Providence: 95 N To Exit 24, Right 
onto Branch Avenue, Right-onto N. Main 
St., Right onto Livingston St 


APPLE SPA 


1021 BROAD ST. * 2ND FLOOR 
PROVIDENCE, Ri 


401.941.9901 


eDry Sauna 
«Body Shampoo 
*Massages 


Branch Ave. 


Exit 24] 
Dryden. 


Mechanic 
; 


Livingston St. 


Oriental Bd] 
Garden Spa 
Plaza 


industrial Drive 


y2023S UIEW UON 





$10 OFF 
1HR SERVICE 
WITH COUPON 


/ Hear me moan 
. and beg for more... 


1888-28 3 


Eavesdrop on my 
sexy 3-way romp... 


-4502 


MYSTIQUE 


Massage Therap im | 
88 Pleasant St.,Pawtucket,R.I. 3 4 
401-728-1700 sega 
Full Steam Room & Dry Sauna 
Body Shampoos Bodywork 


Swedish & Shiatsu Massage 
Open 9AM to 11PM 7 Days A Week + On Street Parking 


Greater-Boston s PREMIER 


Fully-Equipped, Profe: ally Staffed 
Discreet, Mult : BDSM Fe 


Genuine Dominas & Subm 


4:39) 388-9990 


mystiquedungeons.com 
7 days -11 am to 1 am ~ Woman and Couples Welcome 


From Providence-Take Exit 28-Right off Ramp to School 
_ Street. Take Right at first light onto Division St. At! 
take Right onto Pleasant St. 


401.230. 8329 


GRAND OPENING 


(40D 353-3100 
Swedish Shiatsu * Body Scrub 
i | LICENSED MASSAGE THERAPISTS 
1410 Rear Mineral Spring Ave. North Providence, RI 
OPEN 7 DAYS A WEEK ¢ WALK-INS WELCOME 


From 95N, Take exit 23 to Rte. 146 to the Mineral Spring Ave 
exit, take Left onto Mineral Spring. Building is on corner of 
Mineral Spring and Woodward Rd. 


aale\eloydia\~ 


From 95S, Take exit 24 (Branch Ave.), take Right onto Branch 
Ave, go 7 lights to Woodward Rd. and take a right. Go to end of 
Woodward to Mineral Spring Ave - building is on the left. 


LILV SPA 


Come treat your 
body Meat 


© Dry Sauna SB 
* Body Shampoo < (-# 
* Oriental Style 

Body Rub 


Bodywork * Reflexology 
Accupressure * Dry Sauna 
Steam Sauna * Showers & Fitness 


PRIVATE PARKING & ENTRANCE IN BACK 


401.276.6655 


375 Admiral Street 


=a Providence, Ri wk 


ie armong - Pe 
401.725.481 . 


elie ~ deciles body rab 


11 BENEFIT ST. PAWTUCKET, RI 


or A 


OPEN 7 DAYS A WEEK 
10AM-12MIDNIGHT ® WALK-INS WELCOME 
76 Derry St. Providence, RI 
DRY SAUNA. TABLE SHOWERS. 
STEAM SAUNA, BODY SCRUB 
> Whipple Ore Se a ae 

123 State Offices «bear 
st right on Whipple sright on Oregon bet 
Take a right before th 


(401) 351- 1611 


. 728 
SHRP Rae Rae REE 





*A DELICIOUS 
DELIGHT 


HEADA 

Oral Extasy, treat your 
tongue to a hot Sexy Erotic 
irish American Pre-op Play- 
mate. ANYTHING GOES!! 
No rush, Visiting for a short 
time. tn/out. Safe Down 
town location. Near T 


617-426-5221 
“ASIAN SHEMALE 


617 594-2753 


*HOT AMERICAN 
SHEMALE 


Jessica. friendly iong 
legged brunette with a ki 
bubble butt, 5'9", 1301 
unhurried. Selectivi 
Females!! Boston 


ALEXIS LEE 
Sexy, Asian pre-op, 56 
126ibs, 38D-26-36, Expe- 
fience a touch of heave 
incall only. So. Bost location 


617-269-4551 


Asian 
She-tisle CoCo 


EVA SHE-MALE 


25yo Latin Exotic Beauty! 
2 Hot, Horney & 
An experience 
idetime. 36D-24-36. 7” 

F. Incaiis only. 


"617-470-4487 


Always Selectivly Hiring. 


617-833-5896 
HOT 2 TROT 


nape \ 


HEAT 


617 839-3526 


HOT BRAZILIAN 
DOMINATRIX 


Visiting for short time 
Shemale 34-24-36, 57", 8 
thick, hard core 
for a ses- 


All American Doll 
Blonde She-Male 
36D-26-36 

25yrs old 
2 Girl Show Available 


Upscale Clients Only 


Sensual or 


Dominant 
Visiting May 12th, 
wz 13th &14th OFigh 


$1. 6G nin 


dance5 1 TSB, 34D-24- 
www.cocoshemaie.com 


eI7 306-1256 


BLACK BARBIE DOLL 
Sexy TS visiting Boston, 
cute in the fa " 


So 
215-436-2639 =) “715-910- 
5570 


EE Ne LISA ASIAN 
Lisa and Michelle, 2 — SHE MALE 


TS’ one black, one whit 
visiting from NYC cuM 
fd 


CHOCOLATE/ Petite Gina 


VANILLA 
LISA & MICHE 
2 gorgeous TS's 
from NYC. 1 black, 


yl Gari chatten ~~ 617-779-8418. 


than have them bo 


find out why they call Nev Queen Clitorious 
York the BIG APPLE. ‘ 

Avail 24/7. in/out. So. End 

area. 


617-894-3566 


CYNTHIA PRE-OP 
Specializing in — 


cat 800-314-7958 
& enter the T° number 
Zecom 


Sophies First Time With Another Giri T 4322 
1 Lucky Git & 5 Luckier Construction Workers TP 4135 
w My First Time Encounter With aTSescort 174136 a 
Housewife In interracial Gangbang T4610 
Eye Spy Lesbians I? 4612 
I Thought He Was A Man But. TP 9805 
Secretary Leams New Rules 9‘? 9745 
Ezica Puts Out For The Team ‘TY? 9628 
: Git Finds 
, Young Ma 5 Father | 
oa 5s oe Ss eee 6 
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Seeking erofic encounters? 
Looking for some no-strings ft 
Have a fantasy you want to live out? 

A fetish to explore? 


Adult Personal ads Outside metro Boston call 


61 1- 976-7585 900-226-8559 


(call costs $2.89/min. must be 18 +) 


or MTG! 800-314-7958 
EROSPHERE Pheotix|aputt personas 


Mina | | \_uc& 
v7" 130ibs 
36-24-36 Se 
% Fully Functional Shemale 
New in town 


Lor a short visit 


36d 22w 36h 5'8" 
120ibs 3” 


ton / Allston 
(2 eae - WS as 


617-Wi-4717 


are boring 
alone. 
We introduce interesting péopte 
to other interesting people. 


Are you interested? 


*$6<-24-36 


Brees the Prosrux schlt persunat ane meet interesting ew peoDte 


1-900-226-8559 


($2_89/rmin., 18+) 









OE 


Kat is Back 


eprerre 


daviaded Na. of Bordon 
617.388. 1628 
617.304.9816 





8 MAY 13, 2005 ADULT SERVICES THE BOSTON PHOENIX 


ght massage in a 
Private setting. 
By appointment cniy 


617-354-8828 





'A MALE 
ENCOUNTER” 


"617-782-4499 
“A PRO 


MASSAGE 
_ SERVICE 


ng Asian girls give 
service. 


er ig im 
QUINCY. : 
10am-11pm. 7 days a week 


617- 372-4199 





"ALWAYS NEW 


"617-713-0201 
“ASIAN PEARL 
Alliston. 


Let Asia Pear! release you 





781-760-9833 
“CANDI” 


"603 486-5047 
“LYNSEY'S 


ESCORTS” 





ughc C/VISA 
617-742-8662 
877-353-0343 


free 


“NEW ASIAN 
LEISURE TIME 
MASSAGE & 
RELAXATION 
9am-1ipm DAILY 
BOSTON 
617-426-0000 


"ORIENTAL 
MASSAGE 


Enjoy complete relaxation 
with our beautiful Asian 
Staff 7 days a week. 10am- 
10pm. Downtown Boston 


area 
617-785-9662 





“SO SEDUCTIVE” 

Beautiful blonde waiting to 

make your night the best. A 

night you'll never forget 
The ear is mine. 


61 7:792-6981 





"WHITE CHICK 


Nice Ass/Legs/Breasts. 19yo 
Upscale Loc. 24/7. 


_°82-617-905-7742 







#1 ASIAN 
MASSAGE 


QUINCY 
Sweet lovely young girls. 
shower, sh 
Best full body m 
Everyday 10am-10pr 


857-829-2723 


#1 BEST 
MASSAGE 
QUINCY 
New Young Asian 
beauty waiting to 
give hot body 
massage & 
shower w/a 
smooth touch. 
617-785-3331 


#1 BODY RUB 
EXIT 22 95/128 
10am-10pm 7day 
For appt. 
*82-617-969-1318 


#1 QUINCY 
Oriental Massage 
Best full body massage by 
beautiful Asian girls. Body 
shampoo & Hot stone ther 
apy to Releive your stress. 

Enjoy & relax everyday 


617-259-5729 
#ASIAN MODELS 


“ALLSTON” 








617-828-2950 
$100 MASSAGE 
19yo cutie give the 





$125 SHOWER 
MASSAGE 


rub you from Head & 


Head in/out. Upscale Loc 


*82-617-233-2264 
$60 MASSAGE 


Quick relea 






"ZS errdssento 


S$DREAM GIRLS 

Young beautiful 

New girls ivout 

10 yo in/O 
QUIN 


*82 61 7-828-5693 


SLOVING TOUCH 
Come meet our sexy Asian 
girls who are more than just 
a pretty face. They have 
much more to offer and will 
delight you with all kinds of 
unique & oe mem- 
ories. PE 


781 858-3709 
(NEW GIRLS 


They are all here!! Choose the 
dreams. In/Out. Bos 
ton area. Selectivly hiring. Call 





girl o 


for Rates 


*82-617-233-6304 


PRETTY IN PINK! 
5'7° 135, 34DD-24-35. This 
vam Hegre big biue 

x appeal with 
phistication 


*82 617-833-8059 


*RAVISHING 
REDHEAD 


















Sexy toned body, beautiful face 
& sexy lips, big bust, providing 
constant fun. 5'7", 120!bs, linge 
rie, heals, stockings, fantasies 
Incatis Only. 


781-289-9846 


“BEST 
MASSAGE 





ASIAN CUTIES 
PEABODY 
girls w/Class & beau- 
n erotic sen 
sué furthur our 
girls waiting to fulfill 
your passionate fantasies. 


*82 781-858-3709 
**CUTEST ASIAN 
BoY*™ 


Get some fun with a 
smooth tan boy w/muscular 
body and round butt 
Strong legs. 23, 5'6”, 
130ibs very affectionate 
Good rep. 8am-midnight 
No drugs please 

Call Tak 


617 838-0771 


*AMAZING* 
BLACK MALE 
RAHEIM 24yrs 5'7" 145ibs. 
Melt in your mouth. TOP. 

$150/Hr. Incalls only. 


617-277-9987 


*ASIAN 
MASSAGE 


QUINCY/SO.SHORE 
Young & ful Asian 


ft i y y pro vide 
rica 7 days a week. Sam 


*617- 818-8101 


*BEST MASSAGE 
Masspike exit 17 
Appts available 
9am-1ipm daily. 
617-969-6030 


*CANDYGIRL 


ask about about my friends 
Outcall only. 24/7. 2 
shows availabie 


*82 781-630-3196 


“CHINESE STYLE 
QUINCY 
OUR ASIAN 
STAFF WILL 
PROVIDE THE 
BEST MASSAGE 
FOR YOU. OPEN 
EVERY DAY 
10am-11PM 
857-829-3320 


CHINESE 
SWEETIES 
Sweet & reserved Chinese 
girls known to eee: 

amaze & sooth. IN‘ 


SOMERVILLE 





*DELIAHAH* 








"774-240-2745 
508-337-5908 


*IRRISISTIBLE 
ITALIANA 


Volup 5'7" 100% 
ting. Outcall only. 


AIYSSA 
857-991-6748 


*NEW GIRLS 
FENWAY PARK 
9am-lipm 7 days 

For 


Appt. 
617-247-5908 





*PENTHOUSE PET* 
| am a 32DDD-26-36, Hot 
Sexy, Beautiful Lady who has 
appeared in PENTHOUSE. | 
have also danced in all the Top 
Clubs in MA & RI. | will now 
come to your house & give you 
the time of your life! | have a 
white J-LO BUTT, Natural Full 
Big Breasts, toned body & Lus- 
cious Lips that you will Love,! 
See Photo on Boston Phoenix 
Web-Site Satisfaction 
Guaranteed! OUTCALLS 
ONLY! 9AM-4PM 


pa eer ere 


brunette 36C 
ark brown hair 
o have a good 


Italian bionde 
w/hazel eyes, 38DD's, & tongue 


*“SUPERGIRLS 
LOW RATES 

Young & Sexy girls 18-22 

ual Guarentee. Ups 

location. Selectivly hiring. 


*82-617-905-7062 





le Aliston 


MASSEUSES 
Very Lovely 
Asian ladies 
welcome you to 
experience the 
Ultimate 
massa: 
QUINCY 


IN/OUT 
617-828-5693 


+ASIAN HOTTIE 
Sweet & sexy 24 yo 5'5 
36c-24-36 w/long black hair 


providing you comfort in a 
private & discreet setting 
Convenient Boston loc 
Near the T. Let ASIA LING 
fulfill your fantasies 


617-427-3794 





+NAUGHTY SECRETS 
Barely legal college girls 
to make you CUM 
ck 4more. See what a 
tas te of Heaven truly is. Call 
now! $125 Morning drive 
special. Quincy/Melrose 


617-504-2488 


10 INCH B.U. 
FOOTBALL STAR 


22 yo hot College Black 
Male (TOP). 10 inches un- 
cut. Natural smooth. Sub- 
urban Mind. City nls 


Chisled body. fag Hoe 

pack. In/Out. “Megsaves 

also available. JUS’ 
617-908-' 


0% NEW YEAR 
DISCOUNT 


Long haired Italian beauty 







and also 
pody massage 
in/out. (Anytime) 


ina 
617-846-0081 


100% FULL 
SERVICE 


Jen Puerto Rican and ha- 
waiian mix, 36DD-28-36 
5'5 135Ibs, green eyes, 
blond hair, specialize in ail 
fetishes. Outcalls onl 


212-300-7089 


A BEAUTIFUL 
ASIAN GIRL 


Great company. Fun time 
The highlite of your day 


17-661-2 
A CLASSY LADY 


Michelle still knockout gorgeous 
at 40. Long blond hair, blue 
eyes, massage, dom, GFE 
in/out Wakefield area, 10am- 
10pm, For your arousal call 


617-854-0874 


A MAGIC 
FOUCH 
Our lovely Asian girls have 
it magical touch. Close 
your eyes, relax your body, 
and have our girls ease 


your mind. Sam-11pm. 7 
cana 


61 7472-1628 





A SUMMER 
MASSAGE 


The FE nay aie 
— your body feel sore, 








ADULT 
websites made to 
tor 2. Reasonable 
available 


tot t'-sirees\come.: from 
. Don’ 


etT-art 
“PAULA 


Busty Brunette with tong hair 
40yrs Patient & experienced, |'ll 
take my time so you enjoy your 
time with me. Discreet. Vert 


outcalls. 





aes... 


ABSOLUT 10 


My hair, My lips, My legs. 


My face, My chest and even 
my feet. Very discreet. The 
title says it all. Now it is your 
turn to call. In/outcalis 


*82-617-833-8059 


ABSOLUTELY SEXY 


56" 34C 





s fr 
eth 





ADORABLE 
MARSHA 


te & petite blon 





ave your cold day 
nights WARM with me 


Leave a message 


617- 763- 7480 


orde 





ALL ASIAN 
DOLLS 


All the time! Beautiful girls 
delicates elite, a i 
jouch Enjoy relax § 

Call 24hrs for an appt 


617-833-8039 


AMERICAN LADY 
KATHLEEN 

Tall tan Italian doll, 5 
24-36. Servicing U le 
gentlemen who enjoy extra 
comfort and time 
0 it 








plore your deepe 
sies & fetishes. In OUT 
South shore area. 


508-294-4586 





Sexy 21yr old who is look- 
ing to be bent over like a 
naughty girl who loves to 
be spanking licked and 
pleased. 24/7 
617-319-6533 
857-991-4981 


ANNE’S 
MASSAGE 
BRIGHTON 


The ancient CHINESE said 
the stress is the fundamen- 
tal cause of most illness. If 
you have never experi: 
enced a professional mas- 
sage. It is the time to give 
one a try. All you have to 
lose is stress & discomfort. 
Open 10am-10pm. Please 
call for an appt 


617-738-1354 





ANTICIPATED 
OCCASIONS 


From Brunette to blonde, Bre 
zilian to Busty. Take ur pick ¢ 





*82-617-451-1312 








WEBMTESC ustom 





Boston's finest of every flavor 


you Desire. in/out calis. 24/7 


*82-617-650-4041 


AROUND THE 
WAY GIRLS 


Guarenteed Convenience!! 
Incalis available in your 


backyard. Several girls to 
choose from.. 1 br appts 


Upon availibility. 
"2-617-921-5779 


AROUSING 
ARRANGMENTS 


Looking to be blown away in 





a 


sophisticated and classy way 
In/out. | also do feet fetishes 


and domination. Ask for Selina 


*82-617-650-4041 


ASHLEY OR 


CHERRY 
Although sweet & sovely, 
down and dir- 


can also 
ty. prvi on over baby. Days 


oF ni 


96-2483 


ASIAN 
BEAUTIES 
Young, Sweet 

Beauties who will 
satisfy your 
fantasies 


__ 617-259-5523 





ASIAN BEAVER 


Come play with IT! Watch 


617-233-4643 





ASIAN BODY 
RUB 
North Shore, Rte. 
128, 10am-10pm. 
*82-617-777-7647 


ASIAN BODY RUB 
Burlington 
10am-10pm 

*82-617-777-7647 


: ASIAN a, 
OUTCALL goss st 








*82-617-777-7647 


ASIAN GIRLS 
(SOUTH BOSTON 
(AREA) 
COMPLETE 
RELAXATION 
BODY WORKS 
617-686-9846 





ASIAN GIRLS 


Young Asian girls prov eo 


61 '7-482- 1098 


ASIAN RUB 
FRAMINGHAM 


Professional massage by 
pretty sweet Asian beauty 
Fresh face every week 
10am-10pm. In/Out 


*82-617-828-9870 


ASIAN RUB 
SALEM/NASHUA 
N.HAMPSHIRE 


Fresh face every week. Call 
10am-10pm. In/Out 


*82-617-828-9870 





ASIAN SIZZLE 
a 
beautiful Explore 


your fantsies. 
7 days a week. 10am-lam 


in/Out 
(617) 869-3307 
ASIAN SWEET 


New in town. 21yo 34-24-2 

UNG college y 
k. long hair. Hot erotic 
massage. Very Discreet 


617-319-2284 
AVAILABLE FOR U 


Primetime, topnotch girls of all 
Nationalities and shapes. |n/out 


*82-781-521-5018 
BABY BIRD 


New to the sport but a true 
gamer willing to tease or 
please. 20 yo w/blonde hair 
5'3" 36DD. A true catch that 
will leave you craving more. 


nvout 
617-671-7421 
BEACH BUNNY 


Very petite blonde 23yrs 5'1 
34c-21-33, 106ibs. tiny waist 
with a cute bubble butt, Visual 
guarantee, Lv. voice nessage 
only. In/Out 


(508) 504-2089 


BEST BODY RUG 

BY BEAUTIFUL LAD 

N128 EXIT34 BY 
APPT. 


10am-9pm. 
781-932-1689 












BEST EVER 
Leave all your worries at 
home and CUM and have 

time 





BEST RATES 
PRETTY in the Face. SLIM in 
the WAIST. in/out. 


©°82-617-905-7742 
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BONAFIDE GREEK 
FREAKS 


*82-617-669-0306 
_BOYM ETS GIRL 


avail for mas 


BREATHLESS 
if your looking to be 
BLOWN away. In a kinky or 
classy way. Then come join 
the fun with blondes and 
brunettes that wilt guaran- 
tee you to SWEAT. In/ 
outcalls. Dom/ffetish 
included. 24/7. 2 girl 


specials 
617-833-8039 


857-540-9973 
BUXOM BEAUTY 


5'8 38E-27-38 Porno looks 
Full lips, Flat belly. Bubble 
butt. Sweet attitude. Exotic 
role play expert. IN/OUT 


617-970-2711 


CARAMEL 
DELIGHT 


Sweet and petite, 5'2 
105ibs, 34B-24-34, bi 
and indian, Chioe love. Out 
calls only. 24/7. Come 
taste. Pic online. 


617-642-1815 
617-230-2260 


CARIBBEAN 
FIESTA 


‘Cum indulge in the Party. 
Largest selection of attrac- 
tive Caribbean Isiand 
ees those Maracas 
incali/Outcail. 


"61 7-833-8039 


CAROLYN 
Enjoy the the ultimate Girl- 
friend experience. Ciassy 
blonde, cury i al the right 

, curvy in t 
places! Verihable In/Out. 

781-226-1679 


CAUTION!! 
SLIPPERY WHEN WET. 
Hot exotic females looking for 
an exciting time 2 cum fulfill 
your every need. 24/7. In/Out 
Metro Boston area 


*82-617-980-2396 
CHACLITS 


CHOCOLATE CITY 


yall of MA 


774-274-6799 


COME JOIN THE 
SPRING BREAK 
PARTY 


Large 
CAME 

STAYIN fc 

come join the party. Or 
Party CUMS to you. In/out- 


” 617-833-8040 


COMFORT ZONE 

New in town Young Asian 

girl. Nice & clean area. Feei 
rel. ind refreshed. 

e the best massages 

days a week 


617-782-3768 


Creamy Peaches 


jir! and/or one trans 


*82 617-368-0794 
*82 978-239-4807 


BOSTON 
oe at pers cto com- 
Saractive paid exclusive 
— with an we 


barr » 
perf the best split in 
town. Female owned. Driv- 
ers es etek 


EURO GIRLS 


36D-26. 
re. 


g 
"82 1 57-204- 3222 


GAY, SINGLE & 


WANTING IT 
TS, SHEMALES PRE-OPS, 
POST OPS available to ful- 
fill your fetishes & fantasies 
24/7. INIOUT 


617-833-5896 


HAWAIIAN GOLD 
Hawaiian magic I'm tanned 
tonned, with ail the right 
curves In/outcall 


617-833-8040 


HIGH CLASS 
ESCORTS 


y of girls to choose from 
ationalities). Descriptions 
ed perfectly. Our girls are 
Ss. All girls guaranteed 
7 Invout. 2 for 1 spe- 
cials. Selectively Hiring. 


617-671-6897 


Hot Asian Giris 
Beautiful, young 
girls are ae 
for you. I N/OUT 


(617) 304-2061 
HOT MASSAGE 


pec 
61 7-388- 2972 


JOY OF TOUCH 
SOMERVILLE 


Allow yourself to experi- 
ence the pleasure of a sen- 
sual, nuturing, loving mas- 
Sage by a beautiful woman. 


617-839-0641 


KIANA 
This sexy hot exotic Ha- 
waiian beauty. 36d-24-34. 
2 girls avail. Low rates. out- 
call only. 24/7 


781-266-7123 
KINKY GIRLS 


girl 
(781) 266-7123. 


LIP SERVICE 
Hot Young and seductive 
Let me play with you, 19yo 
Brazilia JEEP THROAT 
beauty. 24/7. In/out 


617-918-3874 


LOWELL 

BODY RUB 

By Asian Beauties 
Enjoy a relaxing massage 
with our attractive Asian 
beauties. You will always 
find someone who exceeds 
your expectations in every 
way. Please call ahead to 
schedule your time with 
one of our erotic beautiful 
Asian Girls. 11am-11am. In/ 
out. Blocked calls not an- 


swered 
*82-617-777-7647 


Lunchtime 
Specials 
$50 for 15 minutes, 1/2 
hour $100, 1 hour $200 
Need a break? Call us any 


MATURE 
Busty, SWF, 40ish, petite, vo- 
luptuous, seeks aff 
gentieman. in/out 
avail. Real GFE. W. Soi 2 
*82-781-724-2212 
8AM-midnight 
verifiable only 


MEAGAN 45YRS 
Refined classy slender 36C-24- 
34 mature lady a 
spend an hour or 
Place. Alluring, enticing; | know 
how to please a man. Out calls 


617-263-0503 


MEGHAN 
A classic irish American 
lady w/maturity & intelli- 
. Auburn hair grey 
eyes. Excelient at 
verort OUTCALL ONL 


MRS. ROBINSON 


Nikki Body Room 
Pretty Sexy Asian 
Girls. Dorchester 
Loc. For appt. 
Clean Safe Place 
617-331-3350 


TOUR OF ASIA 


61 7-935-3323 


ORIENTAL 
ANGELS 
Asian Girls with 
ANGELS BODIES. 


In/Out 
617-259-5523 


ORIENTAL 
GIRLS 


(SOUTH BOSTON 
(AREA) 
BODY WORKS 
617-686-9846 


ORIENTAL 


TOUCH 
Open renee a 


week. 
Call 10am-10pm 
857-891-9779 


ORIENTAL 
TASTY 
HOT NEW ASIAN 
GIRLS. INCALL/ 
OUTCALL 
857-991-5488 


PINK LIL BOX 
KISS me HIGH! Kiss me 
LOW. Latin love you 
know where to GO. 24/7 
in/out. Low rates. 


PRECIOUS 
SECRETS 


in town!! Petite upscale 


All of New Engiand.CINDY 


617-905-3177 


QUINCY 
MASSAGE CENTER 
ite Asian girls do the pro- 
nal massage f u. En 
c & relax every day open 
10am-11pm 


617-472-9896 


RATED X- 
CLUSIVE 
617-833-8039 


The only call you need to 
make. in/out. Verifiable 
calls only 
www.ratedxclusive.com 


SEXY LEXY 
Sweet Petite and quite the treat. 
I'll be your FREAK. 24/7 in/out. 
Low rates. 

www.binkyboyent.com 


617-905-4221 


VICTORIA ** LATIN 


BEAUTY 


617-501-4335 


VOLUPTUOUS 
VIXEN 


B 


" *82-617-438-9798 
YOKO 


ndly Asiar 


617-269-9286 


Adult Massage 


($70/HR 
ASIAN 
SPECIALITY 
BEST MASSAGE 


617-566-2824 


Qi GONG RELAXING & 
PHYSIOTHERAPY. 9AM- 
11PM DAILY. FOR APPT. 
ROYCE RD, CORNER OF 
COMM AVE, NEAR 
HARVARD ST/CVS 


Asian 
Professional 


Masseusse 
Rejuvenate with Chinese 
acupressure and 

Shiatsu 
MON-SAT (10AM-9PM) 
390 Pleasant St. (Rte. 60) 
Maiden, MA 02148 
26 Locust St(Rte 35) 2f1 
Danvers MA 01923 
Private Parking in Rear 


917-254-6422 


BEST MASSAGE 
The best massage for your 
relaxation. Near China- 
town. Open everyday 
10am-11pm. 


617-777-7082 


FANTASIA 

$70 p/hr 
Excellent massage ranked 
#1 by Mass customers. 
Friendly staff, showers. 
Open 7 days 9am-9pm by 
Appt only. 523 Main Street, 
Maiden. 


781-324-6576 


GOLDEN 
ACUPRESSURE 


DO THE BEST 
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— Burlington 


Rostin. etn 


617.388.1628 
617.304.9815 


IS 
JUST 
A 
CALL 
AWAY 


617. 
376. 
7387 


TO 


SOME 
TODAY 


calls cost $2.89/min 18+ 


(617) 304-9816 


ASIAN BEAUTIES | | j , 


New in town from Spain. Very 
experienced & beautiful petite 
sex oO cape 5'2” 119lbs. 34c- 


< 7-427-9399 


[Earn $ 1500 to $ 4500 a week! 


HORNEY SLUT Mature 5’9” classic black-haired STACY 
Erotic Blonde waiting to beauty with patience & soothing 

ode ver you. 38D-26- hands. Spend an hr or more 

36 18yo. Complete Satisfaction being pampered. incall only. 


with a smile. I'm tight and wet, 617 817-1425 


gauranteed to make your juices 
drip so cum break me in!! 


*82-617-201-9065 


HORNY Petite Asian 5'-2" 106 Ibs. 348 


— a i ct. Get every thing you always wan 

22-32 Dimensions & ORGIN treated with respect. Ge 9 y ys 
HOUSEWIFE 100% Guaranteed. Outcall only. 

Waiting for you to come out and 


bya . B than later. There are no limits to you here. Have the fr 
plas. Geeeer dite, eubaar tale eae pen your own schedule. You must be 18+ 
natural 36C, full GFE, hour and 617-424-1480 
half hour rates available. Moni- 


CHOCOLATE ca. Ind SWEET & SEXY 


BRIGHTON 
617-783-1073 : . : 
617-816-0128 ; q ‘ 


Experience ectasy at it's 
level with this 5'1” 


out 
DREAM 339-532-7177 


Sexy princess, 34D-25-36-all ? 
natural. Full service and half HORNY KIM a NEED A HAND? 
hours avail. Convenient to Back 2 Girl Specials. 19yo Latin |! release your STRESS, 
Bay. In calls only, ask for Les- beauties. We play witb each CARESS & won't make a 
ley 


other. Cail us MESS 24/7 in/out 
617-262-1823 « « » 617-905-4221 617-918-3956 


EE er ee ts 
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Asian Wellness 
Center 


Rejuvenate with <_< Acupressure Tuina, 
Anmo Massage & Foot Reflexology 
Mon.-Sat. (1Qam-8pm) 

Become a VIP! 

Come 10 Times Get The 1 1th Visit Free! 


MASSAGE 
KOREAN GIRL 


HELP 
WANTED 


Women owned 


review 
www .TheEroticReview.com 


r 


Fantasy/Fetish 


CHARLENE’S Boston Hottest Sex Talk! 
DRESSING SESSIONS 1-800-811-4048 
fort. Call Horny Housewives 


pi 
) 
MAXIM'S 


Curious? 18+ No one needs 
to know! 781-860-7383 
Code:7000 


508-753-3796 


Mystique Dungeons 
Greater Boston's premier 
Dominant arts facility! 


Discreet Fun.18+ Hung.. 
Record/Listen to ads FREE! 
781-860-7441 Code:3100 
FOR THE KINKY 
18+, CC only, Call 
JESSICA 
866.928.8938 
GLORY 888-386- 


0390 
ERIN 877-806-0708 


Forbidden Phone 


Sex 
Angie 


a 888-822- 0097 


www forbiddenphonesex.com 
18 and up, Credit Cards only 


t be GAY PHONE SEX!!! 
disappointed! Chat 
781-388-9990... . 1” 


www.mystiquedungeons.com 


Phone Fantasy 


live with horny guys 


§00-407-8884 °°’ 


HOT Live Chat! 18+ 
Find Fantasy Fulfillment! 
781-860-7383 Code: 7300 


Hot, Horny & Hung... 
And looking to play?? 18+ 
781-860-7383 Code: 7111 


F ORN’ S 
1-80 251 4414 
1-900- 329-0900 


THE MEN'S R 


1-800-618-STUD 
(7883) 


Ladies.. Meet someone new!! 
18+ 781-860-7441 Code: 3111 
LOCAL BI GUYS 
617-848-1677 
or 800-777-8000 
FREE w/ code 6718 


MASTURBATE WITH 
US 
Ann 888-266-1466 
Alice 888-200-2034 


Phone Sex 18+, Credit Card 


Meet HOT Local Guys! 
Record/Listen to ads FREE! 
781-861-1101 Code: 7171 18+ 


No Commitment. Just HOT 


« Adult Fag! 18+ 781-860-7444 « 


Code:3211 


Profile Circle 


Rt 3 North-exit 7W. 
Right on Amiterst St. 
to Profile Circle. 


Near Burger King. 


NASHUA, NH 


escort reviews 


PHONE FUN 
BLACK CUTIES 
$3.99 p/minute 
900-868-0800 
888-938-1975 


www.xxxhotlust.com 


PI one Sex Specials 


388 55. 7659 8 

888-386-0390, 8 08 

888-200-2034, 888-333-6903 

888-353-1110, 888-299-3769 
Let's get Nasty 

$20 / 20min, 18+, Credit Card 


PUSH A BUTTON 
Get a Girl 


Enter FREE code: 
5559 
617-848-1661 
800-210-1010 


Real Phone Sex 
CC, 18+, $1.99 min 
Tara 888-899-0499 
Misty 888-777-0446 


SEXSOUNDS 
HEAR THESE 
HORNY SLUTS BEG 
FOR MORE! 


1-888-281-4506 

Real life recordings of gang 
bangs in action 

Only 99 cents per min. 

Ab majoucedit carde aceapteds 
Call 1-888-281-4506 now! 


and operated 
escort service, 
friendly, safe, 
supportive 
environment; if 
you're new. to the 
business, we 
welcome you. 
Call 


617-451-0414 


for interview 


no transportation 
required 


AMZ2nADOONOHOMADYOUIUIMANY SSE 


site reviews 


Single, Ready & Waiting! 
Record/Listen to ads FREE! 
781-861-1101 Code:3311 18+ 


SIZZLING HOT PHONE TALK 
1-800-785-2833 
1-900-263- 0666 


Strictly Sex!! 
No Commitment! 18+ 
781-861-1101 Code:3200 


Wanna Play?? 18+ Chat! 


18+ Play by phone tonight! 
781-860-7441 Code: 7311 


WHERE SINGLES 
MEET 
Browse and Respond FREE 
Gay & Bi 617-423-6666 
Straight 617-338-9990 
Free Code 6615, 18+ or 
www.MegaMates.com 
XXX FANTASY 
PERSONAL XXX 
All lifestyles, kinks, Fetishes 


1-800-990-9377 
1-900-443-5222 
from 2.98/min 18+ 


Strippers 


Male/Female 
Strippers & Exotic 


Dancers 
www.newengiandstrip.com 


1-800-299-8311 


x Honesty is our 
oes only policy 


(617) 
277- 
6605 


Premiere has § 
part time 
openings for 
escorts 
= Some coliege 

preferred, 
no exp. 


transportaion 
needed 
Call Julia 


discussion boards 


Adult Employment 


$100 to $300 + hr 
XES films are casting local 
women & couples. 18yrs & 
up for work in adult film 
GET PAID CASH SAME 
DAY of SHOOT. No fee to 
pay. No exp. necessary. 
Cali 857 891-6032 or Toll- 
free 866-840-2501. For 
faster response email pic to 
xesfilms @ aol.com 


$1000-$2500 p/ 
da 


Boston's Top Notch Pre- 
miere agency is seeking at- 
tractive escorts/ entertain- 
ers to Start 

TODAY for outcall services. 
Don't waste your time with 
anything less than the best. 
Driver's Also Needed. 


www.4ieg.com 
617-695-1311 


Homebound? Need extra 
cash? 
Seeking adult female phone 
sex dispatcher. Work from 
home.. Computer exp. req'd 


Al,-NH,-CT, MA at ~ - 92! (9081 887-5899 


Orient Express 


24/7 


OutCall 
Only 


The Original 
Asian Independent Escort 


“> FOR GENTLEMEN ONLY jz 
Je, 


758 


GI7-437-9S226 


Dimensions 100% Guarenteed 


live chat 


LADIES!!! 
Earn $500-$2000/day!! 
Boston's premiere outcall 
service is looking for beau- 
tiful ladies. Safe & profes- 
sional 


www.4ieg.com 
617-695-1311 


RICKY’S 
PLAYGROUND 


Full Service Online Store. Strip- 

clubs Network, Toys, Website 

Interactive Service. 
www.rickysplayground.com 


WWW.NEWENGLA 


NDSTRIP.COM 
1-800-299-8311 


et cetera 

TET TE EE MAT 
Looking For Some Private 
Time. Enjoy New Rooms Fea- 
turing Granite Bathrooms, Ja- 
cuzzi, Steam Room,"60" Inch 
TV & King size bed. Spend a 
few hours at the Town Line inn 

781-324-7400.New Rooms 
Open May tsf. 


service guides 


video chat 


RELIEF 
IS 
JUST 
A 
CALL 
AWAY 


617. 
976. 
7387 


TO 
GET 
SOME 





BALLY 


BODY RUB 


| LICENSED MASSAGE THERAPIST ff 


Tur Right on ed ; 


Dorrance St : 
Tum Right on Westminster St 4 pleasant and delightful alae 


Seeking Erotic encounters? 
Looking for some NO~Strings fun? 
Have a fantasy you want to live out? 
A fetish to explore? 


Wanted 
RHODE ISLAND'S 
NEWEST 
GENTLEMEN'S 
CLUB 


CALL 
1-877-433-7473 


617-976-7585 900-226-8559 


mea Seal - 1 800-314-7958 
EROSPHERE Pheanix| aout) pr esonat: 


NOW OPEN: PRIVATE CHAMPAGNE ROOM 


; ~ I 
PR ey ALL NEW ENTERTAINERS AON 
P BRING YOUR TICKET STUB 
hae = / COUPLES WELCOME FOR FREE ADMISSION, fl 
- \ 7 SPECIAL 2 FOR 1 DANCES MONDAY & TUESDAY 3-7pm 
Ef 
ay 7 SPORTSMAN S INN 
LL SP Pe 
my A 


ly DANCE SPECIALS FRICTION, LAP, & PRIVATE DANCES BY REQUEST 
VER 
USN awuaws vageas 


LOW RATES ON ROOMS 
*| CALL FOR OUR LOW WEEKLY & DAILY RATES 
401 °751-1133 


»: yea. 
122 FOUNTAIN STREET PROVIDENCE, RI 401-751-1133 DOWNTOWN PROVIDENCE | 
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Cbs & Spas 


SHOWDPLACE fis 


147 THOMPSON RD., WEBSTER, MA 
RTE. 395, EXIT 1 - 1-888-41PLACE 
OPEN 7 DAYS 12-1AM - NO COVER BEFORE 6 


COMING MONDAY 
MAY 16TH: 


JACK & JILL NI 
MALE AND FEMALE DANCERS! 


FREE ADMISSION!! 


First Tuesday of 
Every Month 


AMATEUR NITE! 


$1,500 | DINNER ju ‘10,00 1" 
IN PRIZES! Wednesday through Saturday SUND ARN 
www.mariosshowplace.com 


ca 


BEAUTIFUL MODELS AVAILABLE FOR 
SENSUAL PRIVATE LINGERIE / NUDE MODELING 


CATERING TO ROLEPLAYING, FANTASIES, 
FETISHES & CROSSDRESSING 
RETAIL SALES OF UNIQUE HOSIERY, 
BODY, STOCKINGS, LINGERIE, BS&M OUTFITS 


333 E. CoLumbus AVE, STE 17 
SPRINGFIELD, MA 
(413) 731.8826 


237 PARK AVE, RT 9 
WORCESTER, MA 
(508) 753.3796 
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STRIPPERS T0 GO 


YOU RING... WE BRING! 


New England’s Best Adult Entertainment Services! 
MILD to WILD! 
In your face at your place! 
Guaranteed Attractive Female & Male Performers for all occasions 
No party too small! - One hour door to door! 


The Hottest 1 &2 Girl Shows! 


1-800-300-6787 


Summer Haze 


Notorious XXX Video Queen 


May 19-21 


LIVE & UNCENSORED 


BYOB sco vourovn sx, sores onsussu 
Discrete, Up-Close & Very Nude 


S 
(all For Our Special Offers 


attractive talent alvays Welcome 


In The Mood For Nude! 
Check the rest we have the best competitive prices 


Less Than an Hour From Boston 


Open 7 Days a Week . www.TheCadillacLounge.com 
95 South to exit 23 - 2 Blocks on Right 


361 Charles St . Providence, RI 
401-521-SHOW (7489) 


Come See Our Sister Club: 


In Downtown Providence 
35 Aborn St. 401-274-2457 


Open Daily @ 3:30pm ¢ Open Sundays @ noon 
GENTLEMAN'S CLUB /BACHELOR PARTY VENUE 1-BZ7Z7-4-DESIRE 


NEW ENGLAND'S MOST UNFORGETTABLE 


BACHELOR PARTIES! 


PROVIDENCE’S ONLY DESTINATION FOR ON STAGE PARTICIPATION! 
CALL FOR BOOKING AVAILABILITY TODAY! 


COME VISIT OUR NEW WEBSITE@ LULL. CLUBDESIRERI.COM 


FREE 1 Franklin SQ. Providence RI (401) 274-5560 « Junction of Eddy St & Allens Ave PARKING FOR 
SECURE 
PARKING BUSES & 


95 South Exit 19 - Bear Right Onto Allens Ave, 500 Feet, Right Hand Side. 95 North Exit 18 - 
Left.at Bottom of Exit, 2 Miles on the Right. 
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wW.CLUBFANTASIES.COM 


THE PURE TALENT 
FEATURE SHOWCASE EXTRAVAGANZA 


THURS May 19TH - SAT May 21ST 
HOSTED BY OVER 12 OF THE NATIONS MOST PROVOCATIVE AND ALLURING FEATURE ENTERTAINERS... 


SU iN SET T iT 0 M AS EVERY SINGLE ENTERTAINER WILL BE PERFORMING EVERY NIGHT. PLUS SPECIAL GUEST APPEARANCES.. 
fa ‘2 e we mr »s ; : | 





NEW ENGLAND'S ONLY APPEARANCE! FREE SECURE | PARKING ei — 


IMS. & HARRIS AVE, 2, PROVIDENC 
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Erosphere Adult Personals 
To listen or respond, call 617-976-7587 -«: 


2S will not work with 976 or 900 numbers. U 


LET’S DO THIS 
RIGHT 


you only live 


450 8761 


SUBMISSIVE MALE 


LET'S START 


| WANT TO BE YOUR 
KEYHOLDER 


PENELOPE CRUZ LOOK 
ALIKE 


NEEDS A SPANKING 


CHARMING BEAUTY 


COME EAT CANDY 


a. 


EBONY AND IVORY 


A TOWER OF POWER 


ec e F Tc 


A DIFFERENT AVENUE 


To place an EROSPHERE ADULT PERSONALS or to buy a 


oh 


MULT! ORGASMIC 


FREAK BY NIGHT 


MALE SUBMISSIVE 
NEEDED 


1M A SEX QUEEN 


BAD ASS 


FULL FIGURED FUN 


HARD MEN R GOOD 2 
FIND 


TELL ME WHAT TO DO 


WILLING VIRGIN 


CUM ONTO ME 


PLAY WITH ME PLEASE 


SOMETHING NEW FOR 
you? 


z. 


KURIOUS KITTY 


SEXY NYMPHO 


7 


WHERE TO BEGIN 


SMART BI-GRRL 


BIG GIRL WANTS TO 
LEARN 


LIP GODDESS 


TOO HOT TO HOLD 


BLACK BBW SEEKS WM 


ts 


SEXY BLOND, BI-CURIOUS 
AND OPEN 


BRIEF ENCOUNTERS 


MY HUSBAND'S AWAY 


A PERFECT 10! 


MISTRESS ANGELINA 


BBW SUB SEEKS HUNG 
DOMME 


BEAUTIFUL, SEXY 
EUROPEAN 


By 


SARDONIC SWEETIE PIE 


COCOA SENSATION — 


que SBF 


Osts 
se your credit ca 


TEACH ME TONIGHT. 


SEXY AND HORNY 
PLEASE exy y. Ww 


NEW GIRL 


188 


ME AND my GIRL 


DADDY'S GIRL 


VIBRATOR QUEEN 


MISTRESS SCARLET 


To 
| JUST CALLED TO SAY. 


kk kk 
MAY IS 
BLOOMING 


FOOT VIXEN 


BIGGER THE BETTER 
NAUGHTY GIRL? 
ee t you t 


OCEAN LOVER 


PLAYBOY CENTERFOLD 
DREAMS 


biock of 


d or save money an 


d buy 


ADVENTUROUS? 


SPANK IT! 


Jaddy lookin: 


TICKLE DADDY IN PTLD 


HABLA ESPANOL? 


Tr. 


GENEROUS 
PHOTOGRAPHER 


24/7 PERMANENT 
RELATIONSHIP 


cooking, mountains. 
tent camping/mot 
ng. Meditation 
ply: spiritual nc 
‘omantic places/moments. 
bubbling brooks, nature 
d 


loud/bass mu 

quiet. Your age, race 
ondary to unmarried 

healthy. no family at home 

emotional availability/stabil 

ty. affectionate 

sexual submi 

servicing. 2163 


ater Boston 


a block of time 


i WILL BEG FOR IT 


ger 
weekly intimat 
Talk. touch, f 
antasy. e464 


FOR WOMEN ONLY 


mooth. Ni 


nat needs ti 


9oking for 45y 


TIRED OF SAME OLD 
ome fun without he 
and conditions that 
bog down the free spint that 
| am. I'm looking for 
someor who just wants 


Where, you 


ask 


ill 900-226 


WILL ING AND EAG 
WM hin and trier Mos 
afe and di 


DOWN THE MATCH 
th mar fetis 


GOT A TIGHT ONE 
Tight blac 


ning. @ bghtbik 


_GIVE AND TAKE - 


SEX UNDER THE STARS 
Male seeks other males 
hare sexual fantasies. Loves 
ex on the beach under the 
tars. Drinks and then see 
@ it goes. @ tattoos F 


FIESTY SENIOR 
4-year-old ivy leagu 
looking to have the exper 
0 Don with a wi 
but 


how me the 
jerstanding and 
llegekid4tun3 


STRAIGHT city BOY 
nape v. Sink 
Juys. queens, nerd: 

nyth but fat. Want 


BRING YOUR FRIEND 
Old male. average build 


CURIOUS ADVENTURER 
wn to earth guy with ordinary 
seks similar ma 
plore hidden fantasies. Sate 
jiscreet. NSA, mutually fulfiling 
m phy and ad 


01999 2507 (exp 6 


BEDROOM CONTROL 
Male seeks other mates tor 

n in the bedroom. Likes £ 
ers to tell me what to do 
joodknite 2509 (exp 6/2 

SERVED ON THE SIDE 
Bi-curious, 38 year old, married 
male seeks well-hung males for 
Jiscreet fun on the side. I'm 
new, but willing to learn. @ 
hungone 1000 2520 (exp 6/2 


RELEASE X2 
Handsome, hairy male looking 
ack with another male. Up to 
you if we touch. Be reasonably 
good looking, and searching for 
the same bi-cunous fun. @ hai 
rydude 2522 (exp 6/2) 


YOUR HEART AND MIND 
is what will attract me to you 
Are you a nice guy who likes 
old movies, books. shopping 
and cooking? | want to find you 
Let's have some nice clean tur 
@ aliend17 %2233 


My ad was exciting enough for you to call — 
now excite me with your message! 
Too many of you just leave a name and number. 
Would you call back if you were me? 

Try telling me what you look like, what you enjoy 
and what you'll like us to do together! 


I’m worth the time! 


time ca 


at 617-859-3 
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9 nes will not work with 
ADVENTUROUS BLACK G 
What's this @ bol all about? Pihig onic lahore nous FREE SWING PARTIES FEET WORSHIPPER GIVE AND TAKE apaseaiietenn 
$ this @ symbol all about: ae ee ser ph ge ET an man looking for cour COUPLES WAHINE? 
When you see the @ at the end of an ad, that Se car ab neat koe ae ; rove. bE ; soe elect 
means the advertiser has a profile (and maybe even fun. I'm a fun girl looking for a cre Lng om Da els and a well-hun 
a picture!) at our online personals site. Note the party girl who's up for showing ested and patient, 10 SHAPE US UP hairy ma tarter795 
username listed after the @, and check it out at 7g 
LOTS OF ORAL 
, 
2 www.erosphere.com 
ARE YOU MY STRICT HORNY COLLEGE ecasional ¢ 
= TOP? STUDENT in and safe a 
Well educated and intelectual 19 year old colege student in detialty assured and VOYEURISTIC LUST 40 Ta What's Your " 
3 st seeks strict the ton area r ed. 217 ean ight te a 
top. Domination and humilia ” aia hana ae 1 me THREE WOMEN? 
tion. Provide the pleasure of une onens (as, Cat a Pleasure 
wipe, ‘caning sd 099 BE MY HOT PLAYMATE some, muscular male J ag ge SILKY LEGS 
| be oe rom me te way uwotT be sap «LET US WATCH ; 
s mawrphd 2232 al rs gece = ‘ ° Couple seeks other coup CD/TV SLUT SEEING 
YEARNING TO RECEIVE ated people-person looking t urves and DOMME s 
MWM looking to explore the POWER HUNGRY meet the same. Let's play! @ long hair. @ 6 2573 
other side. Must be safe and Profe al male with no time sexylotsalove 22’ 
0 discreet. No LTR desired. You fora yoking for a _ PLENTIFUL PLEASURE 
s must be a top. @ haosts ma Me. PHOTO SEDUCTION other couples who enjoy drink. 
q 2075 pee Erotic and amateur photogra ng, hot tubs, music and flirting k 
SUBMISSIVE SISSY - phy seduce me. Sexy potest that lea ds to sexu tun at t 
| love being soft and femmy ORAL STIMULATION seeks new friends for exciting mance, lots of Sex 
4 Looking for a hard, strong Male looking to give to male in adventures. @ cindyny28 & ot of fun! @ allforfun4 22572 J 
d. dominant man who gets hard SE ; n host most days 2511 moving! @ love2party4 2504 “pom > 
: for sissies. Make me feel fem ini. __UPSCALE LUST recip ee eklas 2447 a 
" nine. @ krissyotv 1957 d ones. Regular WANNA SPANK ME? See Se ee ee —— = 
4 a basis? @ bobnew6969 72440 Hot Latin woman with fierce at Heswous We're upscale and  c. ,DIRTYMINDS e's DOWN SOUTH ee 
Middk d mal KS sub titude looking for a sub/dom fe educated, please be the same SS ee ae - e PLAY DRESS U 
*) eves a ee —_ —s AROUSE MY CURIOSITIES male. Be kinky and love ail that Most important, be normal! @ eds sirnilar Bi-coun GET ME HOT AND 
1 Be intelligent and wild, no nee, Ce we ladies do right. Searching —_bravepuppies 2561 — BOTHERED 
ne drugs, have a strong sex drive tor cele die . ‘or you, are you ayes me CAN YOU KEEP UP “ne ager 
Tat S € @ hotemmanuelle 72446 
ne @ hardhottopman 7251( \ want an der, edu 7 Attractive couple that used to . ro - 
> a ati Be a good person jlay is looking to start up again. 
a YOU WOULDN'T THINK xd in having fun SENSUAL BITING Becking well-adjusted fdividu ; ba 
21 year old jock, lean muscular BiMWF, attractive, 5’8", long als for fun, safe play. Sponta. 4 





bionde/blue, physically fit, 43. 





and clean cut guy seeks fun 


































































































































































































































































































































athletic body builders and nto vampires, sensual biting, ey 'S Key. @ Kendowarnior “ SEXY C.D. FOR YOU 
pierced, tattooed guys. No BS EXOTIC MAN WANTED domination, in search of similar 
r WANT ME TO BEA 
@ cligjock21 2512 Sensitive bider gent. woman to share this slightly AGIFT FOR HER GENTLEMAN? 
48, seek plea: , ws one. 21408 3 LU 
: | WANT MORE sexually uninhibited submissive dark side with me. "1403 Young fun couple seeks bi-fe GREAT ASS IN JEANS lar K 
wit Then being alone. Male seeks man. Call. Let's talk. 22160 male for her. Wife misses being trish man that looks great in a 
maie for tun in Claremont pat saddens SAY YEAH, BABY! with a woman. Be fun, sponta , 
Open-minded, and willing to try FRIEND, COMPANION Sexy, experienced, kinky dyke neous and flirty. Come with us 
things at least once. @ rstyle HOUSE MATE AND HOT looking for the same. I'm good f a new adventure. @ - ty 1257 oT 
72509 BOTTOM looking, soft butch, loves mo jookingtorher05 2564 
” » torcycles and leather. Tired of LOOKING FOR ME? FUN T Ss 
LOOKING FOR THE BiG high maintenance queens. Be © _ DIRTY LITTLE SECRETS sontert tin bee 
° attractive but not obsess Young, attractive, married EXTRACURRICULAR k king 
; " . Strapons, anal, b/d, butch/soft nuple seeks playmate to ex ACTIVITIES ab 
URI male ges in Providence on butch b 2 o pand horizons. Be clean, hon erage 
looking to give or receive on Dutch would be cool @ g est and attractive. Can yc —_ roe 
Discreet encounters. Opportu bobby 72434 : a : 
nity for those that are well-en: keep a secret’ @ age an -— 
, dowed. @ uribunny33 2502 DESPERATE HOUSEWIFE T2569 : 2515 (emp é pli d : e 
housewife looking for tae rn y ned ~~ er 
ASIAN PERSUASIAN ome’fun with a lady frend ,, DOUBLE SUBMISSIVE COUPLES | oining in. We are great in I'M YOUR FAN HOW ME SOME L 
Well-read white man looking for while the kids are reg bony om toomig ys J die PO met SPICE UP THE BEDROOM ful fo Y - J 
some Asian male friends ota S0x End tun. Loman, oar | - We're a ie, together a ~ 
Teach me the mysteries of the NSA. @ housewife2 neet another couple for meet wic . » this ond want J a 2 
Far East. Friendship and other 2435 Be safe and sane, and if we hit me. D/D S. t and w 8 
options open. Be young and at- ft oy to gc ck to the @ unimportant. 74288 
‘ tact 5 250 room and make the submis 53 
emetaler semi ise Sexy Poy tage oe beauty ves do anything we want! @ GIVE HIM A SHOW pas 
— SEARCHING FOR AN seeking a first time adventure  SPXherinma 2261 miptiny ty oderyy SHE'S NOT MY THING r 
ex NER with a female. I'm very bi-cun Be clear : King 
Sate 44 years old clean, MBiM ous and D/D-tree of course NEW TO — Peenshes a 0 4 seeks T tw. 
wing seeks regular meetings with » explore m — king t y P 
x someone that doesnt play head ae ae My husband and | or myself 2 . x ' — nas 
™ games. Ownership role play is with you. 9636 alone are 100k ng to experiment th 
pnority. Be D/D tree, have good with another couple. Please be ONE NIGHTERS - >. 
hygiene. Must have place! @ FIRST TIME ADVENTURE a patient couple who has ade- 9, Tall good-looking ma " 
pumper1959 2504 Have been running this ad for are 1 meet = sey ae couple (WF. F/F ~ 
part - awhile, but men keep respond- band and me. 182 Open t ARE YOU A STUD? wert B24 ~ 
. FAST FOOD KINK ng. Are there any women out d y T 
Very kinky male in need of a there that would like HORNY YOUNG COUPLE and Fed ’ King to Sp TREAT ME LIKE A LADY 
DE special relationship. Oral be first time? Be Seeks men or women to share sive if you'd : 4 x t . M with a disa 
arned hind dumpsters gets me off ned. alae Sexual fantasies with. Age erboy4xoxo4u 2507 b . 4 
jes tor Looking for the same type of pr ces st ace, looks, weight, etc. are all oe —_ “ 
rm person, F or M. @ pickel2 MY FANTASY pean: tO KNEEL TO MASTER r 256 ( 
p 6/2) 2505 To ha nude body up ORALLY YOURS enjoy. © cosonye Sati2 Master and | want to share wit af a 
2¢ woman's. My a third. We are Sir and Mistress m ~oe 
PEN TO PI sex life is fairly active and | have am a beautiful buxom very IMAGINE THE to cam Wan aa be - ’ ¥ TEACH ME YOUR TRICKS 
Lu e w an mak N . 4, 
D0kiNg | love to please, and willing to ust feel as feminine girl with brown hair POSSIBILITIES crawl, you wil beg, and afer 2 a 
p 9 9 eg 9 1938 LATIN TV GIRL 
Up to try most anything. Male seekinc try some experienced, gentle and pas We are looking for a well-en wards, you will smile. No head pu 8 
preaity pd ther a eniey ale wih new things. for a tem nate. | am ack for a fem: dowed male, any age or race mn egint 24 , 4 a ~ . 
nod vot m th nings. L € sic 9. | am looki em a v nforus 72452 4 T 
ahs ile or no hai Be fl and in nine woman who % Drcunous imine git! for erotic pleasure. ‘9 Salisly our active imagination. _9#mes. © Degnnlond THE HAPPY COUPLE t , , 
shape! @ must1973 T2449 e | am. Som eme Please be clean. Confidentiality = pape gees. Ravi yo _HOT IN THIS TUB male atisfy a pote 
AND BLACK MAN TO BE gets sisar' wena Sapies assured and respected. 1844 explore with us. 1943 D/D ouple looking tor s - aking 
0 you CONQUERED and having them touch up . — 
opping | am a shy BM who constantly against their own, Please be at A NO-NONSENSE COUPLE ; 
nd you thinks about being bent over ractive with full breasts and av Down-to-earth, mature, com > 
an tun and dominated. | am lookingfor  efage body type @ ELEN LRD ADL SB SAE lable couple seeks like-mind HIS WATCHING EYES 
someone to tell me to get on my uriouskitty4 2579 easy-going, discreet cou Middle attractive ar 
knees or bend over cause they Couples individuals. Looking to en SEX IS A SPORT arried f 
are horny. It doesn’t matter SEEKING SPECIAL armas reece AO oy life and fulfill our curiosities Fit, fun couple seeks women for me ad é 
what type of person you are FRIENDS JOIN US FOR DINNER a regular encounters. M_ will be woman. Husband only wants t s anything a a 
ust be someone who wants 10  swF 23. Italian decent, aver Couple in their 30's looking for happy with whomever F choos: watch, not participate. Be 3 222play123 228 at motes 
have sexual fun with my body, Coupe err 30's looking fo , thn ui cate: hi 
male, TS, or TV. @ low2ground age, Gund, Ununete femme women to join us for dinner CLEAN UP WITH US be fi Be oe " - J ont aga 
72183 seeking ultimate me for drinks and erotic play. We are © Middle-aged couple, very at ay capt Bag bee le you wal USE ME, YOU SExy Tv oe he 
road and fun in the sur going, attractive and love tractive wife. Looking for nor letic. Be 3 express you - want y . 72164 
with benefits. 2585 have fun. We look forward to mal, well-endowed, straight self orally and receive. @ y t and 
YOUNG AND EAGER tohav fun. We look forward f° man for regular meetings.  sexyskier2955 2499 SEARCHING FOR ould be y . . 
looking fora fut time. 'm just FLIRT IN BOOTS facneae seta aahh 1881 OPTIONS WM 
interested in experiencing ‘some 24 year old, h polyamorous 258 COUPLE MA As SECRETS Married couple - se¢ y und 
new things. Up for anything. —leatherdyke with boot fetish NASTY KUPPLE _, COUPLE OR BI MALE feuetn ton fed tenn ma a My SEXUAL on : Aad 
Age makes no difference. Fun seeks butches and femmes with KUPPL Seeks couple. Attractive Pro: ee a ees aya 3 ADVENTURERS 
times only. @ sombod some: an edge. No drama. Work at a Looking for the right TV/CD to fessional couple, thin, athletic years old. We're into toys and urr jor me. Almost anything WANTED Te, 
‘ sates aitin bar, love traveling, open mind serve a nasty kupple. We are a 50s, seeks similar educated. tong, lesting sex. M s oking female . NTED 
aed pout the world. Be honest loving couple looking to have a «Stable couple or bi male for —_walch, some contact, > : ISRAEL! WOMAN SKS 
BIWM FOR CASUAL SEX @ flirtinboots 2575 good time and experiment all erotic fnendship. 2358 course. @ 4some69 72500 SLAVE 
that life has to offer and that in 
tm an athletic BIWM who en “ rae mai 
oy joys the ouldoors. I'm too busy COME EAT CANDY cludes wild and crazy fun. We LUSCIOUS LOVERS Gass nedan Nea uaa; ons DOUBLE ASIAN » on 
ty ‘a relationship so | am just Totally hot, slutty blond, looking have a great outlook on life and i Orally, anally, or pa (Pimms adapts ane | Loving Asian couple lookir ‘ 9 
Pp ‘9 ouple seeks oth: going couple seeks company Joc ay A : 
looking for casual sex. I'm look for tun. Have a man, but iove _—think that a sense of humor is “47 pm the da another girl. Be healthy and new lifestyle. Looking for s . L . 
ing for males who enjoy casual the taste of a woman. Tall, tan very important. So intelligence time for discreet, > ean = clean, loves to ve and man, lady or couple to expic na at OF 
sex with no strings attached. @ 5'10", 135lbs, 36C, long blond and a good sense of humor is a aetna: @-acuaieaie on doesn't mind a hood piercing with us. @ cantsleepcp! a both 
swimmer1000 2185 blue. Let's talk. 22167 must! @ nastykupple 2582 2513 (exp 6/2) es NSA. @ hottttcoupledu 2501 
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Walk-In icin 


: : 7 days a week 10am-12pm 


> LOWCIS _.) 112 Union St.- 1st Floor 


g 


a 


foGPR 
a ee ~~ \.,/ (Telephone Building) 


Directions from 1-95 Southbound __|Directions from I-95 Northbound 





Take exit 21 — Service Road #8 
Turn Right on Broadway 
Turn Left on Fountain St. 


Turn Right on Dorrance St. Turn Right on Dorrance St. 
' setiilitnis Turn Right on Westminster St. Turn Right on Westminster St. 
Pr Broadway ie Turn Right on Union St. Turn Right on Union St. 
V Biltmore Hotel Se 


Take exit 21 — Atwellis Ave. 
Turn Left on Atwells Ave. 
Turn Left on Fountain St. 


Exit 
21 ie 


\ “Washington i | | 
\ @ Spa 
| Midori | 


\ 4 ee 
meas \ Weybosset 


Rte 95 : Y 
\ Union St. Dorrance . 
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When you know your beer 


aes BOUND 
TO BE BLL 


| ] i . 
A sizzling steak or tangy barbecue... everything 


5 


tastes better with Bud. It’s brewed that way, 


f* 


by the costliest p 


i 


ocess known, And it’s enjoyed 
so much that it has pleased more people 


than any other beer m history. 


BRINGING PEOPLE TOGETHER 
FOR OVER 125 YEARS 


ANHEUSER-BUSCH, INC. 


ST. LOUIS, MO 


When you know your beer... 
it's bound to be BUD 








